make up your mind right here and now. You're gonna have to choose
between me and that nigger over there.
OLANDE: In that case, [ already made up my mind.

] : Good.

YO DE: I appreciate your gift, but I can’t accept it. I'm gettig'married,
JimWgy. I'm getting married to Countee Cullen.

JIMMY: T&who?

YOLANDE: Yow, if you don't mind, were in the middlegt a family dinner.

JIMMY: You golga marry this nigger?

YOLANDE: And,Yd appreciate it if you would leay

JIMMY: This ain’t rifgt.

WILL: You've been ask§ to leave, young man,

JIMMY: Come on, Yolan¥§e. Go with me. Legf take a walk.

YOLANDE: No.

JIMMY: We can talk about t

WILL: You've been asked to le3

YOLANDE: There’s nothing to bout.

JIMMY: Tomorrow. We'll talk torglrow.

YOLANDE: No, Jimmy.

JIMMY: Come with me. Corgf and 1§k at the apartment . . .

YOLANDE: Listen to me.

JIMMY: We'll stop and ggff some coffee .

YOLANDE: It’s over, Jifimy. I'm getting nijrried.

JIMMY: Lenora, do sgineching. ;

YOLANDE: I wangfou outta my house.

JIMMY: Talk to hif.

YOLANDE: Ggf out.

JIMMY: Leng# . . .

YOLANDE#Go away, Jimmy. [ don’t wanna ever see Ygu again. Understand?
I hatgffou. Get out.

JIMMY#AI right, Yolande.

YOLAKDE: Get out.

JIMMY: All right. Okay. I'm leaving. I'm gone. (Exits.)

#LL: Good girl.
KINA: Yolande’s getting married?
WILL: You did good.
NINA: My little girl’s getting married.

END OF ACT |
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ACTII
SCENE ONE

The Du Bois apartment. Nina and Yolande. Nina arranges flowers in a vase.

b L R

1ps and lilies. She said she had never
before. She said it looked like the Gar-

P L L s

Perybody to the wedding. As it was, there were over one thousand peo-

Your father was not happy
gf{,lN with the prospect of providing food and drink for five hundred people,
: but when I saw your father standing at that altar with you on his left and

Countee on the right, and I saw the pride bursting from your father’s face
as he looked out over the church full of Negro artists, politicians, busi-
nessmen, and dignitaries from all across the country, I realized that your
father would have gladly spent twice as much for that moment. That
moment, for him, will always be frozen in time. (Finishes the arrangement.)
Thete. That's very nice, don't you think? Yolande? You okay? Would you
like me to make you some tea?

YOLANDE: When did you say Daddy was gonna be home?

NINA: Not for another week. He’s in Philadelphia, I think. Yes, Philadelphia.
Either that or Washington, I'm not quite sure. I get a little confused every
now and then. And where did you say Countee was?

YOLANDE: He’s in Boston, Mother.

NINA: Boston? Did I already ask you that?

VYOLANDE: Yes, you did.

NINA: I'm sorry. Would you like me to make up a cup of tea?

YOLANDE: No, Mother. Thank you.
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NINA: Miss Otis said that green tea will help ease your morning sickness.
YOLANDE: I don't have morning sickness.
NINA: Who do you think you're kidding, Yolande. I heard you having diffi-
culties this morning.
YOLANDE: Difficulties?
NINA: In the bathroom. Of course, not that I was listening.
YOLANDE: It was the flowers, Mother.
NINA: The flowers?
YOLANDE: The smell of the flowers made me sick.
NINA: Sounds like morning sickness to me.
YOLANDE: I'm sick of smelling them, I'm sick of looking at them, I'm sick
of thinking about them . . .
NINA: Let me make you a cup of tea.
YOLANDE: Didn't I tell you I didn’t want any of your damned tca?
NINA: I hope this attitude of yours is not indicative of the next nine months,
cause if so, we're gonna be in for a very long and bumpy ride.
YOLANDE: What is it with you? Why do you always see things that are not
there?
NINA: I dont know, Yolande. Why do you have such a problem seeing things
that are standing right in front of you?
YOLANDE: This is useless.
NINA: You know what I think?
YOLANDE: No, but 'm sure you're gonna tell me.
NINA: I think it’s high time you and I had a talk.
YOLANDE: A talk?
NINA: A heart to heart.
YOLANDE: With you?
NINA: I am your mother.
YOLANDE: Please, dont remind me.
NINA: Have I done something to you, Yolande?
YOLAND: I'm sorry.
NINA: Something to hurt you?
YOLANDE: I'm sorry, Mother. It’s just . . .
NINA: You wanna talk about ic?
YOLANDE: What makes you think I have something I wanna talk about?
NINA: You went on your honeymoon. . .
YOLANDE: Yes.
NINA: To Niagara Falls. And the Falls are very romantic, Yolande.
YOLANDE: Yes, very romantic.
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NINA: But you left. You came home almost a week early.
YOLANDE: Because of my job, Mother. I had to come home to prepare for
my job.
NINA: I hope you're not still considcring accepting that job.
YOLANDE: I've already accepred it.
NINA: You don't need a job. You already have a job. You're married, for God’s
sake.
YOLANDE: I don’t plan to give up my professional vocation just because I
got married.
NINA: What vocation? You don’t have a vocation.
YOLANDE: Not yet, but I plan to have one. I plan to have a life, Mother,
NINA: You have a life.
YOLANDE: Being married is a life?
NINA: And what’s wrong with thar?
YOLANDE: It’s not cnough for me.
NINA: It was cnough for me,
YOLANDE: Well, T don’t plan on ending up like you.
NINA: I sce. Yes, that would be the worste thing that could ever happen to
you, wouldn't ie?
YOLANDE: I didn’t mean ic like chat.
NINA: I know how you meant it. I know exactly how you meant it. You don’t
want to end up like me for good reason. But, [ was not always like this.
I used to be like you, you know. I used to be a soldicr. I marched right
into bactle. Right after Burgharde was born, your father moved us to
Atlanta and Aclanta was not a pretty place for Negroes to live. Everything
was segregated. The parks, the theaters, public cransportation, the restau-
rants, train stations, even the public library was segregated. And the schools
and hospitals, Negroes weren’t even allowed into the schools and hospi-
tals. Even back then, ! refused to patronize any system of segregation,
which meant | had to walk every place 1 went, and since Negroes were
lawfully prohibited from using any park, water fountain, or even stop-
ping to rest on a public bench; whenever I left the house, I could not
stop walking, not to rest, not to get a drink of water, not for one moment,
not until I had reached my destination. I pictured myself as that woman
who I heard speak the other day. Gertrude Ederle. She swam from France
to Great Britain, across the entite English Channel, without stopping once.
That's how I felt every time I left that house in Adanta. Like Gertrude
Ederle, I had to continue to press on, I could not stop, I could not rest,
not for one moment lest I drown in a sea of hate.
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YOLANDE: You okay, Mother?

NINA: I find it very difficult to believe that Countee has agreed to forsake
New York in favor of Baltimore.

YOLANDE: He hasn’.

NINA: Then, how do you plan to teach in Baltimore?

YOLANDE: I plan to live in Baltimore, Mother.

NINA: And what is Countee supposed to do?

YOLANDE: Countee plans to stay in New York.

NINA: That doesn’t make any sense.

YOLANDE: We plan to keep two apartments, Mother.

NINA: Two apartments?

YOLANDE: One in New York and one in Baltimore.

NINA: No sense at all.

YOLANDE: We don't plan to surrender to convention. We liked the way our
relationship was before we were married, and we plan to keep things the
way they were.

NINA: Yolande, baby. Listen to me. It’s not such a bad thing, being a wife.
Not once you get used to it. That’s the hardest part, Yolande, getting used
to it. That’s the part that takes a while. After your father and I were mar-
ried, I cried practically every time he touched me for almost a year. But
I got used to it. Every woman has a tough time ac first. But the trick is,
what I've found, is to lay real still. You lay as still as you can, and try to
think of something else. Maybe sing a song. Sing with the voice of your
mind; sing with the voice that comes to you from somewhere deep down
inside. You sing with that voice, you go ahead and let the man do his
business, and itll be over before you know it.

YOLANDE: What're you talkin’ abour?

NINA: I'm talking about tolerating your duties, Yolande. Your marital duties.

YOLANDE: You ratking about sex?

NINA: There’s no need for that type of language.

YOLANDE: My mother’s talking to me about sex.

NINA: I'm talking about the difficulties of being a wife.

YOLANDE: Ain’t this about a clock-stopper.

NINA: I know, we should have had this conversation a long time ago. If we
had this conversation, maybe you and your husband wouldn't be in the
midst of these difficulties.

YOLANDE: What difficulties? There are no difficulties.

NINA: You ended your honeymoon early.

YOLANDE: I've alteady explained that to you.

196 CHARLES SMITH

NINA: I know what you said, but you have to understand how it looks.

YOLANDE: Countee and I do not have to be together every single moment
of every day. You and Daddy are not together every single moment of
every day and nobody talks about how that looks.

NINA: Your father is doing very important work.
YOLANDE: In case you haven’t heard, my husband is doing very important
work as well. Now, is there anything else you would like to know?
NINA: You're gonna have a baby, Yolande. You cannot live in Baltimore with
a child while your husband lives in New York. It makes no sense. Your
duty, as a wife, is to be with your husband and to, occasionally at night,
tolerate your marital obligations.

YOLANDE: I'm not talking to you abour this.

NINA: You're not ready yet. But you will be. And when you are ready to talk
about colerating your obligations, promise me that you'll come to me,
your mother, to talk. Okay? Yolande? You promise?

her mind to do something, therc
WILL: And have the newspapers
COUNTEE: I don’t know.
WILL: No matter what yo

you must be aware gf
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