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M ore often than not, when musicians 
talk about the importance of the 
space between the notes they play 

and the ambiance they’re creating, it’s more 
of an idea than a reality. For French cellist 
Vincent Ségal and kora player Ballaké Sis-
soko, the ambiance on their latest CD, 
Musique de Nuit, almost becomes a third 
member of the duo.

Recorded over three nights in Bamako, 
Mali, Musique de Nuit captures the sympa-
thetic interplay between two virtuosos—
one a cellist and the other a master of the 
kora, a 21-string harp-lute from Western 
Africa. 

In lesser hands, Ségal ’s familiar and 
exotic sounds and rhythms could be gim-
micky or schlocky. Instead, his masterful 
playing and powerful left- and right-hand 
techniques serve to elevate his partner and 

the music. The results are magical and 
unlike anything I can recall. “Balazano” is a 
great example of the diversity of the tonal 
and technical palette Ségal seamlessly 
employs throughout Musique. Beginning 
with a flurry of pizzicato ostinatos and dou-
ble-stops that evoke a jazz bass solo, Ségal 
then grabs his bow to back the kora’s lul-
laby-like melody. 

First, he uses an arco tone that sounds 
like the controlled feedback mastered by 
guitarists like Jimi Hendrix, before playing 
a counter-melody with an utterly convinc-
ing flute-like tone coaxed from his cello by 
sul pont bowing.

The stunningly fresh and creative music 
Sissoko and Ségal create on Musique de Nuit 
has the kind of magic that shrinks the world 
to the intimate scale of music made by two 
master musicians listening to each other.

Hungarian Cello Concertos 
Raphael Wallfisch  
(Nimbus)
Backed by the BBC National 
Orchestra of Wales con-

ducted by Gábor Takács-Nagy, Raphael Wall-
fisch delivers Hungarian cello concertos by 
Mátyás Seiber, Antal Dorati, and Bela Bartok 
that reflect a commitment to traditional 
structures and conser vative means 
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energized by extraordinary flights of imagi-
nation and bursts of exotic color. Dorati’s 
Concerto is the largest, nearly 35 minutes 
long, written in 1977 and recorded the same 
year by Janos Starker; it progresses from a 
passionate first movement enhanced by 
breathtaking vistas of Dvorak, through a set 
of five eventful variations on an Andante 
tranquillo theme to a tour de force 15-min-
ute Allegro finale. Seiber’s Tre Pezzi, com-
posed in 1956, is an absorbing journey and 
dialogue which opens up onto moments of 
unexpected beauty, its two atmospheric slow 
movements flanking a brilliant Capriccio. 

For Tibor Serly’s adaptation of Bartok’s 
Viola Concerto, played here from the 2003 
edition by Peter Bartok and Nelson Della-
maggiore, Wallfisch plays from a solo part 
“using elements from this and the original 
Serly,” and makes a strong case for the cello 
version, save for an occasional unwieldy 
moment. Throughout the three concertos, 
Wallfisch is a passionate, soaringly virtuosic 
champion. The stunning recordings were 
made in Hoddinott Hall, Cardiff, Wales.

 —Laurence Vittes

The Calder Quartet  
Thomas Ades: The 25th Hour  
(Signum)
After an all-Mozart CD with 
pianist Anne-Marie McDer-

mott, the hip, young, and outstanding Calder 
Quartet (violinists Benjamin Jacobson and 
Andrew Bulbrook, violist Jonathan Moer-
schel, and cellist Eric Byers) released an all 
Thomas Adès chamber-music CD, including 
the British composer’s first-ever work for 
string quartet, Arcadiana. Included as well 
are the premier recording of his newest quar-
tet, called The Four Quarters (2011), and his 
single movement Piano Quintet from 2001, 
commissioned by the Melbourne Festival for 
the Arditti Quartet.

These three works are not only in classic 
genres but are themselves becoming clas-
sics, with Arcadiana as close as any modern 
quartet to joining the repertory. The Calders 
included it on their debut album, between 
Ravel’s only and Mozart’s last quartet, and 
have played it often since. They have also 
been proponents of the Piano Quintet, with 
Gloria Cheng, and were the second team to 
play The Four Quarters, within a few months 
of its premiere. The key piece here is the 
18-minute-long new quartet based, in part, 

on what liner notes writer Paul Griffiths 
describes as “a scintillant anapaest that the 
violins go on turning, which Adès suggests 
may also be heard as a dactyl.” It includes a 
stunning, audiophile, all-pizzicato second 
movement, “Serenade: Morning Dew,” and 
an atmospheric fourth movement, “The 
25th Hour,” which gives the album its name. 
Griffiths’ notes amplify the musical plea-
sure with analytical descriptions worthy of 
Tolkien or Hobbes, while Adés’ own notes 
begin with the disarming statement, 
“Nearly 20 years separate the two string 
quartets on this record, and all I have been 
able to discover over this time is that music 
only gets more and more mysterious.” 

 —LV

Arabella Steinbacher  
Mendelssohn and 
Tchaikovsky Concertos 
(Pentatone)

A 33-year-old veteran of 
more than 15 recordings, concert violinist 
Arabella Steinbacher joins for the first time 
with Charles Dutoit, conducting the Orches-
tre de la Suisse Romande, made famous by 
his mentor Ernest Ansermet, and the result 
is a revelation. This is music making the way 
it can be heard only when a master conduc-
tor lays down and maintains a foundation of 
continuing insight and beauty that allows 
the soloist to create her own. 

Steinbacher’s playing—imperious, broad 
of line, and intentionally flexible—trans-
forms the typical run-through of these two 
standard concertos into something entirely 
different. There is a trade-off occasionally, 
mostly when a formal but plodding orches-
tral tutti sucks energy out of the room, but 
for the most part this is pure musical excite-
ment. Victoria Hall in Geneva, in which the 
recordings were made, is renowned for its 
spacious beauty, dynamic range, and 
impact, and these have been captured by the 
Pentatone engineers in a way that allows 
the orchestra to fill the room with sound 
while the soloist projects to almost near 
perfection without the slightest hint of 
microphone manipulation. 

The Swiss orchestra also plays beautifully 
in the same coupling Dutoit recorded with a 
similarly regal Kyung-Wha Chung 25 years 
ago with his Orchestre Symphonique de 
Montréal at Saint Eustache Church, one of 
the first fruits of the digital age. —LV

stringed instruments
violin makers • dealers 
appraisers • restorers 

18 Kellogg Avenue Amherst MA 01002
(413) 256-0936

7 Garden Street Poughkeepsie NY 12601
(845) 337-3030

Toll Free: (800) 766-0936
www.stamellstring.com
info@stamellstring.com

Violin, Viola, Cello, and Bass Rentals 
for New and Advanced Students!


	001_246-Cover
	002-004_246-Ads
	005-011_246-TOC + Editors Note
	012-017_246-News & Notes
	018-019_246-Strings 101 - Beautiful Sound w:o Tension
	020_023_246-Master Class - Bach Cello Suites, the dances, Pt. III
	024-025_246-Practical Musician - Adjusting Technique for Double Jointed Players
	026-027_246-Teaching Strings - Assessment in the Orchestra Classroom
	028-033-Feat-Perlman_246
	034-041-Feat-Musicambia_246
	042-046_246-Feature - Eco Ensemble
	047-063-_246-Special Section - TEEN STRINGS 
	064-065_246-Strings Trade
	068-069_246-Your Instrument - YI Rosand on finding the Perfect Strings
	070-071_246-Ask the Expert - Thin Bridges
	072-073_246-New Products
	074-079_246-Reviews
	080-081_246-Marketplace
	082-084_246-Wise Words

