PROBABLY even worse than the monosyllabic answer interview
subject you sometimes get in this business is ﬂnding someone with
an opinion, or a number of them, who'can express ss thiem’ ‘articulate.

ly, and you are left stuck with what to leave out as we’ve only got
this amount of space to get the point across.

CHARLE CHAN INTERVIEW BY R0O8S CLELLAND -

BT

HARUEChanshthiscahgaysetposﬂhefac#ﬂ\otﬁmthmspeommcmﬂﬂs.hm
female. It skarfed as a nicknicime, but it con be disarming, she says of the.gender and
that stilt works. 1mmmmmmumcmwmm '

confusion | get rom it -

BUTthat’s]ustmeonehotMsChonweors ‘I'va]usfdonemylisﬂormemek,mdatdmmﬁ. meslwill"
be ‘artist, song composer, web developer, head of Martian Music - that’s my owni label - then there's a per-
sonallllaIminoreioﬁonshlpwnhoponnermenl’monodmhismtorandaﬁbnd oswol!asathern'mi-

cal projects. Yes, | reckon that's a good juggie keeping all that fogether.

'REST? Well, Sundays | don't answer the phone. Bufit‘smorellheldomwumtomissadamnfhmgl
backfmmhsmoreandsyronBayandevenupthotlwassmlgefhngupofbom toseepeople or do

things.

THING ot the top of the list for our purposes is
Charlie’s new album, Wild Swans by name, gain-
ing nofice as it has taken her away from her more
expected instrumental style, and over into more
songHike structures, with some radio notice for her
duet with Monique Brumby, Storm In A Teacup.
‘She’s a mate, and we've always wanted to .do
something together, and this was the first chance.

WHICH leads to another category problem, for
while Charlie’s piano and technology based
music is widely regarded as good, just what
pigeonhole do we put her in, for that's what we
have to do.'No, | can‘t say I'm this kind of musi-
cian, because | use this kind of equipment. It just
doesn’t work like that, you oscillate and expand
backwards and forwards’ she muses.

‘THE jazz nazis would say I'm definttely not jazz -
thank god for that - but I'm working with some jazz
players for this show next week, and that stetches
you as a player, cause they havethe chops, | only

have the ideas to start with. And I'm not that com--

plexist kind of new music serious contemporary-
composer. Since a lot of what | do is improvised,

they'd say 'm not writing the dots, so it's not music -

IACTUALLY jusf spemmemm Iryingtowrﬂa
thebyhneasiowhahﬂsldo.solshfedfosbul
quotes. ‘Brillicint songs’ one said. Okay. we'll use |
that. A friend said If was ambient, but a bit radical;

" with it. How about ‘radical amblence'? Shos,
beginning fo laugh-as she warms 1o it. ‘Right, it's

not world music, though | aminto rhythm - so ‘exot-
ic global thythms’. But then, iy solo plano records.

* are different fo.this new one, s different again fo

my soundirack work; 3o maybe forget all that. In @
way, | ihmkhlaonlvjusiseﬂbdwhatwmlcb.
andwhemlwanttogowithﬂ' T

AND enthusiosts of the- Chanwork:are o hordy‘
bunch, wlthlivepertormuncautsoamrﬂy‘lﬂs as’
simple as not being able to get venues, ahd when |
you have to use a’ grand piano, that's ‘expensive.
| don't even consider myseit.a performer, but 1 like
thefoctpoaplewamtohearwhan'mddng and
gives me; tha-chance fo work with differerit com-
binations:of people. 'don't wont to do like a for-
mal concenrt, but | don't like dolhg.fhe'tock gigs -
that's not what. this music'is about:She adds a
perhaps surprising postscript: ‘Though 1 did go
and see The Testeagles the other week, they're
inferesting - and good, and loud. And Cactus

gt ploy

ju’st

TO balance, technology has béen empraced, not
just in the music, but putting Charlie in the fore-
front of arfists using the infernet as contact point,
marketing tool, and even presenting performance
over the web. It is a way fo interact with the audi-
ence, and I've always piayed with technology.
even had crysial sets when | was a kid and stuff.
Went on through the Prophets and a DX-7, which
were the old reliables of electronic music when
they came through. Took to electronics organicak
ty; she ironically concludes, The net as well, from
© bulletin boards to ‘searchable, with images
i and pichures. Now.levanhostcnchafsession once
a week, and I'm getting feedback direct from the
peopie my music is affecting, and Iﬁndthcn‘reoliy
special. :

X THE DRUM MEDIA 8 SEPTEMBER 1998



