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San Jose Wind Symphony (SJWS) was founded in 1958 at San Jose City College 
by conductor emeritus Darrell Johnston. The group has become one of the fi nest 
community bands in the country, drawing players from a diverse assortment of 
backgrounds and professions. Over the years, SJWS has been invited to numerous 
musical events, including the Music Education National Conference in Anaheim, 
the California Music Educators Association in San Jose, and the Association of 
Concert Bands convention in Salinas. 

Dr. Edward C. Harris is in his fi fth season as Music and Artistic Director of the 
San Jose Wind Symphony. After an extensive national search in 2001, Harris was 
named as only the second conductor in the group’s nearly fi fty-year history. Dr. 
Harris brings to his position a broad knowledge of both traditional and contemporary 
wind band literature. Under his direction, the San Jose Wind Symphony has gained 
wide recognition for its diverse, creative and entertaining programs.

Dr. Harris has been Director of the School of Music & Dance and the Director of 
Bands at San Jose State University since 2000. Born and educated in Santa Monica, 
Dr. Harris received his Bachelor of Music degree in music education and Master 
of Arts degree in clarinet performance from San Francisco State University. He 
received his Doctor of Arts degree in conducting and clarinet performance from 
the University of Northern Colorado, where he studied under Eugene Corporon.

Berdie Bowlsby started playing piano at the age of 6 and, while in high school, 
began playing the organ for services at her church. She earned a Bachelor’s Degree 
in church music with an emphasis in organ performance from Grace University, 
Omaha, as a student of Professor Joyce Mynster.

Berdie is a perpetual organ student, and her mentors include Christian Elliott, David 
Hegarty (theatre organ) and Tom Hazelton. She currently studies church organ 
literature with Mark Thallander and classical organ literature with John West, both 
of Southern California. She is a featured organist at Trinity Presbyterian Church 
in San Jose, CA, is guest organist at many other churches, and occasionally con-
certizes throughout the Bay Area. She teaches private organ and piano instruction 
through her music studio in San Jose.

Berdie serves as a Board member to the San Jose Chapter of the American Guild 
of Organists and is an active member with the Music Teachers’ Association of 
California and the National Guild of Piano Teachers.

“Berdie’s skill combined with her spiritual sensitivity makes her role in leading 
worship vital to the lives of a faith community. Many times I am thinking about 
all the pressures of life when suddenly my heart is lifted to a place where per-
spective is given and I am overwhelmed by God’s wonder and love as expressed 
through Berdie’s ministry of music.”—Don Hammond, Associate Pastor at Trinity 
Presbyterian Church. 



Benefi t Concert by South Bay Brass
Sunday, March 11 at 3:00 pm, Saratoga Presbyterian Church

The South Bay Brass will be performing a concert of classical and popular music 
on Sunday, March 11, at Saratoga Presbyterian Church (corner of Herriman and 
Saratoga-Sunnyvale Road). Admission is free with a freewill offering. Proceeds 
will go to support the San Jose Wind Symphony’s 50th anniversary gala celebra-
tion on October 20, 2007. 

The concert includes Bach’s Brandenburg Concerto No. 3, Handel’s Music for 
the Royal Fireworks, Homage to the Noble Grape and much more. Rick Leder, 
trumpet, will be featured as soloist.

The South Bay Brass, formed in the summer of 2006, is dedicated to presenting high 
quality brass music with performances that feature a variety of brass ensembles, 
including brass quintets, trumpet and trombone quartets, and 10-piece brass en-
sembles in the tradition of Philip Jones/London Brass. Members come from all over 
the Bay Area, from San Carlos to Los Gatos. Several SBB members are current or 
former SJWS members. For more information contact Laura Shea-Clark at (408) 
439-6143, or visit their web site at www.southbaybrass.com.

PROGRAM NOTES
Alleluia! Laudamus Te
A Celebration Hymn for Winds, Percussion and Organ
Composed by Alfred Reed (1921-2005)

Alfred Reed’s formal music training began at the age of 10, when he studied the 
trumpet. As a teenager, he played with small hotel combos in the Catskill Mountains. 
His interests shifted from performing to arranging and composition. In 1938, he 
started working in the Radio Workshop in New York as a staff composer/arranger 
and assistant conductor. With the onset of World War II, he enlisted and was assigned 
to the 529th Army Air Corps Band. During his three and a half years of service, he 
produced nearly 100 compositions and arrangements for band. After his discharge, 
Reed enrolled at the Juilliard School of Music and studied composition with Vit-
torio Giannini. While earning his Bachelor of Music degree at Baylor University, 
he served as conductor of the Symphony Orchestra. A year later, he received his 
Master of Music degree. Reed’s interest in the development of educational music 
led him to serve as executive editor of Hansen Publishing from 1955 to 1966. He 
later became a professor of music at the University of Miami, where he served 
until his retirement in 1993. After retirement, he continued to compose and made 
numerous appearances as guest conductor in many nations, most notably in Japan. 
Alfred Reed passed away in September 2005. 

Alleluia! Laudamus Te is a hymn of praise without words, with the band serving 
as a single massive choir and, at times, broken down into individual sections, each 



performing as a separate choir. The music is based on three main themes, the fi rst 
being a massive chorale in the brass, the second a long fl owing line in the horns 
and woodwinds, and the third a quasi-fanfare fi gure fi rst heard in the trumpets and 
then spreading throughout the other sections of the band as it is developed.

Fantasia in G Major
Composed by Johann Sebastian Bach (1685-1750), transcribed by Richard Franko 
Goldman and Robert L. Leist

With a background boasting approximately 200 musical ancestors, it is not sur-
prising that J.S. Bach developed an interest in music at an early age. He mastered 
the violin and clavier and devoted himself to the mastery of the organ. As court 
organist in the town of Arnstadt at the age of eighteen, Bach became interested 
in composition, devoting every leisure moment to improving his skills. Bach was 
a devout Lutheran and, like his fellow baroque composers, felt that everything 
a person did and believed was religious. They believed that their music and art 
helped protect people against the advance of doubt bred by Renaissance ideas of 
scientifi c, rational inquiry. During his lifetime, Bach was more famous as an organ-
ist and court musician than as a composer. The people of his time considered his 
baroque compositions to be too elaborate. His works were largely unknown until 
rediscovered some eighty years after his death. 

Fantasia in G Major was composed in the beginning of Bach’s career, when his 
music was often found to be too full of  “…wonderful variations and foreign tones.” 
The Fantasia is written in fi ve-part polyphony, and is full of suspensions, making 
it one of the richest and grandest of all his works.

The Power of Rome and the Christian Heart
Composed by Percy Aldridge Grainger (1882-1961)

The son of an architect in Australia, Percy Grainger was a precocious pianist. The 
proceeds from a series of concerts he gave at the age of twelve enabled him to 
study at Frankfurt for six years. He began his European career as a concert pianist, 
settling in London in 1901. He came to the U.S. in 1915 and enlisted as an Army 
bandsman at the outbreak of World War I. He became a United States citizen in 
1919. It was during his stay in England that he became passionately involved in 
collecting and arranging folk songs and country dances. Grainger tried to retain 
the original fl avor of British folk songs and their singers by strict observance of 
peculiarities of performance such as varying beat lengths and the use of  “primi-
tive’’ techniques such as parallelism. 

About this piece, Grainger writes: “The unfoldment of musical feelings started by 
thoughts of the agony of Individual Souls in confl ict with the Powers That Be, as 
when the Early Christians found themselves at strife with the Power of Ancient 
Rome.”



Polka and Fugue from the opera Schwanda, the Bagpiper
Composed by Jaromir Weinberger (1896-1967), arranged by Glenn Cliffe Bainum

Jaromir Weinberger was born in Prague, Czechoslovakia, and studied in Prague 
and Leipzig.  His career included teaching and composing in Europe and the U.S. 
His compositions span traditional and contemporary styles. The work that brought 
him fame was this highly successful opera.  

Schwanda the Bagpiper premiered in Prague in 1927 and became internationally 
famous. The Polka and Fugue from the opera has become even more successful. 
The opera is based on the Czech folk tale of Schwanda, the master bagpiper, and 
Babinsky, a robber who leads him on a series of adventures. Schwanda plays for 
Queen Iceheart, who is waiting for someone who can melt her heart. His irresistible 
playing does the trick, and they decide to marry.  However, Schwanda is already 
married.  In response to his wife’s questions of his fi delity, Schwanda cries, “If I 
have given the queen a single kiss, may the devil take me”—and the devil does. 
He is rescued from hell by Babinsky, who wins everything in a card game with 
the devil. He returns it all in exchange for Schwanda, who plays the fugue on his 
bagpipe before he leaves.

Sonata da Chiesa
Composed by Kees Schoonenbeek (b. 1947)
Dutch composer Kees Schoonenbeek studied piano, theory of music and composi-
tion at the Arnhem and Brabant Conservatories. In 1978 he obtained the prize for 
composition at the Brabant Conservatory, with which he is now connected as a 
teacher of composition, theory of music and orchestration. This was preceded by an 
engagement as a theory of music teacher at Amsterdam University. Schoonenbeek’s 
body of works is widely divergent and includes, besides chamber music, works for 
choir, orchestra and symphonic wind orchestras. In 1983 he won the music prize 
of the city of Lochem with Tristropha for symphonic wind orchestra.

The sonata da chiesa is an instrumental composition dating from the Baroque 
period. Sonata da chiesa is Italian for “church sonata.” Schoonenbeek’s Sonata 
da Chiesa for organ and concert band is a work in three movements. The fi rst 
movement presents three melodic lines, which are developed in turn. The second 
movement introduces a theme by Johann Pachelbel followed by several variations 
on the theme, a technique favored by Schoonenbeek. The third movement is a neo-
baroque rondo, which introduces thematic elements from the fi rst movement.

Finale, Symphony No. 3 (Organ)
Composed by Camille Saint-Saëns (1835-1921), arranged By Earl Slocum
Paris-born Charles Camille Saint-Saëns was a child prodigy, composing his fi rst 
piece for piano at the age of three. He was a private student of Gounod and entered 
the Paris Conservatory in 1848. Saint-Saëns had total recall; any book he read or 
tune he heard was forever committed to his memory. He held the coveted post of 



organist at La Madeleine, the “patron church” of Paris, from 1857 to 1875. He 
was also an accomplished pianist, conductor, score reader, and astronomer. As a 
composer, his works include operas, symphonies, concertos, sacred and secular 
choral music, and chamber music. His highly popular works, including Danse 
Macabre and Samson and Delilah, were written during a short and tragic marriage 
that included the loss of his two young sons within a period of six weeks. The 
Carnival of the Animals is a favorite of children of all ages, but it had only two 
performances during Saint-Saëns’ lifetime, possibly because he had written it as a 
parody of some of the popular music of the time. 

Saint-Saëns’ grand Organ Symphony was commissioned by the Philharmonic 
Society in London. Updating the Society on his progress, he wrote: “[The sym-
phony] will be terrifying, I warn you…It will be a treat for me to conduct it. But 
will it be a treat for the people who hear it? That is the question....” Two themes 
become the source for the entire work, which ends in a blaze of glory, with the 
organ literally pulling out all the stops. The Finale was prominently featured in 
the movie Babe.

King Cotton March
Composed by John Philip Sousa (1854-1932), arranged by Keith Brion and Loras 
Schissel

The man who would become known as “The March King” was born in Washington, 
D.C., to a Portuguese father, who earlier that year had enlisted in the Marine Band, 
and a German mother. Sousa began formal musical instruction at the age of 6 and 
appeared as a violin soloist at the age of 11. Two years later, he began his career in 
the U.S. Marine Band, serving as an apprentice “in the trade or mystery of a musi-
cian.” He became leader of the Marine Band in 1880 and served in that position 
until 1892, when he resigned to organize a band of his own. Along with his ability 
to organize and conduct superb musicians, Sousa developed a distinct fl air for writ-
ing marches. He was a prolifi c composer who found themes for his compositions 
in his country’s history, dedication events, military groups, and even newspaper 
contests. Before his death at the age of 78, Sousa had composed 136 marches, 15 
operettas, 70 songs, 11 waltzes, and a wide variety of incidental works.

“King Cotton March” was written in 1895 for the Cotton States and International 
Exposition in Atlanta, at which Sousa’s band played for three weeks. His participa-
tion turned the fair from being a potential fi nancial disaster into a profi table venture. 
Sousa gave the manuscript to Georgia’s governor. The march was one of Sousa’s 
personal favorites, and it has become one of his most popular. 

Program notes are edited by Karen Berry and are excerpted from the composers’ 
notes, “Band Notes” by Norm Smith, The Pepper Music Catalog and other sources. 
Please visit our web site at www.sjws.org for more information about SJWS and 
our future performances.



 PICCOLO / FLUTE
* Jan Turnage, SJWS executive director

 FLUTE
 Karen Berry, early childhood music
  educator
 Lorie Boardman, homemaker
 Ilene Finger, teacher
* Barbara Larsen, special education and
  music teacher

 OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
 Sandra Moore, musician

 BASSOON
 Lynne Burstein, guest musician 
 Matt Thornton, software engineer 

 Eb CLARINET
 Lani Cliff, technical writer 

 Bb CLARINET
 Walker Blount, retired electrical engineer
 Nancy Farmer, middle school band director
 Allen Habel, accountant
* Karen Hoexter, administrative assistant
 Clarence Savage, musical instrument   
  craftsman
 Jordan Selburn, semiconductor industry   
  analyst
 Terri Weber, school nurse
 Robert Yaeger, software engineer

 ALTO CLARINET
 Tyra Cable, middle school music teacher
* Richard Cooper, retired computer 
  programmer

 BASS CLARINET
* Steven Holmes, electrical engineer
 Keith Thomson, software designer

 CONTRABASS CLARINET 
 Grant Green, patent attorney

 ALTO SAXOPHONE
 Judy Bingman, photographer
* Dan Ortega, HR analyst

 TENOR / BASS SAXOPHONE
 Gordon Snyder, San Jose fireman

 BARITONE SAXOPHONE
 Aaron Lington, guest musican
 Jerome Nehemiah, surgeon

 SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

 CORNET
 Guy Clark, electrical engineer
 Chuck Morehouse, retired R&D manager
* Peter Morris, insurance / fi nancial services
 Laura Shea-Clark, librarian

 TRUMPET
 Eliane Margairaz, massage therapist
 Chris Wilhite, musician

 FRENCH HORN
 Leanna Goodwater, librarian
 Matthew Guthrie, college student
* Michael Kambeitz, retired high school
  band director
 Miriam Rowan, retired church organist
 Michael Walker, student

 EUPHONIUM
 David Erickson, network engineer
 Jacob Guilbeau, musician
 Vanessa Rogers, management consultant

 TROMBONE
 Jeff Bowlsby, architect
 John Fitzhugh, middle school band director
* Allen Frische, director of budget and 
  personnel
 Stan George, music teacher

 BASS TROMBONE
 Jeff Yaeger, music teacher

 TUBA
 Dan Boykin, bank executive
 Greg Tyler, director of engineering operations

 STRING BASS
 Linda Jansen, administrative coordinator

 PERCUSSION
 Geri Actor, musician
 Joey Guthrie, musician
 Tim Harris, college music director
* Jeff Jones, software marketing specialist
 Joe Reichert, high school band director
 Jason Sanders, musician

 HARP
 Stephanie Janowski, musician

 PIANO
 Geri Actor, musician
 Victoria Lington, musician

 * principal



For information about SJWS 
or future concerts, 

please call (408) 927-7597 

www.sjws.org

Special Thanks
Randy Reid and Gilbert Duyanen, United Printing; Paul Hightower; Nancy Moser, 
Miller Middle School; San Jose State University School of Music & Dance; Ginnie 
& David Guthrie; Drew Erickson; Santa Clara High School Music Department; 
Ilene, Herb & Lisa Finger; Larry Weber; Dave Larsen; Ron Cable; Craig Palmer; 
Elsewhere Communications

www.svarts.org www.acbands.org

Sponsors
The Frederick Fennell Group ($500+): 
 Peter & Fredda Morris Farrington Historical Foundation

 The Frank Ticheli Group ($250 - $499): 
 Doug & Laurie Boardman Herb & Ilene Finger    Robert & Karen Hoexter   
  Don & Lorna Kruse Donald A. Pepper 

The John Williams Group ($100 - $249): 
 Karen Berry Jeff & Roberta Bowlsby Tyra Cable
 Guy Clark Lani Cliff Richard Cooper
 Nancy Farmer Leanna Goodwater Grant Green
 Steven Holmes Darrel & Helene Johnston Barbara Larsen
 Eliane Margairaz Chuck Morehouse Jerome Nehemiah
 Daniel Ortega Charles & Diane Reade Vanessa Rogers
 Miriam Rowan Jordan Selburn Laura Shea-Clark
 Grace & John Sorg John & Nancy Thomson Keith Thomson
 Matthew Thornton Jan Turnage Terri Weber
 Jerry Wright Jeff Yaeger Robert Yaeger

The Percy Grainger Group ($10 - $99): 
 J. K. Bishop John & Andriana Di Maggio 
 D.C. & M.A. Chase Howard & Maxine Dudune
 Reva Kaufman Scott Moore & Tara Phillips-Moore
 Richard & LaVinnia Pierson Charles & JoAnn Schmelzer
 Sheets Enterprises Delphie Stevens
 Kenneth A. Wiener
 

San Jose Wind Symphony
Music & Artistic Director: Dr. Edward C. Harris
Executive Director: Jan Turnage
Board of Directors: Tyra Cable (President), Walker Blount, Ilene Finger, Michael 
Kambeitz, Lorna Kruse, Chuck Morehouse, Clarence Savage


