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Company photographers, such as the 
Pennsylvania Railroad’s featured on pages 
4-24, excited investors, customers, and the 
public by celebrating the railroad’s techno-
logical prowess and its promise of future 
prosperity. One of them also inspired a 
presenter at the Center’s next Conversations 
about Photography conference, April 12-14, 
2013, at Lake Forest College, who looks 
back at the railroad through time to interpret 
its impact. 

Michael Froio, of Williamstown, New 
Jersey (michaelfroio.com), will pres-
ent selections from his project “From the 
Mainline,” a photographic study of the 
Pennsylvania Railroad between Philadelphia 
and Pittsburgh, as well as the surrounding 
communities and landscapes. Froio received 
a B.S. degree in photography from Philadel-
phia’s Drexel University in 2001, and since 
then he has served as Drexel’s photography 
facilities manager while also teaching pho-
tography classes. His work has been exhib-
ited widely, and he received a grant from the 
Center for Emerging Visual Artists (2007) 
and a fellowship from the New Jersey State 

Council (2009) to support his Pennsylvania 
Railroad project. The Center recognized one 
of this photographs from the project in its 
2011 Creative Photography Awards Program. 

Froio traces his interest in railroading to 
playing with his father’s Lionel trains as a 
child. Trips to see real trains soon followed, 
first with his father, then by bicycle, and 
finally in his own car. Setting out to explore 
branches of the former Pennsylvania Read-
ing Seashore Lines, Froio said, “I became 
fascinated with more of what remained as 
opposed to the current operations.” 

He began photographing with a 35mm 
single lens reflex camera as a teenager, but 
quickly gravitated to larger cameras while 
taking university photography classes. “In 
college I began working with a 4x5 view 
camera and never looked back,” he said. 
“The amount of focus and perspective con-
trol you have is something that I have always 
loved, and seeing the image on the ground 
glass made it a slow, careful process of mak-
ing a photograph, not taking one.”

Working with black and white film and 
now with view cameras as large as 8x10, 

Froio’s goal as a photographer is to consider 
the “big picture” and show how the railroad 
fits. He calls it, “sort of a cultural/historical/
industrial archeology project that is brought 
together with a camera.” His most recent 
work includes collaborating with Amtrak to 
record scenes of the former Pennsylvania 
Railroad along the Northeast Corridor. 

Froio draws inspiration from several 
photographers, including Walker Evans, 
George Tice, David Plowden, Frank Gohlke, 
and William Clift. However, it was Penn-
sylvania Railroad company photographer 
William H. Rau who most directly influ-
enced the project. “One day flipping through 
a book of Rau’s historic photographs of the 
PRR in the 1890s [the idea] clicked,” he 
said. “Why not reconnect the very thing that 
drove me to pick up a camera to document 
the remnants of a system in the context of 
a modern landscape and railroad? The PRR 
was a natural fit, because of my familiarity 
but also because of its monumental accom-
plishments, and so it began.”
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