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Akron Art Museum Fuze! Series: 
Calder Quartet with Iva Bittová (February 17)

By Daniel Hathaway

A partnership between the Akron Art Museum and 
Tuesday Musical Association of Akron has produced 
the Fuze! Series, which opened its new season at the 
museum on Friday, February 17. A similar partner-
ship between the featured performers — the Calder 
String Quartet and the Czech-Moravian vocalist and 
violinist Iva Bittová — results in the kind of synthes-
is between classically trained musicians and other 
forms of musical art and media that Fuze! is all 
about discovering and presenting in the attractive, 

160-seat auditorium at the Museum. That being said, Calder + Bittová is difficult to de-
scribe. You really do have to be there to get the whole effect.

The Calders are an adventurous young quartet originally formed at the University of 
Southern California who take their name from the American artist Alexander Calder. Vi-
olinists Benjamin Jacobson & Andrew Bulbrook, violist Jonathan Moerschel and cellist 
Eric Byers perform music in just about every genre you can imagine from traditional 
chamber music to rock in venues ranging from Carnegie Hall to late night television talk 
shows.

Iva Bittová's musical range is similarly broad, including jazz, rock, classical and opera. 
However she and the Calders got together in the first place, they meld easily into an ex-
pressive ensemble who produce amazing sounds and musical effects. On Friday evening, 
they built an arresting program around Czech and Moravian music by Bartók, Janácek, 
Godár and Bittová herself, woven in and around movements from Fred Firth's 
Lelekovice. The performances were thoroughly compelling.

Though the Calders were seated throughout, Bittová was constantly in motion, sometimes 
in the middle of the quartet, sometimes behind, now and then strolling up and down the 
ramp that flanks the audience, sometimes just leaning against the wall on stage left listen-
ing to the quartet. When she plays the violin, her tone is rich and folksy, full of ornaments 
but with no vibrato, and sometimes she imitates the high pitched whistling of birds. When 
she sings (or declaims), her repertory of sounds is vast: the sultry timbres of folk singing, 
buzzes, twitterings, nonsense syllables, animal sounds, the ravings of a mad woman.



Her solo improvisations were studded with these effects, which were not at all gimmicky 
but continuously fresh and captivating. Late in the program, her Lullaby was quite ravish-
ing.

The Calder's own arrangements of lively and sometimes quite intense movements from 
Bartók's 44 Duos for Two Violins, played in four doses, provided a recurring structure to 
the program. English composer Fred Frith's Lelekovice (named after Bittová's home vil-
lage), also split into four sections, combined traditional music with the avant garde and 
added yet another underlying theme to the evening. Though the program was printed in 
full, groupings of pieces made it a bit difficult to tell what was being played at any given 
time. “Don't worry — just relax!”, Bittová counseled early on, anticipating that issue. 
Good advice! 

The Fuze! concerts begin at 6:30 and last just over an hour, followed by a reception with 
a cash bar — a welcome alternative to the 8 pm, two-hour concert format and a fine way 
to start off the weekend. The Sixth Floor Trio is up next on March 16, followed by Pablo 
Ziegler and Maya Beister in “Canyengue: the Soul of Tango” on April 6.
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