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GROUNDBREAKING MUSEUM COLLABORATION

The Cleveland Orchestra made history in May
2011 by venturing across the street to give its
first-ever performances at the Cleveland Museum
of Art.  In a reprise of that event next month, the
two institutions are reaching beyond the standard
repertoire, and their established roles, to offer a
dynamic experience that will open new vistas for
Cleveland audiences.

“The success of the 2011 Italian Masterworks
series was the revelation that the Orchestra and
the museum together could be more than the
sum of their parts,” says the museum’s director of
City Stages Tom Welsh.  “Almost immediately,
James Feddeck and I started trading ideas for the
next series. Is this one more ambitious than the
first? I hope we can agree that collaborations by
their very nature ought to be ambitious.”

“Groundbreaking” might be a better description of
California Masterworks, a two-day immersion in
the music created on the West Coast in the late
20th century that completely redefined the
American classical musical landscape.  In a break
from longstanding European traditions,
composers like Henry Cowell, Lou Harrison, Terry Riley, and John Adams drew on Asian and Latin American influences to
create new sounds and approaches to composition that had worldwide impact.

“These are not ordinary concerts,” says Feddeck, the orchestra’s resident assistant conductor, who will be on the podium for
both performances.  “We will be presenting the music, making a case for it, and letting the audience draw their own conclusions.
 What’s so fantastic about this collaboration is that it creates a space where we can do that.”

The Cleveland Orchestra performances in partnership with the museum, supported by the Keithley Fund for Artistic
Collaboration, feature the Calder Quartet (above), a Los Angeles ensemble that has worked closely with Riley to bring the
minimalist composer’s works to life.  They will be performing The Sands, his 1990 concerto for string quartet and orchestra.  “It’s
wonderful to see The Cleveland Orchestra and the art museum exploring this music,” says Calder violinist Andrew Bulbrook.
 “We are longtime admirers of the Orchestra and playing with them means a lot to us.”

Riley (left) feels the same way.  “I’m really excited that The Cleveland
Orchestra will be playing The Sands, and the art museum sounds like a great
place to hear it,” he says.  Though the piece was originally written as part of
his ongoing collaboration with the Kronos Quartet, Riley says it’s in good
hands with the Calder Quartet.  “They’ve done an amazing job with my music.”

The opening California Masterworks concert on Wednesday, May 1 features
one of the Orchestra’s own: principal second violinist Stephen Rose, who will
be the soloist in Harrison’s Suite for Violin and String Orchestra.  The 1974
piece was originally written for violin and American Gamelan, a set of
percussion instruments created by the composer and his partner William
Colvig as a variation on Indonesian originals.  Reorchestrated for wider
performances, the work is a mesmerizing juxtaposition of Eastern dance
rhythms and Baroque violin lines.

Opening the May 1 concert is Cowell’s Sinfonietta, an early work (1928) with a
dark, modernist hue.  An improbable gem occupies the middle slot on the
program – the posthumous world premiere of Out of the Darkness, a 1982
work by Dane Rudhyar, a wild character better known for his theories and
books on astrology.  “I’ve been waiting for someone to pop out of the
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woodwork and say, ‘We’ve done it,’” Feddeck says.  “But I’ve been assured this will be the first performance, and I’m really
looking forward to it.”

The Orchestra will return to the museum on Friday, May 3, for a
program that opens with Clang, an exploration of harmonics
composed in 1972 by James Tenney.  “It’s a really interesting work,”
says Feddeck.  “It has structure and timing, but in each section the
musicians can choose for themselves what pitches they’ll play from
a pool of choices.  We’re co-creating within the parameters of the
piece.”

Next up is Shaker Loops, written by Adams (right) in 1978 and
revised in 1983.  One of the composer’s most popular works, it can
be performed either as a string septet or in this orchestral version,
which marries minimalist elements with the ecstatic frenzy of a
dance.  The first movement, “Shaking and Trembling,” made a brief
but resonant appearance in the 1987 film Barfly.

The May 3 concert will mark the first performance of The Sands by
the Calder Quartet, which has been studying with Riley and playing
his music for many years.  “We met him through the Los Angeles
Philharmonic’s Minimalist Jukebox Festival and really connected,”
Bulbrook says.  “The texture of The Sands is amazing – the quartet is embedded in the orchestra rather than soloing on top.  It’s
a great way to celebrate the music of the West Coast.”

And it couldn’t happen in any other format.

“This wouldn’t work at Severance on a Friday night,” Feddeck says.  “Not because of the music or the performance, but in terms
of what we’re trying to uncover, and how we’re presenting it.  We’re creating an environment where we can explore ideas in full
saturation, consider them in perspective, and examine their long-term effects on American music.  That takes the experience to
another level.”

A strong set of supplementary events will provide some of that
context.  Film screenings on April 26 and 28 will offer insights on the
work of Harrison (left) and Riley.  Case Western Reserve University
professor Henry Adams will be giving lectures before both concerts
to help set the music in the broader canvas of American art.
 NewMusicBox senior editor Frank Oteri will be at the performances
to provide helpful commentary on the programs.  And the afterparty
in the museum’s Ames Family Atrium on Friday night features a
performance of John Cage’s HPSCHD, with five amplified
harpsichords, electronic sound, and projections.

For all that it offers, the potential of the California Masterworks
project reaches far beyond one week in May.

“My hope is that together we’re building a relationship that will be long-lasting, creative, and rewarding – to musicians and
audiences alike,” Welsh says.  “The Orchestra and the museum are institutions that do two very different things.  But one thing
we have in common is the task of maintaining tradition while expressing relevance and vitality in our city.”

As for what listeners unfamiliar with the music can expect, Riley said it best in discussing his own work:  “I think people would be
well-advised to bring very open ears, and be ready for pretty fresh sounds and ideas.”

by Frank Kuznik

Frank Kuznik is a longtime journalist and culture writer covering Northeast Ohio's vibrant arts and entertainment scene.  Born
and raised in Cleveland, Frank has worked extensively throughout the U.S. and Europe, most recently in Prague as the Editor-
in-chief and Culture Editor of The Prague Post.  He also writes about music on CulturedCleveland.blogspot.com and
Examiner.com.
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