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Photographer: Abigail Steed. Model: Samantha Hicks. Stylist: Anne Duncan. Camera: PEN E-P3 and 45mm F1.8 lens. Venue: Park Cameras Studio 

PEN mini PEN Lite PEN

> READY FOR A FIGHT?
To hear some photographers talking about the pros and cons of compact
systems versus SLRs, you’d think there was a war on. 

Compact system fans have told us size and weight are worth fighting for, but
have been clamouring for Micro Four Thirds prime lenses with a fast aperture to
get great portraits. DSLR devotees insist that there’s no middle ground if you’re
after a shallow depth of field and flattering perspective. 

We think they’re missing a trick. Let’s face it, most of us would rather not lug
three kilos of body and glass around to get a great portrait on the move. 

So we’ve achieved what everyone said was impossible. Allow us to introduce
the Olympus M.ZUIKO DIGITAL 45mm F1.8 lens. It’s equivalent to a classic
90mm portrait lens in 35mm terms. Thanks to our legendary optical skills you
can get delicious background fuzziness and ultra-sharp foreground detail at
maximum aperture. And since the focusing speeds of the latest PEN range now
match or exceed those of far larger and pricier SLRs, there’s now a rather
convincing argument for switching sides. 

But since pictures speak louder than words, take a look at the evidence. 
Abigail Steed used a PEN and the 45mm F1.8 to take this shot. 

And the best part? This lens is available at less than £270 and will fit any Micro
Four Thirds    body, including the new PENs. In short, there’s now a powerful,
affordable, pocket-sized portrait tool. 

We reckon we’ve won this battle. But trust us, we still haven’t finished fighting.
www.olympus.co.uk/pen

NEW
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In England, September and October is definitely Frieze-ing. The cultural
calendar is dominated by the annual Frieze Art Fair in Regent’s Park, which
in only ten years has become an event with an international resonance. 
Such is the static that surrounds Frieze today that it is easy to forget the real 
achievement of Matthew Slotover and Amanda Sharp back in 1991.

THE TRADE was complaining of art fair fatigue. There
were too many expensive fairs with lacklustre organisation,
and shambolic vying for the time slots favoured by the art
business. British dealers had to look abroad to Cologne,
Paris, New York, Basel and Chicago to participate in 
expositions that had some semblance of sophistication. 

Slotover launched Frieze magazine in June 1991 with Tom Gidley as co-editor.
Amanda Sharp joined the following month. That first pilot issue featured YBA
hot shot Damien Hirst, ensuring instant attention in the right quarters. Slotover
might have been a novice publisher but he had strong links with the business, his
maternal grandfather, Richard Kravitz, had introduced DC Comics to the UK.
An art fair might seem a logical development in hindsight, but in 2003, given 
the climate of ennui, it was visionary.  Frieze has since matured into a highly 
profitable business including specially commissioned artists’ projects, a lecture
programme and an artist-led education schedule, so much so that this year Frieze
expanded to offer Frieze New York for 2012. 

The nature of art dealing has changed radically in ten years, and there is much
debate as to the future of the fixed exhibition space. Not a few galleries are
dependent on the business done at the annual, highly focussed art fair. Another
significant development of collective art fairs over the last decade is the explosion
of photography and photo-based artwork onto the gallery walls. Photography
truly is the essential Art of our time.

Mike von Joel, Editor

E D I T O R I A L>>

John McDonald 
Untitled Portrait, 1982
From Liverpool Free Studio
Open Eye Archive

U  THE OPEN EYE GALLERY, located in central
Liverpool, is one of the UK's leading spaces for
photography and media arts. The only venue of
its kind in the North West, Open Eye opened in
1977 to promote the practice, enjoyment and
understanding of photography.

The Autumn 2011 re-launch – in a custom
venue on the waterfront – is an eagerly 
awaited event in the region.
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The Accidental Icon
A NURSE, WHO was photographed being
kissed by an American sailor in Times
Square in 1945 to celebrate the end of
World War Two, has died at the age of 91 
in Los Angeles. The girl in Alfred
Eisenstaedt's famous image was unknown
until the late 1970’s when Edith Shain 
wrote to the photographer saying that 
she was the woman in the picture. The
identity of the sailor remains disputed and
unresolved, although a man named Carl
Muscarello has claimed it was him. From
then on the photograph also made its 
mark on Shain's life as her fame led to
invites to war related events such as 
wreath layings, parades and other 
memorial events. 
Source: Daily Mail

Hand Held Hollywood
THE UBIQUITOUS Apple
iPhone 4 has attracted 
a tsunami of ingenious
add-ons, none more
useful than those that
turn the phone into a 
HD sound and video
movie camera. The 
Owle Bubo Video Kit 

lets you slip an iPhone 4 into the mount,
interchange the lens for any other (e.g.
Nikon 50mm) and even add a sound 
microphone (e.g. Sennheiser). When it is
too dark to shoot more video, simply add 
a light source, like the bolt-on Rotolight
RL48-A LED Ringlight. Goodbye shaky, 
dark flops and hello your ENG team 
of one. 
Source: Channel 5 Gadget Show

The PEN Lite (E-PL3) is lightweight, ultra-
compact, delivering SLR image quality
through a 12.3 Megapixel Live MOS sensor
and extreme fast high-speed contrast AF.
The innovative new tilt-angle 3 inch LCD
makes capturing images in awkward 
situations effortless. SDXC card and 
Eye-Fi compatible, all the PEN’s are fully
customisable with a host of in-camera
optimisations and six (ten on the top
range E-P3) different Art Filters that 
integrate with a full HD Movie facility 

with stereo sound. For low light 
conditions there is an attachable flash
system and Olympus offer a wide range 
of interchangeable lenses for the 
complete SLR experience. Designed in
brushed aluminium casing available in
black, white, silver or red the Olympus
PEN Lite E-PL3 will be available from
Autumn 2011 with pricing to be
announced. 
www.olympus.co.uk
www.dpreview.com

IT WASN'T until Anton Fury took the 
packages home, and gave the black-and-
white negatives a closer look that he
realised his discovery – which he 
kept secret for more than three decades. 

Fury recalled: 'I found an envelope of 
negatives, didn't know what they were, 
but I realised they were old.’ One envelope 
contained eight images, including several
of the bikini-clad Monroe striking poses at a
poolside, and the famous blonde lying in a
bed with a mystery man by her side. The
second envelope contained about 70 
negatives of late actress Jayne Mansfield. 

LA Art appraiser David W. Streets believes
the photos were taken in 1950. Monroe
would have been 24. He is sure, however,
they were taken in Los Angeles, citing the
1950’s architecture and Hollywood Hills
seen sloping in the background. He says:
'We know that Monroe and Mansfield 
were here working at the same time, were
contemporaries and friends. So, there's a
link there that we're going to unravel.' Fury
has not ruled out offering up the images 
for sale, although he risks the mystery
photographer revealing himself to make
copyright claims. Source: Daily Mail

AUTUMN RELEASE: Olympus E-P3; E-PL3 & E-PM1; the new PEN trio are at once stylish,
intuitive and perfect for the visual artist who uses the camera as a tool to create –
but will not disappoint technical aficionados with rigorous requirements on build and
performance. The retro look PEN has the fastest auto-focus of any camera with 
interchangeable lenses, an alternative to bulkier SLRs but still delivering top image
quality with exceptional JPEG results.

When a U.S. photographer bought two envelopes of negatives at a 1980 garage sale, 
he scored the bargain of a lifetime.

London-based, Dick Scott-Stewart (1948-2002) was a ‘photographers’ 
photographer’ in the very best sense. His was a career which mirrored that of
many natural artists whose chosen medium was the pre-digital camera and
for whom the glittering prizes and personal fame were ever illusive. Dick had
an innate dislike of self promotion and grandstanding, and it was this quality
of ironic affability that enabled him to create a body of work which contains
some of the most memorable images in contemporary British photography.

BORN IN THE Cotswolds village of Painswick, son
of a doctor, Donald ‘Dick’ Scott Stewart graduated
from the London College of Printing as a dedicated
photographer whose passion was for black &
white reportage – along with cricket and jazz.
His particular skill was a natural ability to mix
and integrate with any level of society and it
gave him access to a wide range of material –
whether a city boardroom with a brief to shoot
Chancellor Gordon Brown, an oil drilling platform
in the middle of a North Sea storm, or an East
End boxing gym. His final series, after having
being diagnosed with cancer, were 120 
memorable studies of London’s homeless
vagrants, exhibited at Smythe Dorward Lambert
in The Strand, 2002.

Dick’s 1970’s images of the closed society
that is the fairground traveller became a book –
Fairground Snaps – which is a much sought
after collectors’ item. It encompasses not 
only the characters and environments of the
travelling fairgrounds, but also the singular 
lettering and patterns that have evolved into a
unique painted art form. Following his death,
Scott-Stewart’s long term partner and wife, 

Mog Johnstone, donated a huge archive of ancillary and research visuals to
the National Fairground Archive where it is accessible online.

Scott-Stewart’s vivid image from a jive competition, much loved by the 
aficionados of the Teddy Boy culture of the 1950’s, captures in a single 
shot the essence of the uninhibited, exuberant 4/4 time dance that had
evolved into the cult classic of post war Britain. An antithesis to the ballroom
formality of their parents, the Jive was a revolutionary statement for the
Kerouac generation. www.brokenenglish.com/dickss

1 A young Norma Jean morphs into Marilyn Monroe

Damned Publishing
>>  IN ONLY seven years, Eileen
Gittins' San Francisco based
BLURB has matured into a market
leader producing library quality
print-on-demand books. Where
BLURB scores highly is the online
library which enables readers to
access ‘your’ page and flip through
your book before ordering whatever

quantity or style they choose 
– leaving you, the 'publisher' to
dodge storage fees, upfront 
costs, and the drudge of post 
& packing. Spend your funds on
advertising that direct link. 
www.blurb.com

Hidden Photo Gems in 
USA Radio Archive
>>  USA: SOUND PORTRAITS' 
documentaries are audio profiles
of men and women surviving in 
the margins. The on-line archive
includes some rare commentaries
by key photographers of the 20th
century: Danny Lyon relates the
story of Billy McCune, convicted 
of rape in 1950. Arthur Fellig, 
aka Weegee, was the supreme 

chronicler of the American city at
night. The Sound Portraits site
offers a written transcript, or MP3
audio at the click of a button.
Hypnotically addictive.
www.soundportraits.org

All Life is Here
>>  TIME MAGAZINE founder, 
Henry Luce, launched LIFE 
as the first all-photographic
American news magazine in
1936. It was pre-eminent for 
over 40 years, selling 13.5 
million copies a week at its 
peak. Latterly, LIFE finally 
died on April 20, 2007. 

In 2008, Google did a deal with
LIFE to put their pictures online,
97% of which had never been 
seen before. The site is now a
cornucopia for photographers 
and one of the most outstanding
image banks in existence.
www.life.com

1 From War to celebrity jinks, from pathos
to bathos, the Life Archive of the 20th 
century in images, taken by giants of the
camera art, is a unique online resource.

The Three Graces

More Marilyn Images Turn Up

h GREATUNSEENPHOTOGRAPHS

DICK SCOTT-
STEWART:
HOT JIVE 2
London. 1982 

A series 
documenting 
a Jive dance 
competition.
NIKON F2 35mm

‘‘
a ‘photographers’ 

photographer’ in the very 
best sense

URLS COURT | LINKS

1 Eileen Gittins

7 Billy McCune mugshot 

‘I never learned properly how 
to take a picture. But at some
point, people accept that. When
people ask me to take a proper
picture, I get very nervous,
because I don’t know how.’
ANTON CORBIJN to Nick Hasted 
for The Arts Desk

‘Princess Radziwill
[Jackie Kennedy’s
sister] was all over
him, wouldn’t leave

him alone. On the way back, 
he kept putting his foot up 
her skirt and she was loving 
it. Rudy was great fun, very
naughty, he used to send these
women up, and say: “They 
think I’m their puppy dog”.’
COLIN JONES recalls a Time Life 
photo-session with Rudolf Nureyev to
Ismene Brown for The Arts Desk.

‘Sharp-shooting
short arse.’
TERRY O'NEILL describing himself 
in the Telegraph

‘In my photography I always
try to eradicate the chance 
of coming to harm, not to mis-
calculate people’s feelings and
to respect others. Photography
is a high wire act, one false
move and you’re in trouble.’
Don McCullin on his personal 
philosophy in the Telegraph

QUOTEUNQUOTE

�

�

�



8 www.f22magazine.com www.f22magazine.com   9

PEOPLE LEE FRIEDLANDER

NE OF THE great ‘discovered’ 
archives in photography is that
of Ernest J. Bellocq, born in 
New Orleans in 1873 to a 
middle class Creole family. 
Bellocq had taken up 
photography as a hobby 
in the 1890’s and then 
developed it into a career 
as a commercial snapper, 
covering the usual gamut of 
mundane local assignments.

After retirement, Bellocq became well known
around the French Quarter as an eccentric
character, though shy and  reclusive, often
compared to that of Henri de Toulouse-
Lautrec. It was upon Bellocq’s death in 
1949 that an extraordinary collection of 89 
gelatin 8 x 10 glass dry-plate negatives 
were discovered in his desk. All depicted 
prostitutes from the Storyville district of New
Orleans – so named after Alderman Sidney
Story who proscribed the 1898 legalisation of
prostitution in a specified area of the city 
(an ordinance that survived until 1917).

This fascinating collection, noted for its 
intimate and empathetic depiction of working
girls, might well have remained obscure but
for the intuition of a 32-year old American
photographer called Lee Norman Friedlander.
In 1966, he purchased the remaining 89
plates (no one knows how many others had
been previously destroyed) and studiously
set about recreating authentic images, 
contact printing onto gold tone printing-out-
paper1 – a method Bellocq was likely to have
used himself. Limited by the amount of the
scarce paper Friedlander had available,
approximately 30-50 copies from each plate
were editioned, with up to 100 of the most
popular images. In 1970, Bellocq’s place in
history was cemented by the legendary 
photographic curator, John Szarkowski2, with
a show of these prints at New York's MoMA
entitled: E. J. Bellocq: Storyville Portraits.

Lee Friedlander had a close relationship with
New Orleans through his love for Jazz. He 
frequented the city, shooting Jazz artists and
the clubs where this indigenous music was
created. There, Friedlander had become
friends with Larry Borenstein, a compulsive
collector who ran a gallery in the 1950’s and
from whom he bought the Bellocq glass

plates. Whilst living in New York in 1956,
Friedlander had supported himself by 
photographing Jazz musicians – like Count
Basie – for record covers, now avidly sought
after collector’s items. His intimate New
Orleans portraits of aged black musicians
were eventually published as The Jazz People
of New Orleans in 1992 (Cape).

If Lee Friedlander’s only claim to fame 
was the restoration of an unknown genius, 
it would have been an achievement in 
itself. But in fact, that young instinctive 
photographer was himself to become one 
of the recognised giants of 20th century
American photography – with a career that
has lasted for well over fifty years.

Born in 1934 in Aberdeen, Washington, Lee
moved to Los Angeles to study photography
at the Art Center School (1953-55) but soon
moved on to New York to try for freelance
assignments. Here he encountered his
‘heroes’: Robert Frank, Diane Arbus, Garry
Winogrand, Richard Avedon and Walker Evans
– artists who were to profoundly influence 

his life and work. Evans’ 1938 exhibition and
catalogue: American Photographs, held at
New York’s MoMA – the first exhibition ever
devoted to the work of a single photographer
– was a major influence on this new generation.
[Interestingly, Szarkowski noted in a text on
the pictures: ‘It is difficult to know now with
certainty whether Walker Evans recorded the

America of his youth, or invented it.’ This 
cautionary note might well apply to all 
photographers working within the ‘street’ genre.]

All Friedlander’s subsequent images were
black and white, shot primarily with a Leica 
M series 35mm camera – until the early
1990's, at which point he switched to a 
medium format Hasselblad Superwide.

Although Friedlander’s first exhibition was 
in 1963 (at the seminal George Eastman
House, Rochester) it was the New Documents
show at MoMA, again curated by John
Szarkowski in 1967, which marked him as
significant. Szarkowski had declared the
three exhibiting artists (Friedlander, Arbus &
Winogrand) demonstrated: ‘new developments
in documentary photography’. Like Garry
Winogrand, Friedlander had been mightily
impressed by Robert Frank’s 1958 book, 
The Americans, now considered a cult classic.
This had ushered in a new sensibility in
image-making whose essence chimed with
the sentiment encountered in novels like
Kerouac’s On the Road. The deadpan, laconic,
laid-back attitude mixed with a modicum of
naive innocence – a characteristic easily
found amongst blue collar and rural
Americans – informed both the eye and the
subject matter of a new breed of American
photographer. Fortuitously, it also happened
to reflect Lee Friedlander’s own personality
and demeanour.

A perfect illustration of this is Friedlander’s
commission to photograph 1964’s new 
models of American automobiles for Harper’s
Bazaar. You first have to put this into context:
a young freelance photographer with just one
notable exhibition to his name, a prestigious,
first-class magazine, and a high-status 
subject which obsessed the national psyche
(auto manufacturers were not above industrial
espionage to uncover rival designs and style
innovations). In addition, automotive 
advertising was well established – sexy 
locations, sexy women, square-jawed all-
American males and the sexy dream machine
itself surrounded by, preferably, all the 
aforementioned. The buzz words were 
glamour, style and aspiration.

Hired by two young hot-shot art directors,
Ansel and Bea Feitler, who had previously
used Andy Warhol for a similar venture, the

Fifty years apart, two ‘series’ of pictures based on that most American obsession –  
the automobile – were created by one of the living legends of American photography: 

LEE FRIEDLANDER

1 Lee Friedlander on the road

7 America By Car Las Vegas, Nevada  2007 Gelatin-Silver Print. Image: 38 x 38cm

TEXT  MIKE VON JOEL   | All images ©LEE FRIEDLANDER Courtesy Fraenkel Gallery, San Francisco

( )‘I’m not a premeditative
photographer. I see a picture 

and I take it’
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1 Top
America by Car Montana  2008
Gelatin-Silver Print  Image: 38 x 38 cm

1 Above
America by Car Mississippi   2008
Gelatin-Silver Print  Image: 38 x 38 cm

3 Top right
The New Cars 1964 Detroit (Chrysler 300)  1963
Gelatin-Silver Print   Image: 21.6 x 32.8 cm

3 Right
The New Cars 1964 Detroit (Pontiac Bonneville)  1963
Gelatin-Silver Print   Image: 21.6 x 32.4 cm

www.f22magazine.com   11

various cars were to be delivered in
utmost secrecy to locations specified by
Friedlander to have their portraits taken.
As Lee recalls: ‘I just put the cars out in
the world, instead of on a pedestal.’ Out
in the world meant alongside burger
joints, not Park Avenue; alongside gas
stations, not Guggenheim Museum;
alongside a used car lot, not the
Metropolitan Opera house. The only 
figures present were accidental passersby
and reflections in window glass. The
mono photographs were the total
antithesis of all that was understood 
by ‘promotional’ advertising imagery,
whatever the brands involved.

Fearful of advertiser and reader 
backlash, Harper’s Bazaar paid for, but
never published, the images and they
remained forgotten until Friedlander
rediscovered them in his archives. The
prints eventually appeared in book form:
The New Cars 1964 (Fraenkel Gallery,
USA, 2010). 

The attitude struck by Friedlander when
confronted by this golden career oppor-
tunity – at once courageous, innovative, 

insouciant, droll – perhaps sums up the
essence of his being better than the
numerous analytical essays produced
by critics in the intervening years.

Fifty years before Robert Frank’s The
Americans, the urban realist painter,
Edward Hopper, had described America
as a ‘chaos of ugliness’. Over familiarity
had made the elements to which 
Hopper referred invisible to the ordinary
American, but the new generation of
photographers found it formed a ‘natural’
vista as relevant – if not equal to – the
traditional landscapes of art.

The so called ‘social landscape’ of
America was a natural source for
Friedlander’s eye and the method of
recording – travelling anonymously 
from place to place – ideal for his modus
operandi. He has always worked in
series and this practice has produced 
a riveting body of work, each clearly
defined. One of his great triumphs has
been the series of 192 images collected
as America By Car. This introspective
visual report on the individual states of
America was captured from that most
American of viewpoints – the front seat
of an automobile – between 1995 and
2009. With ingenious use of reflections
in the rear view mirror, wing mirrors and
windscreen, Friedlander offers a fractured,
multi-plane composite image incorporating
familiar totems: signage, desolation,
urban pollution, ironic coincidences and
national cliché. . Here he marries his affection
for the symbols and accidental texts of
urban culture (as recorded in Letters
From The People, DAP, New York 1993)

and candid, spontaneous street snaps
epitomised by Lee Friedlander:
Photographs (Haywire Press, 1978).
Cropped to a square format, the pictures
in American By Car remind the viewer
that much of Friedlander’s seminal work
was made in parallel to the evolution of
Pop Art iconography, and it is clear that
emblems introduced into the visual 
culture fifty years ago can still resonate
today.

This travelogue is all the more 
poignant as Friedlander, at 77, is now
housebound by an arthritic condition
and his most recent work is 
constrained by this situation.

ondon gets a rare chance to view 
prints from two of these key 
series as the Timothy Taylor 
Gallery will be exhibiting selected 
images from both the America 

By Car portfolio and New Cars 1964. 
This is the first opportunity to see Lee
Friedlander up close and personal since
the notable Photographer’s Gallery 
show in 1976. 

Lee Friedlander’s contribution to 
contemporary photography has been 
recognised by numerous awards including
– 1962: John Simon Guggenheim
Memorial Foundation Fellowship; 1977:
Mellon Chair, Rice University, Houston,
Texas; 1981: Medal of the City of Paris;
1999: Fellow of the American Academy
of Arts and Sciences; 1999: French
Chevalier of the Order of Arts & Letters;
2005: Hasselblad Foundation
International Award in Photography. In an
irony Friedlander himself would enjoy,
one of the most quoted of his career
achievements was his receipt of $25 
for a set of black and white nude 
photographs of Madonna which
appeared in Playboy in 1985 – a single
image from the series fetched $37,500
at auction (Christie's) in 2009. 

f22 is indebted to Carla Borel for invaluable
assistance in preparing this article.

Lee Friedlander is represented in New York by
Janet Borden, Inc. and in San Francisco by the
Fraenkel Gallery.

( )‘I always wanted to be a 
photographer. But I never dreamed 

I would be having this much fun’

NOTES
1) The printing-out-paper process is from the turn 
of the 19th century in which the plates are placed on
the paper and exposed to indirect sunlight 
anywhere from 3 hours to 7 days; the paper is 
then toned in a gold chloride bath.

2) John Szarkowski (1925-2007) a photographer,
curator, historian and critic. In 1962 he was picked by
Edward Steichen to be Steichen's successor and thus
until 1991, Szarkowski was the Director of Photography
at New York's Museum of Modern Art (MoMA)

EXHIBITIONS
Lee Friedlander: America By Car/The New Cars 1964
1 September – 1 October 2011 
Timothy Taylor Gallery 
15 Carlos Place. London W1K 2EX
www.timothytaylorgallery.com

THE LACONIC LENSPEOPLE LEE FRIEDLANDER

z
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PROFILE

1 Villagers celebrate Holi in the Little Ran of Kutch, Gujarat. 2003. 1 Eid ul Adha, Gujarat. A garlanded goat - sacrificed after midday prayers. 2003.  1 The side of the Shobha Theatre's tent. Sonnepur Mela, Bihar. 2000.

PPARENTLY, Mark 
Luscombe-Whyte 
doesn't live anywhere, 
although his heart 

belongs to India. When he left school in 
England, at the age of 16, he began to travel
and he's never stopped – adopting the great
tradition of this sort of intrepid artistic 
behaviour. Occasionally, Luscombe-Whyte
has found himself subjected to an atmosphere
of horrendous violence – he was having 
dinner at the Taj Mahal Hotel in Mumbai just
moments before a gunman came into the
room and opened fire. As the onslaught of
terrorist attacks continued to rip apart the 
city, he watched events unfold on the 
television in his own hotel room down 
the street. 

His first published photograph appeared 
on the front page of the Mail on Sunday –
the Iranian bomb attack on High Street,
Kensington. He was beaten up by the police
when photographing the Notting Hill riots 
of 1987. And in his early 20's, he made the
money he needed for his forays into the 
great unknown beyond England by working
the night shift in a photography lab. 

In 2010, Luscombe-Whyte walked 800 km 
in solitude from St. Jean Pied de Port, France,
to Santiago de Compostela, Spain, resulting 
in one black and white image for each of the
31 days of his trek. He always finds the 
most extravagant camera he can for the job,
although invariably it is the right camera.
When photographing in the Sinai Desert, he
used a 5 x 4 format. When he began taking
pictures in India, he bought his first
Hasselblad. His father was born there and his 

grandfather was a doctor in the Indian army,
while his grandmother worked as a governess
to the Maharaja of Bundi. After escaping 
from Burma, his grandfather ended up in 
a Japanese prisoner of war camp. He died
shortly after the end of the Second World 
War. 

All of this Luscombe-Whyte would learn after
he began his travels in India. 

Curiously, his first trip to India was to Goa with
his girlfriend for a Christmas holiday. He hated
the ‘Goa scene’ but saw something beyond 
it and would later return alone with no 

discernible purpose, just a flight case filled
with film and a camera. When he began 
showing his pictures around to make money,
he quickly got commissions from National
Geographic TV, Discovery, Departures, Harpers
& Queen, Conde Nast Traveller, and Vogue.
Now he had embarked upon a career as a
location photographer – shooting interiors,
food, portraits, hotels, and anything else 
necessary – with a keen eye for the exotic. 
To date, he has produced nine ‘coffee table’
books with subjects as varied as Mexican
architecture and North African cuisine. But 
the only subject that remains his profound
obsession is India.

‘Basically, apart from the bureaucracy, I
pretty much love everything about India –
the people, culture, architecture, resilience,
chaos, etc. I have never really focused on
either the great wealth or enormous poverty
but everything in between, hence the title of
the book I am working on: Between the
Blessed and the Cursed. As an atheist I am
also fascinated by faith, which you confront
everywhere in India. Apart from odd moments,
all I have ever encountered in India is kind-
ness and I have always tried to repay that by
showing India in a positive and dignified way.
Saying that, I have a tremendous amount of
respect for people like Don McCullin who 
dedicate their lives highlighting the many
injustices that do occur.’ 

But Mark Luscombe-Whyte's obsession, as
manifest in his photographs, has a distinctly
poetic dimension, one that encompasses
mysticism and the peculiarity of human
nature. His photographs reveal how 
extraordinarily particular cultures are in 

( )
1 Naga Sannyasis from the Juna Akhara march to the bank of the Ganges to take the first bath on the main 
bathing day of the 2001  Maha Kumbh Mela. They are not very fond of photographers and have been known to
attack them and smash cameras.

A British love affair with India
TEXT MARCUS REICHERT | IMAGES  MARK LUSCOMBE-WHYTE

‘Apart from odd moments, 
all I have ever encountered in India 

is kindness’

A

7 Mr Singh, Christmas Day at Narlai, Rajasthan. 1999. (Most images captured with a Hasselblad 503 and Kodak Epp stock)
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1 A prostrate Sadhu at the 2000 Sonnepur Mela, he had not stood up for 15 years.
Most of them have given up all of their worldly goods and renounced their families
before embarking on their journeys. They believe that penance will free them from 
the cycle of death and rebirth.

7 Baba Stifflock, a Sadhu who discovered a novel way of mortifying the flesh.
Thousands of Sadhus come to the Mela from all over India, a few are charlatans
but most are wandering ascetics. Maha Kumbh Mela. January 2001

5 A Sadhu with his head buried in sand at the Maha Kumbh Mela. He spent all 
day like this and  would be using breath control to show his mastery of Yoga.
January 2001

1 Sunset at the Gadi Sagar Tank in Jaiselmer,
Rajasthan. December 2000. 
(Hasselblad 503. Kodak Epp)

PROFILE

their isolation. There is a grandeur to this 
pursuit that assumes an undeniable 
theatricality. He shot a story on the Adi, a 
tribe in Arunachal Pradesh that had not been
seen by westerners since the 1860's; and
another on Sonnepur Mela, the largest 
animal fair in Asia. There is something of the 
impresario in what Luscombe-Whyte chooses
to photograph.

A favourite subject is the Maha Kumbh Mela,
the massive Hindu Pilgrimage to the Ganges. 
It is the largest gathering of humans on the
planet, known as The Greatest Show on Earth.
Within six hours of arriving to photograph this
event in 2001, all of his cameras were stolen.
By chance, as he was about to depart for Bhuj
in Gujarat, he met a cameraman who he had
worked with on a Discovery production and
who had a friend arriving in a five days.
Together, Mark and the cameraman arranged
for new equipment to be brought out so that

he could work. Two days later, Bhuj was 
hit by an earthquake that left 20,000 dead
and 167,000 injured. He wasn't so lucky in
2003, when the lab in London in which his
black and white archive was stored was 
flooded and 20,000 negatives were lost. 
But unexpected kindness is also hovering in
the wings, as when he left 72 rolls of film for 
a documentary in the back of a Mumbai 
taxi and in desperation returned to his 
starting-point – only to find that the taxi 
driver had got there before him with 
the film.

Mark Luscombe-Whyte tells the story of 
being alone in the middle of the jungle in
Arunachal Pradesh, when out of the darkness
appeared a man who asked, ‘Sir, how many
days walk is it to your village?’ He quotes
Norman Lewis, who described India as The
Happy Ant Heap, and then goes on to say: 
‘To make India work you have to shed your
European skin, and this takes some time,
even if you know it well.’  

Marcus Reichert is an American painter, author and
film director currently resident in France.

( )‘To make India work you have
to shed your European skin’

MARK LUSCOMBE-WHYTE 

LIGHTOFTHEWORLD

z
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IVERPOOL, with its mixture of 
grand buildings and dockland 
dereliction, strong characters and 
deep poverty, has often been a 
favourite subject of photographers

from around the word. Everyone from Cartier-
Bresson to Candida Höfer and Rineke Dijkstra
has shot in the city. 

Aside from being a subject though, Liverpool
has also been home for over 30 years to 
one of the most important galleries in British 
photography, Open Eye. This autumn it will
move to its first purpose-built home, a 
striking building on the city’s waterfront, thus 
beginning another chapter in its chequered
history.  

Director Patrick Henry is leaving the Wood
Street space which has been Open Eye’s
home since 1995. The gallery’s now filled with
boxes, books and files in preparation for the
move. After seven years at the helm, Henry
has overseen the long process of finding the
organisation a new home, not easy in the
midst of a recession. Having studied history
of art at Manchester University, Patrick
worked for several years as a freelance 
photographer and then a Curator at what is
now Bradford’s National Media Museum,
before becoming Director at Open Eye. 
He says: ‘Cities like
Liverpool have always had a
romance and fascination for
me. So when I was working
in Bradford and looking for
something new, more 
freedom and autonomy that
you can have working in a
big institution, when the job
here came up, I was very interested in it.’

Open Eye originally emerged in 1973 as part
of an organisation called the Merseyside
Visual Communications Unit (MVCU). In its
early days, MVCU was a heady mix of art and
activism, a DIY operation run on a shoestring
by artists, volunteers and a tiny staff team.
Patrick says of those days: ‘It had a mission 
to do with media education, activism, and
community arts, making facilities and 
equipment available at affordable rates.
Making it possible to produce culture in a
democratic way and also to present the kind

of culture that at time you couldn’t necessarily
find in the official venues.’

In 1976, MVCU moved into an abandoned 
pub, the Grapes Hotel in Whitechapel, central
Liverpool. The Open Eye Gallery itself followed
in 1977, occupying what had been the public
bar. It was one of the pioneering galleries in
that period, fueled by a growing sense of 
photography’s artistic, social and political
potential.

‘It was part of a network that was growing
through the ’70s and the ’80s of independent
photography gallery spaces around the UK,’
says Patrick. ‘Showing photographers like
John Davies, Paul Graham, Tom Wood and 

Martin Parr, who were increasingly confident
and assertive about the voice they wanted to
have as artists, though they were for the most
part excluded from the gallery scene and
museum collections in this country.’ 

During this time, Open Eye’s exhibitions 
had a strong role in promoting some of the
photographers now regarded as Britain’s
finest, as Patrick details: ‘A really important
one was The Last Resort. That exhibition was
produced by Open Eye and toured. That was
actually a joint exhibition of work by Tom
Wood and Martin Parr. It’s very well known now
because of Martin’s work, and his book, but

the original exhibition was the two of them.
“The Last Resort” was of course New Brighton,
across the river from Liverpool.’ 

Later, the gallery moved to Bold Street and
shared premises with several other community-
focused arts organisations until funding 
and organisational problems saw Open Eye
separate. In November 1996, the gallery was
re-launched in Wood Street and began to
show a stronger element of moving image
work, as well as adopting an increasingly
international photography programme. 

Fueled by a desire to expand its exhibition
spaces and increase and diversify its visitors,
in mid-2009, Open Eye entered the main 

phase of its relocation project, which will cul-
minate in its new, purpose-built space open-
ing in Autumn 2011. The main gallery on the
ground floor will showcase an international
programme of contemporary photography. 
A mezzanine gallery will display exhibitions
drawn from Open Eye’s archive of over 1600
photographs, while the gallery’s exterior wall
will be also be used for a series of large-scale
vinyl commissions called Wall Work. 

The ability to show images from Open Eye’s
extensive archive regularly for the first time is

one of the key developments of
the move: ‘The archive dates to
1980,’ says Patrick, ‘and it’s been
growing ever since. There are the
big formations; social documentary,
portraiture and urban landscape
and so on, but there are also
countless, odd, fringe things as
well. From a programming point of

view for the archive, we just want to explore
that over time and set it up in dialogue to the
contemporary work we are showing.’ 

Open Eye’s launch programme in the new
gallery reflects well both its past and present.
Its main exhibition will be Mitch Epstein's first
solo show in the UK, American Power, which
examines how energy is produced and used
in the American landscape, questioning the
power of nature, government and corporations.
The archive show meanwhile will be Chris
Steele-Perkins’ The Pleasure Principle, a 
photographic portrait of England in the 1980’s.  

Patrick is keen on the contrasts and similarities
between the two exhibitions: ‘Steel-Perkins
project is about the 1980’s in Britain. It’s more
photojournalistic, social commentary; whereas
Mitch’s project is more art documentary. So
that pairing was about a resonance, but also
about a series of contrasts. Mitch’s work is
kind of contemporary photography on a grand

scale, while Chris’ is shot on 35mm. For our
first show to connect to the culture and 
politics of the 80’s seemed like a good thing
for Open Eye as well as it points back to our
own history.’ 

Open Eye has changed with the times, as 
photography itself has changed, becoming 

more accepted as a fine art medium, whilst 
also contemporary arts spaces have become
a more accepted part of the landscape of
English cities. It is good to see a gallery so
focused on the photographic move to a grand
new space in prominent location. But is Open
Eye in danger of losing its edge in its new,
tourist-friendly home? ‘Historically, there has
been a real edge to what Open Eye has 
exhibited, and we really want to retain that,’
says Patrick. ‘So we want to be popular and
widen our audiences, but the key challenge,
and something that’s not negotiable about
what we do, is to be both popular and also be
critical and provocative. Which is something
that I think resonates well with Liverpool as 
a city.’ 

3 Ceri-Jayne Griffith Exterior, Mann Island.  2011

1 Michelle Sank Blaze: Dancer, Pier Head, 2007
From The Water’s Edge  Courtesy of Open Eye Gallery

1 Bert Hardy Untitled, Chinatown, Liverpool, 1942
Courtesy of Open Eye Gallery, gift of Getty Images

1 Exhibition
Depth of Field. 2006

( )

PLACES LIVERPOOL

Open Eye Gallery 
19 Mann Island, Liverpool Waterfront. 
Liverpool L3 1BP

LINKS
www.openeye.org.uk

‘The key challenge
is to be both popular and 
critical and provocative.’

PATRICK HENRY

L

DISCERNING EYE
A beacon of excellence is re-lit in Liverpool as the Open Eye

schedules an Autumn launch. TEXT KENN TAYLOR 
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THE ART

OF

TRAVEL

Restaurace MAITREA  The curiosity here
is the absence of right angles in the entire

interior, instead you are surrounded by round
edges and moon shapes. Designed by Oldřich
Hozman, an architect known for his feng shui-
influenced work, and with walls painted by the
artist Ivan Vosecký, the place feels comfortable
and the staff so friendly, you will not want to
leave. MAITREA's owner is into Buddhism so the
absence of meat on the menu is no surprise.
Try it though and it will change your opinion
about the vegetarian cuisine forever – their
concoctions are unbelievably rich in flavour and
colour (goat cheese with spinach and eggplant
or Hungarian stuffed peppers, for example).

f 221 711 631 | Týnská  ulicka 6, Praha 1
www.restaurace-maitrea.cz

Café   Louvre  This high-
ceiling Art Nouveau cafe 
is a must when you visit
Prague. Frequented by
Franz Kafka and Karek
Capek in their time, here,
you can still read news-
papers in large bamboo
holders and dream about

the Golden Era. They have smokers’ and 
non-smokers’ rooms. Great for classy breakfast
meetings, a long lunch with a friend or soaking
up the evening atmosphere whilst sampling
Czech lager beer. Don't miss the wild mushroom
risotto (often their summer lunch special) and
an amazing selection of local desserts.

f 224 930 949  | Národní 22, Praha 1
www.cafelouvre.cz

Hotel Josef  First and only member of
design hotels™ in Czech Republic, Hotel

Josef is an artwork itself – truly a hotel for the
third millennium designed by Eva Jiricná   from
Architects London. Ultramodern visionary 
architecture, but with bespoke furniture (from
Baleri, Philippe Starck fittings and Thonet
chairs) and fabrics. Despite its location right in
the heart of Prague, the 4-star hotel offers a
place of calm – most of the 109 rooms face
the garden, as well as the restaurant down-
stairs where the breakfast is served on the terrace.

f 221 700 111  | Rybná   20, Praha 1
www.hoteljosef.com

NB Sørensen Dampskibsexpedition
was originally an import/export agency

in the shipping era but became a restaurant in
1993. Situated by the harbour in the centre of
town, it serves local and international food –
two restaurants, an informal area on the ground
floor and a more gourmet experience on the
second, plus a bar. Locals swear that the food
and service is better upstairs.

f +47 51 84 38 00   Breigata 5

Bøker og Børst means books and
booze more or less! Cosy and informal

little bar in the centre of Stavanger. Serves 
all kinds of drinks and snacks – they are not
allowed to serve food but you can bring your
own and eat it here. Lots of second hand books
for sale inside, or you can read them in the 
café.. Also live music now and then and writers’
reading from their books, and such 
entertainments makes it a nice little place for
cultural gatherings for those interested in that
kind of things. Open from early morning to 
2am every day.

f +47 51 86 04 76  | Øvre Holmegate 32
www.bokerogborst.com

ON LOCATION

SITUATED OFF Islington’s main drag, Upper Street, and opposite the famous local theatre,
The Almeida restaurant has established  itself as a classy, cool venue with the sophisticated,
professional front of house service usually reserved for the West End big shots. 

The kitchen is in the hands of rising star and Michelin-trained Alan Jones and offers traditional
French cuisine with the ubiquitous ‘modern twist’. His preference for steaming or poaching
makes for light and flavoursome dishes and the fish excels. Special offers frequently enable a
three course meal at £20-25 per head including a glass of wine. Terrific value for this high class
act in a light and spacious dining room overseen by Samuel Pollard. Download prix fixe and a la
carte menus at www.almeida-restaurant.co.uk.

Open: Monday: Dinner Only: 17:30-22:30.  
Tuesday-Saturday: Lunch & Dinner: 12:00-14:30 /17:30-22:30.  Sunday: Lunch Only: 12:00-15:30

f  020 7354 4777    | 30 Almeida Street London N1 1AD    | www.almeida-restaurant.co.uk

EDITOR’S CHOICE  | THE ALMEIDA

STAVANGER | NORWAY

7 Bøker & Børst: Means books and booze and
should be a pretty accurate desciption of what 
you get here

1 NB Sørensen Dampskibsexpedition 

1 Photo: Nemec ©2002 Hotel Josef

1 The Almeida, London 

CON T RIBU TOR S :   M Y R A  R O B I N S O N   TO R  S O R E I D E   M I C H A E L A  F R E E M A N    K E N N  TAY LO R
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1 Franz Kafka

PADUA | ITALY
All in the centro storico of this city of major 
art history importance, yet unvisited by the
tourist masses of other Italian cities. The 
sublime Giotto frescos of the Scrovegni
Chapel, the university where Galileo taught,
the earliest Botanic Garden in Italy... Venice,
only 30 minutes by train.

Antica Trattoria dei Paccagnella
A small trattoria with a big welcome by

the ever-smiling Cesare. It has a faithful local
clientele, and seasonal dishes. House wine
delicious. Don’t miss the sapore di autumno
special menus with truffles, porcini, chestnuts
etc. (Closed Sunday evenings and Mondays.)

f 049 8750549  | Via del Santo 113

Hotel Donatello Conveniently near the
Basilica of St. Anthony, this 4-star hotel,

as its name suggests, overlooks Donatello’s
famous statue of the Gattamelata. Some
rooms are almost within touching distance
when you open the shutters. Prices 130-160
euros (depending on the season) including 
breakfast – and car parking.

f 049 8750634  | Via del Santo 102/104
www.hoteldonatello.net

Enoteca Severino Of course you can
patronise the clichéd Pedrocchi wine

bar right in the centre, with its fine gothic façade,
but this enoteca is where the cognoscenti go
to taste the good wines of northern Italy. They
sell snacks too, and it’s usually the haunt of a
civilised student crowd. Another plus is that it’s
just across the road from Paccagnella Trattoria. 

f 049 650697  | Via del Santo 44

PRAGUE| REPUBLIC
CZECH

›

› ›

›

LONDON | UNITED KINGDOM

The Ultimate Culinary and Travel Luxury Guide
New Book Out In 2012 | For more information: www.artoftravelonline.com

��

WOLWEDANS 
Namibia
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1 Downtown Los Angeles. 1965 Hopper’s camera of choice at this time was the Nikon F loaded with Tri-X film. An ideal tool for street photography which performed well in low light conditions as well as sunlight. His street shots 

have been compared favourably to Robert Frank’s seminal work: The Americans. 
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HE DIGITAL 
revolution, 
which put a 
camera into 

everyone’s hand, proved
that almost anyone 
can take one good photo-
graph. That’s the difference
between the amateur and
the professional. The 
professional can take one
good shot, then another,
then another...  

Of all genres, landscape photography
must be one of the most difficult, for not
only was it one of the first subjects to 
be addressed by the newly discovered
camera photography in the 1830’s, 
it also has a long antecedent via painting
(and artists’ use of the camera obscura).
To make a fresh statement on the 
landscape that avoids cliché and 
plagiarism is no mean feat, but it is 
one that Michael Kenna has achieved
over and over again in this beautiful 
collection published by Skira.

Although now firmly resident in Seattle,
USA, Kenna was born in Lancashire and
graduated from the London College of
Printing in 1976. He, himself, cites Bill
Brandt’s exhibition The Land, at the V&A
in 1975, as the fork in his career path as
an artist. Later, whilst resident in the USA
as Ruth Bernhard’s assistant, he learned
darkroom techniques in the old way – as
an apprentice – and it is this real skill that

is evident in all his 
images. Selected from
contact sheets made
around the world, 
from Easter Island to
Yorkshire, at all times 
of year, this collection 
is a sheer joy. Each
image a triumph. 

In this age of 
You Tube, Flickr and 
E-books, the luxury of
finely produced, printed

photography books is becoming more
and more precious. And maybe they are
only possible in conjunction with a major 
exhibition tie in (Images of the 7th Day,
Palazzo Magnani). Nevertheless, Milan
based Skira deserve applause for the 
outstanding quality of these 305 
pictures in an appropriate square format,
accompanied by bi-lingual texts. As does
Michael Kenna, for accepting the artistic
challenge and succeeding in such an
emotive manner.

Michael Kenna: 
Images of the Seventh Day
SKIRA Hb. Italian / English text.
Essays by Pierre Bonhomme, 
Ferdinando Scianna 
and Sandro Parmiggiani
272 pp. 305 duotones  £34.95
ISBN-13: 978-8857206882

E LIVE IN an information age.
Something about everything
is accessible at the touch of 
a mouse button. But veracity

is another matter entirely. Hans-Michael
Koetzle’s Photographers A-Z is a labour 
of love. He has gathered biographical,
contextual and bibliographic details 
for 400 eminent 20th century photo-
graphers and illustrated each entry 
intelligently with images and facsimile
reproductions of relevant books, 
magazines and catalogues. 

In this alphabetically arranged tour
through the work of photographers active
in all aspects of camera art, from fashion
and advertising to reportage and 
contemporary culture, Koetzle brings his
perceptive historian’s eye to bear and
avoids clichéd examples of each

entrants’ oeuvre. Whilst every artist has 
a page to themselves, some merit a 
double spread and thus Koetzle reveals
his own passions for snappers like
Sebastiao Salgado and Annie Liebovitz.
Also incorporated are artists who use
photography as an adjunct to their main
activities, for example painters David
Hockney and Andy Warhol. If only Koetzle
had included a portrait image of each
photographer this effort would be near
perfect. A large format book to be used,
browsed, studied, and kept within easy
reach. A recommended sourcebook –
with instant access.

PHOTOGRAPHERS A-Z
Hans-Michael Koetzle
TASCHEN. Hb. English text. 444 pp.  £44.99
ISBN-13: 978-3836511094

HE LATEST publication by celebrated
French photographer, Bettina 
Rheims, is not so much a book as 
an event. Created in partnership

with her husband, the noted writer and art
historian, Serge Bramly, Rose, C’est Paris
is a large format volume complete with
DVD and is about... well, that is the question.
The images are taken in parallel to the
making of the film, yet are not stills from it.
If there is a storyline – a mystery to be 
solved – then the photographs might be
considered visual clues to the movie. Sounds obscure? That
is just the beginning. The basic concept – storyline – is the
mysterious disappearance of one twin sister (Rose) and the
ramifications to the sister left behind, known as B.

Those familiar with the films of Luis Buñuel, who had in fact
moved from Spain to Paris in 1925 to make his famous duo:
Un Chien Andalou (1929) with Dalí; and L'Âge d'Or (1930) will
have some inkling of Rheims’ starting point. Rose, C’est Paris
offers a cornucopia of Freudian proposals, Surrealist visual
puns and erotic cross-references, notably to Helmut Newton.
Utilising art/fashion celebrities like Naomi Campbell, Monica
Bellucci and Charlotte Rampling; Rheims also waves a brief
greeting to other cult directors, such as Roman Polanski
(Repulsion). Or does she? What is certain is that Taschen

have delivered another book in the genre they
have made their own: provocative, stylish and
immediate; photographic books that go way
beyond the mere coffee table and into the 
collectors’ library.

Bettina Rheims came to photography with 
a loaded CV that incorporated modelling, 
journalism, and as art gallerist. After high end
magazine and advertising work, as well as
exhibiting her own images (stuffed animals,
striptease artistes, portraits of women, lovers)
she collaborated with Serge Bramly on a 

collection of nudes, Chambre Close, which became a huge
international success. All these ingredients are inducted into
this film and book. But in the final analysis, it is Paris, the
backdrop to this detective tale of abduction and absence,
which might hold the key. Perhaps the complex elements in
the film are no more than Rheims’ and Bramly’s distillations
of that most sexy of cities and its chic inhabitants. It is an
erotic journey worth taking. 

HE PREMISE IS ostensibly simple: 
link leading contemporary 
photographers with academics 
of equal calibre and examine the 
aftermath of cataclysmic events
that have impacted on people 
across the world, over the last 

six decades. The results are at once disturbing, 
emotional and powerfully evangelical.

Current star of the international art stage, Taryn
Simon, has selected innocent people wrongly 
convicted for her response. Here she photographs
several American men wrongly jailed, in or at 
locations that were pertinent to their case. 
One, Frederick Daye, sits in the San Diego bar where
13 independent witnesses attested to his alibi –
yet he served 10 years of a life sentence for rape,
kidnapping and vehicle theft. Impotence, injustice
and fatalism seeps from the images and the
expressions of the men featured.

Peter Hebeisen took a more prosaic position and
photographed famous battle sites (Stalingrad,
Verdun, Gallipoli, Guernica, Sarajevo) each now an
oasis of mundane, anonymous tranquillity. The 
terrible events matched to these locations seem to
have been erased by nature and the passing of 
time – remembered only in newsreels, archive 
photographs and by the disappearing participants.
Lea Eouzan presents the bitter irony of modernity
whereby even the most sanctified of locations –
in this case the Auschwitz death camp – are 
subsumed by crass, urban ugliness and turned into
Disney-like visitor attractions. Not for Eouzan the
terrible rail tracks, barbed wire and ‘Arbeit Macht
Frei’ entrance – she holds up the Auschwitz car
park (complete with restaurant, Lotto and pizza 
signage) and Hot Dog stand outside the main gate
for scrutiny, with pictures that demand a response
and inner reflection.  

Originally conceived as an exhibition by
Herschdorfer for the Musée de l’Elysée, where it
appeared as Stigmates in 2009, the project became
dynamic and this book is the result, featuring 
more than 30 photographers. It is not meant to 
be evidence, to be forensic in its enquiry. It is an
artist’s eye and an artist’s emotional response that

is the keystone. Each set of studies is presented as
a self contained sequence with introduction by the
photographer and the whole is finished off with a
series of searching, scholarly essays on the theme
of suffering and regeneration. Produced to the high
standards expected from market leader, Thames &
Hudson, Afterwards is a reminder of what the magic
of photography can achieve when married to 
intellect and integrity.

AFTERWARDS
Nathalie Herschdorfer
THAMES & HUDSON
192 pp.  189 photos, 158 in colour. £29.95
ISBN-13: 978-0-500-543986

ROSE, C'EST PARIS 
Bettina Rheims, Serge Bramly
TASCHEN. Hb. French/German/English text
368 pp. + DVD (138 minutes)  £44.99
ISBN-13: 978-3836520133

WORTH A THOUSAND WORDS AN ENIGMA, WRAPPED IN A RIDDLE, 
SURROUNDED BY MYSTERY

REINTERPRETING TRADITION

ALL LIFE IS HERE

1 Frank Schwere World Trade Center ruin from Washington Street. 13 September 2001. 7pm.

1 Simon Norfolk  Abandoned mortar shells in Atifya,
northern Baghdad 19-27 April 2003

1 Bettina Rheims/Serge Bramly Voila pourquoi la coupable est innocente (Inge van Bruystegem) 2009 © Bettina Rheims

1 Michael Kenna Bridge of Sighs 1987  & Homage to Atget 1988 © Michael Kenna

'a reminder of what the 
magic of photography can
achieve when married to 

intellect and integrity'

Every now and again again comes a book that fulfils every promise.
Nathalie Herschdorfer’s outstanding concept, Afterwards, does this
and more.
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1 Hans-Michael Koetzle William Claxton, Lucien Clergue & David LaChapelle Photographers A-Z

EDITED BY MIKE VON JOEL
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EDITION REUSS tattoo art books are available in all bookshops and online    www.edition.reuss.de

This breathtaking coffee-table book
presents 42 of the world’s best tattoo
artists. It is dedicated to graphic, ani-
mated tattoos as well as the fine art of
tattooists. In addition you will find a
rich selection of scetches, paintings
and artwork. 

COLOR TATTOO ART

BLACK & GREY TATTOO 1
”It is so nice to see a tattoo book
that is exactly what it should be, a
celebration of the art and the 
individuals who make it possible.
I have a small collection of tattoo
related books and I’ve seen many
others that for one reason or
another I don’t own. Black and
Grey Tattoo stands out among
those books, it sets the bar high
and makes its home comfortably
among the massive tomes of 
classic art and photography, 
matching them in quality and
class.” bmezine.com

TATTOO IN JAPAN     KALINGA TATTOO  BLACK TATTOO ART

Comics. Cartoon. Pin-Up. Manga. New SchoolA must for those who want handy 
access into the literary riches 
attending the New Forest’s history 
Graham Long, The Guardian

A well thought-out anthology 
of some of the most important 
historical writing on the history, 
landscape and wildlife of the New 
Forest 
M. J. Nesbitt, Lymington Times

Highly recommended
Peter Roberts, New Forest Assoc.

William Cobbett
Daniel Defoe

William Gilpin
W. H. Hudson

The Hon. Gerald Lascelles
John, 2nd Lord Montagu of Beaulieu

Heywood Sumner
John R. Wise

Edited & Introduced by Ian McKay 

Available in bookstores or from 
http://newforest-notebook.com

Hatchet Media
PO Box  1724

Southampton
SO15 9EG

info@hatchet-media.com 
http://www.hatchet-media.com

A 
NEW
FOREST 
READER
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We specialise in out of print, second-hand and rare books on

20th Century art, especially Modern British art.

We frequently acquire libraries and collections and undertake

archival work and valuations.

Located opposite the main entrance to Tate Modern.

Open 10.30 - 18.30 Monday to Saturday and 12.00 - 18.00 on Sunday

43 Holland Street London SE1 9JR

T +44 (0) 20 7261 0111   F +44 (0) 20 7261 0129
info@marcuscampbell.co.uk   www.marcuscampbell.co.uk

marcus campbell    art books
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21 Cork Street
London W1S 3LZ
+44 (0)20 7439 7766
www.flowersgalleries.com
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BORDEAUX SERIES

A new monograph published by Steidl will be available

London  |  New York


