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Coming of age as an artist during the early years of the
feminist movement, Carole Feuerman was keenly aware
that it was time to put an end to the familiar cliché that
women were "the weaker sex." Although many women
her age took the political road to challenging outmoded
notions of femininity, Feuerman opted for the path she
had been on since childhood, that of an artist. In 1969,
Feuerman made one of her first significant artistic state-
ments, paying homage to the pioneering feminist Gloria
Steinem in a psychedelic-styled portrait that she painted
in acrylic and adorned with a neon pen, a signifier of
Steinem's role as a writer,

By the 1970's, Feuerman shifted her focus from cele-
brating a specific individual to embracing a more univer-
sal approach, one that could have meaning and impact
apart from the place or time the work was created. For
more than 30 years, Feuerman's feminist modus operandi
has been to honor all women, generically, by portraying
them as strong, healthy, happy, and sensuous. In the
mid-1970's, during the height of the sexual revolution,
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Anything worth doing, is worth

overdoing.

Feuerman exhibited a series of eroticized sculptural fe-
male fragments, clearly affirming the cultural awakening
that was taking place, when women took charge of their
sexual desires and claimed a territory that had tradition-
ally been reserved for men. Since the 1980's, much of
the artist's oeuvre has been devoted fo athletic subjects
like the swimmer or the ballerina. As females, these fig-
ures personify heroic archetypes, women who are proud
of their bodies and friumphant in their achievements. As
metaphors, they are expressive of hope and determina-
tion, and of the faith that accompanies the drive to push
forward on life's journey, regardless of the challenges or
obstacles that threaten to deter us.

Over the years, Feuerman has worked in a number of
sculptural mediums. Although best known for her Hyper
Realist sculptures, which are fashioned from resin and
then painted in oils, the artist has also carved in marble
and cast in bronze. In the oll and resin works, Feuerman
deftly reveals the fortitude of a woman's physical or spiri-
tual being by meticulously rendering such details as the
tautness of veins visible through skin, or by the evocation
of serenity through a contemplative facial expression.
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In her more recent depictions of swimmers, she has
graced each body with the subtle touch of delicate water
droplets, which function not only as references to the
physical feat of the swim, but also as metaphors for the
feminine connection to nature. The marble works, by con-
trast, are characterized by pristine milky surfaces, yield-
ing a heroic sense of the sensuous. The recent bronze
figures possess rugged exteriors that appear tarnished
and aged. These latter figures are the proven champions
of endurance. Though their exteriors reveal the withered
effects of life's many tnals, their robust and classically
posed bodies are a testament to the inner strength and
accumulated wisdom of their days.

David S. Rubin is The Brown Foundation Curator for
Contemporary Art at the San Antonio Museum of Art.
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unique variant of: 3, 3 a/p, oil and resin,
1567.5 x 96,5 x 432 cm (62 x 38 x 17 in.), 2007

Carole Feuerman, Grande Catalina photo © Alessandro Moggi
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unique variant of: 3, 3 a/p, oil and resin,

90 x 47 x 23 cm (35.4 x 185 x 9.1 in.), 2008
Carole Feuerman, Francesca photo © Courtesy of Carole Feuerman Studios
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unique variant of: 6, 3 a/p, oil and resin, T IS Tn i Wy bl A% _ M;ﬂt&&éa{ oil"anc)l r?;iﬂ.96
66 x 45.7 x 203 cm (26 x 18 x 8 in)), 2008. 5 2 s TR R W e 3 X4l x1ocm X 10 X7 In.),
Carole Feuerman, Moran photo © Alessandro Moggi l M mmm photo © Ellen Page Wiison
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81 x 60 x 68 cm (32 x 20 x 27 In.), 1999

photo € Ellen Page Wilson
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42x35x 17 em (18 x 14 x 7 in.), 2000
photo © Ellen Page Wilson

U

unique,

Carole Feuerman, Rear



xT1x13cem (32x28 x5 in), 1999

photo @ Ellen Page Wilson

unique, bronze,

81

-
Thetis

Carole Feuerman, Poseidon and

BLH

g

]

-
.

m (33 x 14 x 7 in)), 2004

e,

> i
<
2 S T
g
34 % 36 x ;Sc
photo © Ellen Page Wilson

b
un
84 x 36

Carole Feuerman, Hug V



.I.il'liqu;, bronze, o oAl
ladonna (r ~ 79x41x203 cm (31 x 16 x 8in.), 2002
Carole Feuerman, M: (rear) photo © Ellen Page Wilson _
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unique a pair of bronzes, 81 x 41 x 13 cm (32 x 16 x 6

in)and 81 x48 x 13cm (32 x 19x6in.)

photo © Ellen Page Wilson

Carole Feuerman, Psyche and Amor



unique variant of: 6, 2 a/p, oil and resin,
48x 74 x 13em(19x29 x 5in), 1981

Carole Feuerman, Economics | shot - . SEE Carole Feuerman, Those Lavender Boots photo © Ellen Page Wilson




Carole Feuerman, Lace Panty photo © Ellen Page Wil e Carole Feuerman, End of the World
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Cardle Fevermen; Amends ohoto & i City Slicker photo & Alessandro Moggi




Carole Feuerman, Splash o @ on 5 3 _ Carole Feuerman, Paradise




unique variant of: 8, 2'a/p, oil and resin
L 7 97 x 43 x 33cm (38'x 17 x 131n.), 1984
Carole Feuerman, Sunburn S photo © Ellen Page Wilson Carole Feuerman, Balance
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