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You can find us in all your favourite places!
Be kept up to date through our Mailing List
You can sign up at nayachorale.com/mailing-list
Follow us on Twitter
twitter.com/nayachorale
Watch videos of us on YouTube
youtube.com/nayachorale
Talk to us on Facebook
facebook.com/nayachorale
Listen to all your favourite Naya songs on SoundCloud
soundcloud.com/nayachorale
See our behind the scenes photos on Instagram
instagram.com/nayachorale
And of course you can find out everything on our Website
nayachorale.com
Naya Chorale is a group of 40 singers created to perform high quality a cappella
repertoire that uplifts singers and audiences alike. With a powerful mix of traditional,
contemporary and home-grown repertoire, Naya brings energy, passion and attitude to their music.

About Naya Chorale
Naya Chorale is a group of 40 singers created to
perform high quality a cappella repertoire that
uplifts singers and audiences alike.
Naya formed at the beginning of 2012 and has
quickly earned acclaim. “Absolutely inspirational”,
“Utterly thrilling” and “You’ve redefined choral
music” are just some of the testimonials that Naya
has received from its audiences.
Their quality of singing and dramatic performances
have led the group to headline at several choral
festivals, sing as part of a mass choir in Carnegie
Hall (New York City) under the direction of Eric
Whitacre, and perform alongside Australian a
cappella greats The Idea of North.
With a powerful mix of traditional, contemporary
and home-grown repertoire, Naya brings energy,
passion and attitude to their music.

First Half
Words
Run to You
Quatre Petites Prières de Saint Francois d’Assise
Daemon Irrepit Callidus
Sanctus
MLK (Martin Luther King)
Túrót Eszik a Cigány (See the Gypsies)
Nearer My God, to Thee

Second Half
Double, Double, Toil and Trouble
Incantations
Hot Knife
Lux Aurumque
True Colours
Monster Mash-up

Words

music and lyrics Anders Edenroth
vocal percussion Jordan Dunne, Sophie Rodgers, Edward Holland, Paul Williams
Anders Edenroth is a founding member of The Real Group, one of the world’s leading a cappella groups. Since its creation
nearly 30 years ago, Edenroth has composed and arranged many songs for the group, but by far his most famous is Words.
The song is a witty and sophisticated examination of the nature of ‘words’ – their sense, the role they play in society, and
the varied ways in which they can be sung and spoken. No chord in this arrangement is without flavour as Edenroth piles
close harmonies on top of vocal percussion, parallel fifths and sensual syncopation.

Run to You

music and lyrics Pentatonix (Kevin Olusola, Avi Kaplan, Scott Hoying, Mitch Grassi, Kirstin Maldonado) and Ben Bram
If there’s one group that’s made a cappella cool, it’s Pentatonix. They came together three years ago to compete in (and win)
The Sing-Off, an a cappella reality TV competition in the United States. Since then, they’ve released two full albums with over
500,000 copies sold.
Pentatonix’ innovative covers of pop mega-hits by Beyonce, Katy Perry and Britney Spears made them famous, but the group
can do more than just interpret the songs of others.
Run to You is their first original song and captures the pain and yearning of a broken heart struck down by unrequited love.
Having explored every foreseeable path to win back his beloved’s affections, our protagonist falls down, losing the battle.
Despite the futility of his efforts he makes it clear that he will still, always, run to her.

Quatre Petites Prières de Saint Francois d’Assise

Daemon Irrepit Callidus

Francis Poulenc was once described as “half monk, half
rascal” - a serious man and a brilliantly clever composer, but
equally fond of dingy dockside bars and frescoes of angels
sticking their tongues out. His music is equally changeable,
one moment transcendentally lovely and the next suddenly
comical or deeply weird.

Orbán’s piece (1990) draws its text from an anonymous
Goliardic hymn. The Goliards were wandering medieval
scholars who appeared to have a questionable adherence to
the Church, by reputation more engaged in search of wine,
women and song. We might wonder therefore whether this
text suggests that the behaviour of the Demon offered more
attraction!

composer Francis Poulenc

The Four Short Prayers of St Francis of Assisi, composed in
1948, are beautiful, reverent and unexpected. They were
composed for the monastery choir at Champfleury, which
included the monk Frère Jerome, the composer’s greatnephew. The men of Naya will be singing Prayers II and III.

composer György Orbán

The Demon sneaks expertly
Tempting the honorable heart:
He sets forth trickery amidst praise, song and dance.
However amiably the Demon acts,
It is still worth less than the heart of Jesus.
The Flesh is tempted by sensuality;
Gluttony clings to our senses;
It overgrows, it encroaches, it stretches.
However appealing the Flesh is,
It is still worth less than the heart of Jesus.
Though the Universe may confer
Thousands upon thousands of praises,
They neither fulfill nor put out the desire of the heart.
However appealing the whole Universe is,
It is still worth less than the heart of Jesus.

Sanctus

composer Craig Courtney
Commissioned for High Mass at the Vatican in Rome, this
setting of the traditional Latin text marries contemporary
harmonies with long, sustained - and challenging! - choral
lines, and beautifully sensitive word painting. Sanctus is
a wonderful example of Courtney’s melodic style and his
understanding of the human voice.
Sanctus, Sanctus, Sanctus		
Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.		
Hosanna in excelsis.			
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.
			
Holy, Holy, Holy
Lord God of hosts.
Heaven and Earth are full of your glory.
Hosanna in the highest.
Blessed is he who comes in the name of the Lord.
Hosanna in the highest.

MLK (Martin Luther King)

music and lyrics U2
arranger Bob Chilcott
soloist Dillon Brett understudy Natalie Gerritsen
As one of the most famous pop-rock bands of the 1980s, it is perhaps surprising to find that U2 has a much softer and more
expressive side than anyone had previously imagined. While no strangers to using their music as a forum for political commentary,
with songs such as Sunday, Bloody Sunday and Pride (In the Name of Love), they took a very different approach in the writing of MLK.
Far from an aggressive, rocking protest anthem, this haunting song is a tender tribute to a much-loved visionary: Martin Luther
King Jr. With simplistic yet captivating chords supporting a solitary voice that grieves for King, MLK is the perfect tribute to one of
the greatest men of our time and a lasting legacy for its creators.
This a cappella adaption of MLK was originally sung by Vocal Spectrum, an all male quartet from the USA.

Túrót Eszik a Cigány (See the Gypsies)
composer Zoltán Kodály

Hungary’s Zoltán Kodály (1882 – 1967) was a composer and ethnomusicologist
who spent much of his career developing new and better ways to teach music.
Today, the Kodály Method is one of world’s most popular methods of music
education, and Kodaly’s namesake institute in Budapest offers training to
teachers from across the globe. Most of the choristers in Naya were trained in
the Kodaly method at some time during their musical education.
Kodály had a profound respect for folk music, and recorded them on
phonograph cylinders (let’s just say a precursor to GarageBand!) as early as
1905. Perhaps it was then he first heard Túrót Eszik a Cigány.
A healthy appreciation of the nonsensical is surely to be expected from
someone who wrote many pieces for children. That feeling is apparent in this
piece, originally written in 1950. Loosely translated, its opening section reads:
The gypsy is eating cottage cheese, he’s arguing with me
He’s saying he’s going to smack me; why he’d even slap his grandfather!
The middle, more languid, part of the song introduces us to a road overhung
by rosehip boughs. A young boy runs past with flowers in his hands… But
before you know it, we’re back to the gypsy, the cottage cheese, and the threat
of a smack.
It seems the words of the original folk song were originally chosen as much
for their sound and dynamic effect as for their meaning. In fact, the middle
section of Kodaly’s piece may even derive from a different song altogether. So,
we will stick with the original Hungarian, here in an arrangement for both male
and female voices.

Nearer My God, to Thee
arr. James Stevens
soloist Dillon Brett

This hymn was originally written in the 19th century. It has
previously been arranged into a string ensemble piece which
was used in the film Titanic and - as a comic reference gag to
that film - in The Simpsons Movie. It was later arranged for male
voices by James Stevens for the a cappella group Vocal Point.
Its English melody expresses the importance of the quest to
become closer to God, even as life’s trials and tribulations arise.
Underneath this, the Latin backing parts are the real driving
force of the piece and bring out the hidden epicness that this
hymn possesses. The Latin part translates as follows:
In articulo mortis
Caelitus mihi vires
Deo adjuvante non timendum
In perpetuum
Dirige nos domine
Ad augusta per angusta
Sic itur ad astra
Excelsior

soloist Dillon Brett

At the moment of death
My strength is from heaven
God helps, nothing should be feared
For ever
Direct us, O Lord
To high places by narrow roads
Such is the path to the stars
Ever upward

Take Naya’s Music Home
Naya 2012 & 2013 Video Collection
With 28 Videos and nearly 50,000 views on YouTube, Naya’s web presence is
unmatched by nearly every other choir in the country. However, if you’re not one for
cueing up your favourite YouTube playlist on your living room TV, the best of Naya’s
performances have been released for the first time on DVD, or in high definition
(and iTunes ready) on USB stick. Also included is some never-before-released bonus
content!

Album - Naya Chorale
Naya Chorale’s first album produced in late 2013 features 10 of the best tracks from
that year including Skyfall, the theme song to the 2012 James Bond film, audiencefavourite Loch Lomond, Eric Whitacre’s Sleep and the toe-tapping Medley from the
Nylons.
The album was recorded in the world-class ABC Studios which was made possible
through a successful crowd-funding campaign that raised $11,000 through the
generosity of Naya’s many supporters.

Purchase during interval with

Double, Double, Toil and Trouble

Incantations

The Three Witches from Macbeth are arguably one of
Shakespeare’s most enduring creations. Foretelling
first Macbeth’s rise to the throne of Scotland and then
his bloody downfall, the Three Witches represent the
darkness, chaos and moral conflict at the heart of the
story of Macbeth.

Alleluia: Incantations from the Celtic Mass by composer
Michael McGlynn is a piece that evokes Irish imagery
with a modern artistic flair, making this short but
energetic piece one of McGlynn’s most popular. His
harmonic language combines elements of traditional
Irish music, such as modal melodic lines, ornamentation,
and drones, with liberal use of jazz-tinged chordal
clusters and sonorities.

composer Jaako Mäntyjärvi
text William Shakespeare

As Act IV of the play begins, the audience see the
Three Witches casting a spell as they gather to foretell
Macbeth’s doom: “Double, double toil and trouble; fire
burn and cauldron bubble.”
Finnish composer Jaakko Mäntyjärvi (born 1963) has set
these famous, spine-tingling words to music, as part of
his 1984 collection Four Shakespeare Songs.
Theatrical and sinister, Double, Double Toil and Trouble
uses rapidly changing time signatures and unfamiliar
harmonies to unsettle the listener and evoke the power
and chaos of the Three Witches.
“By the pricking of my thumbs, something wicked this
way comes…”

music and lyrics Michael McGlynn

Tusa an dámh, Tusa an éan, Tusa an t-iasc, aililú
Tusa an ghaoth, Tusa an fuacht, Tusa an mhuir, aililú
Tusa an ghrian, Tusa an réalt, Tusa an spéir, aililú
Tusa an féar, Tusa an bláth, Tusa na crainn, aililú
Aililú mo Íosa, aililú mo chroí, aililú mo Thiarna, aililú mo Chríost
You are the stag, You are the bird, You are the fish, alleluia
You are the wind, You are the cold, You are the sea, alleluia
You are the sun, You are the star, You are the sky, alleluia
You are the grass, You are the flower, You are the trees alleluia
Alleluia my Jesus, alleluia my heart, alleluia my Lord, alleluia my Christ

Hot Knife

music and lyrics Fiona Apple
arr. GQ
soloist Natalie Gerritsen
This arrangement of Hot Knife comes from one of Naya’s favourite barbershop groups, GQ, who are an all-female American
barbershop quartet. GQ have performed and recorded arrangements of music by Mumford and Sons, Regina Spektor, as well as
some barbershop classics.
Hot Knife is their fun and upbeat arrangement of the popular 2012 release by singer Fiona Apple and her sister Maude, in
which all the tracks are laid on top of each other. The different parts combine together to create an interesting jazz-like sound,
combined with 4 separate percussion parts that work together to create an energetic drive to the piece.
This arrangement features just the women of Naya Chorale and is performed without a conductor to match its girls-only vibe
and playful lyrics; “I’m a hot knife, he’s a pad of butter, if I get a chance I’m gonna show him that he’s never gonna need another”.

Lux Aurumque (Light and Gold)

composer Eric Whitacre
text Edward Esch
soloist Christine Hug understudy Darcy Nidd
Contemporary choral composer (and favourite of Naya Chorale) Eric
Whitacre was struck by the elegant simplicity of the poem ‘Light
and Gold’, originally written in English by Edward Esch. He had the
poem translated into Latin to compose Lux Aurumque, a piece
that demonstrates a contrast between softly singing angels and
pure, heavy light. The piece is arranged as only Whitacre can - with
crunching harmonies and overlapping layers of sound.

True Colours

music and lyrics Billy Steinberg and Tom Kelly
arr. Groove for Thought
True Colours was written in 1986 by successful songwriting duo Billy Steinberg
and Tom Kelly – also responsible for hits including Madonna’s Like a Virgin and the
Bangles’ Eternal Flame.
They offered the song to Cyndi Lauper, who made it the title track to her second
album. Steinberg says Lauper completely stripped back what he and Kelly had
written and transformed it into something “breathtaking and stark”.
True Colours was an instant hit, reaching number 1 on the US and Canadian charts,
and number 3 in Australia, and was quickly adopted by the gay community as an
unofficial anthem of acceptance.
The song has been covered by Phil Collins, Kasey Chambers, British punk band
Leatherface and legendary English actress Vanessa Redgrave - plus a few hundred
others in between.
This arrangement comes from American seven-piece a cappella group Groove for
Thought, who have put a unique jazz spin on this classic.

Monster Mash-up

featuring songs by Michael Jackson and Lady Gaga
arr. Alex Turley
soloists Gareth Hearne and Jordan Dunne
choreography McKenzie Goldsmith
Two artists. Twelve songs. One fantastic finale.
Featuring hits from pop icons Michael Jackson and Lady Gaga, the Monster Mash-up was arranged especially for Naya
Chorale by Perth’s own boy-wonder composer Alex Turley. This is its world premiere.
The Monster Mash-up begins with a bang (and a signature Jackson move). The first section features four Jackson/Gaga
mega-hits, with familiar riffs from Thriller, Billie Jean, Poker Face and Bad Romance seamlessly woven together.
Things slow down in the middle with The Way You Make Me Feel and introspective ballad Man in the Mirror, before building
up to an intricate, layered climax introducing five (count ‘em, FIVE) new songs, plus some from earlier. Can you feel it?

Be a Part of Naya Chorale
Naya Chorale runs regular, often year-long seasons and holds auditions at the
beginning of each to select that season’s choristers.
If you are interested in being a part of Naya, be the first to know about upcoming
seasons by joining our auditions mailing-list at www.nayachorale.com/auditions

The Creation of Naya - Adam Brockway & Jeremy de Vries-Turnell
Adam and Jeremy, Naya’s Musical Director and Manager
respectively, have had a long history of collaboration,
from building sand castles as toddlers, to founding
startup businesses to putting on the show you will see
tonight.
Both started their musical journey playing violin before
attending the music program at Perth Modern School,
where they sang in the schools’ top choirs and gained
the respect and passion for choral music that drives their
musical endeavours to this day. Before starting Naya,
both sang in a series of a cappella ensembles including
the WA Youth Chorale, Vocal Evolution and quartet, 3
Men & A Tenor.
Diverging slightly at university, Jeremy studied film
and multimedia, while Adam studied classical violin
performance. This combination of skills combined, with
their newfound passion for entrepreneurship laid the
foundations for Naya.

The ideas for Naya were discussed and brainstormed
long before the choir’s formation in 2012. Adam &
Jeremy wanted to create a choir that stood out and took
choral music in a different direction than anything they
had yet experienced. The goal was to bring it to a wider
audience by showcasing the best of the huge breadth of
choral music in more accessible and vibrant concerts like
tonight’s Light & Sound. They also wanted to provide a
path for music graduates like themselves to keep singing
beyond their music education.
With these goals and some considerable hard work,
Naya was formed and immediately set itself apart
with its unique Call for Singers launch video, striking
promotional photos and successful debut concert.
This journey has lead to the ensemble you see tonight:
a group of talented musicians with the flexibility to
perform a piece with the sensitivity of Sanctus or deliver
a Michael Jackson number with the sass it deserves.

musical director Adam Brockway

manager Jeremy de Vries-Turnell

Tenor
Dillon Brett
Gareth Hearne
Lionel Pierson
Mark Coso
Michael Bednall
Paul Williams

Bass
Alex Cook
Angus Edwards
Campbell Abbott
Edward Holland
Graham Williams
Jarrad Linke

Jeremy de Vries-Turnell
Michael Fletcher
Nick Eustance
Ryan Nicholson
Thomas Fay

Support Naya
Naya has ambitious plans and is looking for passionate people to help support
them as they strive to change choral music in Australia. Whether through attending
performances, donations or sponsorship, your support makes Naya possible!
Jeremy de Vries-Turnell | Manager
0438 909 269 | jeremy.dvt@nayachorale.com
Adam Brockway | Conductor
0412 556 198 | adam.brockway@nayachorale.com

Soprano
Christine Hug
Claire Rayner
Darcy Nidd
Heather Mackay
Jordan Dunne

Natalie Gerritsen
Rachel Harries
Sophie Rodgers
Zoë Thornton

Alto
Alison Conroy
Amanda Blythe
Amber Cason
Anne Brady
Avril Hughes

Elida Solecio
Emma Rogerson
Karen Motta
Naomi McKenzie
Rachel Singer
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