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Our 48th Season

Bloomington Chamber Singers
present

Feast on Bach I
Cantatas for the Christmas Season

Gerald Sousa, conductor

Ahyoung Jeong, soprano
Rebecca Rogers, alto
Issa Ransom, tenor

Christopher Burchett, bass

Pre-concert talk by Dr. Daniel R. Melamed

PROGRAM 

For the Twenty-seventh Sunday after Trinity (1731)
Wachet auf, ruft uns die Stimme, BWV 140 Johann Sebastian Bach (1685-1750) 

Chorale
Recitativo
Aria Duetto
Chorale
Recitativo
Aria Duetto
Choral

Wachet auf, ruft uns die Stimme is sponsored anonymously in memory of 
Dr. Julius Herford and Maestra Fiora Contino.



For Christmas Day (1725)
Unser Mund sei voll Lachens, BWV 110 Johann Sebastian Bach

[Coro]
Aria
Recitativo
Aria
Duetto
Aria
Choral

Unser Mund sei voll Lachens is sponsored by David and Bettie Sousa, in honor of 
David’s brother, Gerry, and their mother, Irene.

Sarah Cranor and Micah Fleming, violin
Rebecca McGuire, oboe

Shane Werts, oboe d’amore

Christine Kyprianides, continuo cello 
and violoncello piccolo

Vicki King, organ
Eric Bowling and Kylee O’Donnell, flute

Andrew Boylan, Camas Stredder, and Annie Lueck, trumpet
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INTERMISSION

For New Year’s Day (1725)
Jesu, nun sei gepreiset, BWV 41 Johann Sebastian Bach

[Coro]
Aria
Recitativo
Aria
Recitativo
Choral



For New Year’s Day (1729?)
Gott, wie dein Name, so ist auch dein Ruhm, BWV 171 Johann Sebastian Bach

[Coro]
Aria
Recitativo
Aria
Recitativo
Choral



For Epiphany (1724)
Sie werden aus Saba alle kommen, BWV 65 Johann Sebastian Bach

Concerto [Coro]
Choral
Recitativo
Aria
Recitativo
Aria
Choral

OUR NEXT PERFORMANCE:

Feast on Bach II
Cantatas of the Easter Season

7:30 pm, Saturday, February 17th, 2018 
St. Mark’s United Methodist Church
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TEXTS AND TRANSLATIONS

BWV 140
Wachet au�, ru�  uns �ie S� mme (1731)
(�or the Twenty�seventh Sun�ay a� er Trinity)

1. Coro (Chorale)
Wachet auf, ru�  uns die S� mme
der Wächter sehr hoch auf der Zinne,
wach auf, du Stadt Jerusalem!
Mi� ernacht heißt diese Stunde;
sie rufen uns mit hellem Munde:
Wo seid ihr klugen Jungfrauen?
Wohlauf, der Bräutgam kömmt;
steht auf, die Lampen nehmt!
Alleluja!
Macht euch bereit
zu der Hochzeit,
ihr müsset ihm entgegengehn!

�. �ecita� vo: Tenor
Er kommt, er kommt,
der Bräutgam kommt!
Ihr Töchter Zions, kommt heraus,
sein Ausgang eilet aus der Höhe
in euer Mu� erhaus.
Der Bräutgam kommt, 
der einem Rehe und jungen Hirsche gleich
auf denen Hügeln springt
und euch das Mahl der Hochzeit bringt. 
Wacht auf, ermuntert euch!
Den Bräutgam zu empfangen!
Dort, sehet, kommt er hergegangen.

3. Aria (Due� o): Soprano, Bass
Seele
 Wenn kömmst du, mein Heil?
Jesus
 Ich komme, dein Teil.
Seele
 Ich warte mit brennendem Öle.
Jesus
 Ich öff ne den Saal
Seele
 Eröff ne den Saal
Beide
 zum himmlischen Mahl!
Seele
 Komm, Jesu! 
Jesus
 Ich komme; komm, liebliche Seele!

4. Choral: Tenor
Zion hört die Wächter singen,
das Herz tut ihr vor Freuden springen, 
sie wachet und steht eilend auf.

BWV 140
“Awake!”, cries the watchman’s voice (1731)
(�or the Twenty�seventh Sun�ay a� er Trinity)

1. Chorus (Chorale)
“Awake!”, cries the watchmen’s voice
high up on the ba� lements;
“Awake, you city of Jerusalem!”
This is the midnight hour;
they call to us with clear voices:
Where are you, wise virgins?
Rise up, the Bridegroom comes;
stand up, take your lamps!
Alleluia!
Prepare yourselves
for the wedding.
You must go forth to meet Him!

�. �ecita� ve
He comes, He comes,
the Bridegroom comes!
Come forth, you daughters of Zion,
his going forth hastens from on high
into your mother’s house.
The Bridegroom comes, 
like a roe or a young hart,
skipping upon the hills
and bringing you the wedding feast. 
Awaken, s� r up!
Welcome the Bridegroom here! 
There! Look! He is approaching!

3. Aria (Duet)
Soul
 When are you coming, my Salva� on?
Jesus
 I am coming, a part of you.
Soul
 I am wai� ng with burning oil.
Jesus
 I open the hall
Soul
 Open the hall
Both
 for the heavenly feast!
Soul
 Come, Jesus!
Jesus
 I am coming; come, beloved soul!

4. Chorale
Zion hears the watchmen singing,
her heart leaps with joy,
she watches and stands up with haste.
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Her beloved descends from heaven in splendor,
strong in grace, mighty in truth;
her light grows bright, her star ascends. 
Come, now, Thou worthy crown,
Lord Jesus, the Son of God!
Hosanna!
We shall all follow
to the hall of joy
and join the Lord’s Supper.

�. �e�ita� ve
So, come to me,
you, my chosen bride!
I have wedded myself to you
for all eternity!
I will set you on my heart
and on my arm as a seal,
and delight your troubled eye.
Forget now, O soul,
the fear and grief
you have had to endure;
on my le�  hand you will rest,
and my right hand will embrace you.

6. Aria (Duet)
Soul
 My beloved is mine,
Jesus
 and I am yours!
Both
 Nothing shall separate this love.
Soul
 I will feed with you among heaven’s roses,
Jesus
 You will feed with me among heaven’s roses.
Both
 There will be joy in abundance, 
 and such bliss!

7. Chorale
Glory now be sung to You
with the tongues of mankind and angels,
with harps and with cymbals.
Of twelve pearls are the gates;
in your city we are the consorts
of the angels high about Your throne.
No eye has ever seen,
no ear has ever heard
such joy.
Therefore we are glad,
io, io,
eternally “in dulci jubilo.”

Ihr Freund kommt vom Himmel präch� g, 
von Gnaden stark, von Wahrheit mäch� g, 
ihr Licht wird hell, ihr Stern geht auf.
Nun komm, du werte Kron,
Herr Jesu, Go� es Sohn!
Hosianna!
Wir folgen all
zum Freudensaal
und halten mit das Abendmahl.

�. �e�ita� vo� �a��
So geh herein zu mir,
du mir erwählte Braut!
Ich habe mich mit dir
in Ewigkeit vertraut.
Dich will ich auf mein Herz,
auf meinem Arm gleich wie ein Siegel setzen
und dein betrübtes Aug ergötzen.
Vergiss, o Seele, nun
die Angst, den Schmerz,
den du erdulden müssen;
auf meiner Linken sollst du ruhn,
und meine Rechte soll dich küssen.

6. Aria (Due� o)� �o�ra�o� �a��
Seele
 Mein Freund ist mein,
Jesus
 und ich bin dein.
Beide
 Die Liebe soll nichts scheiden.
Seele
 Ich will mit dir in Himmels Rosen weiden,
Jesus
 Du sollst mit mir in Himmels Rosen weiden,
Beide
 da Freude die Fülle, 
 da Wonne wird sein.

7. Choral
Gloria sei dir gesungen
mit Menschen- und englischen Zungen,
mit Harfen und mit Zimbeln schon.
Von zwölf Perlen sind die Pforten,
an deiner Stadt sind wir Konsorten
der Engel hoch um deinen Thron.
Kein Aug hat je gespürt,
kein Ohr hat je gehört
solche Freude.
Des sind wir froh,
io, io!
ewig in dulci jubilo.

Text: Philipp Nicolai (1, 4, 7); anon. (2, 3, 5, 6)
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BWV 110
Let our mouth be full of laughter

1. Chorus
Let our mouth be full of laughter 
and our tongue full of praise.
For the Lord has done great things for us.

2. Aria
All you thoughts and senses,
soar up now from here,
climb swi� ly up to heaven
and think what God has done!
He becomes man, and for this alone:
that we might be heaven’s children.

�. �ecita� ve
O Lord, no one is like you.
You are great, and your Name is great
and you can prove it in your deeds.

4. Aria
Ah, Lord, what is a child of man,
that you seek his salva� on so painfully?
A worm, that you curse,
when hell and Satan surround him;
but also your Son, whom soul and spirit,
out of love, call their inheritance.

5. Aria (Duet)
Glory to God in the highest, 
and on earth peace,
and good will toward humankind!

6. Aria
Wake up, you veins and limbs,
and sing songs of joy
which are pleasing to our God.
And you, you devout strings,
will prepare such praise for Him,
that heart and soul will rejoice.

7. Chorale
Alleluia! All praise to God,
let us all sing from the depth of our hearts.
For God today has made such joy,
that we shall never, ever forget it.

BWV 110
Unser Mund sei voll Lachens (1725)
(for Christmas Day)

1. Coro
Unser Mund sei voll Lachens 
und unsre Zunge voll Rühmens. 
Denn der Herr hat Großes an uns getan.

2. Aria: Tenor
Ihr Gedanken und ihr Sinnen,
schwinget euch anitzt von hinnen,
steiget schleunig himmelan
und bedenkt, was Go�  getan!
Er wird Mensch, und dies allein,
dass wir Go� es �inder sein.

�. �ecita� vo: Bass
Dir, Herr, ist niemand gleich. 
Du bist groß, und dein Name ist groß 
und kannst’s mit der Tat beweisen.

4. Aria: Alto
Ach Herr, was ist ein Menschenkind,
dass du sein Heil so schmerzlich suchest?
Ein Wurm, den du verfl uchest,
wenn Höll und Satan um ihn sind;
doch auch dein Sohn, den Seel und Geist
aus Liebe seinen Erben heißt.

5. Aria (Due� o): �o�rano� Tenor
Ehre sei Go�  in der Höhe 
und Friede auf Erden
und den Menschen ein Wohlgefallen!

6. Aria: Bass
Wacht auf, ihr Adern und ihr Glieder,
und singt dergleichen Freudenlieder,
die unserm Go�  gef�llig sein.
Und ihr, ihr andachtsvollen Saiten,
sollt ihm ein solches Lob bereiten,
dabei sich Herz und Geist erfreun.

7. Choral
Halleluja! Gelobt sei Go� ,
singen wir all aus unsers Herzens Grunde.
Denn Go�  hat heut gemacht solch Freud,
die wir vergessen solln zu keiner Stunde.

�e��: a� er Psalm 126:2-3 (1); Jeremiah 10:6 (3);
Luke 2:14 (5); Georg
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BWV 41
Jesus, now be praised

1. Chorus (Chorale)
Jesus, now be praised
at this New Year,
for Your goodness, shown to us
in all our need and danger,
We have experienced
this new, joyful � me,
which hovers, full of grace
and eternal bliss;
that we in goodly s� llness
have completed the old year.
We want to give ourselves to You
now and evermore,
protect body, soul and life
henceforth through all the whole year!

2. Aria
Let us, O highest God, complete the year,
that its end may be as its beginning.
May Your hand protect us,
so that when the year has ended
we, amidst overfl owing blessings,
may sing, as now, “Alleluia.”

�. �e�ita� ve
Ah, Thy hand, Your blessing alone must be
the A and O, the beginning and the end.
You hold our life in Your hand,
and with you our days are wri� en;
Your eye doth watch over town and country;
You count our prosperity
and know our grief.
Ah! Give of both,
according to Your wisdom, 
and as Your mercy prompts Thee.

4. Aria
Just as You have granted a noble peace
for our body and state,
so allow our soul your saving Word.
�f this Salva� on be ours,
we shall be blessed here
and shall be your chosen ones above!

5. �e�ita� ve and Chorus
Bass
 But since the foe both day and night
 lies awake to harm us
 and seeks to destroy our rest,
 therefore, would you listen, O Lord God,   
 when we beg Thee, as a holy congrega� on:

BWV 41
Jesu, nun sei gepreiset (1725)
(for New Year’s Day)

1. Coro (Choral)
Jesu, nun sei gepreiset
zu diesem neuen Jahr
für dein Güt, uns beweiset
in aller Not und G’fahr,
dass wir haben erlebet
die neu fröhliche Zeit,
die voller Gnaden schwebet
und ew’ger Seligkeit;
dass wir in guter S� lle
das alt’ Jahr hab’n erfüllet.
Wir woll’n uns dir ergeben
itzund und immerdar,
behüte Leib, Seel und Leben
hinfort durchs ganze Jahr!

2. Aria: Soprano
Lass uns, o höchster Go� , das Jahr vollbringen,
damit das Ende so wie dessen Anfang sei.
Es stehe deine Hand uns bei,
dass kün� ig bei des Jahres Schluss
wir bei des Segens Überfl uss
wie itzt ein Halleluja singen.

�. �e�ita� vo: Alto
Ach! deine Hand, dein Segen muss allein
das A und O, der Anfang und das Ende sein.
Das Leben trägest du in deiner Hand,
und unsre Tage sind bei dir geschrieben;
dein Auge steht auf Stadt und Land;
du zählest unser Wohl 
und kennest unser Leiden,
ach! gib von beiden,
was deine Weisheit will, worzu dich dein
Erbarmen angetrieben.

4. Aria: Tenor
Woferne du den edlen Frieden
für unsern Leib und Stand beschieden,
so lass der Seele doch dein selig machend Wort.
Wenn uns dies Heil begegnet,
so sind wir hier gesegnet
und Auserwählte dort!

5. �e�ita� vo: Bass e Coro
Bass
 Doch weil der Feind bei Tag und Nacht
 zu unserm Schaden wacht
 und unsre Ruhe will verstören,
 so wollest du, o Herre Go� , erhören,
 wenn wir in heiliger Gemeine beten:
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Chorus
 Trample Satan beneath our feet!
Bass 
 And we shall remain, to Your renown,
 your chosen property,
 and shall, a� er cross and sorrow,
 depart from here to great glory.

6. Chorale
Yours alone is the glory,
Yours alone is the renown;
teach us to bear our cross with pa� ence;
govern all our deeds,
� ll we joyously depart
into the eternal kingdom of heaven,
into true peace and joy,
like the saints of God.
Meanwhile, deal with us all
according to Thy pleasure:
So this, in earnest, is sung to you today
by the faithful �hris� an throng,
wishing with mouth and heart
a blessed new year.

BWV 171
According to Thy name, O God, so is Thy praise

1. Chorus
God, as Your name is,
so also is Your renown
to the very ends of the earth.

2. Aria
Lord, as far as the clouds go,
so goes the renown of Thy name.
All, that s� rs the lips,
All that s� ll draws breath
will exalt You in Your might.

�. �ecita� ve
You sweet name of Jesus, you,
in You is my rest.
You are my comfort here on earth,
how can I then
be fearful of the cross?
You are my strong fortress and my banner,
there I run
when I am pursued.
You are my life and my light,
my honor, my confi dence,
my Helper in danger,
and my gi�  for the New Year.

Chorus
 Den Satan unter unsre Füße treten.
Bass 
 So bleiben wir zu deinem Ruhm
 dein auserwähltes Eigentum
 und können auch nach Kreuz und Leiden
 zur Herrlichkeit von hinnen scheiden.

6. Choral
Dein ist allein die Ehre,
dein ist allein der Ruhm;
Geduld im Kreuz uns lehre,
regier all unser Tun,
bis wir fröhlich abscheiden
ins ewig Himmelreich,
zu wahrem Fried und Freude,
den Heil’gen Go� es gleich.
Indes mach’s mit uns allen
nach deinem Wohlgefallen:
Solch’s singet heut ohn Scherzen
die christgläubige Schar
und wünscht mit Mund und Herzen
ein selig’s neues Jahr.

Text: Johannes Herman (1,6); anon. (2-5)

BWV 171
Go� , wie dein Name, so ist auch dein �uhm 
(1729)
(for New Year’s Day)

1. Coro
Go� , wie dein Name, 
so ist auch dein Ruhm 
bis an der Welt Ende.

2. Aria: Tenor
Herr, so weit die Wolken gehen,
gehet deines Namens Ruhm.
Alles, was die Lippen rührt,
alles, was noch Odem führt,
wird dich in der Macht erhöhen.

�. �ecita� vo: Alto
Du süßer Jesus-Name du,
in dir ist meine Ruh,
du bist mein Trost auf Erden,
wie kann denn mir
im Kreuze bange werden?
Du bist mein festes Schloss und mein Panier,
da lauf ich hin,
wenn ich verfolget bin.
Du bist mein Leben und mein Licht,
mein Ehre, meine Zuversicht,
mein Beistand in Gefahr
und mein Geschenk zum neuen Jahr.



8

4. Aria
“Jesus” will be my fi rst word
in the New Year.
For ever and ever
His name will laugh in my mouth,
and, in my fi nal hour,
“Jesus” will also be my fi nal word.

5. �ecita� ve
And since You, Lord, said:
“If you but ask in my name,
so it shall be given you!” Yes and Amen!
so we beseech You,
You, Saviour of the world:
reject us now no more,
protect us through this year
from fi re, pes� lence and the danger of war!
Let Your word, that bright light,
s� ll burn for us clearly and purely;
Let our government
and all the en� re na� on
acknowledge Your saving grace;
Give at all � mes
good fortune and health to all na� ons.
We ask this, Lord, in Your name;
say “yes!” to it;  say “Amen! Amen!”

6. Chorale
Let us complete this year
in praise of Your name,
that we may sing of it
in the Chris� an community.
Let us make a bare living
through Your almighty hand,
preserve Your beloved Chris� ans
and our fatherland!
Turn Your blessing upon us,
give peace to the ends of the earth,
and give throughout the land
Your blessed Word,
Bring the the devils to ruin,
here and everywhere!

BWV 65
All they from Sheba shall come

1. Chorus
They will all come out of Sheba: 
bringing gold and incense; 
and they will proclaim the praises of the Lord.

4. Aria: Soprano
Jesus soll mein erstes Wort
in dem neuen Jahre heißen.
Fort und fort
lacht sein Nam in meinem Munde,
und in meiner letzten Stunde
ist Jesus auch mein letztes Wort.

5. �ecita� vo: Bass
Und da du, Herr, gesagt:
Bi� et nur in meinem Namen,
so ist alles Ja! und Amen!
so fl ehen wir,
du Heiland aller Welt, zu dir:
Verstoß uns ferner nicht,
behüt uns dieses Jahr
für Feuer, Pest und Kriegsgefahr!
Lass uns dein Wort, das helle Licht,
noch rein und lauter brennen;
gib unsrer Obrigkeit
und dem gesamten Lande
dein Heil des Segens zu erkennen;
gib allezeit
Glück und Heil zu allem Stande.
Wir bi� en, Herr, in deinem Namen,
sprich: ja! darzu, sprich: Amen, Amen!

6. Choral
Lass uns das Jahr vollbringen
zu Lob dem Namen dein,
dass wir demselben singen
in der Christen Gemein.
Wollst uns das Leben fristen
durch dein allmäch� g Hand,
erhalt dein liebe Christen
und unser Vaterland!
Dein Segen zu uns wende,
gib Fried an allem Ende,
gib unverfälscht im Lande
dein seligmachend Wort,
die Teufel mach zuschanden
hier und an allem Ort!

Text: Psalm 48:10 (1); Picander (2-5);
Johannes Herman (6)

BWV 65
Sie werden aus Saba alle kommen (1724)
(for Epiphany)

1. Coro (Concerto)
Sie werden aus Saba alle kommen,
Gold und Weihrauch bringen, 
und des Herren Lob verkündigen.
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2. Chorale
The Kings from Sheba came forth,
bringing gold, frankincense, myrrh.
Alleluia!

�. �e�i�a� ve
What Isaiah there foretold,
has come to pass in Bethlehem.
Here the Wise Men gather
around the crib of Jesus,
and wish to proclaim Him as their king.
Gold, frankincense, myrrh
are the most precious gi� s
with which they honor the li� le Jesus
in the stable at Bethlehem.
My Jesus, 
if I now recall my duty,
I too must turn to Thy crib
and likewise show my thanks:
For this day, for me, is a day of joy,
when You, O Prince of Life,
become the heathen’s light
and their Redeemer.
But what shall I bring You, King of Heaven?
If my heart is not too small for you,
accept it with grace,
for I have nothing more noble to bring.

4. Aria
Gold from Ophir is too poor,
away, away with vain gi� s,
that you take from the earth!
Jesus would have your heart.
Off er this, O Chris� an throng,
to Jesus at the New Year!

�. �e�i�a� ve
Do not despise,
O You, light of my soul,
my heart, which I bring you in humility;
for it contains within it
such things
as the fruits of Thy spirit.
The gold of faith, the frankincense of prayer,
the myrrh of pa� ence, these are my gi� s,
which You will have, Jesus, evermore
as a gi�  from me.
But give Thyself to me as well,
so will You make me 
the richest man on earth;
for, if I have You, 
so the most abundant wealth
must one day be mine in Heaven.

2. Choral
Die Kön’ge aus Saba kamen dar,
Gold, Weihrauch, Myrrhen brachten sie dar,
Halleluja!

�. �e�i�a� vo: Bass
Was dort Jesaias vorhergesehn,
das ist zu Bethlehem geschehn.
Hier stellen sich die Weisen
bei Jesu Krippe ein
und wollen ihn als ihren König preisen.
Gold, Weihrauch, Myrrhen sind
die köstlichen Geschenke,
womit sie dieses Jesuskind
zu Bethlehem im Stall beehren.
Mein Jesu, 
wenn ich jetzt an meine Pfl icht gedenke,
muss ich mich auch zu deiner Krippe kehren
und gleichfalls dankbar sein:
Denn dieser Tag ist mir ein Tag der Freuden,
da du, o Lebensfürst,
das Licht der Heiden
und ihr Erlöser wirst.
Was aber bring ich wohl, du Himmelskönig?
Ist dir mein Herze nicht zu wenig,
so nimm es gnädig an,
weil ich nichts Edlers bringen kann.

4. Aria: Bass
Gold aus Ophir ist zu schlecht,
weg, nur weg mit eitlen Gaben,
die ihr aus der Erde brecht!
Jesus will das Herze haben.
Schenke dies, o Christenschar,
Jesu zu dem neuen Jahr!

�. �e�i�a� vo: Tenor
Verschmähe nicht,
du, meiner Seele Licht,
mein Herz, das ich in Demut zu dir bringe;
es schließt ja solche Dinge
in sich zugleich mit ein,
die deines Geistes Früchte sein.
Des Glaubens Gold, der Weihrauch des Gebets,
die Myrrhen der Geduld sind meine Gaben,
die sollst du, Jesu, für und für
zum Eigentum und zum Geschenke haben.
Gib aber dich auch selber mir,
so machst du mich zum
Reichsten auf der Erden;
denn, hab ich dich, so muss
des größten Reichtums Überfl uss
mir dermaleinst im Himmel werden.
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6. Aria
Accept me as Your own,
take my heart as a gi� .
All, all that I am,
whatever I speak and do and think,
shall, my Saviour, be off ered
to Your service alone.

7. Chorale
And now, my God, I fall
confi dently into Thy hands.
Take me and make it thus
un� l my fi nal end,
since You know best that my soul
thereby will be benefi ted,
and Your own honor
will be evermore exalted in me.

6. Aria: Tenor
Nimm mich dir zu eigen hin,
nimm mein Herze zum Geschenke.
Alles, alles, was ich bin,
was ich rede, tu und denke,
soll, mein Heiland, nur allein
dir zum Dienst gewidmet sein.

7. Choral
Ei nun, mein Go� , so fall ich dir
getrost in deine Hände.
Nimm mich und mach es so mit mir
bis an mein letztes Ende,
wie du wohl weißt, dass meinem Geist
dadurch sein Nutz entstehe,
und deine Ehr je mehr und mehr
sich in ihr selbst erhöhe.

Text: Isaiah 60:6 (1); Paul Gerhardt (7); anon. 
(2-6)

Brown County  
Community 
Foundation
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Ahyoung Jeong is currently pursuing a Doctor of Music degree in 
Voice Performance at the Indiana University Jacobs School of Mu-
sic, studying with Professor Brian Horne. Her competition awards 
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and third place in NATS National Round. Jeong has performed 
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City Opera production of Händel’s Alcina; Zerlina in Mozart’s Don 
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Lully’s Te Deum, Bach’s Cantata 191, and performed the title role 
in Britten’s Albert Herring. Issa has also enjoyed success on the 
IU Opera Theater stage, performing the roles of Count Almaviva 
(Barber of Seville) and Oronte (Alcina). He is a student of Dr. Brian 

Gill. Issa is delighted to sing with the Bloomington Chamber Singers and is thankful 
to Maestro Sousa for his generosity in extending the invitation. While he has been 
happy to call the Midwest home for the past eight years, Issa hails from Bronx, NY. 



12

Baritone Christopher Burchett has appeared with companies 
both in the U.S. and abroad, such as New York City Opera, Santa 
Fe Opera, Estates Theatre in Prague, Boston Lyric Opera, The 
Barbican & BBC Orchestra, Palm Beach Opera, Opera Orchestra 
of New York, Virginia Opera, Opera Omaha, Indianapolis Opera, 
Kentucky Opera, Glimmerglass Opera Festival, Opera Theatre of 
St. Louis and the Washington Chorus. He has also appeared with 
the Carmel Bach Festival, Boulder Bach Festival, Louisville Bach 
Society, Portland Baroque Orchestra, New York Choral Society 

at Carnegie Hall, Princeton Pro Musica, and Bethlehem Bach Festival, where he 
sang Bach’s Mass in B Minor as part of an Emmy-winning national PBS broadcast 
entitled “Make a Joyful Noise.” This season includes return performances with 
Indianapolis Opera, Orchestra NOW, the Washington Chorus at the Kennedy Center, 
Opera Saratoga, The London Philharmonic, and Fargo-Moorhead Opera. In 2018 he 
will perform with Chicago Opera Theater, Boston Lyric Opera and Fargo-Moorhead 
Opera. He can be heard on the Naxos, VIA, Cantaloupe, and Albany record labels.

Kyle Karum (Assistant Director) is a music educator originally from 
Muskegon, Mich. He is currently the Director of Choral Music at 
Seymour (Ind.) High School, where he teaches more than 260 
students in six choir classes. Kyle has held many other teaching 
assignments in the field of music. Prior to his appointment at 
SHS, he was Director of Choral Music and General Music Teacher 
at Prairie Heights Community School Corporation in LaGrange, 
Ind. Kyle holds his Bachelor of Music: Music Education—Choral/
General Emphasis degree from Western Michigan University. At 

WMU, he studied conducting under James Bass, Ronald Oliver, and Kimberly Dunn 
Adams, and music education with Dee Gauthier. He has also conducted in workshop 
settings under William Weinert, Jerry Blackstone, Paul Rardin, and many more. Kyle 
has been a guest conductor for the Muskegon Community College Singers and the 
Western Michigan University Chorale.

Gerald Sousa (Artistic Director) has held the position of BCS 
Artistic Director since 1989. Dr. Sousa received his bachelor’s and 
master’s degrees from the University of North Carolina at Chapel 
Hill, and his doctorate in Choral Conducting, summa cum laude, 
from Indiana University. He has held positions at the University 
of New Orleans, Dartmouth College, and the University of North 
Carolina, and has performed professionally at the Aspen Summer 
Music Festival. Dr. Sousa is currently Director of Music at St. 
Mark’s United Methodist Church in Bloomington, and is active as 

an arts advocate and technology consultant. He has served on the boards of local 
arts organizations, including the former Bloomington Area Arts Council, which he 
led as President for a number of years.
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Daniel R. Melamed is professor of musicology at the Indiana 
University Jacobs School of Music. He has published articles on 
J. S. Bach, the Bach family, and Mozart opera; and has edited 
musical works from the early 17th to late 18th centuries. He 
has served as editor of the Journal of Musicology and as vice 
president of the American Bach Society, and is now that society’s 
General Editor. He is the author of Hearing Bach’s Passions 
(updated paperback 2016) for general readers, and of J.S. Bach 
and the German Motet; co-author (with Michael Marissen) of An 

Introduction to Bach Studies; and editor of the essay collections Bach Studies 2 and 
J. S. Bach and the Oratorio Tradition. His new book for general readers, Listening to 
Bach: the Mass in B Minor and Christmas Oratorio, will appear in 2018. With Wendy 
Gillespie he runs the Bloomington Bach Cantata Project, which presents Bach’s 
church cantatas in performances modeled on his own; and plays bass guitar in the 
80s cover band Don’t Call Me Betty.

PROGRAM NOTES

Johann Sebastian Bach was born on March 31st, 1685 and died at age 65 on 
July 28th, 1750. He was born into a family that had produced musicians for 
several generations, including a number of composers of considerable fame. By 
his mid-teens he was known widely as an organ virtuoso who could improvise 
highly complex counterpoint, and this reputation overshadowed his prowess as a 
composer, even for a number of years after his death. Yet Bach was an astonishingly 
prolific composer, producing works in virtually every genre and style of the time 
with the notable exception of opera. He developed a proclivity for vocal music 
early in his career, when from 1707 to 1708 he was organist of the Blasiuskirche in 
Mühlhausen, a church with a great music library. There Bach studied intensively, 
and from this period emerge his first cantatas, superb masterpieces belying his 
young age. Throughout his life, Bach had a deep and profound connection with 
sacred vocal music; indeed, the monumental St. Matthew Passion and his Mass 
in B Minor are revered universally today among the highest artistic achievements 
of Western creative development. After his death, his works for clavier and organ 
were well known and respected, but his vocal music was barely mentioned (his 
first biographer, Forkel, hardly mentions them at all). Yet his legacy includes 
a vast compendium of church music: cantatas, masses, passions, and smaller 
liturgical pieces—many composed during the twenty-seven years he served as the 
Thomaskantor in Leipzig. When Bach died, his estate was divided among his widow 
and four surviving sons, some of whom, to our great misfortune, were careless 
with the compositions they received, perhaps not believing they had any significant 
financial or artistic value. Because of this, nearly two-fifths of Bach’s total output has 
been lost. We may never know the wonders it contained.

Continued on page 14
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PROGRAM NOTES (continued)

Though Bach’s church music is central today to the repertoire, it might have 
been lost forever had it not been for Mendelssohn’s 1829 performance of the 
St. Matthew Passion at the Berlin Singakademie. The surge of interest in Bach’s 
vocal music that followed that performance eventually resulted in the 1850 Bach-
Gesellschaft publication of Bach’s collected vocal works. From those editions, the 
musical world became familiar with the remarkable collection of cantatas that 
survive. 

According to his obituary, Bach composed five full cycles of church cantatas, one 
for every Sunday and holiday in the liturgical year. Though there are gaps in the 
extant cycles that reflect the loss of Bach’s original performance materials, this still 
represents a phenomenal achievement: it means that Bach literally produced a 
new cantata every week. Granted that he was adept at occasionally “repurposing” 
music originally composed for a different purpose, he nonetheless was the “project 
manager” for each Sunday’s cantata: tasked with aligning the affects of the work to 
the Epistle and/or Gospel of the day, supervising the production of the performance 
materials, rehearsing the musicians, and so on. 

The Lutheran sacred cantata in the late Baroque era was above all a component 
of a liturgical service. Its principal function was to focus, to inspire, to explain, and 
to interpret the teachings of the Epistle, Gospel, and eventually, sermon, of the 
day. Each cantata was a “scena” unto itself, and this is where Bach’s genius is most 
humbling. There is no doubt that Bach possessed one of the most brilliant musical 
minds of Western civilization—his fugal writing reflects an amazing mathematical 
mind that could seemingly move deftly and instinctively through the complex 
interactions and voice leading “rules” that govern species counterpoint, so deftly 
that the musical result is always paramount. But the cantatas are fundamentally 
about doctrine. The music is a conduit for the interpretation of the scriptures, 
and one of the most remarkable aspects of these cantatas is the way Bach the 
theologian (working with and through his librettist) creates relevance to his 
congregation that very day in Leipzig.

The challenge, then, to our modern ears and minds is to meet and explore each 
cantata in the original context for which it was written: as an integral part of the 
Hauptgottesdienst, the main (four-hour) Sunday service at the Thomaskirche in 
Leipzig. The libretti—the words—of the cantatas are often masterfully constructed 
sermons in and of themselves. They are often cast in the emotional, nearly 
mawkish, Piestic poetry that was in the vernacular at that time, that is the “accent” 
of the time. In that framework, Bach created extraordinary music that expresses the 
inexpressible aspects of the words.
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Our musical offering today is the first of three concerts of Bach cantatas. Each of the 
three programs centers on a principal feast day of the Lutheran church year: today 
we are performing cantatas of the Christmas season. The second concert will draw 
from cantatas surrounding Easter, and the final will draw from works composed for 
Pentecost and Reformation. The importance of these days in the church calendar 
is reflected in Bach’s instrumental scoring (trumpets and timpani, for example); 
the scope and shape of the individual movements (the opening choral movements 
are complex and festive); and the overall musical architecture of each cantata. The 
cantatas for each concert will be performed in church-year chronological order (this 
afternoon we move from pre-Advent to Christmas, then New Year’s Day, and finally 
Epiphany). 

All five cantatas selected for this afternoon’s concert were composed between 
1724 and 1731 during the first period of Bach’s tenure in Leipzig, the fecund period 
when he wrote a new cantata virtually every week. Several reflect Bach’s use of the 
German chorale as a unifying structural element, resulting in a so-called “chorale 
cantata.” Though from the same general period of Bach’s musical development, they 
represent a wide diversity of styles and compositional techniques.

Today’s program begins just before the season of Advent with Wachet auf, ruft 
uns die Stimme, BWV 140, written for the 27th Sunday of Trinity. This particular 
Sunday is present in the church calendar only when Easter takes place before March 
27th. This very seldom happens. Wachet auf is a chorale cantata, based on the 
three-verse hymn by Philipp Nicolai. The librettist placed verses 1 and 3 as opening 
and closing bookend movements, and placed verse 2 squarely in the middle of the 
work as movement 4, sung by the tenors in unison above the well-known string 
accompaniment. On either side of the middle hymn the soprano and bass sing a 
duet, in each case preceded by a recitative. The work thus has a beautiful chiastic 
symmetry. The text is from the Sunday Gospel (Matthew 25:1-13 – The Parable of 
the Ten Virgins). It is a fitting parable to precede the Advent season, during which 
the Christian prepares for the coming of Christ. The opening chorale fantasia is 
set as a wedding procession, moving inexorably towards the bridegroom as he 
approaches. The three soloists have clear roles: the tenor is the Narrator, the 
soprano is the bride (the Soul), and the bass is the bridegroom (Jesus). The Pietistic 
view of the relationship between the Soul as a bride, and Jesus as the bridegroom, 
inspired Bach to write a poignant, gentle love duet, with the solo violin weaving a 
bright, silvery halo around the two as they meet for the first time. In movement 6, 
their joy is fulfilled in a joyous duet, dancelike and full of grace.

Unser Mund sei voll Lachens, BWV 110, was written for Christmas Day, 1725. The 
text thanks God for His act of redemption, and encourages the congregation to sing 
songs of joy. For the brilliant opening movement, Bach chose to rework and adapt 
one of his earlier compositions for a new purpose, a pragmatic practice he used 
throughout his career. Originally composed as the Overture from the Orchestral 
Suite in D, BWV 1069, the new version adds the chorus with trumpets and drums.

Continued on page 16
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PROGRAM NOTES (continued)

Two instrumental slow borders frame the brilliant middle choral section, in which 
the chorus sings “May our mouth be full of laughter.” Bach’s treatment of the 
voices is brilliant: with expanding intervallic leaps and arpegiatted motives flung 
among the choral voices, the chorus is the very personification of laughter and joy. 
Following the splendor of the opening movement the tenor offers a humble aria 
acknowledging the great gift God has sent in Jesus. The bass recitative reaffirms the 
greatness of God and leads into the reflection of the alto asking “What is man, that 
You think of him, and the child of man, that You accept him?” Psalm 8.4)

The tenor and soprano duet that follows is a gentle, peaceful duet drawn from the 
song of the angels recalling the night of the birth. The bass recitative encourages the 
congregation to sing songs of praise, which they do in the final chorale.

Jesu, nun gepreiset, BWV 41, is the first of two cantatas celebrating New Year’s 
Day, which is also known as Jesus’s Name Day. The opening chorus is a vast chorale 
fantasia, based on a 3-verse hymn. Bach faced an unusual problem in the first 
movement—the hymn text was exceptionally long, so he split it up into sections, 
clearly defining the changing character of the text lines throughout the verse. 
Apparently an added complication was the custom in Leipzig to repeat the last 
two lines when sung as a chorale, so Bach followed the custom and returned to 
the opening music of the movement as it draws to a close. The splendor of the 
opening movement is followed by a soprano aria scored for 3 oboes, imparting a 
pastoral character to the text. The second aria, movement 4, is scored for tenor and 
violoncello piccolo, a 5-string instrument popular in Bach’s time.

Gott, wie dein Name, so ist auch dein Ruhm, BWV 171, is the second cantata for 
New Year’s Day. The opening chorus is set in the strict polyphonic motet style known 
as stile antico. Its music is later adapted and used in the Credo of the B Minor Mass. 
The following aria for two violins and tenor depicts the clouds reflecting the majesty 
of God, the violins suggesting an ever-blowing wind. Following a recitative sung by 
the alto that reaffirms the faithful’s dedication to Jesus, the soprano is joined by the 
solo violin in one of Bach’s most beautiful solos, the radiant violin figures describing 
the glory of God. The work concludes, interestingly, with the same chorale that 
the preceding cantata was based on. Bach draws from BWV 41’s opening trumpet 
fanfare for the bridges in the chorale.

Sie werden aus Saba alle kommen, BWV 65, concludes this afternoon’s 
performance. It was composed for Epiphany, where the wise men brought gifts to 
the child Jesus lying in the manger. The opening chorus is broad in its sweep, the 
text based on the prophecy from Isaiah that foretells the journey of the kings. In this 
movement, the throngs of the faithful returning to Jerusalem are juxtaposed with 
the gifts of the kings. The remaining movements bring the gift of the kings to the 
present, the librettist suggesting that we, too, should bring our hearts to Jesus as a 
gift far more precious than anything taken from the earth. The cantata closes with 
an exaltation of joy and confidence in the Savior.
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BLOOMINGTON CHAMBER SINGERS
Gerald Sousa, Music Director 

Kyle R. Karum, Assistant Conductor 
Vicki King, Accompanist

Sopranos
Jan Allen
Janice Bagwell
Laren Curry
Linda Giedroc
Liz Hebbard
Patty Ingham
Carole MacKay
Erika Stueven
Yolanda Valdivia
Judy Zimmerman

Altos
Dana Cattani
Abigail Gschwend
Rachel Holland
Andrea Hunt
Lisa Kurz
Elizabeth McKillip
Ruth Sanders
Lynn Schwartzberg
Patricia Slabach
Carly Palfreyman 
 Smith
Bernadette Zoss

Tenors
Justin Ahmann
Douglas Barley
David Giedroc
Brant Hughes
Kyle R. Karum
Thomas King
Doug Moore
Jason Wadsworth

Basses
John C. Collins
David Esarey
Phylip Gardner
Josh Harris
James T. Lawrence
Russell Lyons
Charles Macklin
Paul Pisano
Ian Pottmeyer
David C. Rohlfing
Scott Russell

Paul Pisano, President
Justin Ahmann, Secretary
David Rohlfing, Treasurer
Gerry Sousa (ex officio)
Kyle Karum (ex officio)

BLOOMINGTON CHAMBER SINGERS BOARD OF DIRECTORS

Jan Allen
Douglas Barley
David Esarey
Lisa Kurz
Bernadette Zoss

JOIN US FOR THESE COMING EVENTS

Messiah Sing (Part One/Hallelujah Chorus)
December 17, 2017, 3 p.m.

Feast on Bach II: Cantatas of the Easter Season
February 17, 2018, 7:30 p.m.

Messiah Sing (Parts Two and Three)
March 18, 2018, 3 p.m.

Feast on Bach III: Cantatas of Pentecost, Trinity, and Reformation
April 15, 2018, 3 p.m.

All performances at St. Mark’s United Methodist Church
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Violin 1
Sarah Cranor, Concertmaster 
Svenja Staats  
Theresa Lier
Christine Lau

Violin 2
Micah Fleming 
Sofia Kim
Michael Romans
Cindy Chen

Viola
Barbara Wolfe
Alejandro Gómez-Guillén
Mason Spencer
Emily Owsinski

Cello
Christine Kyprianides  
 Continuo 
 Violoncello piccolo
Edward Cho

Bass
Brian McAnally  

Oboe
Rebecca McGuire 
Shane Werts, 
 d’amore, English horn 
Lauren Arel, 
 English horn

Flute
Eric Bowling
Kylee O’Donnell 

Bassoon
Catherine Marchese 

Trumpet
Andrew Boylan 
Camas Stredder
Anne Lueck

French Horn
Burke Anderson 

Timpani
Nichada Jirawattanphan

Organ
Vicki King

Contractor
Martha Lhamon

ORCHESTRA

 
“Dad Couldn’t Remember How to Get Home.” 

Lance D. Like 
Board Cer�fied Indiana Trust & Estate Lawyer 
1211 N. College Ave. 
Bloomington, Indiana 47404 
812.323.8300 | www.LikeLawGroup.com 

An es�mated 5.3 million Americans have Alzheimer’s disease.  The num-

ber of Americans with the disease will con�nue to grow.  By 2050, 11.3 

million to 16 million people will have the disease.  It is es�mated there 

will be nearly a half-million new cases per year and by 2050, nearly a 

million new cases per year. 

A person with Alzheimer’s disease will live an average of 8 years 

and as many as 20 years or more from the onset of the symptoms.  

Half of all nursing home residents have Alzheimer’s disease 

or a related condi�on.  

The average cost of nursing home care is over 

$80,000 per year. 

Call us today for a no-obliga�on caring consulta�on to understand 

the legal steps you should take to protect your assets, and your 

family, from the high cost of long-term care and to request a FREE 

copy of our booklet �tled “Important Facts about Medicaid  
Qualifica�on.” 
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Bassoon
Catherine Marchese 

Trumpet
Andrew Boylan 
Camas Stredder
Anne Lueck

French Horn
Burke Anderson 

Timpani
Nichada Jirawattanphan

Organ
Vicki King

Contractor
Martha Lhamon

322 S Woodscrest Dr. | 812.332.2020 | PrecisionEye.com  

Hear the music.
  See your world.

Drs. Deckard & Bailey
Call or make your appointment online.

Hear the music.
  See your world.
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Bloomington Chamber Singers thanks 
OUR GENEROUS CONTRIBUTORS

whose ongoing support enables us to fulfill our mission to perform choral works 
and, thereby, provide opportunities for performance, education, and community 
service for the Bloomington area.

CANTATA SPONSORS 
($1500)
Anonymous
Lynn Schwartzberg 
 in memory of Murray B 
 Schwartzberg
David and Bettie Sousa

SEASON BENEFACTORS 
($1000-4999)
Anonymous 
David and Kari Esarey
Drs. Thomas And Vicki King 
 in memory of Jewel White
Lisa Kurz
Randall And Kathryn Powell
David and Karen Rohlfing

SEASON SPONSORS 
($500-999)
Frank and Tina Silberstein
Barrie and Margaret  
 Zimmerman
Tom and Bernadette Zoss

SEASON PATRONS
($250-499)
Cathleen Cameron
Paul and Susan Sullivan
George and Erika Walker
Judy Zimmerman

SEASON FRIENDS  
($100-249)
Elizabeth Boling
Richard and Barbara Dearborn
Melinda Doster
David And Linda Giedroc
Tom and Diane Gregory
Peter Jacobi
Kate Kroll 
 in honor of Barrie Zimmerman
Karen A. Nelson
John and Cinda Pottmeyer
Rita L. Simon 
 in honor of Judy Zimmerman 
 in memory of Cindy Dale
Gerald and Mariella Stout
George Walker and Carolyn  
 Lipson-Walker
Paul And Charlotte Zietlow

FRIENDS (to $99)
Linda L. Ballentine
Allen Linnemeier, DDS 
 in honor of George Walker
Sheila Madden
Emanuel and Kathleen Mickel
Patti Parkes 
 in memory of Harriet Calder
Carolyn Sowinski



23

GRANTS
Bloomington Arts Commission

The Community Foundation of Bloomington and Monroe County, Mary Tilton Fund
Indiana Arts Commission/National Endowment for the Arts/ 

Brown County Community Foundation
Psi Iota Xi

CORPORATE UNDERWRITER
Clendening, Johnson & Bohrer

CORPORATE SPONSORS
Chevron Phillips Chemical Company
The Kroger Company
Like Law Group
Meadowood Retirement Community
Precision Eye Group PC

CORPORATE FRIENDS
Comprehensive Financial Consultants 
Dr. Luke Eades, DDS
Lawrence Family Glass Blowers, Inc.
State Farm/Mike Sutherland
Watkins Family Dental Care LLC

CORPORATE PARTNERS

Comprehensive 
FinanCial 

Consultants
674 s. College ave.  

Bloomington, in 
www.cfci.us

phone: 812-334-3190

Securities offered through J.W. Cole Financial, Inc. (JWC), Member 
FINRA/SIPC. Advisory Services offered through J.W. Cole Advisors, 

Inc. (JWCA) and/or Comprehensive Financial Consultants 
Institutional, Inc (CFCI). Comprehensive Financial Consultants and 

CFCI/JWC/JWCA are unaffiliated entities.

Companies that advertise with or sponsor the Bloomington Chamber 
Singers are businesses that our members use and would personally 
recommend for their high quality. Please let such a business know 

that you heard about them from us.
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Thank you for joining us this afternoon for the opening concert in our Feast on 
Bach series. In a time when funding for the arts is decreasing, we could not exist 
as an organization without the support of our patrons and donors. It is due to 
your continued efforts that we are able to bring the gift of choral music to the 
Bloomington community.
 
A performance such as this could not happen without the many dedicated 
individuals, organizations, and businesses whose contributions have sustained us 
over the years. We thank the Indiana Arts Commission, the National Endowment for 
the Arts, and the Brown County Community Foundation for their continued support. 
Our appreciation goes out to the Unitarian Universalist Church for providing us 
with rehearsal space for many years, and to St. Mark’s United Methodist Church 
for allowing us to use their beautiful sanctuary for all of our concerts this season. 
We thank the Community Foundation of Bloomington and Monroe County for 
generously underwriting the organ rental for these concerts, through a grant from 
the Mary Tilton Fund.
 
We extend deep thanks to Dr. Daniel R. Melamed for sharing his insights into the 
work of J.S. Bach and helping us understand these monumental works in context.
 
Sincere thanks go to Janis Stockhouse and Bloomington High School North; 
Kristi Billings and Brown County High School; and Kyle Karum and the Seymour 
Community Schools, for the loan of instruments and equipment. We gratefully 
acknowledge Bill Wakeland for the use of the portable organ and thank Brant 
Hughes for his excellent graphic design work. Thank you to all of the hard-working 
members of our Board of Directors; our Music Director, Dr. Gerald Sousa; and our 
Assistant Conductor, Kyle Karum, who guide the choir on a daily basis. In addition, 
this concert would not be possible without the families and friends of BCS members, 
who have given their time and energy to bring this concert together.
 
To our countless supporters, volunteers, and donors, we thank you. By attending 
this concert, offering your financial support, and most importantly, by sharing with 
us a love of choral music, you help us keep this cherished musical tradition alive 
year after year. 

Paul Pisano, Board President

ACKNOWLEDGMENTS

For detailed information about our 2017-18 season, please visit our website: 

http://www.chambersingers.info
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