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FADE IN:

INT. DINER - NIGHT

SAM STEWART looks like he hasn’t slept in a week. He’s 
getting too old for that. He drops some change on the table, 
then rifles through it, picking a quarter back up and putting 
it in his pocket.

DAN BLACK rakes his fingers through his five o’clock shadow, 
not smoking the cigarette hanging from his lips. Slightly 
younger than Sam, and a little on edge tonight. Checks his 
gun’s clip, stops, and checks it again.

SAM
You ready?

Dan checks his watch.

DAN
As I’ll ever be. 

Dan downs his half cup of coffee with a grimace and puts his 
cigarette out in the ashtray.

EXT. DINER - SIDEWALK - NIGHT

The two turn up their collars against the cold as they exit 
the diner, walking down the sidewalk.

SAM
We gotta start working cases in the 
afternoons. Maybe in the park.

DAN
Yeah, and I hear Arizona’s nice 
this time of year.

It’s silent, save for a chorus of crickets. Then --

SAM
Let me ask you something.

DAN
Later. This is the place. 

Dan nods toward a rundown warehouse. His hand goes for his 
gun.



SAM
(re: Dan’s gun)

Cut the dramatics. We gotta talk 
about something before we do this.

DAN
Or we can talk after. With a glass 
of scotch in my hand. Scotch that 
we can’t afford if we miss this.

Sam shrugs - he’s right.

SAM
So who’s this client?

Dan shrugs this time.

DAN
Someone with good mind to finish 
what we started. And willing to pay 
for it, too.

Dan snaps a few practice shots with the camera.

DAN (CONT’D)
Now, if I remember right, it’s your 
turn. So take the lens cap off this 
time...

Dan flashes him a wide grin as he hands over a camera.

DAN (CONT’D)
And I’ll cover you from outside.
Where it’s safe.

Sam quietly slips through the wide door of the building as 
Dan positions himself against it.

INT. WAREHOUSE - NIGHT

Streetlights shine through the windows, drawing large squares 
of light in the dark, dusty space. 

In the center of the room, TWO MEN whisper to each other. Sam 
creeps toward them, avoiding the light.

EXT. WAREHOUSE - NIGHT

Dan draws his gun and checks the clip again. He thinks he 
sees a shadow move opposite from Sam. He glances from the 
site of the move to Sam, just as --
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INT. WAREHOUSE - NIGHT

GUNSHOTS erupt, tearing into Sam’s body.

DAN (V.O.)
There’s no poetry to murder, 
whatever they tell you. 

The GUNSHOTS stop and the Two Men run out the back door.

DAN (V.O.)
It’s not ballet. It’s more like a 
seizure, the way a body contorts. 
And when it’s your best friend, 
yours does too.

Dan runs, toward Sam, stumbling the whole way and gun drawn, 
time slowing around him. 

DAN (V.O.)
He was dead. He had to be. Just not 
to me. He’d never be until they 
caught who did this.

He runs to Sam and checks for a pulse. It grows fainter with 
each beat.

Opening credits roll as --

MONTAGE:

Dan runs to a phonebooth and dials, hands shaking.

Police cars light up the warehouse.

Dan argues with a POLICE OFFICER.

Police tape is stretched across the scene.

Dan struggles as he’s dragged away.

Dan sits, head in his hands, on the curb.

END MONTAGE.

The sound of GUNFIRE --

INT. BEDROOM - DAN’S HOUSE - EARLY MORNING

Jolts Dan awake. He’s sweating, breathing hard. 
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INT. DAN’S FRONT OFFICE - LATER THAT MORNING

The shadow of a SECRETARY outside the door scrapes the words 
“SAM STEWART” off, leaving “DAN BLACK &” and “PRIVATE 
INVESTIGATORS” alone on the door.  

An ANGRY MAN yanks the door open, leaving her scraping the 
air, and storms past her. Dan follows him, holding a stack of 
photographs.

DAN
You can’t blame these on me. I just 
told your wife what you were up to. 
And what you were under.

ANGRY MAN (O.S.)
You’ll be hearing from my lawyer.

DAN
I can’t wait. 

(then)
I hope she wears that nightie you 
bought her.

Dan steps back in the office and slams the door ... in the 
Secretary’s face. He sheepishly reopens it.

DAN (CONT’D)
Sorry, sweetie. Dramatic effect and 
all that jazz.

She pouts, but he ignores it, dropping the photographs on her 
desk.

DAN (CONT’D)
File these and send an invoice to 
his wife. She either pays by Friday 
or we fine her for 

(beat)
Well, you’ll think of something, 
I’m sure. Thanks, doll.

He winks at her and opens the door to his office.

INT. DAN’S BACK OFFICE - CONTINUOUS

DAN
Sorry about that.

Dan falls into the chair behind his desk and opens a folder - 
a job application is inside.
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DAN (CONT’D)
So, Mr. --

He scans the application.

DAN (CONT’D)
-- White, you say here you’ve never 
done anything like this before?

TEDDY WHITE, fresh out of college ten years ago, is too smart 
for biggie-sizing meals and too restless to do anything else, 
until now. He tightens his tie and sits up straighter. 

TEDDY
Theodore, sir, and no, I haven’t. 

(then)
Well, I once figured out who my 
girlfriend was cheating with. 

Dan’s look asks the question Dan doesn’t.

TEDDY (CONT’D)
It was with me. On her real 
boyfriend.

Teddy’s chuckle is nervous until Dan cracks a smile.

DAN
I like you, Teddy.

TEDDY
Theodore, sir.

DAN
Life’s too short for that many 
syllables, kid. The booze is gonna 
kill me soon, and I can’t waste 
half my time on your name.

Teddy nods and gets up to leave.

TEDDY
I understand. I’ll just -- I’m 
sorry that I --

DAN
Whoa, sit down there, Teddy. I’m 
offering you the job. You’ve got no 
experience, no references, and from 
the looks of it --

He scans Teddy’s outfit.
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DAN (CONT’D)
You haven’t bought a decent suit 
since your last growth spurt, but I 
see something in you.

TEDDY
Is it moxie?

DAN
Moxie? No.

Dan looks back at the application.

DAN (CONT’D)
You’re willing to start at minimum 
wage. I like that in a fella.

TEDDY
Oh.

DAN
I’m yanking your chain, kid. I’ll 
do that a lot, if you’re not 
careful.

Dan stands up and pulls his coat and hat off the coat rack. 

DAN (CONT’D)
You got a fedora, Teddy?

INT. DAN’S FRONT OFFICE - CONTINUOUS

They put on their coats as they walk.

TEDDY
No, sir.

DAN
Get one. And call me Dan.

(to the Secretary)
Get his name on the door. Teddy Wh--

He looks at Teddy.

DAN (CONT’D)
(to the Secretary)

Theodore White.
(to Teddy)

But I’m still calling you Teddy.
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INT. WAREHOUSE - DAY

Dan leans over a muddy footprint, examining it. He frowns and 
brushes a little mud off of his own shoe.

DAN (V.O.)
One lousy footprint. Our list of 
suspects had been narrowed down to 
anyone who wears a size 11 loafer. 
Perfect. We had nothing.

POLICE OFFICER (O.S.)
We’ve got something.

Dan’s surprised. Teddy follows him over to the POLICE 
OFFICER, who uses a pen to hold up a box of cigarettes. 

POLICE OFFICER (CONT’D)
Everlites. Don’t see these very 
often. Manufactured in the U.K., I 
reckon.

Dan absentmindedly takes the box from him and turns it over 
in his hands.

POLICE OFFICER (CONT’D)
The hell’s wrong with you? You’re 
gonna contaminate the evidence.

He takes it back, then seeing his own hands on it, drops it.

Teddy steps forward, looking back at Dan to make sure he’s 
watching. He starts to poke the officer in the chest, but 
thinks better before he lands the first poke.

TEDDY
The hell’s wrong with you? You 
don’t bark up an evergreen in a 
pine forest expecting an acorn. You 
shake the oak, see what falls 
loose.

No one responds. Or blinks, for that matter.

TEDDY (CONT’D)
I don’t think a pack of cigarettes 
is that out of place here.

The POLICE OFFICERS nod, finally getting it.

POLICE OFFICER
You could’ve just said that.

The rest of the officers nod their agreement.
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Dan nods vacantly, then something clicks.

DAN
No, he’s right. Circumstantial, at 
best.

TEDDY
But still. These aren’t the 
cheapest smokes. How many junkies 
blow this much on nicotine? Might 
as well chase that rabbit down its 
hole.

POLICE CHIEF ERNIE STEVENS steps up behind Dan. A veteran on 
the force, Stevens pisses off as many people as he arrests. A 
good cop made lazy by a desk job.

STEVENS
Or you could try letting the police 
do their job.

Dan’s eyes narrow as he spins around.

DAN
Or we could try something that 
might get us results.

STEVENS
I’m gonna let that one go, but just 
‘cause I know you’re upset.

DAN
That’s good of you, Stevens. Gonna 
do me any more favors? 

STEVENS
Last I checked, you just handled 
police evidence. I could lock you 
up for obstruction.

DAN
You can take your obstruction and 
shove -

Teddy grabs his arm.

TEDDY
(hushed)

Look, you’re paying me whether 
you’re in jail or not. And I can’t 
say I’d really be able to make 
progress on all of this with you in 
the joint.
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Dan relaxes and shrugs Teddy off of him.

DAN
Yeah, you’re right.

STEVENS
Good, now run along. Should have 
this thing wrapped up by oh... 

He checks his watch.

STEVENS (CONT’D)
Dinner. The force got rid of a lot 
of dead weight. We get so much more 
done.

He looks at the chalk outline of Sam’s body. He turns to Dan.

STEVENS (CONT’D)
No pun intended there.

Dan lunges for him again.

DAN
You son of a bitch.

Dan is stopped short by a BURLY POLICE OFFICER, holding him 
by the shoulders. 

STEVENS
Get ‘em outta here, boys. It’s pot 
roast tonight and I won’t be late.

ANOTHER POLICE OFFICER grabs Teddy and drags him alongside 
Dan.

EXT. CIGAR STORE/INT. CAR - LATE AFTERNOON

Dan and Teddy park in front of the cigar store. Teddy starts 
to get out.

DAN
Sit down. You’re waiting in the 
car.

Teddy sits back down and looks at him.

DAN (V.O.)
Me and Ralphie, the owner of this 
dump, went way back. People don’t 
like rats, he said. Said it’s bad 
for business.
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Dan gets out of the car and closes the door.

DAN (V.O.)
Said a squealer couldn’t move 
product. I figured his lips would 
be a little looser if I left the 
kid in the car.

INT. CIGAR STORE - CONTINUOUS

Dan quietly walks the aisles of the smoke-filled 
establishment. RALPHIE, behind the counter, eyes him.

RALPHIE
Something I can do for you, Dan?

Dan runs his fingers along the shelves.

DAN
Everlites. You still the only store 
in town that carries ‘em?

EXT. CIGAR STORE/INT. CAR - LATER

Teddy is nodding off. His eyes snap open when Dan KNOCKS on 
the window. Teddy rolls it down.

DAN
Sleep when you’re dead, not when 
I’m paying you. Sitting in the car 
is half the job.

Dan slaps a piece of paper against Teddy’s chest.

DAN (CONT’D)
Turns out, Ralphie can’t seem to 
sell those damn Everlites. No one 
buys ‘em.

Teddy looks at the piece of paper - John Williams - Billy’s 
Bar.

Dan grins.

DAN (CONT’D)
Well, almost no one. Just got back 
from a short vacation to the state 
pen.

TEDDY
For?
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DAN
Does it matter?

Dan opens the door and sweeps his arm in a grand gesture.

DAN (CONT’D)
Teddy, I’d like to introduce you to 
your very first suspect.

EXT. MAIN STREET - DOWNTOWN - LATER

Dan walks, watching the ground. Teddy looks at the stores 
around him.

TEDDY
Can I ask you something?

DAN
Even if I say no, you’ve already 
got one, so sure. What’s one more?

TEDDY
It’s just -- is it always this 
easy? One clue points to one 
suspect?

Dan looks at him, almost a double-take.

DAN
Let me tell you something, kid. 
I’ve seen a lot in my day. The 
conscious mind never wants to get 
caught. Never.

He sighs and stares at the “do not walk” symbol ahead of him.

DAN (CONT’D)
But the subconscious, it needs to 
be caught. It just can’t rest until 
then.

EXT. BILLY’S BAR - EARLY EVENING

Dan and Teddy sit down across from JOHN WILLIAMS, the overly-
muscled bartender. He pours a CUSTOMER a drink, then eyes Dan 
and Teddy.

JOHN
What’re you fixin’ for, gentlemen?

DAN
Scotch.
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JOHN
Had that kind of day myself.

John pours him the drink.

JOHN (CONT’D)
(to Teddy)

What about you?

TEDDY
Tonic water.

John starts to pour it. Dan holds up a hand.

DAN
He’ll have a beer.

John fills a mug from the tap.

DAN (V.O.)
You don’t trust a non-drinker in a 
bar like you don’t trust a long-
sleeved poker player. You never 
know what they’re hiding.

John wipes the bar. Eyes them. Dan and Teddy just sip their 
drinks.

JOHN
You thinkin’ of makin’ trouble?

DAN
Not when it finds us like it does.

JOHN
‘Cause that son of a bitch owes me 
money. If he thinks I’m gonna eat 
that two thousand dollars I loaned 
him just ‘cause he’s a drunk...

Dan holds up his hands to calm him.

DAN
Which son of a bitch?

JOHN
Sam. I figured that’s why you were 
here. You came along, and brought 
some muscle...

John sizes Teddy up.
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JOHN (CONT’D)
To rough me up. Though your choice 
there was definitely unusual.

Teddy turns to face the stage.

TEDDY
We just heard the entertainment was 
worth the watered down drinks.

On stage, SCARLETT YOUNG (three parts Norah Jones, two parts 
Bond girl, shake well before serving) earns attention with 
more than just her singing.

JOHN
(to Dan)

She’s been singing here for 4 
months and you haven’t been in 
once. Always figured you were too 
busy getting drunk at home.

DAN
I was.

(then)
But now that you mentioned Sam --

John looks up from wiping the bar.

JOHN
I thought you were here for the 
entertainment. Anyway, I don’t want 
to talk about it.

Dan’s sip of scotch turns into a bigger gulp.

DAN
Something to hide?

JOHN
We’ve all got things to hide.

He chuckles and pulls a smoke out of a pack of Everlites. 

JOHN (CONT’D)
Want one?

Teddy notices the cigarettes with wide eyes, then tries to be 
casual as he turns back to Scarlett.

DAN
No, thanks.
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JOHN
How about the kid? Who is he, 
anyway?

John pulls out a match to strike.

DAN
Teddy. Figured Sam was no good 
dead, and I don’t like working 
alone.

John drops the match mid-strike. Dan sips his drink.

DAN (CONT’D)
You know anything about that?

John looks up and down the bar and quickly walks off to 
another customer who’s holding up his glass.

TEDDY
Well, that was subtle. 

DAN
Like a brick in a glass factory. 

John comes back.

JOHN
Look, I didn’t kill him, okay?

TEDDY
I don’t think we said anybody 
killed him.

DAN (V.O.)
The kid had style. I had to give 
him that. I wasn’t teaching him 
anything, but he was sure learning 
quick.

Dan and Teddy turn around on their stools, their eyes gliding 
up and down Scarlett’s shimmering form. John forcibly spins 
both of them back around.

JOHN
You don’t look at another man’s 
property like that, you hear me?

Teddy laughs, thinking it’s a joke.

TEDDY
I hardly think you own her.
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JOHN
Want me to show you the lease?

John reaches under the bar. 

Dan follows suit and reaches into his coat.

DAN
You don’t want to do that. We’re 
just here to talk.

John’s arm relaxes. Dan moves his hand

JOHN
He’d drink every night until he 
couldn’t walk straight. It got to 
the point where Billy wouldn’t let 
him run a tab, so I offered to 
cover him. 

John starts to aimlessly clean already clean glasses.

JOHN (CONT’D)
But I needed that money. I got in a 
bit over my head in a poker game, 
and they threatened my wife. I 
protect my family.

DAN
But Sam didn’t have the money. Why 
kill him for it?

The bar phone rings and John breathes a sigh a relief before 
going to answer it.

TEDDY
The night he was killed, what were 
you guys working on?

DAN
A drug deal. We try to avoid deals, 
normally, ‘cause they don’t pay, 
but this one was sort of personal.

Dan looks to see if anyone is watching.

DAN (CONT’D)
(quieter)

I met Sam on the force. Before we 
left, there was a big bust. A lot 
of cops taken down in the process. 
We could never prove it, but...

He trails off, sipping his scotch again.
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TEDDY
Who? Someone big?

A look of realization spreads across his face.

TEDDY (CONT’D)
Not Stevens.

DAN
We wanted it to be. Doesn’t mean it 
was.

Teddy starts getting excited.

TEDDY
But if it was, and he recognized 
Sam that night...

Dan shoots him a look.

DAN
That’s not a pond you want to be 
fishing in.

Dan looks at John, who’s watching them as he talks on the 
phone.

DAN (CONT’D)
Besides, you’re not happy with the 
perfect suspect?

TEDDY
It just seems a bit too obvious.

Dan swirls his scotch around in the glass.

DAN
You’re gonna learn that when a case 
against someone is too obvious, 
that actually makes our job easier. 

TEDDY
We owe it to Sam to cover every 
angle.

Dan nods slightly and downs the rest of his drink.

INT. POLICE STATION - SHOOTING RANGE - NIGHT

Protective gear on, Stevens unloads his pistol into the paper 
target.
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DAN (V.O.)
I always thought Stevens liked the 
idea of a pension too much to do 
anything stupid. But the kid was 
right, we owed it to Sam.

Dan pushes through the door, Teddy in tow. Stevens whirls 
around, gun still aimed out. Dan and Teddy duck.

DAN (V.O.)
And maybe we’d get something useful 
out of him, if he didn’t shoot us 
first.

Stevens takes off his ear protection without lowering his 
gun.

DAN
Where were you the night Sam was 
murdered?

STEVENS
Don’t make me laugh.

DAN
Where were you?

Stevens takes the clip out of the gun. Puts a new one in.

STEVENS
You must have steel-lined guts, 
coming in here, talking to me like 
that. I respect that about you.

(beat)
Now get out of my face.

Stevens points his gun down range and flips off the safety.

DAN
(to Teddy)

We’ve got nothing to go on here. I 
say we grill the pretty little 
blonde down at the bar and hope 
John thought talking about murder 
was foreplay.

Stevens FIRES A ROUND. Teddy checks himself for holes.

STEVENS
Pretty little blonde?
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DAN
(to Stevens)

You know, red dress, red lips, real 
big --

TEDDY
(interrupting)

Ambition. Marvelous singer.

Stevens’ eyes narrow.

STEVENS
Listen here, boys. The police 
station is for the police or for 
criminals. We already know which 
one you’re not, but I’d be happy to 
have you booked as the other.

He chambers another round.

STEVENS (CONT’D)
And next time you get to thinkin’ 
it was me, remember this.

He aims the gun down range.

STEVENS (CONT’D)
That drunk wasn’t even worth the 
bullets in my gun.

Stevens unloads a clip in rapid succession. 

Two POLICE OFFICERS walk in and notice Dan and Teddy.

STEVENS (CONT’D)
Get these two of out of here. And 
if I see them again, we’d better be 
getting their prints.

The Police Officers start to pull Dan and Teddy out the door. 
Stevens lifts a finger to stop them.

STEVENS (CONT’D)
(to Dan and Teddy)

And the next time you talk to that 
bartender of yours, ask him why 
Sam’s wife is begging me for a 
restraining order against him.

The Police Officers pull Dan and Teddy out the door as 
Stevens examines the bullet holes in the paper target’s head.
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INT. DAN’S BACK OFFICE - THE NEXT MORNING

Dan pours himself a cup of coffee. Stops. Glances around and 
takes a flask out of his desk and pours some of that in his 
mug too.

He reclines in his chair, hat tilted over his eyes.

SLAM! The door flies open and Teddy rushes in.

TEDDY
Did you know my name’s on the door 
already?

DAN
Nothing to get that excited about 
this early. 

Dan settles back into his chair. Closes his eyes.

TEDDY
He wasn’t lying. When he said what 
he did, I thought he was just 
trying to throw us off, but it’s 
true.

DAN
Who wasn’t lying? And again, I’ll 
mention it’s early and ask you to 
speak at a volume that doesn’t send 
knives down the back of my neck.

He lifts the hat off of his eyes and looks Teddy up and down.

DAN (CONT’D)
You didn’t sleep at all last night.

TEDDY
Sleep? No. No, I couldn’t sleep. 
There was just too much on my mind 
to sleep.

DAN
So when I dropped you off and said 
“get some sleep, I need you fresh 
in the morning,” you thought you’d 
try something else.

TEDDY
No, I did try. I really did. I just 
couldn’t. I needed to be doing 
something.
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He reaches for the pot of coffee, but Dan shakes his head and 
takes it from him.

DAN
So instead you decided to, what? 
Work the beat without me? You’ve 
got no experience, kid. No one’s 
gonna talk to you.

He sips his coffee, cringing at the taste.

TEDDY
That’s the thing. She did talk to 
me. She confirmed it. John’s been 
scaring her, trying to get the 
money.

DAN
You went there, last night?

Teddy reaches for the coffee pot again. Dan points to a chair 
across from the desk.

TEDDY
Yeah, two or three in the morning. 
She was already up, I think.

DAN
You don’t go to someone’s house at 
two or three in the morning. 

TEDDY
She actually looked pretty good. 
Like she was already awake for 
something. I guess she probably 
couldn’t sleep either.

Dan’s eyes narrow.

DAN
I don’t think you should be 
noticing how good she --

The phone rings, interrupting him.

INT. MORGUE - LATER

A PATHOLOGIST leans over Sam’s body, pointing to the various 
bullet holes. 

PATHOLOGIST
Six shots. Here, here, here, here, 
here and here.
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Teddy covers his mouth and runs to the nearby sink.

DAN
Does that tell us anything?

PATHOLOGIST
Well, six to the body causes a lot 
more pain than one through the 
head.

A door in the next room opens and closes. Dan looks toward 
it.

PATHOLOGIST (CONT’D)
That’s the police. I had to call 
them. 

(then)
Ten minutes after you.

They smile and shake hands, then Dan pulls Teddy, still 
nauseous, out the back door. 

EXT. MORGUE - CONTINUOUS

Dan and Teddy sneak out the door and down a back alley.

DAN
Go home. I have an appointment to 
get to.

TEDDY
But --

DAN
Sleep. I don’t want to see you 
until tomorrow morning.

TEDDY
Right. Sleep.

INT. BAR - LATER

Teddy strolls into the bar, eyeing Scarlett on stage. He 
slides into a booth in the back and a waiter approaches him.

TEDDY
Tonic -- 

(then)
A scotch.

His drink arrives and he sips it, the music and the alcohol 
taking over. He closes his eyes.
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INT. BAR - LATER

The music continues, but Teddy opens his eyes to see Scarlett 
sipping his scotch across from him. He sits up quickly.

TEDDY
Hi.

SCARLETT
Hello, darling.

TEDDY
Theodore. 

(then)
That’s my name. Theodore.

SCARLETT
Teddy. I like that.

TEDDY
No, it’s --

He lets it drop when she smiles.

SCARLETT
Listen, there’s something we should 
talk about.

TEDDY
Anything you want.

She slides closer to him.

SCARLETT
Anything I want?

He watches her hand slide up his leg.

TEDDY
Anything you want. 

SCARLETT
I want to know everything you know 
about Sam Stewart.

This snaps Teddy out of his daze.

TEDDY
Nothing. I’ve met his wife --

He sips his drink with a grimace.

TEDDY (CONT’D)
His widow, but not him.
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She raises her eyebrows.

TEDDY (CONT’D)
Oh, no. It’s nothing like that.

SCARLETT
No, no. It never is.

TEDDY
What’s a pretty girl like you doing 
asking all sorts of questions?

She takes her hand off his leg.

SCARLETT
A pretty girl like me gets curious.

(then)
Do you have any suspects?

Teddy scoots away.

TEDDY
I can’t talk about that. 

SCARLETT
That’s why you came to see John 
before, isn’t it?

TEDDY
Do you know something you’re not 
telling me?

SCARLETT
And when you ran out of here, you 
went to go see Ernie, didn’t you?

TEDDY
How did you --

SCARLETT
A girl hears things, if she knows 
how to ask.

Her hand reaches his thigh again.

TEDDY
And what have you heard?

She gets up to walk away. He stands up and grabs her arm.

TEDDY (CONT’D)
You need to tell me what you know.
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EMCEE (O.S.)
Welcome back to the stage, the 
lovely, the talented, the 
illustrious, Scarlett Young.

As the meager crowd applauds, Scarlett gets inches from 
Teddy’s face.

SCARLETT
I know

(beat)
That you don’t have the answers I’m 
looking for.

She breaks from his hold and glides to the stage, taking the 
microphone. 

He drops a few bills on the table. Thinks twice and picks one 
back up. Walks over to the bar.

TEDDY
(to the BARTENDER)

Is John in?

The Bartender ignores him, mixing drinks. A DRUNK CUSTOMER 
next to him taps him on the shoulder.

DRUNK CUSTOMER
He’s not here. Gonna get fired, I 
think.

TEDDY
Fired?

DRUNK CUSTOMER
You know, fired. Let go.

(then)
Fired.

Teddy grabs him by the shoulders.

TEDDY
Why would he get fired?

DRUNK CUSTOMER
Missing work. Or leaving early. I 
heard a couple of guys came to talk 
to him last night. He took off 
about an hour after them.

TEDDY
Took off?
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DRUNK CUSTOMER
Went out for a smoke, never came 
back in. Pretty angry for some 
reason, I hear.

Teddy lets go of his shoulders and the Drunk Customer almost 
falls off the stool.

EXT. HOME - EVENING

Dan puts out a cigarette as he puts the key in his car door’s 
lock. A car SQUEALS to a stop and Dan sees Teddy run to the 
house. A sign in the yard reads “THE STEWART FAMILY.”

Dan slips into the driver’s side door, his eyes not leaving 
the door. MRS. STEWART opens the door and smiles warmly at 
Teddy.

DAN (V.O.)
I’d seen adultery, more than my 
fair share. Enough to recognize 
what it looks like at the door 
step.

Mrs. Stewart glances both ways before closing the door.

DAN (V.O.)
Enough to know that if you’re 
sleeping with another man’s wife, 
you might as well pull the trigger. 
You’ve already chambered the round 
with his name on it.

Dan starts his engine and pulls away from the curb.

DAN (V.O.)
Maybe Teddy had replaced Sam long 
before I hired him.

INT. DAN’S BACK OFFICE - THE NEXT MORNING

Teddy walks in and closes the door. Dan’s drinking straight 
from his flask.

TEDDY
You’re drinking this early?

Teddy starts to pour himself a cup of coffee.

DAN
Better than sleeping with a man’s 
wife.
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Teddy stops, mid-pour.

TEDDY
Yeah, I guess that’s true.

Teddy fills the rest of his cup.

DAN
Then why do it?

TEDDY
Why do what?

DAN
I saw you there. Last night. With 
her.

Teddy mixes cream and sugar into his coffee.

TEDDY
Oh, that. That wasn’t anything.

Dan stands up, slightly wobbly.

DAN
Nothing, huh? Maybe we can’t catch 
a whiff of this guy ‘cause we’re 
too used to his smell.

Dan pokes him on the chest.

TEDDY
Too used to who’s smell?

DAN
The no good coward who did this to 
Sam.

(then)
You.

TEDDY
Whoa, Dan. I didn’t kill anyone.

(then)
And along those lines, I’m not 
sleeping with anyone either.

Teddy puts his coffee in Dan’s hand and makes him drink it.

TEDDY (CONT’D)
No one’s seen John for a few days. 
I needed to know she was okay.

Dan drops back into his chair.
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DAN
I saw what I saw. 

(then)
What do I really know about you? 
You seemed to know I was hiring 
pretty quickly.

TEDDY
I was walking by. I needed a job.

Dan squints, looking him in the eye.

DAN
It’s not like I can prove anything 
anyway. I’ve got damn near no 
evidence of anything.

He shoves a stack of papers off his desk.

TEDDY
A suspect we questioned went 
missing. 

Dan looks up from the mess on his floor.

TEDDY (CONT’D)
And has a wife we could talk to.

DAN
And then there’s the brand new P.I. 
who was seen late last night with 
the victim’s wife.

Teddy opens the door to the front office.

TEDDY
Well, I’m going. You can come along 
if you want.

Dan stands up and grabs his hat and coat.

DAN
Someone’s gonna need to make sure 
you don’t sleep with her.

EXT. BRICK HOUSE - AFTERNOON

Teddy knocks at the door and stops Dan from taking another 
swig from his flask.
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TEDDY
(looking at the door)

Hold it together. This could get us 
somewhere.

DAN
Like where? Her bedroom?

MRS. WILLIAMS (30s, plain) opens the door.

MRS. WILLIAMS
What can I do for you fine-looking 
gentlemen?

Dan gives Teddy an amused look, waiting.

TEDDY
We’re here about your husband, 
John.

MRS. WILLIAMS
Who are you?

TEDDY
I’m Theodore White. This is Dan 
Black. Private investigators. 

MRS. WILLIAMS
So you know where he is, then?

That gets Dan’s attention.

TEDDY
No, ma’am. We were actually hoping 
you knew that.

MRS. WILLIAMS
I don’t know who that bastard is 
anymore.

DAN
What do you mean?

MRS. WILLIAMS
John’s been restless lately. Maybe 
even unhappy.

(then)
Did he do something wrong?

Teddy lowers his eyes. Dan coughs.

DAN
He, um, could be a suspect in the 
murder of Sam Stewart.
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Mrs. Williams falls against the door frame.

MRS. WILLIAMS
I just figured he was sleeping 
around.

(off Teddy’s look)
Late nights. I’m not foolish enough 
to think the bar’s open until five 
or six.

TEDDY
If you hear from him, you’ll call 
us?

DAN
We’re in the book. 

She nods and closes the door. They turn back toward the car.

TEDDY
So here’s the way I see it. He’s 
our main suspect, he disappears. 
What else do we need?

DAN
Means. And motive. And opportunity 
too, if you want to get technical.

TEDDY
Pulling a trigger a few times 
wouldn’t be difficult for a guy his 
size. That’s means, isn’t it?

DAN
You’re still missing two.

Dan unlocks the car and climbs in the driver’s door.

INT. CAR - CONTINUOUS

Teddy climbs in the passenger’s side.

TEDDY
I’m getting there. Motive. That 
one’s obvious. The money. 

(then)
Or jealousy over Scarlett. I only 
had eyes on her and he was ready to 
cut them out.

DAN
I don’t buy that, but you’re on a 
roll, so give me opportunity.
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TEDDY
What time was the murder? Sometime 
after two A.M., wasn’t it?

Dan shrugs as he starts the car.

TEDDY (CONT’D)
That’s right after last call. He 
could’ve locked up and made it 
there in time. Opportunity.

DAN
I’d consider the guy sleeping with 
the victim’s wife, too. I know I 
am.

TEDDY
I didn’t - 

He stops and slumps against the door, defeated, as they drive 
off.

DAN (V.O.)
I didn’t believe him. Why should I? 
I know more about my barber than 
him. But if he was the son of a 
bitch that did this to Sam, I’d 
learn a hell of a lot more by 
letting him tag along than I would 
by getting rid of him.

INT. DAN’S BACK OFFICE - LATER

Teddy has the case report open in front of him. Dan sits, 
legs propped up on his desk.

TEDDY
Six shots, spread out across the 
torso.

DAN
Torso’s a bigger target.

TEDDY
His gun had the safety on.

DAN
Can’t shoot with a gun and a camera 
at the same time.

Teddy turns the page.
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TEDDY
Everlites at the scene. Standard 
issue nine millimeter rounds. Size 
11 shoe print.

Dan sits up.

DAN
What was that one?

TEDDY
The shoe thing? We’ve covered that.

DAN
No, standard issue.

TEDDY
Nine millimeter, yeah. Why? 

DAN
First I’ve heard about that. I 
guess even cops use nine 
millimeters though.

Dan leans back.

DAN (CONT’D)
All right, we can move on.

TEDDY
A police officer would know how to 
cover his tracks. Even make all the 
information point to someone else.

He looks at the pages again.

DAN
Not satisfied with your John theory 
anymore? 

TEDDY
Perfectly satisfied, but what else 
do we have to do while he’s on the 
lamb? 

They both reach for their hats at the same time.

INT. POLICE STATION - STEVENS’ OFFICE - LATER

Teddy pushes through the door and tries to tower over 
Stevens’ desk.
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STEVENS
You guys again? You keep coming 
back here, they’re gonna offer you 
a desk.

Dan pulls Teddy back into a chair.

DAN
The kid here just wants to talk 
about something. Calmly.

Teddy stands back up. Not calmly.

TEDDY
Means - you carry a nine millimeter 
pistol everywhere. Motive - you 
knew Stewart wanted to take you 
down like all of the other dirty 
cops. Opportunity - well, I know 
you weren’t here that late.

STEVENS
Very nice, but damn it, I didn’t do 
it. What part of that don’t you 
understand?

TEDDY
A ballistics test on your weapon 
would ease my mind.

Stevens stands up and towers over them.

STEVENS
The chief of police has better 
things to do than cater to the 
whims of some green P.I. Solve a 
case or two, then you can throw all 
the wild accusations you want.

Dan stands up to hold back Teddy.

DAN
We’ll be on our way.

(to Teddy)
I do not want to go to jail.

Teddy relaxes and Dan loosens his grip.

STEVENS
I hear your primary suspect went 
missing. That’s just about enough 
for us to wrap up our 
investigation. The perfect suspect.
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The phone rings. Stevens picks it up and listens, a scowl 
forming as Dan and Teddy walk out the door.

STEVENS (CONT’D)
(on the phone)

You found who?

Dan and Teddy stop and turn around.

EXT. ABANDONED TRAIN YARD - LATER

Police mill around a car. Dan and Teddy peek past them. 
Inside is John, a bullet through his head. Dan starts to pace 
anxiously.

DAN
(to himself)

If he did it, why’s he out here 
with a bullet in the back of his 
head?

He grabs Teddy.

DAN (CONT’D)
This case was supposed to be 
solved.

He walks back to the car. Teddy looks through the windshield 
for another second, then catches up to Dan.

INT. BILLY’S - THAT NIGHT

Dan has four empty shot glasses in front of him while Teddy 
nurses a beer, eyeing Scarlett. A round of applause signals 
the end of her set and she approaches Teddy.

SCARLETT
You shouldn’t stare like that. 
You’ll make a girl think bad 
things.

TEDDY
I’m thinking bad things too. Like 
how long you were sleeping with 
John. 

SCARLETT
I’m sorry?

TEDDY
We know.
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SCARLETT
Why would I sleep with a bartender?

She spits out that last word and starts to walk away.

TEDDY
You wouldn’t anymore. Not with that 
bullet through his head. 

She stops.

TEDDY (CONT’D)
You wouldn’t know anything about 
that, would you?

Dan turns, half drunk.

DAN
They weren’t sleeping together.

Teddy turns to him.

DAN (CONT’D)
Stewart and I, we found out Stevens 
had a mistress. And that he’s the 
jealous type.

Teddy cocks his head to the side.

DAN (CONT’D)
The girlfriend.

He sweeps his arms toward Scarlett, who’s chewing her 
fingernail.

SCARLETT
Look, John came onto me one night. 
A lot of customers had bought me 
drinks. Stuff happened.

Teddy’s eyes narrow as he starts to process.

SCARLETT (CONT’D)
A few nights ago, Stevens called, 
furious. I’d never heard him like 
that. Then, after my set, we met at 
our usual hotel. He seemed calm. 
Said he took care of what was 
bothering him.

Teddy takes a big drink of his beer.
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SCARLETT (CONT’D)
When John didn’t show up for work, 
I didn’t think much of it, but 
after a few days...

TEDDY
Did he kill Stewart too?

SCARLETT
No.

(then)
At least, I don’t think. Sam was 
sweet, for a drunk. I tried to get 
him to look my way. He never did.

DAN
See what I’m saying? There’s no 
connection. Well, except that this 
is kind of my fault.

Scarlett and Teddy both turn toward him.

DAN (CONT’D)
The night we accused Stevens? 
John’s name came up in the same 
sentence as Scarlett’s.

Scarlett smacks him.

DAN (CONT’D)
Easy. I didn’t know you two were...

He looks Scarlett up and down.

DAN (CONT’D)
A girl like you. Stevens?

Dan raises a shot glass.

DAN (CONT’D)
So here’s to me having our best 
suspect killed. Of course, since 
his disappearance is because of 
that whole bullet in the head 
thing, those cigarettes are all we 
really have and that adds up to a 
whole lot of nothing.

Dan downs the shot and grimaces. Scarlett runs to the 
bathroom.

TEDDY
Let’s get you out of here.
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Dan falls off the stool.

EXT. BILLY’S - MOMENTS LATER

Teddy steadies Dan as they walk. Dan stops suddenly to throw 
up all over Teddy’s shoes. Teddy shakes off the vomit and 
looks up to see the cigar store.

DAN (V.O.)
I got so sick that night. 

INT. CIGAR STORE - MOMENTS LATER

Teddy walks the aisles of the smoke filled store. 

TEDDY
Gotta paper towel?

Ralphie hands him one and Teddy wipes off his shoes.

DAN (V.O.)
Teddy was walked off somewhere.

When Teddy stands back up, he sees Everlites on the counter. 
He picks them up.

RALPHIE
Gonna buy those?

Teddy looks up.

TEDDY
What? Oh, no. I was just looking.

He turns the pack over again.

DAN (V.O.)
I don’t know if I pick partners who 
get into trouble, or if trouble 
just looks for me and settles for 
who I work with.

RALPHIE
Didn’t know if Black had you hooked 
on those now. He swears by ‘em.

Teddy looks up again, quicker this time.

RALPHIE (CONT’D)
No one around to buy ‘em anymore, 
with John gone. Except Black and 
Mrs. Stewart, I guess. 

36.

(MORE)



Damnedest thing, I don’t even think 
she smokes. Sam didn’t either, God 
rest his soul.

Teddy drops the pack and runs out the door.

DAN (V.O.)
But either way, trouble’s out 
there, and I sure don’t need 
anymore of it.

GUNSHOTS ring out.

HARD CUT TO:

INT. DAN’S FRONT OFFICE - MORNING

The receptionist scrapes the words “THEODORE WHITE” off the 
door.

DAN (V.O.)
So tell me, kid...

INT. DAN’S BACK OFFICE - CONTINUOUS

Dan sits in his chair, cleaning his gun. On his desk is a job 
application and across from him is an APPLICANT (20s, 
nervous).

DAN
Are you gonna be trouble?

FADE TO BLACK.
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