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Cultural Harmony Week examines 
identity, real world diversity

EMMA BIXLER
ASST. NEWS EDITOR

Faculty release online academic material
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See CULTURAL HARMONY 
on page 3

ASSOC. NEWS EDITOR

NICOLE SMITH

See OPEN ACCESS  
on page 4
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Parents Weekend offers 
insight into college culture
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Campus-wide alert 
system tested

See  EMERGENCY on page 4
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Cuomo’s START-UP NY 
to promote small business

Tax-free zones near higher ed institutions 
expected to stimulate economic growth
�1�$1�())257�72�(1&285$*(�%86,C

%"11"1&*'&;'73&2%9&7"32$%&$%&X":&
Y'78& E*2*".& 0'<+&G%97":& @5'3'&
'(9(/23('� $1'� 2)D&,$//<� /$81&+('�
/$1&47'#723&)2??"9&ENGINCWD&XY&
'%&()*+&,,+&N/$1&47'#723&:$??&47'C
3'*"&*/"&X":&Y'78&E*2*"&")'%'3=&
6=&)7"2*$%#&*2LC;7""&F'%"1&$%&*/"&27C
"21&';&"95)2*$'%2?&$%1*$*5*$'%1+&&

!51$%"11"1& */2*& ;2??&5%9"7& */"&
*8,'(/,1(6�2)�7+(�352-(&7�:,//�127�%(�
7"`5$7"9&*'&42=&*2L"1&;'7&>O&="271.&
65*& $%& '79"7& *'& 6"& "L"34*& ;7'3&
*2L"1& 5%9"7& ENGINCWD&XY.& 651$C
1(66(6�$5(�5(48,5('�72�%(�$)D/,$7('�
:$*/&)'??"#"1.&5%$<"71$*$"1&'7&)'3C
35%$*=& )'??"#"1& $%& */"& 1*2*"+& N/"&
)'??"#"&'7&5%$<"71$*=&351*&2447'<"&
2&651$%"11&6";'7"&$*&$1&)7"2*"9&21&2&
427*& ';&ENGINCWD&XY+&N/"&)'3C
42%=& )7"2*"9& $1& */"%& 7"`5$7"9& *'&
1544'7*& */"& 2)29"3$)& 3$11$'%& ';&
*/"&)'??"#"&'7&5%$<"71$*=+

J59$*/& G?6"71& $1& */"& @/27?"1&
��� @�8'A�  $15'6'$/(� �1'2:('�
@/2$7& ;'7& \%*7"47"%"571/$4& $%& */"&
E)/''?& ';& !51$%"11+& A"7& 4'1$*$'%&
:21&)7"2*"9&:$*/&2&#'2?&';&;'1*"7$%#&

132??C651$%"11& #7':*/_& */"7";'7".&
1/"&$1&2)5*"?=&2:27"&';&*/"&ENGINC
WD&XY&47'#723+&

@�7� ,6� $� *5($7� 7+,1*� 7+$7� 7+(�
#'<"7%'7& 2%9& */"& ?"#$1?2*57"& 27"&
)2&86,1*�21� 7+,6�A�/%(56� 6$,'�� @�)�
$34?"3"%*"9&)'77")*?=&2%9&:$*/&*/"&
7$#/*& "L4")*2*$'%1.& $*& )2%&6"& 2& 6$#&
15))"11+M

E/"& 12$9& */2*&ENGINCWD&XY&
/21&*/"&4'*"%*$2?&*'&/2<"&2&4'1$*$<"&
$342)*& '%& "<"7=& )'335%$*=.& $%C
)?59$%#&0"%"1"'+&&

�,5(&725� 2)� �(1(6(2C6� �0$//�
!51$%"11&T"<"?'43"%*&@"%*"7&D25?&
�255(//�:25.6�72�6833257�(175(35(C
%"571&2%9&$%)7"21"&*/"$7&)/2%)"1&';&
15))"11+

A"&12$9&*/2*&6")251"&X":&Y'78&
$1&8%':%&;'7&/2<$%#&/$#/&*2L"1.&*/"&
)7"2*$'%& ';& *2LC;7""& F'%"1& 1/'5?9&
328"& */"& 1*2*"&3'7"& 244"2?$%#& *'&
132??& 651$%"11"1+& W%9"7& ENGINC
WD&XY.&651$%"11"1&:$??&6"&26?"&*'&
9"<"?'4&27'5%9&)23451"1&:$*/'5*&
*/"&6579"%&';&*2L2*$'%+&&

�255(//�6$,'�7+$7�7+(�())(&7�21�
0"%"1"'& 7"32$%1& *'& 6"& 1""%.& 65*&
*/2*&$*&$1&$34'7*2%*&;'7&)'??"#"1&2%9&
5%$<"71$*$"1& *'& 7")'#%$F"& 27"21& $%&
%""9&';&%":&651$%"11"1+

KY'5&%"<"7&8%':.& */"&3278"*&
/21&2&:2=&';&?"29$%#&*/"&:2=.M&/"&
12$9+& KN/"& 3278"*& :$??& 9"*"73$%"&
*/"& *=4"1& ';& 651$%"11"1& */2*& :$??&
32*"7$2?$F"+M

6�:,7+�$1<�1(:�352-(&7��7+(5(�
27"& `5"1*$'%1& 26'5*& /':& */"& 47'C
#723&:$??&:'78&2%9&/':&";;")*$<"&
$*&:$??&6"+

@�7C6�$�*22'�352027(5�)25�67$57C
836�$1'�60$//�%86,1(66��%87�,7�:21C7�
6"&*75?=&";;")*$<"&5%*$?&='5&)2%&7'??&
$*& */7'5#/& 2%9& 2**72)*& ?27#"7& 651$C
1(66�A� (&2120,&6� 0$-25� 623+2C
3'7"&D"*"7&!'7#"1$&12$9+&

G?6"71&12$9&*/2*&/"7&32$%&)'%C
)"7%&$1&*/2*&4"'4?"&32=&%'*&#$<"&*/"&
47'#723& */"& *$3"& */2*& $*& %""91& *'&
'(9(/23�%()25(�-8'*,1*�,76�()D&$&<�

@!+(1� <28C5(� &5($7,1*� %5$1'�
%":&)'342%$"1.&$*&*28"1&2&:/$?"&;'7&
7+(0�72�*52:��&5($7(�-2%6�$1'�*(1C
(5$7(� 5(9(18(�A� 6+(� 6$,'�� @�� +23(�
*/2*&$1&7")'#%$F"9&6=&*/"&1*28"/'?9C
"71&$%&*/$1&$%$*$2*$<"+M&&

&B$*/&*/"&()*+&,,&?25%)/.&651$C
1(66(6�2)D&,$//<�%(*$1�$33/<,1*�)25�
*/"&47'#723.&:/$)/&:$??&6"&$34?"C
3"%*"9&1*27*$%#&J2%+&>.&,O>-+�

�1� 7+(� :$.(� 2)� 7+(� &$0386�
:$9"&*"1*.&2&157<"=&$1&2<2$?26?"&;'7&
*/"& )23451& )'335%$*=& *'& )'3C
3/(7(�9,$�(0$,/�$%287�7+(�7(67C6�()C
;")*$<"%"11+&G))'79$%#&*'&S"%%"=.&
*/"& 7"15?*1& ';& */"& 157<"=& 27"& "LC
75(0(/<�,1E8(17,$/� ,1�'(7(50,1,1*�
*/"&";;")*$<"%"11&';&*/"&1=1*"3+

@!(C9(� 7:($.('� 7+(� 6859(<�
72� *(7� 025(� 63(&,D&� )(('%$&.� 21�

:/"7"&*/"=&:"7"&:/"%&*/"=&#'*&*/"&
3"112#".&/':&*/"=&#'*&*/"&3"112#"&
2%9&/':&";;")*$<"&*/"=&;"?*&*/"&3"1C
12#"&:21.M&/"&12$9+

E2%)$?$'& 12$9& /"& "%)'572#"1&
1*59"%*1.& ;2)5?*=& 2%9& 1*2;;& *'& 7"C
14'%9& *'& */"& 157<"=& 21& 2&:2=& *'&
47'<$9"& ;""962)8.&:/$)/& $1& K8"=&
*'&8""4&$347'<$%#&*/"&1=1*"3+M�

Q")*57"7& ';&@/$%"1"& J213$%"&
�$1*�38%/,6+('�+(5�7(;7%22.��(7C6�
E4"28& @/$%"1"f& */7'5#/& */"& 47'C
#723+& E/"& 12$9& 1/"& )/'1"& *'& 6"C
)251"&1/"&2?:2=1&:2%*"9&*'&*"2)/&
4"'4?"&*'&14"28&@/$%"1"&2%9&1/27"&
*/"&@/$%"1"&)5?*57"&:$*/&"<"7='%"+&
N/7'5#/'5*&/"7&="271&';&*"2)/$%#.&
1/"&/21&?''8"9&;'7&?':C)'1*&:2=1&
*'&456?$1/&6")251"& 1/"&/21&/"279&

1*59"%*1& )'34?2$%& */2*& *"L*6''81&
27"&*''&"L4"%1$<"+&B/"%&1/"&/"279&
1/"& )'5?9& 456?$1/& 2& )'%<"712*$'%&
6''8&1'&G3"7$)2%&1*59"%*1&)'5?9&
14"28&@/$%"1"&;7""&';&)/27#".&1/"&
9")$9"9&*'&9'&1'+

G))'79$%#& *'& (6"7?2%9"7.&
�,/1(� �,%5$5<� ,6� :25.,1*� :,7+�
'*/"7& ;2)5?*=& 25*/'71& *'& 456?$1/&
*/"$7& :'781& */7'5#/& */"& (4"%&
EWXY&N"L*6''8&D7'#723+�

Open Access
CONTINUED FROM PAGE 1

Parents Weekend
CONTINUED FROM PAGE 2

2#"26?"& 2%9& 47'95)$%#& 1*59"%*1&
:/'&/2<"&1*7'%#&)27""7&4'*"%*$2?&
:/"%&*/"&#72952*".M&1/"&12$9+&

G?1'& 2<2$?26?"& *'& <$1$*$%#&
;23$?$"1& :21& */"& '44'7*5%$*=& *'&
2**"%9&2&E*59=&G67'29&:'781/'4&
2%9&2%&2?53%$&42%"?&*$*?"9&KB/2*&
���12:��2:���+$7���!,6+����$'�
S%':%&N/"%M+&

N/"&%":?=&"1*26?$1/"9&@"%C
7(5� )25� �148,5<�� �,6&29(5<� $1'�
T"<"?'43"%*&/'1*"9&2&E2*5792=&

�((7� $1'� �5((7� :,7+� )$0,/,(6�
$%&'79"7& *'&9$1)511& */"&3$11$'%&
2%9&4574'1"&';&*/"&)"%*"7+&

Q$3"?$#/*& 2%9&G))"%*1& D"7C
;'73$%#& G7*1& E"7$"1& 47'<$9"9&
1'3"&)'3"9$)&7"?$";&*'&*/"&:""8C
"%9&:$*/&2&4"7;'732%)"&6=&:'7?9C
)?211& 1*2%9C54& )'3"9$2%& J592/&
H7$"9?2%9"7&'%&E2*5792=&"<"%$%#+&

(<"72??.& */"& :""8"%9& 47'C
<$9"9& ;23$?$"1& */"& '44'7*5%$*=&
*'&"L4"7$"%)"&2&*21*"&';&*/"&92=C
*'C92=& ?$;"& ';& */"$7& ':%&0"%"C
1"'&1*59"%*1+�



Contact the opinion editor at lamron.opinion@gmail.com6 Dec. 3, 2009
Oct. 31, 2013

Staff Editorial: 

5

Believe it or not, blackface is 
still not OK

OPINION

Halloween seems to bring out the worst in some people. Each year, 
countless participants dress in racially charged costumes that hark 

back to an ugly chapter in history when it was OK for white people to 
crudely portray people of color.

It’s always fun to dress up as whomever you want – or imagine your-
self – to be. But it isn’t an excuse for us to forget about exactly who we’re 
portraying and how we’re portraying them through our costumes.

Dressing in racial drag reduces whomever your costume portrays to 
a skin color. If the only way you can portray someone is by altering the 
FRORU�RI�\RXU�VNLQ��LW�LPSOLFLWO\�VD\V�WKDW�\RX�GHÀQH�SHRSOH�FKLHÁ\�E\�UDFH�

Furthermore, if people knew the disgusting history behind racial 
drag, they might be more reluctant to dress in it.

According to contributing editor at The New Inquiry Ayesha Sid-
diqi, “Racial drag was invented to control the representation of nonwhites 
�SDUWLFXODUO\�RQ�79��ÀOP��DQG�RWKHU�PHGLD��DQG�VWLOO�GRHV��,W�FUHDWHG�UDFLDO�
archetypes that continue to echo in culture-wide understandings of people 
of color.”

So for people wondering what the big deal about racialized costumes 
is, the answer is pretty simple. The history behind blackface, brownface, 
redface and yellowface is one that is inextricably bound to the subjuga-
tion of people of color by whites.

Actress Julianne Hough recently found herself at the center of a cos-
tume controversy. Portraying the character Crazy Eyes from the Netf-
lix series “Orange is the New Black,” Hough went in blackface. While 
those who know her personally have leapt to her defense and said that she 
meant no harm, her intent is irrelevant.

Blackface has a long history in the United States for its use in min-
strel shows. Beginning in the early 19th century, white actors, using 
makeup, cartoonishly portrayed African Americans as being uneducated 
and poor, yet notably happy-go-lucky. The portrayals made slavery ap-
SHDU�VRPHKRZ�PXWXDOO\�EHQHÀFLDO�EXW�ZHUH�FDOORXV�ZD\V�IRU�ZKLWHV�WR�
cleanse the image of slavery.

This is not a matter of being overly PC, as some may assert. This 
is a matter of basic human decency. If you cannot check your privilege 
for one night and not wear a costume that perpetuates a manifestation of 
white supremacy, then that may not make you a racist, but it does make 
you outstandingly ignorant.

To you, it may be “just a joke.” Just know that your joke is deeply 
imbued with the history of white people as solely manipulating the per-
ception of people of color in the public consciousness. That sounds like a 
really awful joke, doesn’t it?X

Sustainability efforts in Geneseo 
hampered by lack of funding
Glaring need for paid faculty position

Geneseo’s Sustainability 
Commission ambitiously 

introduced a Climate Action Plan 
in 2010 with both short-term and 
long-term goals regarding cutting 
campus emissions of carbon di-
oxide.

Effective use of the plan 
would cut emissions in half by 
2020 – compared to the lower 
rate of 1990 – through the track-
ing of energy use and behavioral 
patterns, the installation of en-
ergy-saving projects and educa-
tional and community outreach. 
By 2050, the commission hopes 
to reduce emissions to its 1990 
level, a reduction of 100 percent.

While the commission has 
made an honest attempt to con-

front the worldwide energy crisis 
and the environmental externali-
ties that exist on college campus-
es, it is hard to grasp the potential 
of the initiative.

The biggest challenge facing 
the Sustainability Commission is 
the fact that there exists no paid 
faculty position designated to the 
oversight of sustainable activity 
on the campus. Similar to any one 
of the classes or organizations at 
Geneseo, the commission is a pri-
ority but not the only priority for 
those involved.

The Sustainability Commis-
sion is comprised of students, 
faculty and staff from various de-
partments of the college that also 
includes subcommittees, which 
focus on certain aspects of sus-
tainability. All of the bases are 
covered, but to what extent and 
how thoroughly? If the commis-
sion exists as no more than an 
unpaid extracurricular activity for 
those involved, what results, if 
any, does the college expect?

Members of the Sustainabil-
ity Commission certainly contrib-
ute experience and knowledge, 
just as I do to The Lamron and 

other obligations. Well-known 
instructors from across the spec-
trum bring accomplished research 
and representatives from athlet-
ics, Campus Auxiliary Services, 
the student body and the admin-
istration, ensuring that initiatives 
put into action recognize various 
implications, both positive and 
negative, that can arise.

It’s clear from the Sustain-
ability Commission website 
that the members are probably 
spreading themselves too thin: 
Seven subcommittees reveal the 
amount of work that each mem-
ber packs in.

Business manager of facili-
ties services Craig Ross and asso-
ciate professor of biology Kristi 
Hannam seem to have the most 
responsibilities. So it should be 
D�UHG�ÁDJ�ZKHQ�ZH�VHH�WKDW�WKH\�
hold positions as members and 
chairs of the Sustainability Com-
mission while working on the 
Budget and Finance, Climate & 
Impact Monitoring, and PR & 
Campus & Community Engage-
ment Subcommittees, all things 
that, when done well and correct-
ly, take time and commitment.

From personal experience, 
it’s known that there is just not 
enough daylight to manage as 
many things that we say we do 
on paper, and the Sustainabil-
ity Commission’s reliance on in-
sanely busy faculty members and 
students is worrisome, in terms of 
both the college’s future of sus-
tainability and my perception of 
its priorities and mission.

The lack of funding for a 
paid position reveals shortsight-
edness or perhaps oblivion when 
it comes to sustainable initiatives 
and progress. Without money for 
a position, the reality is that these 
changes probably are not feasible.

In 2012, former President 
Christopher Dahl designated the 
Environmental Impact and Sus-
tainability Task Force behind the 
plan as a Presidential Commis-
sion, heightening its urgency. If 
the opportunity arose for faculty 
funding, I would hope that there 
would be consideration for a po-
sition that involves sustainability 
on campus to make further strides 
in effecting the Climate Action 
Plan. Keep in mind: We’re one-
third of our way to 2020.X
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Inequality trumps all else 
as largest education issue

A recent report from the South-
ern Education Foundation 

shows that nearly half of public 
school students in the country are 
from low-income families. 

The measure of “low-income” 
was taken from data that shows the 
percentage of children in school 
receiving free or reduced lunch. 
Seventeen states have a rate of over 
50 percent low-income students, up 
from four states in 2000.

Many pundits will argue that, 
to improve public education, we 
must focus on the schools them-
selves. The solutions vary, some 
pouring more money into the 
schools, shifting budgets of cur-
riculums, getting rid of tenure and 
labor unions for teachers in the 
formation of charter schools and 
heavily testing students across the 
country. After all, the United States 
is currently ranked 17th in educa-
tion among the developed world.

A simple comparison of edu-
cation systems worldwide, howev-
er, leaves out some very important 

factors. Finland, for instance, cur-
rently outranks the U.S. in educa-
tion. 

It is true that Finland’s educa-
tion system, in terms of curriculum 
and philosophy, is different from 
that of the U.S. But comparing the 
U.S. to Finland is not a very con-
trolled reasoning. 

This is mainly due to the het-
erogeneous population of Finland, 
where there is a large absence of 
poverty and far less diversity than 
there is in America. 

It is inequality that truly 
plagues public education in the 
U.S. A recent report by the Nation-
al Center for Education Statistics 
found that states like Massachu-
setts and Vermont compete with 
some of the top education systems 
in the world. Conversely, public 
education in the District of Co-
lumbia and states across the Deep 
South are unable to keep up.

While schools across the na-
tion cut gym and the arts from their 
curricula, this does nothing to ad-
dress the root cause of underfunded 
education systems. It only helps 
VFKRROV� WHPSRUDULO\� UHPDLQ� DÁRDW�
while simultaneously eliminating 
ÀHOGV�RI�VWXG\��

Correcting America’s public 
education problem requires a much 
more comprehensive approach. 
It is no coincidence that the states 
with the weakest public education 

system are also the poorest in the 
nation. 

Addressing poverty and 
wealth inequality, both major is-
sues in their own right, will work 
to improve students’ performance. 
It will also allow for more state 
funds to go to education.

Working on improving com-
munities around public schools is 
integral to improving education. 
Simply pouring money into pro-
grams and getting rid of teacher 
XQLRQV�PD\�EH�D�TXLFN�À[�WR�RXU�
system. 

While increasing funding 
is majorly important for many 
districts, there has to be a way to 
make regular budget increases 
sustainable. These solutions only 
work in the short term. When all 
is said and done, there is little ef-
fectual change.

The picture is much bigger 
than the budget and what goes on 
only inside the schools. Schools 
that fail usually do not have ad-
equate parental involvement and 
are located in poorer neighbor-
hoods. 

If we continue to ignore com-
munity improvement and only 
focus our attention inside schools 
with temporary solutions, then we 
will continue to chase our prob-
lems in circles that are unsolved, 
and our public schools will con-
tinue failing our students.X

SUNY’s path to 
privatization

Geneseo successfully con-
cluded the “Shaping Lives 

of Purpose” fundraising campaign 
on Sept. 27, raising $23.3 million 
and exceeding its goal. The cam-
paign’s success demonstrates the 
generosity and dedication many 
feel for Geneseo.

This effort, however, was 
conducted in response to what 
the college called in 2010 “sig-
QLÀFDQW�EXGJHW� FKDOOHQJHV�GXH� WR�
the steady erosion of support from 
New York State.” 

Increased reliance on private 
donors risks the privatization of 
Geneseo’s education, a public 
good.

The fact that the college is 
forced to rely on charitable dona-
tions is due only to the refusal of 
WKH�VWDWH�OHJLVODWXUH�WR�VXIÀFLHQWO\�
fund it. This shameful neglect of 
education has already caused ir-
reparable damage. One of the 
most egregious examples is the 
administration’s removal of the 
college’s majors in computer sci-
ence, speech-language pathology 
and studio art in 2010, depriving 
future students of focus in these 
ÀHOGV�

But perhaps more damaging 
are the tuition hikes. According to 
the Democrat & Chronicle, tuition 
is set to increase $300 per year 
for the foreseeable future. While 
trivial to some, this additional fee 
is onerous to others, potentially 
putting college out of reach. This 
increase could provide a disincen-
tive to working-class students, 
forcing them to put their higher 
education plans on hold or divert-
ing them to a two-year college 
DW� ÀUVW��$QG�� RI� FRXUVH��PDQ\� RI�
those two-year colleges are facing 
similar tuition increases.

There was a time when post-
secondary education was a luxury 
for the wealthy and for the wealthy 
alone. The creation of publicly 
funded colleges – with the State 
University of New York system as 
a prime example in terms of num-
ber of alumni, quality and afford-
ability – expanded educational ac-
cess to millions of students.

With budgetary shortfalls at 
both the state and collegiate lev-
els, access to education as a fun-
damental right is now threatened.

At this point, Geneseo is a 
public college in name only. For 
the 2012-2013 budget, a mere 28 
percent of the college’s funding 
came from the state. Close to 70 
percent came from tuition – in 
other words, extracted from the 
student body.

Private donors step trium-
phantly into this environment. 
Two alumni donated $1 million 
each, and Charles “Bud” VanA-
rsdale donated $2.5 million to the 
campaign. With these enormous 
ÀQDQFLDO� JLIWV� FRPHV� OHYHUDJH�� ,W�
is not inconceivable that present 

donors have enacted some form 
of concession in return for their 
contributions or that future donors 
will do so.

Indeed, this is already happen-
ing with corporations in so-called 
“private-public partnerships.” As 
reported in The Lamron, on Sept. 
13, U.S. Rep. Chris Collins said 
that he favors legislation that fa-
cilitates these partnerships at Gen-
eseo, funding commercially viable 
VFLHQWLÀF�UHVHDUFK�

This would subordinate the 
FROOHJH·V� VFLHQWLÀF� DGYDQFHPHQWV�
WR� WKH�SURÀW�PRWLYH�� DQ� LQFHQWLYH�
not renowned for its humanitar-
ian inclination. Research that does 
QRW�DSSHDU�DW�ÀUVW�WR�EH�SURÀWDEOH�
would be sidelined in favor of 
UHVHDUFK� WKDW� ZRXOG� EHQHÀW� WKH�
private sector but not necessarily 
humanity as a whole.

Had this always been the 
norm, advancements such as 
Boolean algebra, for which com-
mercial applicability is not read-
ily apparent, would be delayed or 
nonexistent. Modern computers 
rely on Boolean algebra to oper-
ate, illustrating the destructive 
capability of subordinating intel-
lectual developments to those who 
are most useful to businesses.

This trend of relying on the 
private sector – whether extracting 
H[RUELWDQW�WXLWLRQ�IHHV��EHLQJ�LQÁX-
enced by private donors or com-
mercializing research – has the net 
effect of privatizing the college in 
practice, if not by law.

Threatening access to an al-
legedly public good, this trend is 
unacceptable. Education is a right 
for all – not a privilege for the 
few.X

National Aeronautics and 
Space Administration an-

nounced on Oct. 23 that the 
Hubble Space Telescope helped 
astronomers discover a galaxy 
from the dawn of time, 700 mil-
lion years after the Big Bang. 

This discovery will help as-
tronomers learn how the world 
and the Milky Way Galaxy 
came to be. But with rising cuts 
for federal programs, research 
and development, NASA’s bud-
get is poised to dramatically de-
crease.

President Barack Obama’s 
budget proposal for 2014 has cut 
NASA’s overall budget by $300 
million, bringing it to $16.6 
billion. NASA’s budget has de-
clined by roughly $1.2 billion 
since 2012. Despite an uncer-
tain political climate fraught 
with partisanship, NASA is too 
essential of an agency to cast 
aside.

Just hours into the govern-
ment shutdown, an asteroid just 
missed the Earth by four million 
miles. Though a seemingly min-
ute detail, the government had 

no well-developed prior knowl-
edge of this occurrence, leaving 
many to speculate, “What if?” 

The asteroid was about 
1,300 feet wide, a size that sci-
ence educator Bill Nye calls 
“continent and human existence 
killers.” 

The lurking asteroid is pro-
posed to return in its orbit in 
about 20 years from now. The 
next time it passes, the aster-
oid could possibly strike and 
produce a “force powerful as 
a couple of thousand atomic 
bombs,” according to Sara Sea-
ger, a professor of planetary sci-
ence at Massachusetts Institute 
of Technology.

Nye listed some options 
to prevent obliteration, such as 
large rockets and lasers. The 
common denominator for both 
options is one important de-
tail: money. In order to start re-
searching properly into “aster-
oid hunting,” according to Nye, 
the government must open up 
funding for the forward-think-
ing program.

The age-old saying “igno-
UDQFH�LV�EOLVVµ�LV�ÀQH�DQG�GDQG\�
until a molten rock the size of 
a state enters the atmosphere 
and vaporizes all of human ex-
istence. It sounds a touch over 
the top, but it is uncomfortably 
true that the government needs 
to allot more cold hard cash to 
prevent that rogue piece of rock 
from entering our atmosphere. 

If it does not, the risks are im-
measurable.

There is a plethora of in-
formation about space yet to 
be discovered due to cancella-
tion of the space shuttle pro-
gram in 2011. The absence 
of manned space missions is 
already a glaring symbol of 
NASA’s decline.

This has led NASA to rely 
on China’s exponentially ex-
panding space program and 
rent seats aboard the Russian 
Soyuz spacecraft in order to 
charter our own astronauts to 
the International Space Sta-
tion. The individual tickets for 
those seats sell for $63 mil-
lion.

During the space race, as-
tronauts returned home as na-
tional heroes. To this day, the 
legends of space exploration 
still are being found in text-
books and blockbuster movies. 
Yet today, the general popula-
tion does not know the names 
of any astronaut aside from 
Neil Armstrong and Buzz Al-
drin. 

The government must 
make space exploration as 
much of a priority as it makes 
social programs that benefit 
the general population. We 
may not know it yet, but there 
is plenty out there waiting to 
be discovered that can have 
a tremendous impact on the 
state of our planet.X

Cuts to NASA funding 
endanger advancement

JOSHUA DEJOY
ASST. OPINION EDITOR

Arcade Fire’s new album 
is out and R. Kelly 
released a Christmas 
song. Has there ever 
been a better time to be 
a music fan?

Allen Iverson formally 
announces his 
retirement from 
basketball. As great as 
he was, his legacy will 
always be his aversion 
to practice.

Apple releases the iPad 
Air, which is just a 
thinner version of the 
iPad. Unnecessary? 
Maybe, but be honest, 
you still really want one.

The NFL may consider 
negating touchdowns 
for taunting 
penalties. This comes 
after the NFL was 
renamed No Fun Land 
and Roger Goodell 
was appointed mayor.

R.I.P. Lou Reed. A 
founding member of 
the Velvet 
Underground and 
music legend in his 
own right, Reed 
passed away at 71. He 
will be missed.

AISLINN KLEIN
COLUMNIST

IAN GRAY
COLUMNIST
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Despite a federal judge 
ruling New York City’s 

stop-and-frisk policy as un-
constitutional in August, racial 
SURÀOLQJ� SHUVLVWV�� DQG� ZH� DUH�
far from a post-racial America.

 On April 29, 19-year-old 
engineering student Trayon 
Christian purchased a $349 
designer belt from Barneys in 
New York City. After he pur-
chased the belt, Barneys re-
ported a criminal act to the 
New York Police Department. 

Immediately after leaving 
the store, he was handcuffed 
and detained. 

In wake of Barneys incident, 
racial profiling back in the hot seat

According to Reuters, 
police inquired “as to how a 
young black man such as him-
self could afford to purchase 
such an expensive belt.” 

The police went on to ac-
cuse him of using a fake debit 
card. Christian was only re-
OHDVHG� RQFH� &KDVH� FRQÀUPHG�
that the card was indeed his.

Christian is pursuing a 
discrimination lawsuit against 
Barneys and the NYPD for un-
VSHFLÀHG�GDPDJHV��%DUQH\V�KDV�
said that it defends its “zero tol-
erance [policy] for any form of 
discrimination” on Facebook, 
but the store has not offered an 
apology to Christian.

Those who are defensive of 
Barneys might argue that it was 
simply a mistake; they might 
say that the same could happen 
to a white person if a debit card 
looked suspicious, so it could 
have happened to anyone. This 
argument, however, ignores the 

subtle albeit pervasive racism 
that exists today.

The Barneys incident is 
just a microcosm of the larger 
racist attitudes that permeate 
our culture. Racism did not die 
with slavery. Microaggressions 
exist even in the most innocu-
ous circumstances and often 
are a result of implicit biases. 

A racial microaggression 
could include stopping some-
one in an airport, blatantly ig-
noring or becoming more de-
fensive around people of color. 
In other words, it is a way in 
which people of color are made 
to feel like the “other.” Micro-
aggressions can apply to any 
marginalized group.

Often, those performing 
microaggressions are unaware 
that they are doing so. Yet 
these seemingly innocent acts 
that society accepts as normal 
contribute to further racial in-
justices. In particular, racial 

Why Jewish Americans are starting 
to lose faith in Israel

The growing rift within the Jewish community

A recent Pew Research study 
revealed some enlighten-

ing trends regarding the per-
ception of Israel by American 
Jews. 

According to the study, 
support for Israel is highest 

among Orthodox Jews, while 
secular and reform Jews are 
QRW� DV� XQLÀHG� LQ� WKHLU� VXSSRUW�
for the state. Only 43 percent of 
-HZLVK� UHVSRQGHQWV� LGHQWLÀHG�
“caring about Israel” as essen-
tial to Jewish identity.   

What, then, could be re-
sponsible for this shift in at-
titude? Israel’s drastic and at 
times inhumane treatment of 
its non-Jewish residents could 
ÀQDOO\� EH� DOLHQDWLQJ� D� ODUJHO\�
liberal population of American 
Jews.

My Jewish identity has 
always informed my liberal 

beliefs. It is because of those be-
liefs that I cannot fully support 
a state that institutionalizes seg-
regation and targets civilians in 
PLOLWDU\�FRQÁLFWV�

While these were not the 
values on which the state of Is-
rael was founded, they have be-
come inseparable from the cur-
rent culture. For example, Israel 
has long segregated its buses be-
tween Palestinians and Israelis. 
These segregated buses service 
the contentious regions of the 
West Bank and Jerusalem, which 
have admittedly far more con-
ÁLFW�WKDQ�RWKHU�UHJLRQV�RI�,VUDHO�

In 2012, Israel carried out 
Operation Pillar of Defense 
LQ� UHVSRQVH� WR� WKH� ÀUH� RI� 3DO-
estinian rockets into Israel. 
7KH� ZHHNORQJ� FRQÁLFW� HQGHG�
LQ� D� FHDVHÀUH�ZKHQ� ERWK� VLGHV�
claimed victory.

While the Israeli Defense 
Force claims to not target civil-
ians, the United Nations Hu-
man Rights Council eventually 
determined that 107 Palestin-
ian civilians were killed in the 
FRQÁLFW��

It should be wholly under-
standable, if not intuitive, that 
all of this would cause Israel to 
fall out of favor with American 
Jews. In the same survey on 
Jewish identity, over 50 per-
FHQW� RI� UHVSRQGHQWV� LGHQWLÀHG�
“working for justice/equality” 
as essential to Jewish identity.

Jewish history is essential-
ly a primer on the dangers of 
SHUVHFXWLRQ�RI�D�VSHFLÀF�JURXS��
To give a brief synopsis of the 
formation of Israel, persecution 
of European Jews in the 19th 
century lead to a renewal of the 
Zionist movement. Jews immi-
grated to the region en masse 
and, shortly after World War II, 
WKH�VWDWH�RI�,VUDHO�ZDV�RIÀFLDOO\�
founded.

It is ironic, then, that a 
state founded in direct response 
to a group of people’s persecu-
tion would codify some of the 
same policies formerly used to 
marginalize Jews. 

Rather, Israel should use 
Jewish history as a means to 
guide its relations with the 

microaggression is closely re-
ODWHG�WR�UDFLDO�SURÀOLQJ�

According to Crime Doc-
tor, a website hosted by se-
curity consultant and private 
investigator Chris McGoey, in 
one major department store, 90 
percent of those apprehended 
for shoplifting were people of 
color. Yet store demograph-
ics showed only a 15 percent 
customer minority base. These 
DEVXUG�ÀJXUHV� DUH� HHULO\� UHPL-
niscent of the similarly skewed 
stop-and-frisk statistics.

According to the New 
York Civil Liberties Union, 
from 2002 to 2012, almost 90 
percent of those stopped were 
black or Latino, and 88 percent 
of all stopped were innocent. 
The implicit biases held by 
those in power are damaging 
and hurtful, regardless of how 
well meaning perpetrators of 
such microaggressions believe 
themselves to be.

First, it is wrong to as-
sume anything about a per-
son’s bank account or motives 
based on skin color or dress. 
Second, we cannot pretend 
that the accusation of Chris-
tian was a mere coincidence. 

In considering statistics of 
those profiled, stopped or ap-
prehended, it is clear that there 
is a problem. The problem is 
not with people of color com-
mitting higher rates of crime 
but rather society’s racist at-
titudes surrounding people of 
color. 

As uncomfortable as it 
is for whites to confront our-
selves as part of the culture 
that benefits from racial pro-
filing, it is imperative to ad-
dress how culture and media 
perpetuate racism through 
microaggressions, beginning 
with us.X

Arab world. While it is true 
that neither side is blameless in 
the deterioration of diplomacy, 
Israel should know quite well 
the dangers of resorting to vio-
lence and segregation.

This puts me and, I sus-
pect, many other Jewish peo-
ple in a peculiar situation. For 
5,000 years, Jews have been 
persecuted without a safe ha-
ven. Israel was created to offer 
just that.

Over the course of its his-
WRU\��,VUDHO�KDV�EHQHÀWWHG�IURP�
the broad support of the inter-
national community, particu-
larly from the United States. 
The recent study on Jewish 
support, however, indicates 
that such support may be start-
ing to waver. If Israel wishes 
to remain in favor of the in-
ternational community, it must 
change course.

You would be hard pressed 
WR� ÀQG� D� -HZLVK� SHUVRQ� ZKR�
does not agree with the concept 
of a Jewish state. But when that 
state is founded on principles 
directly contrary to the foun-
dation of the Jewish faith, then 
clearly there is a problem.X

Israeli Prime Minister Benjamin Netanyahu’s policies have angered many Jewish liberals.
LIOR MIZRAHI/AP PHOTO
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lamron.opinion
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For Rent: Conesus Lake Water-
front Home: Furnished homes (4 
bed, 1 bath $900/month) & (5bed, 
2 bath $1,300) Available Aug. 
2014-May 2015. http://www.fami-
lytiesatpebblebeach.com/ 716-
548-0158

For Rent: 4 Oneida Ave. Beauti-
ful house available immediately 
for remainder of Fall/Spring se-
mesters. 3 bedrooms. Negotiable 
rent. Includes utilities, internet, 
parking, and laundry. Call 585-
414-5550 or email johnsonjkyle@
gmail.com. 

Student rental: Large clean and 
spacious, 4 and 5 bedroom homes 
in the village of Geneseo. $2250/
semester. Available Fall 2014/
Spring 2015. Water, sewer, gar-
bage, Washer/Dryer, and snow 
removal included. Plenty of off-
street parking. Free summer rent. 
Students signing a second year 
lease would not have to move for 
two years. Call 585-750-9951, ask 
for Mark.

For Rent: Student rentals for 
2014-2015 school year. Very nice 
2, 3, and 4 person apartments lo-
cated in the heart of Main Street. 
Very spacious with off street park-
ing, Call (585)455-3162 for more 
information.

For Rent:  2 Ward Place and 21 
North Street.  Both are furnished.  
4 bedrooms. Washer and dryer are 
on site(free).  Off-street parking  
Looking for great tenants to take 
good care of these places.  Easy 
walk to campus. Contact Jim at 
jlucco@rochester.rr.com or 585-
727-2602.

For Rent: Booking for the 2014-
2015 school year on Court Street. 
6-8 bedrooms, 2 kitchens, 2 bath-
rooms, large backyard, on sight 
laundry, and plenty of off street 
parking. Rent includes heat, hot 
water, and internet. Also available, 
3-4 bedrooms and 5-6 bedrooms 
includes the same as the 6-8 bed-
rooms. Call or text 585-354-6726 
or e-mail cviewlimard@yahoo.
com.

Student Rentals - Nice four bed-
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Sublet
Needed

CLASSIFIEDS
URRP��� EDWK� DQG� ÀYH� EHGURRP���
bath apartments available for 2014-
2015 school year at 20 Orchard 
Street. $2300 per person/per se-
mester includes all except TV and 
internet. On-site laundry and close 
WR�FDPSXV��2QH�ÀYH�EHGURRP�DOVR�
available for 2014 Spring semester. 
Reply to mlkern10@yahoo.com or 
call 585-208-4210.

Affordable Student Housing - A 
Really Nice Place! Quiet Envi-
ronment! Available: Spring 2014/
Fall 2014 & Spring 2015. Fully 
Furnished - Nice Furniture! 1.5 
baths, Off Street Parking. 2 min. 
drive/15 min. walk, from Campus. 
3 Bedroom House. All Utilities in-
cluded: Water, Trash, Heat, Elec-
tric, Cable & Internet. Big front 
porch, nice yard, back deck, free 
laundry, Wireless Internet/Cable 
in every bedroom. Non-smokers 
Only. No Pets. Pay by semester. 
Security Deposit Required. Call 
or email for pics and to schedule 
a walk-thru. Call: Bob @ 585-797-
5254, Email roh4@mac.com

FOR RENT: 2014-15 MAIN 
STREET - 2 BEDROOM 
APARTMENT NEXT TO CAM-
PUS. GREAT LOCATION - 94 
MAIN STREET, ABOVE NOTE-
BOOK TEK. CALL MARILYN 
585-738-5736.

STUDENTS: 2014-15 FOUR 
BEDROOM. MAIN STREET - 
LESS THAN 200ft from Brodie 
Hall.  RENT INCLUDES ALL 
EXPENSES: Internet, electric-
ity, heat, hot water, water, sewer, 
trash, off-street parking, snow/
salt, maintenance.  Tile bathroom 
& kitchen, dishwasher, laundry. 
FREE summer storage.  Furnished 
upon request.  Call/text Marilyn 
585-738-5736.  Email: marilyn@
geneseorentals.com

FOR RENT: 2014-15 COURT 
STREET - 4 BEDROOM 
APARTMENT, RENT IN-
CLUDES ALL COSTS AND 
INCLUDES INTERNET, NEW 
BATH, REMODELLED, ETC. 
ACROSS STREET FROM CAM-
PUS. CALL MARILYN 585-738-
5736.

STUDENTS: 2014-15 SIX BED-
ROOM TWO BATH HOUSE. 
COURT STREET.  ACROSS 

THE STREET FROM CAM-
PUS.  RENT INCLUDES ALL 
EXPENSES: Internet, electric-
ity, heat, hot water, water, sewer, 
trash, off-street parking, snow/
salt, maintenance.  Tile bathroom 
& kitchen, dishwasher, laundry. 
FREE summer storage.  Fur-
nished upon request.  Call/text 
Marilyn 585-738-5736.  Email: 
marilyn@geneseorentals.com

Rental: 2014-2015 School Year: 
Beautiful house located in Wood-
bine Park, 4 students. Off street 
parking, large deck + yard, newer 
appliances, washer & dryer, gas 
and electric included, 2600 per 
student/semester plus 700 for se-
curity. Call or text 585-402-6668.

For Rent: 2 person and 5 per-
son apartments available for 
2014/2015 school year. Call 243-
5740.

For Rent: 2014-2015 School year 
3-4 students: All singe bedrooms. 
Includes: off street parking, laun-
dry facilities, utilities included. 
Close to college. Call 585-233-
8402.

FOR RENT 2014-2015 
SEMESTER: 3 bedroom, fur-
nished apartment, heat, water, gar-
bage included in rent. Off-street 
parking. Main Street location suit-
able for three females. Please call 
585-704-5516 for an appointment.

For Rent: A 4 bedroom apt. and 
a studio apt. located on Main St. 
available for 2014-2015 school yr. 
Both are partially furnished, rent 
includes all utilities except for ca-
ble and internet. Off street parking 
also included. For more informa-
tion please call 585-243-2858.

FOR RENT- 25 Orchard St., 
Geneseo for 2014-2015 school 
year. One (1) 3 bedroom apt. for 3 
students. $1875/person per semes-
ter ($375/mo.) One (1) 2 bedroom 
apt. for 2 students. $2000/person 
per semester ($400/mo.) One (1) 1 
bedroom apt. $2500 per semester 
($500/mo.) Most utilities included. 
10 month lease. No pets. Call 585-
243-9173 evenings

FOR RENT- 17 Ward Place, Gen-
eseo for 2014-2015 school year. 4 
bedroom house for 4 students. 

$2375/person per semester($475/
mo.) Most utilities included. 10 
month lease. No pets. Call 585-
243-9173 evenings

For Rent: Upscale furnished 
rental. Full academic year 2014-
������:DON�WR�FDPSXV���QG�ÁRRU�
restored village home. 2 bed-
rooms, living room, new bath. 
6KDUHG� NLWFKHQ�� )5((� :LÀ��
washer/dryer, TV, off-street park, 
utilities, central air, generator, 
security system. $600 deposit; 
$2400/student per semester. 585-
410-0733.

For Rent: 4 bedroom ,  2 bath  
apartment  on  North  St  avail-
able  for  Spring  14  semester. 2  
apartments,   side by side  avail-
able on North St.  for  2014-15  
school  year.  4  bedrooms  each,  
plenty of parking. Call  John,   
585-737-7420.

Student rental: 12 North St 
rarely available 2014-2015 8 
bedroom 2 bath. $2250/student/
semester. Please call Brian at 
917-846-0485.

For Rent: 19 Franklin St. 3 bed-
room house that borders campus 
on two sides.  Washer/Dryer on 
premise and off street parking.  
Need 4 students at 2400/semes-
ter. Contact Jake at 585-755-9395
10 Center St 3 bedroom upper 
and 2 bedroom lower apartment.  

Want to 
advertise in
THE LAMRON?

Contact our ads 
team by emailing 

lamronad@geneseo.edu 
or call 

(585) 245-5896

One block from campus.  Contact 
Jake at 585-755-9395. 
Conesus Lake Rental 8.5 miles 
from campus-3500 sq ft fully fur-
nished 5 bedroom house with full 
EDU�� SRRO� WDEOH�� �� ��µ� ZLÀ� /('�
79·V�� �� ��µ� ZLÀ� /('� 79�� WZR�
living rooms, queen beds with 
matching dressers, large kitchen 
table, porch, piano, new washer 
and dryer, two car garage and 
off street parking.  Contact Jake 
at 585-755-9395.  Looking for at 
least three responsible students.

Housemate needed at 27 sec-
ond for fall and spring ‘13. 
Great location-27 Second Street. 
$1600/semester. Call 585-260-
7686 for more information.

Sublet Available for Spring 
2014! One room available in a 
North Street house with three 
friendly girls. $2200. Call or text 
631-332-8810.

Sublet Needed: 2  housemates  
wanted  for  Spring  14  semester.     
North  St,   4  bedroom,  1 ½  
bath,   share  with  two  others.   
Furnished.   Call  585-737-7420.
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Have a frightful weekend
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Joe DeBell played Civil War General James Wadsworth (above) at the Spirit Walk on Saturday Oct. 26. Lo-
cal Girl Scout Mallory Crane organized the walk at Temple Hill Cemetery to raise funds for its maintenance. 

EVAN GOLDSTEIN/ASST. PHOTO EDITOR
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Spooky cemetery tour channels history in the spirit of philanthropy

Communication lecturer, 
newspaper adviser clowns 

around, reels in career IPrivacy

Lecturer of communication and experienced clown Ginni Jurkowski 
has used her acting experience as way to approach teaching through 
engagement and communication.  

JAMES MATTSON/ASST. PHOTO EDITOR

If there are images in this 
attachment, they will not be dis-
played.  Download the original 
attachment

Donning full clown make-
up and a vibrant costume, Ginni 
Jurkowski stepped into the cen-
ter of an open-air mall in Virgin-
ia. She pulled out a puppet and 

nvasion of

CONFERENCE:  SLOANE Consortium 
ASPECT OF CLOWNING:  Makeup
PLAY: “Fiddler on the Roof”
FOOD:  Ceviche 
CARD GAME:  Euchre and pinochle  FA

VO
RI

TE
S

ASST. KNIGHTS’ LIFE EDITOR

JESSICA IRWIN

ARTS & ENTERTAINMENT EDITOR

CHELSEA BUTKOWSKI

began to perform her rehearsed 
comedy routine.

Despite her quiet demeanor, 
Jurkowski drew a huge crowd 
of spectators. The lecturer of 
communication was employed 
LQ�ÀQDQFLDO�VHUYLFHV�DW�WKH�WLPH�

A light bulb went on for her 
at that particular clown confer-
ence in the 1970s, one of many 
she has attended. The instructor 
told Jurkowski that her puppet 
performance was successful be-
cause “‘you didn’t force your-
self on people. You allowed 
people to have an interest and 
come to you,’” according to 
Jurkowski.

And with that she discov-
ered new connections between 
entertaining people as a clown 
and teaching them new infor-
mation.

“I’m a very introverted 
person, and I do not like being 
in front of people. But when 

Geneseo Central School 
junior Mallory Crane used a bit 
of ghostly local history to ben-
HÀW�*HQHVHR·V�ÀQDQFLDOO\�VWUXJ-
gling Temple Hill Cemetery on 
Saturday Oct. 26.

The family-friendly Spirit 
Walk was the last in a series of 
four public service projects that 
Crane organized as part of her 
Girl Scout Gold Award.

“The Gold Award is the 
highest award in Girl Scouts, 
equivalent to an Eagle Award,” 
Crane said, and to earn it, she 
must complete 80 hours of com-
munity service with a self-creat-
ed project.

Crane was entirely re-
sponsible for the creation and 
execution of the Spirit Walk, 
complete with in-costume char-
acters, candle-lined paths, full 
historical scripts, hot cider and 
donuts.

She has organized four fun-
draisers and maintenance proj-
HFWV�LQ�WKH�SDVW�\HDU��DOO�EHQHÀW-
ing Temple Hill, which has been 
struggling in recent years as the 

I put on that clown makeup, 
when I put on the character, I 
could perform in front of other 
people,” she said. “That’s when 
I realized that I could teach. 
That even though I don’t prefer 
being in front of people for a 
period of time, when I have the 
knowledge that other people 
ZDQW��,�GHÀQLWHO\�FDQ�µ

Jurkowski’s true passion 
for learning and communicat-
ing with others is evident in 

her 20-year career as an educa-
tor and even as a nontraditional 
college student. Jurkowski 
attended college years after 
most students, gaining about 
15 years of work experience 
LQ�ÀQDQFLDO�VHUYLFHV�DQG�SXEOLF�
relations beforehand. After re-
ceiving her undergraduate de-
gree at St. John Fisher College, 
she immediately pursued her 
master’s degree in communica-
tion from SUNY Brockport.

Jurkowski has taught at 
Geneseo for 15 years and has 
been the adviser for The Lam-
ron since 2010. She also teach-
es classes at St. John Fisher 
and Brockport. Although her 
ÀUVW� VSHFLDOW\� ZDV� EXVLQHVV��
she is a currently spearhead-
ing online class format in pub-
lic relations, online journalism 
and media writing.

“Radio, television, print, 
online and public relations 

are different ways of getting 
your messages out,” she said. 
“It’s not that different from 
clowning. Whether you’re 
actively communicating oral-
ly or you’re communicating 
physically, it’s the same type 
of thing.”

In addition to clowning 
professionally at parties and 
parades across the country, 
Jurkowski also started a group 
of puppeteers called Kids on 
the Block Rochester as a pub-
lic relations move for a bank 
she was working for. The 
group has been performing 
informational skits on sensi-
tive topics such as abuse and 
drugs for children for the past 
30 years.

Jurkowski’s role at the 
start of the company was to 
hire puppeteers, fundraise and 
locate the puppets, pulling 
from her group of clowning 
friends and local talent to staff 
the troupe. One of the origi-
nal puppeteers is still with 
the nonprofit organization 30 
years later.

The program has been so 
effective, Jurkowski said, that 
she had to bring counselors on 
board to assist children with 
serious issues that they con-
fessed to the puppets in letters 
after the performances.

While Kids on the Block 
Rochester will have its final 
performance in early Novem-
ber, Jurkowski said the experi-
ence taught her the true reach 
of public relations.

“What started out as 
something that I was doing 
public relations for a finan-
cial services agency impacted 

people that weren’t custom-
ers, weren’t potential clients, 
but also shared something that 
was so important for us,” she 
said.

Jurkowski is constantly 
learning, journeying to confer-
ences, classes and networking 
events across the country to 
cultivate her nearly endless list 
of personal hobbies and inter-
ests. It includes web journal-
ism and public relations, cake 
decorating, candy making, 
motorcycles, dance classes, 
volunteer work, card making, 
board games and formal teas. 

She goes through hobbies 
with a “kiss and go” approach, 
never learning the same thing 
twice or for too long. Learning 
for the sake of learning is her 
passion.

Jurkowski values these 
pursuits because of the things 
she takes away from commu-
nicating with others that she 
can carry into her own life.

“I think that perhaps 
we need to put learning on a 
pedestal, and we all need to 
strive for that whether we’re 
an instructor or a student,” she 
said.X

income from lot sales and fu-
nerals has not been enough to 
keep up with costs.

´7KH\·UH� LQ� D� ELW� RI� D� À-
nancial pinch right now,” Crane 
said. “And so, I thought, since 
they needed help and I had a 
reason to be here, I’d help them 
out.”

In order to raise funds, there 
were suggested donations of $5 
per person or $20 per family, 
with all proceeds directly ben-
HÀWLQJ�7HPSOH�+LOO�&HPHWHU\�

At the event, tour guides 
led groups to historic gravesites 
where, at each stop, performers 
acted out brief biographies of 

the deceased Geneseo personal-
ity.

Geneseo professor of edu-
cation Philip Natoli played Wil-
liam Brodie, a famous Geneseo 
freemason who laid the corner-
stone for the Statue of Liberty.

Other famous characters on 
the tour included Revolution-

ary War soldier Horatio Jones, 
Governor John Young, Civil 
War General James Wadsworth, 
Historian Lockwood L. Doty 
and others.

Natoli also recruited some 
students from his CURR 320: 
Arts & Career Education in 
Community class to act as tour 
guides throughout the night, 
including juniors Alexandra 
Lionetti, Melinda Kuwik and 
Taryn Burris.

Despite the creepy lo-
cation, Crane’s Spirit Walk 
stayed true to Geneseo’s his-
toric roots by taking a nons-
cary approach to Halloween-
inspired fun.

“I wanted it to involve 
families,” Crane said. “And 
having things pop out at little 
kids from behind headstones 
didn’t seem like it would at-
tract a lot of people.

“The cemetery is very 
old - it’s one of the most his-
toric places in town,” she said. 
“There’s a lot you can find to 
talk about history-wise, so I 
decided that was the route to 
go.”X
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The second annual Autumnfest accompanied Parents Weekend to showcase the Village of Geneseo as 

an integral part of the college community. 
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Student walk raises awareness, funds for water sustainability 
EcoHouse’s Walk for Water raises issues surrounding women and the water crisis in developing nations

Autumnfest rolls out fall traditions, highlights central community

Sophomore Jason Phillips (above, center) led EcoHouse’s third annual Walk for Water, an event to examine environmental and social justice in the developing world. Jerry cans 
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tutorial. 
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Spending Sunday after-
noon lugging two hefty water 
containers around campus is 
not exactly the preferred way 
to spend the last day of the 
weekend.

Yet participants in Eco-
House’s third annual Walk for 
Water alternated towing the 
vessels behind them through-
out campus on Sunday Oct. 27.

Known as jerry cans, the 
water containers were the cen-
terpiece of activism for the 
event.

“Jerry cans are what wom-
en in developing nations use to 

Despite the wind and the 
chilly weather this weekend, 
locals, students and visiting par-
ents bundled up and came out 
to celebrate the second annual 
Main Street Autumnfest on Sat-
urday Oct. 26.

Throughout the afternoon, 
hayrides gave guests a tour of 
the historical Wadsworth Home-
stead, and local artisans and or-

ganizations set up booths along 
the sidewalks.

Main Street businesses and 
restaurants welcomed custom-
ers into their crowded establish-
ments to warm up before head-
ing back out into the festivities.

Junior Lauren Hollasch, the 
Geneseo Main Street manager, 
was responsible for most of 
this year’s setup and details that 
were meticulously planned out.

Hollasch has been a part of 
Autumnfest for both years of its 

existence and has been work-
ing with the Geneseo merchants 
since she took the communica-
tion internship last year.

´0\� RIÀFLDO� GHÀQLWLRQ� LV�
that, as Geneseo Main Street 
manager, I work with the Liv-
ingston County Development 
Corporation to promote the 
downtown district of Geneseo 
through different events and 
advertisements,” Hollasch said.

Hollasch works directly 
with Spring Morrow from Fru-

gal Fashionista and Bob Da-
vis from Geneseo Computers. 
“The three of us are basically 
in charge of the entire event – 
we coordinate everything,” she 
said.

This year, the sisters of 
Sigma Delta Tau helped coordi-
nate free pumpkin painting and, 
with the help of the of Alpha 
Chi Rho and Alpha Phi Omega, 

conducted and supervised the 
“Great Pumpkin Race” down 
Bank Street.

)RU�WKH�ÀUVW�DQQXDO�SXPSNLQ�
roll – off, participants could buy a 
pumpkin for $1 and roll it down 
the hill on Bank Street to win 
prizes from different Main Street 
businesses.

For those brave enough to 
FURVV�WKH�WUDIÀF�ÀOOHG�URDG��ORFDO�
vendors offered fall-time treats 
like donuts, apples, kettle corn 
and sandwiches from “Cheesed 
and Confused” along Center 
Street.

The festival also included 
live entertainment from local and 
college groups including South-
side Boys, Geneseo Bhangra, 

“ ”-Lauren Hollasch, junior
Geneseo Main Street Manager

The best part about Autumnfest is 
that it’s on Parents Weekend - 
and that’s on purpose

The Whale and the Warbler, 
Ralph Louis Scicchitano, Hiero-
nymus Bogs, Hips ‘n’ Harmony, 
Geneseo Knightline, a magic act 
from senior Phil Romano, Gene-
seo Throws Up Juggling Club and 
Slainte Irish Dance.

Hollasch said events like this 
work to bring the Main Street 
merchants and the college cam-
pus together.

“The best part about Autum-
nfest is that it’s on Parents Week-
end - and that’s on purpose,” she 
said. “It’s a great way to show the 
SUNY campus and the parents the 
community we live in and how it 
really is a part of our college life.”

Hollasch said she hopes that 
Autumnfest will let people know 
what exactly Main Street has to 
offer and will get people to utilize 
all the services it can provide.

“Geneseo has so many hid-
den gems. There are places be-
sides Mama Mia’s and Pizza 
Paul’s on your Friday and Satur-
day nights,” Hollasch said. “And 
it’s so hard to get people to really 
see that until they come to events 
like this.”X

carry their water from their wa-
ter source back to their homes,” 
Putnam Hall Council President 
and Geneseo Environmental Or-
ganization co-liason sophomore 
Jason Phillips said. “When you 
ÀOO�WKHP�XS�WKHP�XS�WKH\�ZHLJK�
40 to 50 pounds.”

According to Phillips, 
women around the world must 
carry these vessels for hours 
each day, just to provide stag-
nant water for themselves and 
their families to survive.

“People couldn’t even carry 
the jerry can for 10 minutes,” he 
said. “Just imagine doing it for 
eight hours every single day.”

Prior to the walk, environ-
mental enthusiasts gathered 

at the KnightSpot, grabbed a 
snack and listened to perform-
ers including Geneseo student 
band OK Artichoke, setting the 
hopeful tone for the rest of the 
event.

The walk was aimed at 
fundraising for charity: water, a 
QRQSURÀW�RUJDQL]DWLRQ�WKDW�VXS-
ports developing nations build 
fresh water wells where there is 
lack of access to the resource. 

After the walk, other stu-
dent performance groups par-
ticipated in the event. Geneseo 
Bhangra led a tutorial on the 
history and technique of the tra-
ditional dance style.  

Fundraising began in mid-
September when Putnam’s 

Hall Council reached out to 
Main Street businesses to put 
out collection jars. According 
to Phillips, the group collected 
about $57.

In reaching out to the 
community for participation 
in the event, Phillips turned to 
GEO and the Greek commu-
nity, among others.

GEO is an organization 
dedicated to promoting on-
campus sustainability proj-
ects. In previous years, senior 
Jen Benson helped forge a 
connection between Putnam’s 
Hall Council and GEO through 
her positions as hall council 
president and GEO president, 
according to Phillips.

Benson is now a resident 
assistant in Putnam Hall and 
has been involved in the Walk 
for Water for the three years. 

“With this kind of an is-
sue, it’s important that we 
make as much of an impact as 
we can,” he said. “I think the 
issue at hand was really that 
this crisis isn’t something that 
directly affects us. Something 
like building wells in Africa 
or India is not something we 
get to see, so we aren’t really 
affected by it … spreading 
awareness is a little harder in 
that way.”X
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Chess Club to host college 
tournament with fund increase

Local historian spins 
spooky tales

Ago draws funds through fright

Alpha Kappa Phi Sorority’s Haunted House is a yearly tradition that raises funds for the Bivonia Children’s 
Center in Rochester. Last year the event brought in about 100 people and approximately $300. 
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For those who enjoys a good haunt, Geneseo offers many super-
natural tales.  

In fact, about 20 to 25 places in Geneseo are rumored to be haunted, 
according to Geneseo’s village historian David Parish.

Parish, who worked in Milne Library for 25 years and has been the 
village historian since 1983, wrote a book titled Terrible Tales: Geneseo 
Ghosts and Livingston Legends.

+H�VDLG�KLV�LQWHUHVW�LQ�SRVVLEOH�KDXQWLQJV�ÀUVW�FDPH�IURP�́ ODUJH��KLV-
toric homes” such as Wadsworth Homestead and through stories told by 
members of the town. Parish has been compiling stories ever since. 

“When I became involved with the museum, there was still an older 
generation in Geneseo that remembered stories, and you have to listen 
very carefully to what went back two, three generations,” Parish said.

His personal favorite takes place on Lima Street, where a merchant 
was murdered while walking to meet his lover in 1830.

Rumor has it that animals still get nervous walking in the place of 
his death, and a rosebush blooms every year in the spot where his lover 
was waiting for him - where he never arrived.

As for the Geneseo campus, Monroe Hall is supposedly crawling 
with spirits, with numerous sightings and stories since the 1970s. Clean-
ing staff members have often heard their names called, and two students 
have reported seeing ghosts inside of their dorm rooms.

Some say the ghost is a student who fell in a hole and died while the 
hall was originally being built.

“One of the theories is that, immediately to the west of Monroe, 
down the hill is an ancient Oneida cemetery,” and their spirits regularly 
inhabit Monroe, Parish said.

Locations on Center Street, Lima Street and Main Street all have 
reported sightings of spirits, such as the Wadsworth Homestead and Big 
Tree Inn.

Parish called himself “skeptical” about these stories, but said people 
“must keep their minds open.”X

The campus community will play host to the kings, queens, knights 
and rooks of New York State’s collegiate chess as torrents of chess players 
ÁRRG�WR�*HQHVHR�IRU�WKH�*HQHVHR�2SHQ�&KHVV�7RXUQDPHQW�

At the second budget increase meeting on Oct. 23, the Student As-
sociation approved Chess Club for an increase of $987 to alleviate part of 
the tournament costs.

According to President of Chess Club senior James Hiltunen, the ma-
jority of the increased funds will be delegated toward deterring the cost of 
$1,300 worth of prizes for tournament winners.

These prizes are an attempt to attract students from other schools, in-
cluding the University of Buffalo, University of Rochester, Cornell Uni-
versity and Columbia University, as well as nine additional colleges the 
Chess Club invited.

“With this tournament, what we really want to do is expand the Chess 
Club by bringing in beginners and seeing if they really like chess,” Hil-
tunen said.

In order to accommodate these introductory level players, the Chess 
Club will host a “Learn to Play Chess in 30 Minutes or Less” class at 2:30 
p.m. on Nov. 13 in South Hall 241.

In order to receive Student Association approval for the budget in-
FUHDVH��&KHVV�&OXE�KDG�WR�SUHVHQW�D�ZULWWHQ�UDWLRQDOH�RXWOLQLQJ�WKH�VLJQLÀ-
cance of its request.

According to Hiltunen, this tournament provides opportunities for 
“leadership for members of Chess Club as well as education in the areas of 
analytical thinking and spatial reasoning” for players throughout the state. 

Organized as an opportunity for philanthropy, 50 percent of proceeds 
from the 2013 Geneseo Open Chess Tournament will be dedicated to the 
Salvation Army’s efforts to provide gifts to children throughout the holiday 
season.

“We wanted to give monetary funds thorough the Salvation Army, 
but also we thought it would be great for children to get chess boards for 
Christmas,” Hiltunen said. “It is a lot easier for people who are poor to pay 
for chess boards, which are $7, instead of music.” 

“If you get the kids sitting down and playing, they tend to forget about 
the stress in their [lives],” Hiltunen said. “Sometimes it’s hard to get kids to 
work on math problems. With chess, you can get them to work their brains 
in a fun way. It’s a fun kind of learning.”

The Geneseo Open Chess Tournament will take place on Nov. 16 in 
South Hall 235, 237 and 241. Professional and experienced players start 
their matches at 10 a.m., and novice players begin at noon. The admission 
cost for Geneseo students is $5, while non-Geneseo students pay $15 to 
participate.X

In the spirit of Halloween, 
local sorority Alpha Kappa Phi 
hosted its annual haunted house 
on Wednesday Oct. 30 for Gen-
eseo students and residents to 
enjoy.

“Because we’re so old and 
we’re not national, we have our 
own house; we have our own 
rules,” senior Brooke Barron 
said. “We were trying to think 
of something to do [for charity], 
and we thought, ‘We have the 
house for it.’”

The event is a success not 
only in its contributions but also 
in its turnout.

“One hundred percent of the 
proceeds go to charity; we don’t 
WDNH�DQ\�>SURÀW@�µ�VKH�VDLG��´/DVW�
year we raised around $300 for 

the Bivona Child Advocacy Cen-
ter in Rochester,” to whom they 
donate annually.

“We’re hoping a lot of peo-
ple come. We had about 100 peo-
ple last year, so we’re hoping for 
that again,” Barron said.

In order to ensure a good 
showing, the haunted house is 
scheduled for Wednesday of Hal-
loween week.

“We always try to do it the 
Wednesday before Halloween 
… People go out Thursday and 
Friday, so Wednesday is our best 
bet,” she said.

Tradition lends itself handy 
as Ago puts on the event at little 
cost, allowing for more funds to 
go to Bivona.

“We have a lot of stuff left 
over from previous years, so 
pretty much the only new things 
we buy are tablecloths, tape, stuff 
like that,” she said.

Each member’s annual dues 
also cover much of the cost.

This doesn’t detract from the 
quality of the house, however, 
and the setup is extremely well 
done and fairly intricate.

“It’s really creepy, and the 
whole house gets transformed,” 
Barron added.

With virtually every room of 
WKH�KRXVH�²�IURP�WKH�WRS�ÁRRU�WR�
the basement – transformed into 
a nightmarish fantasy world, even 
the most composed individuals 
ZLOO�ÀQG�WKHPVHOYHV�VKULHNLQJ�LQ�
terror.

Regarding the decorating 
design, Barron said, “What we 
do is take each and every room 
in the house and give it a theme.” 
The themes range from a haunted 
circus to an insane asylum. The 
house does indeed offer a variety 
of horrors.X
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Stephanie Schechter
Sophomore

Biology
“Dead girl body 

contortions.”

“Tell us a scary story in seven words or less.”

EDITORIAL

Kathleen Rusnak
Sophomore

Biology
“The Shining.”

Halloween Amusements 
    MADDY SMITH

      EDITOR-IN-CHIEF

Cree Churs                                                                 By Mike Gerver                                                              

COMICAL MOMENTS

For Halloween in 1994, 
my mom sewed me a Lamb 
Chop costume that pretty ac-
curately mimicked the child-
hood puppet favorite, minus 
Shari Lewis’ hand and voice 
controlling my every move. 
7KH�IXOO�ÁHHFH�ERG\�VXLW�ZDV�
cozy and, in my opinion, pret-
ty funny.

Needless to say, I looked 
and felt pretty good.

But to wear a Lamb Chop 
costume today for a college-
aged woman is different; it 
would have to be a sexy or 
a dominatrix lamb because 
a costume without either of 
those qualities deems me both 
unattractive and homely, nat-
urally. Since we live under an 
unyielding gaze that fools us 
into thinking that it’s wrong 
to do otherwise, some of us 
feel trapped in the cycle of 
animal ears and sex-ridden, 
XQIXQQ\�DQG�XQVSRRN\�RXWÀWV�
that transform an ancient cel-
HEUDWLRQ�LQWR�D�JORULÀHG�RUJ\��
if you will.

In the attempt to grasp 
the blurred line between sexy 

and awesome, Halloween is 
now more overwhelming than 
anyone ever wanted, at least 
for some of us.

 I’m not sure if the topic 
is incidental, or even amus-
ing, especially on a broader 
level, but since it’s Hallow-
een I thought I’d scare some 
readers into inspiration. Now, 
I’m not undermining the em-
powering sexiness that can 
come with a righteous Hal-
loween costume. I’m all for 
being, feeling and living sexy. 

But dressing hotly for 
anyone but you and for the 
wrong reasons only sustains 
the grip that society has on 
us, and it makes an appear-
ance every Halloween. It’s 
one thing to dress as awesome 
Lara Croft and threaten peo-
ple with a whip that you made 
yourself; it’s another thing to 
buy the “Naughty Little Red” 
costume from Party City that 
is made of felt and tissue pa-
per for $49.99 and sits next to 
“Mile High Captain.”

See what I mean? Just 
don’t shop at Party City, for 
one thing. But the other thing 
is that there’s so much more 
to Halloween than those shit-

ty costumes that allow us to 
EH� SRUQLÀHG�� \HDU� DIWHU� \HDU��
Book characters, puns, meta-
phors, TV role models: The 
list goes on, as does the po-
tential for wittiness, humor 
and downright awesomeness.

While some of us are 
expected to wear petite one-
sies, football jerseys without 
pants, and ass-bearing mini-
skirts, I see Halloween as a 
chance for us to be anyone in 
the world, and the world is a 
lot to work with that goes be-
yond using yourself as some-
thing to sexify, only because 
you’re told to do so by places 
like Party City.

I encourage all of us to 
aim for hilarity over skimpy, 
scary over submissive and 
smart over stupid. All of those 
together make for a sexiness 
that carries itself past Hal-
loween throughout the year 
– maybe you won’t even need 
a costume this time around.X

Overheard at Geneseo
QUOTE OF THE WEEK

“In high school I had to write a paper about 
euthanasia. I wrote a paper about 

youth in Asia.”

-Saratoga Townhouses

����������
��ƥ�
Sophomore
Chemistry

“No toilet paper.”

Lewis Siragusa
Sophomore

Biology
“Trapped alone in a 

small space.””

Entertainment events
Fall a cappella 
Concert
Saturday Nov. 2
7-9 p.m.
Newton 202

Lolly Hop: A Sweet 
Swing Dance in 
Candyland
Friday Nov. 1
9 p.m.-12 a.m.
CU Ballroom

String Band 
Square Dance 
Saturday Nov. 2
8-10 p.m.
CU Ballroom

Rocky Horror 
Picture Show
Saturday Nov. 2
11:30 p.m.-1 a.m.
CU Ballroom

Campus Organization 
events
Zombie Casino Night
Thursday Oct. 31
6-10 p.m.
CU Lobby

Black Student Union
Haunted House
Friday Nov. 1
9 p.m.-12 a.m.
KnightSpot

)DFH�$,'6�%HQHÀW�
Concert Auditions
Thursday Oct. 31
4-6 p.m.
CU 322
Friday Nov. 1
5-7 p.m.
CU 319

 Want to contribute to 
The Lamron? 

Come to the general 
meetings at 5:30 p.m. 

Thursdays in the 
College Union 

Mailroom. 

Kelsey McGrail
Sophomore

Communication
“Being the last person 

on earth.”
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Kaleidoscope provides colorful view of student performers

In light of Geneseo’s annual 
Parents Weekend, the department 
of music hosted the Kaleidoscope 
show on Oct. 25 in Wadsworth 
Auditorium.

The night began with a single 
spotlight centered on adjunct fac-

SARAH SIMON
ASST. ARTS & ENTERTAINMENT EDITOR

ulty in music Anna Steltenpohl, 
who performed a breathtaking 
oboe solo of “March” from Gor-
don Jacob’s Seven Bagatelles. 
)RFXV� ÁRZHG� IURP� IDFXOW\� WR�
students as the wind and clarinet 
ensembles conducted by adjunct 
faculty in music Ernest Lascell 
and a string quartet coached by 

lecturer Richard Balkin carried 
the audience through classical 
pieces.

Following vocal coach Alan 
Case’s masterful piano rendition 
of “Danza de la moza donosa” by 
Alberto Ginastera, cast members 
from the upcoming production of 
“Anything Goes” refreshed spec-

tators with a vivacity destined for 
Broadway. The actors, led by se-
nior Elyssa Ramirez, dazzled the 
stage with upbeat music, voices 
and tap dancing.

The show’s transition into 
the Geneseo Wind Quintet in 
Residence’s performance of An-
ton Reicha’s “Andante Grazioso” 
provided an enjoyable juxtaposi-
tion.

Next, performing once again 
since the Winter Choral Concert 
on Oct. 18, Spectrum Women’s 
Ensemble reminded listeners of 
its own vocal excellence with 
Howard Hanson’s “How Excel-
lent Thy Name.” Professor of 
music Gerard Floriano conducted 
the rendition, accompanied by 
Nazareth College lecturer of mu-
sic Linda Boianova.

Halfway through the evening 
came the Geneseo String Band 
with three lively and traditional 
French Canadian tunes, including 
“La Waltz d’la Toune” by Anne 
Laprise. Lecturer of music James 
Kimball played with the band and 
beckoned high energy from mem-
bers with claps and shakes on his 
tambourine.

Exploding onto the stage, 
the Monday Night Jazz Ensemble 
offered a soulful escape. Mem-
bers performed “A Tribute To 
Someone” by Herbie Hancock, 
arranged by adjunct lecturer in 
music David Gibson.

A different kind of explosion 
followed with Geneseo’s Percus-
sion Ensemble, directed by ad-
junct faculty in music Jim Tiller. 

In the group’s take on “Stinkin’ 
Garbage” by Edward Argenziano, 
percussionists fearlessly slammed 
upside-down tin garbage cans on 
the stage and drummed on them. 
As the piece quickened, students 
played on neighboring cans, the 
sides of their own cans and even 
substituted trash lids as cymbals. 
The result was an original, urban-
inspired performance.

Floriano once again appeared 
on stage to direct the Geneseo 
Chamber Singers, who alluded to 
autumn in their rendition of Irving 
Fine’s “Design for October.”

Next came a saxophone quar-
tet coached by Lascell that per-
formed Giovanni Gabrieli’s “Can-
zoni per Sonare.” Subsequently, 
Boianova returned once more for 
Beethoven’s “Scherzo” from Pia-
no Sonata No. 3 in C major, Op. 2.

7KH� ÀQDO� WKUHH� DFWV� RI� WKH�
night consisted of another Hanson 
piece by the Symphony Orches-
tra, conducted by Tiller. Then, in 
charming soprano, accompanied 
by Case on the piano, came as-
sistant professor of music Pamela 
Kurau singing two songs, includ-
ing a humorous interpretation of 
Jake Heggie’s “In the Beginning.” 
Georg Frideric Handel’s timeless 
“Hallelujah” united the orchestra 
and choral groups, leaving the 
show with a glorious conclusion.  

Featuring acts from a wide 
assortment of talented groups, 
Kaleidoscope served its purpose 
in giving parents and students an 
eclectic glimpse into campus tal-
ent, energy and spirit.X

Winning yet repetitive persona defines comedic ‘world champion’

THOMAS MCCCARTHY
STAFF WRITER

Judah Friedlander’s standup 
was hilariously entertaining at his 
Limelight & Accents-sponsored 
performance on Saturday Oct. 26 in 
Kuhl Gym, but he lacked the style 
and relevance of many other mod-
ern comedians.

Friedlander is most famous 
for playing Frank Rossitano on 
the TV show “30 Rock,” a similar 
role to his stand-up persona. His 
acting work spans back to the late 

¶��V� DQG� LQFOXGHV� UROHV� LQ� ÀOPV�
ranging from Zoolander to Wet 
Hot American Summer. His tal-
ent is obvious and seems to work 
best in a cast among other funny 
people.

Friedlander’s appearance 
distinctly reminds one of the 
FXOW� FODVVLF� ÀOP� Clerks, as his 
uniform is a disheveled “World 
Champion” T-shirt and jeans 
with a “World Champion” hat. 
Think a hipster but middle-aged 
and doughier. His jokes mirror 
his physical appearance.

The show’s content varied, 
but the approach was consistent. 
Friedlander used non-sequitur 
humor as the driving point. The 
problem with this device is that it 
does not make for an incredibly 
funny joke let alone entertain-
ment for an entire show. Fried-
lander does pull it off well, all 
things considered.

The show was an appropriate 
choice for Parents Weekend com-
pared to Adam Trent’s comic/
magic show in August, which was 
funny as well but a bit too saucy 

for parents looking at where and 
what their money is going toward.

Friedlander never breaks 
his persona, similar to Will 
Ferrell’s approach to comedy; 
there is a persistent fourth wall 
of sorts between Friedlander 
and his audience, even though 
he directly addresses them.

His jokes ranged from 
situational to modern pop cul-
ture and politics. He played off 
the audience well and stayed 
relatively neutral in an Ameri-
can climate that is sensitive to 
political and religious humor 
even in the context of jest. 
Friedlander poked fun at top-
ics usually inappropriate to 
mention due to his maintained 
persona.

In reference to other art-
ists, Friedlander does not bring 
anything new or noteworthy 
WR� WKH� ÀHOG�� /RXLV� &�.�� GRPL-
nates this realm of comedy 
with simplicity and a spontane-
ous approach that works with-
out a persona; his jokes speak 

for themselves, as he is just an 
average-looking, middle-aged 
white guy.

Friedlander’s style is required 
for his content. Friedlander doesn’t 
reach the roaring levels of absurdi-
W\�WKDW�=DFK�*DOLÀDQDNLV�GRHV��IRU�
example; rather, he is much more 
mellow and calm, which is vital to 
his persona but could be holding 
him back compared to comedians 
like Steve Carell and Will Ferrell.

Friedlander’s personality 
would be better suited in a group 
dynamic as a component rather 
than the single focus of a perfor-
mance. That’s why he’s so great in 
“30 Rock.”

The show was worth seeing, 
EXW�LQ�D�UHDOP�RI�1HWÁL[�DQG�GLJL-
tal standup with tons of new comic 
players developing an individual 
style in the last few years, it’s dif-
ÀFXOW� WR� LPDJLQH� )ULHGODQGHU·V�
staying power in this sphere. Fried-
lander is funny, but the current 
times call for more than that to gar-
ner the full attention of American 
audiences.X

EVAN GOLDSTEIN/ASST.PHOTO EDITOR

Top: Geneseo Percussion Ensemble performs at Kaleidoscope on Oct. 25 in Wadsworth Auditorium. Bot-
tom: Geneseo’s wind and clarinet ensembles perform under adjunct faculty in music Ernest Lascell.

ALEX LYONS/PHOTO EDITOR

Left: Judah Friedlander performed a stand-up comedy set on Saturday Oct. 26 in Kuhl Gym. Right: Senior 
�����������ǡ����������������Ƥ�ơ����������������������������������������������������������������
Laugh Track Required to open for Friedlander.
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Famed slam poet delivers conversational prose 

Dressed unassumingly in a 
gray hoodie and white pants, three-
time world champion spoken word 
DUWLVW�%XGG\�:DNHÀHOG�SHUIRUPHG�
Monday Oct. 28 in the College 
Union Ballroom.

The evening began with per-
formances from members of the 
Geneseo Poets’ Society. Junior 
Sarah Diaz and sophomore Jo-Ann 
Wong delivered their own pieces 

to usher in the artistry. Diaz graced 
listeners with her effusive delivery 
and a voice like honey, while Wong 
charmingly connected to the audi-
ence with tales of love.

In his fourth time performing 
at Geneseo, the audience would ex-
SHFW�:DNHÀHOG� WR� EH� FRPIRUWDEOH�
with the campus scene. It turns out, 
however, he seems to make himself 
comfortable wherever he goes.

“I know I’m supposed to be 
doing poems, but sometimes I 
don’t want to,” he said.

He began by asking to turn 
down the house lights because 
sometimes, when he’s in front of 
a lot of people he doesn’t know, 
he “gets nervous about looking at 
them.”

$V� :DNHÀHOG·V� FRQYHUVDWLRQ�
ÁRZHG�WR�SRHWU\��KRZHYHU��WKH�DX-
dience could not detect a hint of un-
HDVLQHVV��+LV�ÀUVW�SRHP�PLJKW�KDYH�
been misunderstood as everyday 
speech if not for some breathtaking 
lines such as “cemeteries - that’s 
just the Earth’s way of not letting 
go.”

:DNHÀHOG� ZUDSSHG� XS� KLV�
ÀUVW� VSRNHQ� ZRUG� ZLWK� D� PHV-
sage that we all must embrace 
the present. Before the poem’s 
conclusion, he humorously inter-
jected with a conversation about 
God, embracing his casual per-
formance style. After switching 
back to his piece, he left the au-
dience with, “When you breathe, 
you might try freein’ both lungs 
up.”

To change things a bit, 
:DNHÀHOG� EURXJKW� VHQLRU� 3KLOLS�

Romano up on stage to play piano 
in the background. He engaged 
listeners in another friendly chat, 
sharing facts about himself with 
the audience, saying, “There are 
things wrong with me, clearly.”

After generating additional 
ODXJKV�� :DNHÀHOG� WDFNOHG� WKH�
sometimes-taboo topic of death. 
In this piece, he encouraged lis-
teners to reassess their views by 
saying that death is not a tragedy 
but rather a graceful occurrence.

With meaningful gesturing 
and facial expressions to high-
light the passion in his poetry, 
:DNHÀHOG�WUDQVLWLRQHG�WR�WKH�WRS-
ic of self-respect. Once again, he 
interjected in his own poetic way, 
reeling listeners back in if they 
had become lost in his metaphors.

%HIRUH�KLV�ÀQDO�SRHP��:DNH-
ÀHOG� WROG� WKH� DXGLHQFH� KH� UHDOO\�
needed to pee. So, to stall his 
bathroom-break absence, senior 
Josh Bauscher from the Geneseo 
Poets’ Society delivered his poem 
“I Am Love,” maintaining a fer-
YHQW�\HW�ÁXLG�UK\WKP�

8SRQ� KLV� UHWXUQ�� :DNHÀHOG�
asked viewers if they were “OK.” 
Then, after captivating his audience 
ZLWK�D�FRPLFDO�XQYHLOLQJ�RI�KLV�À-
nal piece, he informed listeners that 
his last poem would be about love. 
With lines like, “There’s a freckle 
on your lip, it’s a national archive,” 
he brilliantly conveyed his pro-
found feeling for his boyfriend 
Steve.

:DNHÀHOG�UHPDLQHG�RSHQ�ZLWK�
the audience and unafraid of humil-
iating himself throughout the per-
formance. As freshman Alejandro 
Guidos said, “He combined really 
deep themes with casualness and 
humor.”

Freshman Pamela Haas, a 
member the Geneseo Poets’ So-
ciety, said that, around the serious 
topics of death and love, “it’s good 
to have some humor in there.”

Never fearing to showcase 
KLV� HFFHQWULFLW\��:DNHÀHOG� FRQYH-
niences spoken word; through his 
style, he makes it accessible to all. 
To him, it seems that poetry is no 
longer an art; it’s a way of being.X

SARAH SIMON
ASST. ARTS & ENTERTAINMENT EDITOR

Visiting artist Adrienne Hawkins draws 
inspiration from personal history Spanish language 

production 
examines family tiesThe department of theatre and 

dance is hosting guest artist Adri-
enne Hawkins, artistic director of 
the Impulse Dance Company in 
Boston, for a three-day residency 
Oct. 29-31. During the residen-
cy, she is working with assistant 
professor of dance studies Mark 
%URRPÀHOG� WR� FUHDWH� DQ� RULJLQDO�
dance work.

The piece is a three-way col-
laboration between Hawkins, 
%URRPÀHOG�DQG�YLVLWLQJ�DUWLVW�1D-
than Lee Graham. While Hawkins 
DQG�%URRPÀHOG�KDYH�D�ORQJ�KLVWRU\�
of teaching and assisting each other 
RQ�SHUIRUPDQFHV�� WKLV� LV� WKHLU�ÀUVW�
time working together on a dance 
piece. The Geneseo Dance En-
VHPEOH� ZLOO� SHUIRUP� WKH� ÀQLVKHG�
choreography at its spring 2014 
review, “46Live: New Voices Bold 
Moves.”

“We’re trying to coordinate 
something between the three of us 
in three different places to bring to-
gether a piece for the dance compa-
nies with three different basic kind 
of processes,” Hawkins said.

The choreography she is cre-
DWLQJ� IRU� *HQHVHR� LV� LQÁXHQFHG�
E\�KHU� OLIH� H[SHULHQFHV�ï� WKH�PD-
jor societal and cultural changes 
Hawkins has witnessed in America.

She grew up during the protest 
movement of the 1960s and partici-
pated in the March on Washington 
in 1963.

“To see the social change over 
such a long period of time gives 

See MARIPOSAS on page 17

New York City-based acting 
group Repertorio Español visited 
Geneseo on Wednesday Oct. 30 to 
Thursday Oct. 31 to perform “En 
el Tiempo de las Mariposas,” a 
play that weaves together family, 
love, hope and tragedy.

Drawn from a novel by Julia 
Alvarez, the play depicts the true 
story of the Mirabal sisters, who 
inspired a nationwide resistance 
against the Dominican Republic’s 
totalitarian dictator Rafael Trujillo 
played by Fermín Suárez. While 
the production was in Spanish, 
English subtitles were offered.

The production was organized 
largely by associate professor of 
Spanish Rose McEwen, who at-
tempted to bring Repertorio last 
year, but due to Hurricane Sandy, 
the group was unable to travel 
to Geneseo. The Latin American 
studies department and Spanish 
Club also provided support, while 
the Center for Community and 
New York State Council on the 
Arts contributed funding. The per-
formance was part of Geneseo’s 
annual Cultural Harmony Week.

EVAN GOLDSTEIN/ASST. PHOTO EDITOR

��������������������Ƥ���������������������������Ǥ�͖͜�����������-
lege Union Ballroom. It was his fourth time performing at Geneseo.

ALEX LYONS/PHOTO EDITOR
������������� ��� ����������� ����Ó��� ����������“En el Tiempo de 
las Mariposas” in Wadsworth Auditorium on Wednesday Oct. 30 and 
Thursday Oct. 31.

ZOE FINN/ASST. PHOTO EDITOR

Visiting artist Adrienne Hawkins taught dance workshops during her 
residency from Oct 29-31.
you a different perspective on what 
was now and what was then,” she 
said.

Hawkins sees these changes 
UHÁHFWHG�LQ�WKH�HYROXWLRQ�RI�VRFLDO�
dance, from “the jitterbug, what 
was the things like the twist, the 
pony ... to twerking, which is like a 
whole different set of connotations 
of how we view ourselves and how 
we view our interaction with our 
partner, and how it is that we deal 
with the space around us,” she said.

She further developed her 
historical perspective on dance 
through her graduate work at 
Connecticut College, where she 
published a thesis focused on the 
history of social dance in America 
since the 1860s.

“What I always think of dance 
is that [it should be] looking at 
VRPHWKLQJ� DQG� EHLQJ� UHÁHFWLYH��
instead of trying to say something; 
looking at what is instead of how 

we see ourselves progressing for-
ward,” Hawkins said.

The ascendance of visual 
media in American culture, which 
Hawkins tracks through her aca-
demic research as well as her own 
personal experiences, has also re-
shaped the expectations of modern 
audiences.

“Our ability to be entertained 
is faster. And in that ability, our at-
tention span is a lot quicker ... it’s 
easier for us to look away,” she 
said.

Hawkins has adapted her cho-
reography designs to complement 
such changes in the modes of cul-
tural consumption.

 “If you want something to 
happen, you have to understand the 
amount of time it takes to make that 
happen,” she said. “And you can 
change it, and force people to actu-
ally catch something [happening], 
to be intense about it.”X

 The play incorporates themes 
VXFK�DV�IDPLOLDO�VDFULÀFH��UHODWLRQ-
ships, empowerment and loss, in-
WHUWZLQLQJ�WKHP�WKURXJK�ÁDVKEDFNV�
of the lives of Patria, Dedé, Maria 
Teresa or Mate, and Minerva – the 
four sisters whom the story focuses 
on. Laura Gómez, Teresa Pérez 
Frangie, Inés Garcia and Dalia 
Davi play the roles of the sisters.

The story follows the sisters 
from the mid 1940s through the 
1960s, as Trujillo’s rule and in-
ÁXHQFH� RYHU� WKHLU� SHUVRQDO� OLYHV�
grows stronger and more threat-
ening. It continues as, one by one, 
three of the sisters are driven to 
take part in the underground rebel-
lion against him.

The production was guaran-
teed to evoke a range of emotions 
in the audience, drawing them into 
the struggle the four girls face as 
they attempt to understand them-
selves and their place in the world 
during a time of extreme fear and 
repression.

“I have always believed the-
ater is the best tool for combining 
language and culture because it 
contains both,” McEwen said.
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The dark, richly colored 
prints in Lockhart Gallery’s 
´%ODFN�� $� *UDSKLF� 6LJQLÀHUµ�
bring forth the concept of deep-
ly rooted racial tension.

The exhibit features works 
of Curlee Holton, a printmaker 
and professor of creative print-
making at Lafayette College in 
Pennsylvania. Among the piec-
es in the exhibition is Holton’s 
most recent 10-piece “Othello 
Reimagined in Sepia” series.

Holton said that an essen-
tial motivation behind his art is 
to stop violence, which he be-
lieves is made possible through 
the dialogue that art can open up 
to people.

“[Art] brings awareness to 
you,” Holton said. “It becomes 
D� UHÁHFWLRQ�� 6RPHWLPHV� ZKHQ�
you see what you’re doing, you 
stop it. For example, if some-
one is lying to you, place them 
in front of a mirror, and then 
stand behind them and ask the 
same question. You cannot lie 
to yourself; it’s not possible. So 
you will see the person that is 
lying falter.”

“Othello Reimagined in 
Sepia” provides unique envi-
ronments for William Shake-
speare’s character Othello in the 
context of contemporary Ameri-
can race and identity issues.

2QH� SLHFH�� WLWOHG� ´5HÁHF-
tion,” shows Othello looking at 
himself in the mirror after mur-
dering Desdemona. He is almost 
naked, signifying revelation. 
He holds a dagger in his hand, 

and all around him in negative 
space are images of his family 
and history, showing an irrecon-
cilable dissonance between his 
history and his presence.

Holton’s use of sepia colors 
in printing the Othello collec-
tion gives it stark substance and 
tension. According to Holton, 
sepia appears to be one shade of 
dark brown, but the ink itself is 
composed of multiple shades of 
brown, gray and black.

“People are not a simple 
color; they are much more than 
that. They are very compli-
cated,” Holton said. “We want 
WR�KDYH�ÁDW�� VWHUHRW\SLFDO� UHDG-
ings of people, but no one is like 
that. So I wanted to use sepia, 
which is a simplistic color, but 
with a more complicated story.”

“Man, Mass, Meaning” is 
a strong example of Holton’s 

LUC MAKOWSKI
ASST. ARTS & ENTERTAINMENT EDITOR

Printmaking exhibit explores societal 
tensions, identity through poetry

earlier work that examines the 
dichotomy of black people who 
went to churches for refuge 
and a Christian Ku Klux Klan 
PHPEHU��6WULNLQJO\�� WKH�ÀJXUHV�
juxtapose a black square and a 
white square, calling attention 
to the fallacious use of those 
VKDGHV�DV�HWKQLF�VLJQLÀHUV�

Holton began to pursue the 
arts as a professional in 1988 
after an unsatisfying pursuit in 
EXVLQHVV��ZKHQ�KH�VROG�KLV�ÀUVW�
works to a museum.

Holton’s works have been 
featured in the Smithsonian ex-
hibit Art in the Atrium’s “Cel-
ebrating our Legacy” and are 
featured permanently in the 
Yale University Art Gallery.

´%ODFN��$�*UDSKLF�6LJQLÀ-
er” will remain in the Lockhart 
Gallery until Dec. 7.X

Rosemary’s Baby (1968)

:KLOH� LW� LVQ·W� \RXU� W\SLFDO�+DOORZHHQ� VODVKHU�� WKLV� ÀOP�ZLOO�
give you chills. Rosemary Woodhouse, played by Mia Farrow, and 
her struggling actor-husband Guy Woodhouse, played by John Cas-
savetes, move into an apartment in New York City. The two meet 
their neighbors, the Castevets, an elderly pair who is quirky but wel-
coming. As Rosemary distrust of the Castevets grows, Guy forms 
a close relationship with them and lands an acting part under suspi-
cious circumstances. A pregnant Rosemary becomes convinced her 
unborn child is in danger, due to the Castevets’ unusual behavior.

Viewers will race against the clock with Rosemary as she un-
covers puzzle after puzzle about the Castevets. She can trust no one, 
DQG�QRWKLQJ�LV�DV�LW�VHHPV��7KH�ÀOP�LV�WKULOOLQJ�DQG�EL]DUUH��DQG�WKH�
PXVLF�OHQGV�DQ�DOLHQ��HHULH�TXDOLW\�WKDW�GHÀQLWHO\�PDNHV�RQH·V�KHDUW�
beat faster. Ultimately, the only thing we can do is watch helplessly 
and follow the tagline: Pray for Rosemary’s Baby.

The Nightmare Before Christmas (1993)

Every Halloween, my family always watches The Nightmare 
Before Christmas.

Now I know what you’re thinking, “Doesn’t it make sense to 
watch it around Christmas because it’s all about how Jack Skelling-
WRQ�VDYHV�&KULVWPDV"µ�,�WKLQN�WKH�ÀOP�LV�LQWHUFKDQJHDEOH�IRU�ERWK�
seasons, but I personally have more of a connection to the movie 
at Halloween because of its dark undertones; even ABC Family 
shows it for Halloween.

What I love most about the movie, aside from Jack and Sally’s 
love story and the rush I get from watching them save the day, is 
the soundtrack. The songs are not only dark but also enhance the 
storyline in a memorable way; at least I can picture the scene in 
which each song is used.

As The Nightmare Before Christmas celebrates its 20th anni-
versary this year, I look forward to wearing my Jack Skellington hat 
and watching the movie on a cold and dark night. Or at least listen 
to the soundtrack as I procrastinate on my work.

Halloweentown (1998)

,�FRXOG�KDYH�HDVLO\�FKRVHQ�D�FODVVLF�VODVKHU�ÀOP�RU�IULJKWHQLQJ�
ghost story, but I viewed charming throwback to childhood ritually 
every single year for quite some time. The Disney Channel original 
movie stars Debbie Reynolds as an eccentric grandmother living 
in the magical realm of Halloweentown, where goblins and ghouls 
frolic as regular citizens - and who can forget the hilarious wise-
cracking skeleton cabdriver Benny? It’s always a pleasure to watch 
Aggie and the gang take on Kalabar, the human-hating mayor of 
Halloweentown. He’s a recurring antagonist who appears in the se-
quel Halloweentown II: Kalabar’s Revenge as well. Just thinking 
about it makes me now, as a college student, want to go back to the 
days when I would curl up on the couch with my parents every Hal-
loween season and watch this gem of a movie.

Hocus Pocus (1993)

Halloween isn’t complete without everyone’s favorite sister 
witches: Winifred, played by Bette Midler, Mary, played by Kathy 
Najimy, and Sarah, played by Sarah Jessica Parker. Their hilarious 
antics combined with Binx, the boy turned adorable immortal cat, 
and the slightly awkward young love of two heroic teenagers make 
Hocus Pocus a perfect Halloween move. Even after 20 years, the 
three witches’ quest to suck out the souls of young girls to regain 
their youth – while extremely creepy when it’s actually written out 
²�LV�VWLOO�KLODULRXV��,W�KDV�HYHU\WKLQJ�IURP���WK�FHQWXU\�ÁDVKEDFNV�
to zombies to a heart-wrenching death scene. Even if Hocus Pocus 
isn’t scary in the traditional sense, I’m sure it will be a Halloween 
comedy classic for years to come.X

HALLOWEEN MOVIE 
PICKS

Arts & Entertainment Editor Chelsea Butkowski, 
Goings On Editor Joanna Rose-Gross, Asst. 

Copy Editor Maya Bergamasco and Asst. Arts & 
Entertainment Editor Tyler Thier pick the best 

Halloween films in history.
EVAN GOLDSTEIN/ASST. PHOTO EDITOR

�����������������������������������������������������������������������
����������������������ǲ��������
������������Ƥ��ǳ�������������������-
hart Gallery on Oct. 25. The featured artworks are inspired by William 
�����������ǯ��ǲ�������Ǥǳ
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Both tongue-and-cheek 
and existentially provocative, 
the Bertha V.B. Lederer Gal-
lery exhibit “Custom” sub-
verts the concept of projecting 
our identities onto our mate-
rial possessions.

“Custom” opened on Sat-
urday Oct. 26, and it features 
the work of Alfred University 
Foundation students. Associ-
ate professor of Chair of Stu-
dio Art Dan DeZarn and assis-
tant professor of foundations 
at Middle Tennessee State 
University Thomas Sturgill 
served as artistic collaborators 
and provided the students with 
the theme.

DeZarn and Sturgill call 
their collaboration “Pulled Re-
sources.” They met at the Uni-
versity of Tennessee in 2001 
and began working together 
in 2003 when DeZarn finished 
graduate school and Sturgill 
completed his undergraduate 
degree.

The works that make up 
“Custom” are sculptures com-
posed of a limitless variety of 
media, all with one thing in 
common: They are contained 

in, or built around, a wooden 
wheelbarrow.

The wheelbarrows can 
in some way define the indi-
viduals who own them, even 
at the expense of practicality, 
in the same tradition that cars 
are customized to define their 
owners. The use of wheelbar-
rows in place of cars imbues 
the project with a moral state-
ment.

“The idea that every 
adult has to have a vehicle, 
and that’s how they get to 
anywhere, isn’t sustainable,” 
DeZarn said. “What if you de-
fined yourself by a wheelbar-
row? Which, instead of being 
this thing that allows you to 
drive and go consume every-
thing you want, is an object 
that allows you to do work 
more efficiently.”

The piece titled “Taking 
Root” demonstrates deep hu-
man definition. The barrow 
holds a plastic human skull 
and skeletal hands sticking out 
of Spanish moss to hold open 
a book with a small tree seem-
ing to grow out of it. The loss 
of one life grows into another, 
and the book is a record of a 
person’s life so far, with the 
crumpled pages glued to the 

tree branches as leaves sym-
bolizing the future.

Pieces like “Taking Root” 
focus on concept, while others, 
like “The Sprinkler,” which 
is literally a working shower 
complete with a curtain, stone 
tile and a drain, focus on con-
struction.

According to Sturgill, the 
role of “pulled resources” in 
“Custom” was not in creating 
sculpture, but in “facilitating 
the action, and generally peo-
ple call that social practice.”

The social practice aspect 
of “Custom” heightens the 
theory that the action of cus-
tomization is integrated in a 
society enough that a wheel-
barrow can function as a signi-
fier of a person’s identity.

The sculpture medium is 
integral to the philosophy be-
hind “Custom.” It gives it an 
effective note of realism, tak-
ing a “what if” question and 
making it a material reality. 
The viewer, just in the act of 
being the viewer, becomes ful-
ly integrated into that reality.

 “Custom” will be exhibit-
ed in the Lederer Gallery until 
Dec. 7.X

TYLER THIER
ASST. ARTS & ENTERTAINMENT EDITOR

There’s more to scary mu-
sic than Bobby “Boris” Pickett’s 
“Monster Mash,” and Hallow-
HHQ� LV� WKH� SHUIHFW� WLPH� WR� ÀQG�
out. Whether it’s the sheer length 
of a song, the content, sound ef-
fects or the artists themselves, 
these songs are just right for the 
Halloween spirit. A truly creepy 
song can range from unsettling 
or uncomfortable to nail-bitingly 
suspenseful and unexpected.

From experimental perfor-
mance art to eerie ballads, these 
picks will make you squirm, 
writhe and cheer with passion 
and dark angst.

“New Slaves” by Kanye 
West

West is angry, he’s passion-
ate and he’s about to “tear shit 
down” with this hardcore rant 
against commercialism and ma-
WHULDO� VXSHUÀFLDOLWLHV�� 7KH� VRQJ�
will inevitably make listeners ei-
ther intimidated or passionately 
angry themselves. Prepare to 
EH�SRVVHVVHG�ZLWK�GHÀDQFH� DQG�
contagious fury by Yeezus Christ 
himself.

“The Beautiful People” by 
Marilyn Manson

0DQVRQ�LQ� WKH�ÁHVK� LV�SHW-
rifying enough, but this classic 

rock track is a gothic master-
piece of contrasting satanic mut-
ters and possessive chants. Its 
chaotic and demonic ambience 
is actually quite beautiful as a 
whole, but it’s certainly not for 
the faint of heart. Check out the 
music video for a heightened ex-
perience.

“Trapped in the Closet” 
by R. Kelly

This very long rap opera is 
mainly known as a series of mu-
sic videos depicting a progress-
ing storyline. It starts off with a 
one-night stand that ends with 
the woman’s husband coming 
home, causing the man she was 
with to hide in a closet. The situ-
ation escalates from there, be-
coming an oddly dangerous epic, 
and the piece’s length alone is 
enough to scare people away.

“Lady Dada’s Night-
mare” by MGMT

Off the band’s 2010 album 
Congratulations, this song is 
MGMT’s symphony of terror: an 
entirely instrumental piece, com-
plete with distorted screams in 
the background and eerily placid 
synthesizer ambience through-
out. The result is the effect of a 
haunted house environment or 
an underworld of sorts. It’s basi-
cally an increasingly unnerving 
lullaby in a purgatorial void.X

Wheelbarrows communicate 
sustainable aesthetic in Lederer exhibit

Mariposas
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students.

For Suárez, who lived in the 
Dominican Republic for 25 years 
and currently performs with Rep-
ertorio, the purpose of the play is 
“to bring the reality of our history” 
to all who watch.  The production 
enlightens the audience to the in-
justices of Trujillo’s rule.

“The three-dimensional rep-
resentation of historical effects,” 
McEwen said, allows viewers to 
´SXW�ÁHVK�DQG�ERQHV�RQ�WKH�FKDU-
acters.” This play is a far cry from 
notes in a history textbook. It 
evocatively translates the pain and 
desperation of those living in Tru-
jillo’s Dominican Republic.

The play also provides stu-
dents with a comprehensive un-

derstanding of Dominican culture. 
It includes traditional dancing and 
colloquial phrases and incorporates 
lessons in both history and daily 
life.

Immersion in the lives and 
motivations of the Mirabal sisters, 
as well as their suffering and tragic 
end, provides a pathos that cannot 
be replicated outside the theater.

The audience sits in Mate 
and Minerva’s jail cell with them, 
watches their father waste away 
with illness from prison, feels Mi-
nerva’s disgust as Trujillo attempts 
to rape her and sees Patria’s inner 
struggles with her as she ques-
tioned her faith in God.

“It is a universal story … It 
continues to happen all over the 
world,” Frangie said.X



DATE OPPONENT
Friday Nov. 1
Saturday Nov. 2
Tuesday Nov. 19
Friday Nov. 22
Saturday Nov. 23
Sunday Dec. 15

Morrisville State College
Morrisville State College
Adrian College
SUNY Oswego
SUNY Cortland
Nazareth College
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