Melbourne textile designer llka White laces together elements of past and present in her
ethereal art. Her recent body of ‘whitework’ explores her own history, celebrates traditional
skill and employs modern digital techniques to create pieces that are both raw and ornate.



Family ties. PREVIOUS PAGE: Within was
created by machine-ambroidaering kyrics
to a song by White's mother's onto satin
ribbon. In the foreground is a bandalier
mada from combined collected seagrass,
mixed cotten linen yams and sterling siver,
THIS PAGE, RIGHT: White applies the
finishing towch to a cotton banner at her
recent exhibition, Whitework, BELOW:
knitting patterns, origami, photography,
poatry, and personal memorabilia nspire
White's Sampler Wall. BOTTOM: felved
woal, silk and moather of pearl buttons are
woven together to create gamments of rare
besuty, White's textiles typically rejoice in
their natural fibres, and imperfect textures.
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'ART COMES PROM the mind, erafi comes
from the hand’ 15 a typical defininon of
the art-craft divide, bot texniles arse, [lka
White, fuses the two traditions.

As a child White learned 1o love sewing
from her grandmother; and 2z an adult she
studied fashion at the Melbourne Instinuee
of Textiles (now RMIT Textiles), Today
as a Mi-something "designer-maker”, her
work 1x stocked at hnuthuﬂ such as the
exclusive Le Louvre in Melbourne. She
also undertakes commisions for d-c'|||.:|||:r1-
such as Scanlan & Theodore. Whites work
iz both raw and ornate; as one reviewer
wintes “Each piece celebrates the imperfect
nature of the handerafted object.”

Her mwse recent exhibition, Whitework,
at Craft Victorias |:.u.|.||.-r1_,' in Melbourne,
ilhmstrates a diverse range of wechnigues and
lays bare the processes of textile work. le
tx].‘]i:ln:'s. the central theme of a r_l-nn b,

It 13 a symbol that imadvertently mirrors
White's own life path. The exhibition
celebrates her fulliiJIu].: ul-.lp.' s a Lh.'upler
and marks a point in dme as she moves
wwands more “non-funcuonal” work.
“lt a reimerpretation of the mwoussean,”
says White, “hsstorically they were made by
the owner who learned w stitch, honed
their skilks, and made each piece with love.
Ie was pue carefully away and preciously
guarded, like chastiry, in wait for that
gloriows day when hie h-q;llu = FAT ri.‘l:Hc;‘.-l
White's troassean melds rradinonal crafis,
such as hand-weaving, with contemporary
methods, such as digieal design software;
using her newly acquired skills with
those she inherited from her grandmodher.
Thes can make for some interesting
contrasts. One work has an embroidered
Image of ka nr]lnl; a bike followed by
a protective, toremi-hke heron overhead. =
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< The design was created -.|:,.';-I ally ampd
emmailed o 3 sdio in Momneal, the andy
rl|_'||_ e in the world White could find that
could hand-leosin her digital deapgns

Il apother umsnal collaboration, 1k
wworked weth MMelbwowriee % |!|..'rr *ull_l.'_l.'.l

Leathers o apply cuming techmgques wsed

for mosorcycle leather to create delicate

beather o

~os of words and images thae
were then attached 1o White's ethereal
colbectbon of pieces of whitework
“Whitework' i the echnigue of using
white thicad on white material. This
eI h oscciErs :|1r|.|-..||.:I|||ur thye world, bunt
s ot compon 10 Ewrope and s usaally
firmaly il
Whire explains that this = a “domesic

tradition, Hnked 1o the family and the

i place andd tradicion

home, not for exhibison or deplsy™. But
here, White expones the personal i the

public domain: an embrosdened samples
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coptain nog 3 tradusonal biblical vexe, but
her s NEET=%0 W TIET musthers lyrics I Ii-r
lyrics celebrate the wholenes of beang
a l.|-.||_:|r_' gnadpviduis] — raiher than the myth
of 3 handsome pringe in sluimingg arsmour.
My mother woght me to hear and bo lovwe
words, dad taught mc o soe,” wys White
This exhibibon was all abouwt = paring
back and gotsg out &0 scarch for me, what
| wen borrs wish and what 1 can malke with
i, what 've mmherited: my semibaleties,
CXPCC LIS, habit, mw traggs and |:,|1i:~
Secking the integraty of what & mine.
The result 1 a beautifial bady of work
thut reconciles the paa with the present
while leading the artie hersel towand
a nowy |.'|1_':_-1|1r1|.1|.'._- RACHAEL ANTOMNY
[z B4 ite vl B enchibeitding aimesl 12 Asguest
aflery, 52 Flizroy Steeet, St Kilda,
Fie, (i) KEGE 991 §; mya mbenpallery, om
For comprissions ool (13 94654 §658

Suspended in natural light, Shag Collar,
LEFT, made frorm hand-wovan felted wool,
transconds the fashion arena, The work
= a slightly sulbversive intenpretation of
White's grandmaother's aprors. of the 1750s
wiliach gewia d-@cu:lﬂ-l:lly mare crep, prschich
and |..r|ri|]h'! BELOW: a hanging Banmer
Maemory of Light Through Leaves, is made
of hand-cut wool felt, leather, cocktaml
feabers and cotton thread. The plece is
an expressson of White's love for a tree’s
matural beauty, strength and rest-goving
qua'l!ll_-:._ HCITT':}M {illled with |:.II.'-1IJ'}.
thraad, buttons and treasured MR
collected from nature, White's workbox
= am ald lﬂyclfd doctors raveliing b--!lg



