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DREAM NATION is Tangle’s 2014 discovery project, inviting people from across South West 
England to take part in workshops during which they will write original haikus that respond 
to Martin Luther King Jr’s 1963 speech ‘I have a dream’. 

The haikus will be displayed on a travelling installation created by theatre designer Colin 
Falconer. This will tour across the region, launched in each county with a special celebration 
event, during which our ensemble, Tangle Company will perform two musical and poetic 
works specially commissioned to mark the speech’s 50th anniversary. 

Since it was delivered in August 1963, ‘I have a dream’ has become one of the most iconic 
and talked about speeches of its time.

Fifty years ago, Martin Luther King Jr had a vision for change
What’s your vision now?

This Discovery Pack provides a range of resources and learning tools to continue your 
creative journey beyond DREAM NATION.  There are exercises to extend your interest in 
creative writing, further information on Martin Luther King, and articles on what it is like to 
be ‘black’ in South West England. Each section includes suggestions for further exploration 
that you can do yourself, or with friends. 

Later this year, you will be able to read all the haikus that are created during DREAM NATION. 
They will be published in an e-book in summer 2014. 
Request your copy by emailing artistic@tangleinternational.com

You can also follow Tangle’s progress with DREAM NATION on 

@TanglePlays

You Tube at Tangle International

Facebook at TANGLE 

Join our mailing list by signing up at www.tangleinternational.com

ABOUT THIS 
DISCOVERY PACK

About this Discovery Pack



Anna Coombs is Artistic Director of Tangle. She has worked in theatres across the UK, 
including The Marlowe Theatre Canterbury, The Oxford Playhouse, Hall for Cornwall, The 
New Vic, Stoke on Trent, The Abbey Theatre Dublin, ENO and in London’s West End. In 
2010 she was director on attachment at The National Theatre Studio, London, and resident 
director at NITRO. She has directed all of Tangle’s productions, most recently The Crossing 
(2012). Other credits include Marlowe’s The Jew of Malta at Hall for Cornwall and Koa Odour 
Antony’s play Makmende Vies for President, in English and Swahili, for The National Theatre 
African Playwriting Project. She is a Research Associate (African Theatre) at SOAS, University 
of London, and a Panellist for Yinka Shonibare MBE (RA)’s Guest Projects Africa. She also 
works as a freelance casting director and creative consultant, specialising in fundraising and 
business planning. 

Inua Ellams is a word and graphic artist. He was born in Jos, Plateau state, Nigeria. 
Influenced as much by classic literature as by hip hop, Keats as it is by MosDef, Inua  has 
performed his own works across the world. Rooted in a love for rhythm and language, he 
fuses 18th century traditional storytelling with contemporary diction and musicality. He also 
works as a visual artist and graphic designer, mixing the ‘old’ with the ‘new’ by juxtaposing 
texture and pigment with flat shades of colour and digitally created images. 

Louisa Adjoa Parker is a poet and fiction writer of British and Ghanaian heritage. She also 
writes about the history of black and ethnic minority people in the South West. She grew up 
in Devon and lives in Dorset. 

Chino Odimba is a British-Nigerian playwright. She lives in Gloucestershire. She has written 
for theatres across the UK, and has, more recently, been a writer-on-attachment at the Bristol 
Old Vic. She was shortlisted for the Alfred Fagon Award in 2013.

West Wilts Community Club is a group of African and Caribbean elders based in 
Trowbridge, Wiltshire. They meet each week for social interaction, support, activities and 
events. They say: ‘we started the club in the early 80’s when a number of us retired around 
the same time. 50 years ago a young man’s words were to become not only iconic, powerful 
and moving across the world. They shifted the consciousness of generations throughout 
history, it was one of the most defining speeches of the 20th century.’

CONTRIBUTORS

Contributors 
to this Discovery Pack 



DREAM NATION is a discovery project produced by Tangle. 
We are an African-Caribbean touring theatre company 
and we’re based in Somerset. We find new creative 
opportunities for communities across South West England 
to engage with, and explore the UK’s rich racial diversity. 
Over projects help grow enthusiasm for multi-racial theatre 
across the region. Our work is supported by the South 
West’s Partnership for Multi-Racial Theatre, a consortium of 
arts organisations working together to effect change around 
multi-racial arts.  

Inspired by Martin Luther King’s dynamic speech ‘I have a 
dream’, (celebrating its 50th anniversary in 2013), DREAM 
NATION aims to encourage a wide range of people living 
in areas fast changing in their racial make-up, to explore 
what ‘British identity’ means to them today. By taking part 
in DREAM NATION we hope that participants will be able to 
envision their local community from a more ‘multi-racial’ 
perspective. 

In Dr King’s words, DREAM NATION aims to bring people 
of all kinds ‘to come together and sing with new meaning’, 
exploring how he faced the issues he spoke of in 1963, and 
examining how we’re challenged by them today. 

DREAM NATION starts with a programme of creative 
workshops led by practitioners from Tangle Company. 
During the workshops, participants will each create a haiku 
responding to Martin Luther King’s speech. 

The workshops are followed by the unveiling of our project 
installation, on which we will display the haikus. There 
will also be public performances by our ensemble Tangle 
Company, and an e-book documenting the work we have 
made during the project. 

ABOUT 
DREAM NATION

About DREAM NATION

I HAVE A DREAM

A dream is a gossamer thing
Floating in the air, soft
and nebulous
as a warm breath on a cold day.

A dream is a driving force
that gets you out of bed
to face the morning
and work through the day
to its weary end.

A dream is a collective possession
holding together
souls, minds, bodies
as they forge their way
forward toward its realisation.

I collect the words
that define my own dream.

From Patricia Cumper MBE’s work,
I HAVE A DREAM, Commissioned for Tangle 
Company in 2013

FURTHER 
ExPLORATION 

Why do you think DREAM 
NATION is an important 
project to be involved in? 

How could DREAM 
NATION make a difference 
to your local community?

What are your dreams and 
ambitions? How will you 
make them come true? 
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Since Martin Luther King Jr delivered his speech fifty years ago, the UK’s racial identity has 
changed beyond recognition. We now live in a country where people of many heritages 
form part of our national identity – even in the South West! In 2010, Yinka Shonibare, 
MBE (RA), who went to school in Andover, described UK society as ‘the many cultures and 
ethnicities that blow precious wind into the sails of the United Kingdom’. 

In both the USA and UK, the 1960s was a time of great difficulty for black people, and for the 
white people who were known to support them. ‘I have a dream’ was delivered by Dr King on 
August 28, 1963, to 250,000 civil rights supporters from the steps of the Lincoln Memorial. It 
took place during The March on Washington for Jobs and Freedom. 

The March on Washington was a public demonstration endorsed by the US government. The 
March was intended to demonstrate mass support for the civil rights legislation proposed by 
President John F Kennedy in June 1963.

King’s speech is seen as a defining moment of the American Civil Rights Movement. This is 
partly because, during the speech, King called for an end to racism in the United States. 

Beginning with a reference to the Emancipation Proclamation, which freed millions of slaves 
in 1863, King went on to say that: ‘one hundred years later, the Negro still is not free’. At the 
end of the speech, King departed from his prepared text to improvise on the theme of ‘I have 
a dream’. This part of the speech most excited his listeners. It has now become the most 
famous and well known section, during which King describes his dreams of freedom and 
equality arising from a land of slavery and hatred.  

The ideas in the speech reflect King’s social experiences of the mistreatment of black people 
in the USA. He appeals to America’s myths, as a nation founded to provide ‘freedom and 
justice to all people’. 

Like Nelson Mandela’s inaugural speech in 1994, which also contains the words ‘...their 
dreams have become a reality – freedom is their reward...’ ‘I have a dream’ is a powerful, 
motivational example of public rhetoric aiming to bring people from all walks of life together, 
in harmony and understanding. 

Martin Luther King 
and ‘The March on 

Washington’

About Martin Luther King and 
‘The March on Washington’



In 1963 the speech was widely considered to be the high point of The March on Washington. 
James Reston, writing for the New York Times, said that ‘Dr King touched all the themes of 
the day, only better than anybody else. He was full of the symbolism of Lincoln and Gandhi, 
and the cadences of the Bible. He was both militant and sad, and he sent the crowd away 
feeling that the long journey had been worthwhile.’ 

Today it remains a powerful example of a singular vision which moved nations and opened 
doors. The speech enabled people of all ethnicities to commit to a future of reconciliation, 
understanding and mutual respect. 

Fifty years ago, Martin Luther King Jr had a dream. 
What does his dream mean to you, today? 

FURThER ExPLORATION 

Who was Martin Luther King, Jr?

What was the American Civil Rights Movement? Why was it needed? 

What was ‘The March on Washington for Jobs and Freedom’?

Why is ‘I have a dream’ still remembered fifty years later? 

Who was Ghandi? 

Who was Lincoln?

Who was Nelson Mandela? 

Who is Yinka Shonibare, MBE (RA) ?

Martin Luther King and 
‘The March on Washington’

CONTINUED
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There are many versions of the full transcript for ‘I have a dream’ available in print or 
online. here are some of the key phrases, points and remarks that Martin Luther King Jr 
makes. 

One hundred years later, the Negro still is not free. One hundred years later, the life 
of the Negro is still sadly crippled by the manacles of segregation and the chains of 
discrimination. 

We’ve come to our nation’s capital to cash a check. When the architects of our republic 
wrote the magnificent words of the Constitution and the Declaration of Independence, 
they were signing a promissory note to which every American was to fall heir. This 
note was a promise that all men, yes, black men as well as white men, would be 
guaranteed Rights. It is obvious today that America has defaulted on this promissory 
note. Instead of honoring this sacred obligation, America has given the Negro people a 
bad check, a check which has come back marked “insufficient funds.”

Now is the time to make real the promises of democracy. Now is the time to rise from 
the dark and desolate valley of segregation to the sunlit path of racial justice. Now is 
the time to lift our nation from the quicksands of racial injustice to the solid rock of 
brotherhood. 

We can never be satisfied as long as our children are stripped of their self-hood and 
robbed of their dignity by signs stating: “For Whites Only.” No, no, we are not satisfied, 
and we will not be satisfied until “justice rolls down like waters, and righteousness like 
a mighty stream.”

Even though we face the difficulties of today and tomorrow, I still have a dream. It is 
a dream deeply rooted in the American dream. I have a dream that one day on the 
red hills of Georgia, the sons of former slaves and the sons of former slave owners will 
be able to sit down together at the table of brotherhood. I have a dream that my four 
little children will one day live in a nation where they will not be judged by the color of 
their skin but by the content of their character. I have a dream today!

Let freedom ring from Stone Mountain of Georgia. Let freedom ring from Lookout 
Mountain of Tennessee. Let freedom ring from every hill and molehill of Mississippi. 
From every mountainside, let freedom ring.

Extracts from 
‘I have A Dream’

Extracts from ‘I have A 
Dream’



When we allow freedom ring, when we let it ring from every village and every hamlet, 
from every state and every city, we will be able to speed up that day when all of God’s 
children, black men and white men, Jews and Gentiles, Protestants and Catholics, will 
be able to join hands and sing in the words of the old Negro spiritual: Free at last! Free 
at last!

Further Exploration 

What happened in 1863?

What is the Declaration of Independence? 

Who are the ‘architects of our republic’?

What is ‘The American Dream’? 

Which phrases from this page resonate with you? 

Which is your favourite quotation? Why? 

Extracts from 
‘I have A Dream’

CONTINUED
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During DREAM NATION workshops you’ll learn to write your own haiku as a response to 
‘I have a dream’. 

A haiku is a very short Japanese poem consisting of 17 syllables. The syllables are 
presented over three lines (5 syllables, 7 syllables, 5 syllables). 

The purpose of a haiku is to present two contrasting ideas ‘in juxtaposition’. Sometimes these 
are ordinary ‘everyday’ things, and sometimes an imagined idea or an image. 

Here is a haiku, written by Segun Akingbola from Tangle Company.

A bleak, sticky soot, 
blasted, colourfully clear
a quiet voice heard.

The juxtaposition in this case, comes from the idea of the quiet voice, and the colours 
blasting. 

If you are interested in further creative writing work after taking part in the 
DREAM NATION workshop, try out these exercises created by Inua Ellams. You 
can do them individually, or as a group. 

ABOUT 
THE HAIKU

About the haiku
Creative writing exercises by Inua Ellams 



Set up time: 5mins / Writing time: 10mins / Share: 10mins

Inua says: ‘a ‘Freewrite’ is one of the best ways to begin writing. It allows the unedited, 
unfiltered subconscious to take control and push out ideas and thoughts that might 
otherwise stay hidden. The point of the exercise is simply to write, so put away all the 
rules of language for a while: punctuation, grammar, tenses, spelling etc, just write 
freely’. 

Begin by generating a list of ten words from the group, around the themes from 
MLK’s speech. These could be words taken from the speech. 

Write the half-sentence ‘I once dreamt’ at the top of your sheet, and begin writing. 

Continue the sentence for 10 mins; see where it goes, write ‘freely’. 

At one minute intervals, add one word from the generated list. When you hear 
the word, make it fit within the sentence you are writing. This can change, jolt and 
often surprise the writer and lead to interesting writing. 

After the last word has been added, allow 2mins to read over. Make tiny edits 
should you want to. As a group, share/read your work to each other. Other 
participants will enjoy hearing how the same words were used.

EXERCISE 1

Exercise 1: Dream ‘Freewrite’



Text/Video: 5mins / Discussion & writing: 10mins per dream / Share: 5mins.

[http://youtu.be/nFcbpGK9_aw]
Watch online or have someone read this section of the speech. 
On the second reading pause and take note of each specific dream. Think about and 
discuss the dreams, and answer the following questions: 

What is the dream really about? What are the various subjects it covers? 

What is it trying to say practically, in everyday terms? 

Do you have relationships that run parallel with the dream? For instance a strained 
relationship between a manager and a member of staff, a teacher and student, a 
coach and the players?

What might you hope to change? 

Write this down as your own dream. After these have been written, each person 
should share/read a dream to the group.

EXERCISE 2

Exercise 2: Distillation & 
Development Part 1 



I have a dream that one day this nation will rise up and live out the true meaning of its 
creed: “We hold these truths to be self-evident: that all men are created equal.” 

I have a dream that one day on the red hills of Georgia the sons of former slaves 
and the sons of former slave owners will be able to sit down together at a table of 
brotherhood. 

I have a dream that one day even the state of Mississippi, a desert state, sweltering 
with the heat of injustice and oppression, will be transformed into an oasis of freedom 
and justice.

I have a dream that my four children will one day live in a nation where they will not 
be judged by the color of their skin but by the content of their character. 

I have a dream that one day the state of Alabama, whose governor’s lips are presently 
dripping with the words of interposition and nullification, will be transformed into a 
situation where little black boys and black girls will be able to join hands with little 
white boys and white girls and walk together as sisters and brothers.

MARTIN’S
DREAMS

Martin’s Dreams



Writing: 10mins / Share: 10mins.

Inua says: ‘Take a look at the last dream from the speech: “I have a dream that one 
day every valley shall be exalted, every hill and mountain shall be made low, the rough 
places will be made plain, and the crooked places will be made straight, and the glory 
of the Lord shall be revealed, and all flesh shall see it together.”

Martin uses very beautiful, detailed, tactile and expansive language: hill, mountain, 
rough, plain, crooked, straight, glory, flesh. In a way, they give his dreams a physicality, 
a weight; you can FEEL what he thinks. This is what poetry attempts to do.’

Look over the dreams you have written.

Try and inject a physicality into them. What language can you add to give your dreams 
weight? Rewrite them with this in mind, edit the text, checking for spelling mistakes 
now, grammar, punctuation etc. 

Think about the order, the flow of your dreams: does one dream have more intensity 
than the other? Should the smaller dream come before the larger, expansive ones? Is 
one more direct than another? When you have found a order, you will have completed 
a list poem of dreams and aspirations. Share/read to other members of the group.

ExERCISE 3

Exercise 3: Distillation & 
Development Part 2 



Setup: 5mins / Writing: 20mins. / Share 10mins

Inua says: ‘Martin believed that his people would get to a promised land, a place of 
safety and respite. This vivid belief powered this speeches. Think about your own ideal 
place of rest and safety. What would it look, feel, smell and sound like? Let it be a 
place of magic and possibility, that can be made of anything’. 

In the group, sit in a circle. In one word answers, write down items associated with the 
place you are in: 3 colours, 3 sounds, 3 smells and 3 emotions. 

Put the words in alphabetical order. 

Then write a piece describing the place using as many of these words as possible in 
the order in which they appear. Try to link the words together to make sentences. 
Share with the group.

EXERCISE 4

Exercise 4: Dream Place



Sam, Gwen, Jimmy, Rollin, Lucy and Rose are all from Jamaica and all have lived in 
Trowbridge, Wiltshire for over 50 years. They reflect here on their experiences of listening 
to ‘I have a dream’ in August 1963. 

Where were you when Dr King delivered his speech in 1963?

Gwen: I was in Jamaica and all this came through on the radio and the media. We 
never knew that a black man could speak out in America and so we were excited 
about that. It was so dynamic how he put over what he had to say. It was wonderful 
for those of us blacks, it was quite a thing as that’s what people wanted to hear … 
somebody who was brave enough to stand up for the people. It was good!

Rollin: I was at home in Trowbridge. When it really happened I was sitting in the sitting 
room and I couldn’t get up … because that man when he was giving that speech we 
thought somebody was at last speaking up what would you call it, proclaiming justice 
for the blacks  in America. When that happened it was really a shock to me at that 
time. I was sitting there and I wanted to get out but it was so powerful I was in shock! 

What did it mean to you and your family at the time?

Gwen: My parents were here in England then for them they would write about it 
tell others. For families in Jamaica everybody was really excited. After a while, like 
anything else, it died down. 

Sam: It means to us not just my family, every black person in the world, worldwide 
because it was a very moving speech and it’s nice to see that most of what he 
preached about on that day is still coming out now. There’s a lot more to come yet but 
there is a great improvement.  

Rollin: We’re in England but we are all from the branch and it means a lot to me when 
a man like that gets shot, so it means a lot to my family. I think he changed many 
people’s perceptions.

EXPERIENCES

Experiences of listening to ‘I have A Dream’ 
in South West England 
by West Wilts Community Club 



Why do you think ‘I have a dream’ is still important today, in 2013? What does it mean 
to you now?

Gwen: It is important not just for us but more so for our young people, that they 
can realise that there is nothing impossible for a black person as long as you have 
ambition. That is a great thing, since then the blacks are coming out of themselves 
and those who were hiding away from responsibility and are gone up into society … 
which helps and is still helping.

Rollin: I’ve seen a lot of things he said in his speech come to pass. There is still more 
that is coming out from that speech. Take for instance President Obama. Now you tell 
me there is no-one as black could represent us so that comes out of that speech. He 
could see it coming, that a black man Obama would be a president.

Rose: His speech means lot to me now. I came to England 1956. Things that were 
happening in America with the blacks was exactly the same things here, but on a 
different scale. For example they didn’t stop us from sitting on the bus with the 
whites, but they might as well have. We always had to sit at the back.

FURThER ExPLORATION 

Why was watching the speech such an important moment for Rose, Rollin, Gwen and 
Sam? 

What does Gwen mean when she says ‘we never thought a black man could speak 
out’?

What does Sam mean when he says ‘there’s a lot more to come yet but there is a 
great improvement’?  

What do you think it felt like to be ‘black’ in Wiltshire in the 1960s?

EXPERIENCES

CONTINUED
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South West England may seem an unlikely place to explore black history. After all, it’s a 
rural, picturesque county evoking images of ‘Englishness’ and ‘whiteness’. The view that 
the countryside in our region has always been largely ‘white’, hides its many connections 
with Africa, the Caribbean and other places. In fact, there is a rich history of the presence 
of black people in the South West, dating back thousands of years.

There are many ports in the South West, so it is inevitable that people from all over the 
globe have settled here. Black people came here for many reasons. They were brought back 
as slaves from the Caribbean by local plantation owners, as soldiers, sailors, missionaries, 
entertainers, teachers, students and more. 

Many families in the South West were involved in the slave trade. John Hawkins from 
Plymouth initiated the British slave trade in 1562. Dorset’s records show that slave traders 
began involvement in the mid-1800s. Records show local people owning, part-owning, selling 
and leasing sugar plantations in the Caribbean. 

Known at the time as ‘blackamoors’, black slaves were brought back to England by their 
owners. They would either have been sold or remained with the owner’s family, living as 
slaves or servants.

In 1522, a military survey ordered by Henry VIII lists a resident of St Petrocks - ‘Peter 
Blackmore, a moren borne’ (a black man). Many children were among the slaves/servants 
brought to the West Country. For example: ‘Henry Panzo ‘a Black, aged 12 years’ who was a 
servant to Lieutenant Brine in Poole and was baptised in 1817; and ‘James Wager, black boy, 
age 11’ who was baptised in Stoke Damerel, Devon, in 1762. 

West Country people were also involved in the slave trade’s abolition. Meetings to petition 
Parliament for the abolition of the slave trade were held in Exeter, Crediton, Plymouth and 
Topsham. 

Bridgwater in Somerset was the first town, in 1785, to petition parliament for the abolition 
of slavery. A famous abolitionist from Dorset was Thomas Fowell Buxton, who was MP for 
Weymouth in 1818 and worked with William Wilberforce – the ‘face’ of the abolition. 

AFR0-CARIBBEAN 
HISTORY IN 

SW ENGLAND

African Caribbean history in South West 
England by Louisa Adjoa Parker 



The expansion of British Empire in the post-slavery era brought with it a fascination with 
the exotic and with ‘blackface’. After the slave trade ended, black entertainers were very 
popular. Hundreds worked in Edwardian Britain’s entertainment industry. Belle Davis and her 
Piccanniny group performed in Boscombe and Weymouth in 1917. Many other black people 
performed, or gave speeches at this time. 

During World War Two, 1.6 million American soldiers were located across the UK, with 
the largest numbers concentrated in South West England.  1 in 10 of the Americans were 
African American. This meant there would have been thousands of black soldiers in the West 
Country. 

For most local people, this would have been the first time they had seen a black person. The 
African American men were known for being smartly dressed and courteous. A West Country 
farmer is reported to have said: ‘I love the Americans…but I don’t like those white ones 
they’ve bought with them.’ The young men mixed freely with local people. 

Along with the US army, however, came the segregation that was a part of life for the 
Americans. Some pubs were segregated, with some serving whites or blacks only. In 1942, 
arrangements were made to seat the ‘races’ separately in cinemas in Yeovil and Chard.  There 
was concern from the white Americans about the black men socialising with local white 
women. Many fights, and in fact several murders, took place due to the black soldiers mixing 
with local women. 

As a result of black men mixing with local women, many mixed heritage children, or ‘brown 
babies’ as they were known, were born in Devon, Dorset, Somerset and Cornwall. Some of 
these babies would have been taken into care by the local authorities. 

For the mothers who managed to keep their children, life would have been difficult bringing 
up an illegitimate child with brown skin. For most of these children, finding their fathers has 
been impossible. 

AFR0-CARIBBEAN hISTORY
IN SW ENGLAND

CONTINUED



The experience of the small numbers of black people living in South West England over 
the past 500 years would have been one of isolation – an experience similar to those black 
people living in the West Country today. Louisa Adjoa Parker remembers: 

‘My experience of being black in the West Country has been a mixed one. I arrived in Devon 
at the age of 13 having moved from East Anglia. I was shocked at the ‘whiteness’ of the 
landscape around me. My siblings and I were the only black faces for miles. 

Our father was Ghanaian and our mother English. We didn’t have a good relationship with 
our father, who hadn’t shared any of his culture with us before our parents separated. So I 
was trying to be ‘white’, to blend in. Of course this was impossible because there was no-one 
around me that looked like me. I didn’t know how to look after, or style my hair. I had very 
low self-esteem. We had friends in our street, but my brother told me years later that the 
boys often beat him up. My friend told me that her Dad ‘hadn’t wanted blacks next door.’ 
This was in 1985. 

My experience at school (in Totnes, not Paignton where I lived) was quite positive on the 
whole. I made some life-long friends. However the impact of being born as a mixed-heritage 
female in the 1970s, belonging to ‘neither’ culture, took a long time to come to terms with. 

Researching and writing about rural racism, and about the experiences of myself and others, 
has enabled me to embrace my heritage. I can write about the issues but when I come face 
to face with racism however, it still makes me freeze. 

I have lived in South Devon and West Dorset. My experiences in these different places have 
been similar; I have always been aware of walking into a room and being the only brown face, 
the ‘only black in the village.’ Racism is always there, underneath the surface, in many guises. 

Like many black people here I have been asked where I come from. If my answer doesn’t 
explain the blackness of my skin, I am asked ‘where are you REALLY from?’ I find this hard to 
answer. I think of Devon as my home. I have never been to Ghana. I identify myself as being 
black and part African, but I am English.’

CONTEMPORARY 
‘BLACK’ ExPERIENCE 

IN SW ENGLAND

The contemporary ‘black’ experience in 
South West England by Louisa Adjoa Parker 



FURThER ExPLORATION 

How could you share your experience of heritage with black or mixed-heritage people 
in your area? 

What events take place in your community during black history month? How could 
you get involved?

What black history has been uncovered in your area? How could you find information?

What is your knowledge of famous black people from South West England and their 
legacy? How can you learn more?

What is the legacy of black heritage in your area? What can you find out? Did African 
American GIs spend time in your area? Were any prominent families involved in the 
African slave trade?

Find out (if you don’t already know) if a friend or family member watched MLK’s 
speech when it was broadcast in 1963. What impact did it have on them? 

Through your local archives, find out how the speech was recorded in local papers at 
the time.

Imagine if someone spoke publicly about black people’s experiences of racism in the 
South West today. What might happen? Write a newspaper article about it.

How might the experience of black people in the South West today be similar to that 
of the black Americans during MLK’s era?

How might their experiences be different?

Find out if any events took place in your area to mark the MLK 50 year celebration.

MLK is a famous black American. What can you find out about famous British black 
people? Did any come to the South West?

CONTEMPORARY
‘BLACK’ ExPERIENCE

IN SW ENGLAND

CONTINUED

1

2

3

4

5

6

7

8

9

10

11

12



Like Facebook, twitter is a social networking tool. It allows people to connect in very quick 
and concise (140 characters) way online. The haikus written during DREAM NATION will be 
published online through Tangle’s twitter feed @TanglePlays. This is a way for the work we 
make, to be seen and enjoyed by a wider audience. 

Playwright Chino Odimba says ‘Twitter is the perfect social media tool if you want to share 
something immediate – but also makes it very easy for your followers to share your content/
words/images too!’ 

We asked Chino 12 ‘tweetable’ questions and asked her to answer in ‘tweetable’ sentences! 

What brought you to the South-West?

Adventure, curiosity and that kind of spontaneity that is hard to imagine as a fully fledged 
adult.

How has your work changed, if at all, since your move to the region?

My writing career really started here. Before I was writing for other people. Now I write 
for myself.

It must be interesting finding stories when you’re far away from cosmopolitan and 
multicultural London?
That’s where I grew up but I find it is easier and more exciting to write about characters 
outside of the ‘urban’ experience.

Telling the stories of African and Caribbean people outside the urban experience? Tell us 
more…
I worry the stories told sometimes feed into a sense that it’s only in urban environments 
that Black people exist in the UK…and that’s just not true!

How do you think you plays differ from other stories by writers in the South West?

In the last couple of years I have really been playing around with the language in my plays 
and enjoying it. That’s been a personal journey. 

EXPERIENCES AS 
A BLACK WEST 

COUNTRY WRITER

Writing for twitter and experiences as a black 
West Country writer by Chino Odimba 



What is it about the South West landscape that inspires you the most?

The sheer beauty in the countryside that I discovered here still makes me stop and stare 
today.

Equally what could be done to improve the experience of writers from diverse heritage in 
the South West?
It is a big region. I feel it would be better with more cohesion and some good old 
fashioned get –togethers.

As a creative, do you find it easy to connect with other writers in the region?

Yes and no. I can find groups and am part of a few, but writing can feel isolating here. A 
lonely business.

Are there any particular themes in the MLK ‘I had a dream’ speech or the Dream Nation 
project that you can relate to in your work?
I write characters that never give up and are trying to leave a legacy that will live beyond 
them. That speech lives on for many people.

Tell us a little about the process of writing a sonnet for the Dream Nation Project?

Drumming with my fingers to get the rhythm and a lot of smiling. It’s not every day I get to 
write a sonnet!

What do you hope your work, and projects like Dream Nation say about British life today?

That there are some truly beautiful human stories out there. But we always have a choice 
about what we choose to believe. Believe in good when you can.

What are you dreams as a writer in the South West?

That we start to see that all the stories are important and not to focus only on the stories 
we understand. That can change. I want to be a part of that.

ExPERIENCES AS A BLACK 
WEST COUNTRY WRITER
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Chino Odimba’s dream is ‘that we start to see that all the stories are important … and not to 
focus only on the stories we understand.’

DREAM NATION is all about getting people from many walks of life to open their horizons 
beyond the ‘known’, and to respond to Martin Luther King’s vision for change. It’s about 
encouraging people across South West England to relate to each other better – whatever 
their heritage or background. 

Those involved in DREAM NATION have engaged with MLK’s speech, taken part in workshops 
and created their own haiku response to ‘I Have a Dream’. They’ve also constructed their own 
vision for change.

All the haikus we have written will be displayed on Tangle’s touring installation, published on 
twitter @TanglePlays and, in summer 2014, as an e-book. 

This way, the individual visions of participants can be shared with a wider public, encouraging 
everybody to think positively about people in their community who might, on the surface,  
seem ‘different’ to them.

Louisa Adjoa Parker says ‘racism often goes unchallenged in the West Country. It is hard 
to challenge something if you are the object of the oppression. Sometimes it is better for 
ethnic minorities to keep their heads down, try and blend in, not cause a fuss. But if it isn’t 
challenged it will never change.’

Reports have shown that many have experienced racism in the South West. David Corbin, 
who was known in his Dorset village as ‘Black Dave’, experienced his son being badly attacked 
in 2011. He describes racism: ‘It is real. When I hear people say racism doesn’t happen here, 
it’s not true. It does. Lots of people know it. Lots of people read about it. I live it. Don’t tell me 
it’s not real unless you can walk in my shoes for a day.’

Louisa says: ‘Racism in the West Country today generally comes from ignorance. Part of 
the culture of the South West is outdated and offensive terminology used to describe black 
people. And the number of times I have heard sentences which start with ‘I’m not racist, 
but…’ The attitude that ‘there aren’t any black people round here’ still persists, and is one 
which ignores the fact that there is a growing community of people from the African diaspora 
living and working here. Things have improved, but there is still a long way to go.’

CONCLUSION
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We cannot walk alone.
And as we walk, we must make the pledge that we shall 
always march ahead.
We cannot turn back.

FURThER ExPLORATION 

How has being involved in DREAM NATION helped you to think differently about racial 
equality? 

What can you do to make a difference to racism in your community?

How can you encourage others to do the same?

How can you help society become more equal? 

What do you want the future to look like for multi-racial Britain?

What’s your call to action?

What’s YOUR vision for change? 

CONCLUSION
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DREAM NATION is produced by Tangle in collaboration with Yinka Shonibare MBE (RA)’s 
Guest Projects Africa and South West England’s Partnership for Multi Racial Theatre. 

The project is supported by The Elmgrant Trust and by public funding from Arts Council, 
England.

DREAM NATION is delivered by Tangle Company, an ensemble of actor-practitioners who are 
at the core of Tangle’s work. They are drawn from the best of England’s African-Caribbean 
theatre talent.

DREAM NATION incorporates the premiere of two newly commissioned musical and poetic 
works, performed by Tangle Company and touring across South West England in spring 2014. 

WE HAVE A DREAM is written by Alia Bano, Inua Ellams, Rex Obano, Chino Odimba, Louisa 
Adjoa Parker, Christopher Rodriguez, Tawona Sithole, Paula B Stanic, Pauline Walker and 
Andrew Whaley.

I HAVE A DREAM, is written by Patricia Cumper MBE.

Tangle’s Artistic Director is Anna Coombs. The Musical Director is Allyson Devenish.

More information at www.tangleinternational.com

TANGLE

@Tangleplays

Info / join our mailing list: info@tangleinternational.com
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