Introduction
This free Preview Edition of the book “Killer Tips for Getting the Most out of Your Canon
Camera” includes the complete first chapter, “Carry & Hold That dSLR Like a Pro”.
Following that is the complete table of contents from the Bonus Edition.
This book was written for the budding photographer. The photographer who’s the proud
new owner of a Canon dSLR, or the dSLR user who’s never gotten that dial on top of
their camera out of the fully automatic, “green square” mode. If you’re ready to step
up your game, this book’s for you.
The complete book is broken into three major sections, “Getting Started”, “Getting
Better” and “Getting Great”. As you might have guessed from these titles, the
chapters within are meant to take you progressively through the learning process.
They start with some simple advice such as how to carry and hold your camera, move
into breaking out of the fully automatic modes, and ultimately explore the more
advanced concepts of off-camera flash photography and how to take control of your
camera’s advanced autofocus settings.
Once you’ve enjoyed this free Preview Edition, head on over to photojoseph.com/
killertips to get the rest of the book! It’s available in both a Standard Edition and
Bonus Edition; the latter including the “Getting Great” section. Happy reading!

Carry & Hold That dSLR Like a Pro
your back. That makes it harder to grab the camera when
you need it.

Carry & Hold That dSLR Like a Pro

The Carry
How do you carry your camera? Over your neck,
shoulder, or across your chest? Pointing out, or
there aren’t many rules in photography that
broken, how you carry your camera is, in the
many, one of them.

over your
in? While
can’t be
minds of

In the final photo, it’s in the best position. The lens is
pointing down, away from passing people, buildings, or
anything else you don’t want your glass to come into
contact with. And the grip is facing forward, so you can
quickly and easily grab the camera and swing it up into
position.

Tourist to Pro
Consider the following holds…
The over-the-neck is the “tourist” hold. It’s heavy
on your neck, and bounces off your belly with
every step. There’s no way this is comfortable for
more than about 30 seconds, especially if you’re
carrying a heavier camera and lens. Plus, you look
like a tourist.
In the middle shot, over-the-shoulder is a much
better place for it, but notice how the lens is
pointing out? It’s on backwards (not the lens—the
camera!). The lens is likely to knock into
something, and the grip is on the wrong side—at
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To take it a step further, make the strap longer and sling it
across your chest “bandolier” style. This has the added
advantage of making it exceedingly difficult for anyone
walking by to liberate you of your camera. You can also
wear a jacket over it rather comfortably, further hiding and
protecting it (from prying eyes, rain, etc.). The strap will
have to be quite long however for this to be effective
because when you pick up the camera, you’ll be twisting
the strap across itself to get into shooting position. If the
strap is sufficiently long, this isn’t a problem. If it’s not,
then it will get in your way. Not all camera straps are long

enough, so if you’re shopping and considering carrying it
this way, then be sure to try it out first.
One more tip carrying the camera either this way or over
the shoulder. If you look closely at almost any good camera
strap, you’ll notice that the two sides are slightly different.
One will likely have a somewhat rubberized surface on it,
which grips you clothes nicely and prevents it from sliding
off your shoulder. However when you pick up the camera
(as in the middle photo), that rubber can grab and pull on
your clothes.
Flip the strap over, and it’s
smooth on the other side. If
you’ll be picking up the camera a
bunch to shoot, consider using
that side of the strap. It will slide
along your clothes much more
easily, and overall be much more
comfortable to use.
The strap in these photos is made
by LowePro, and is a strong
fabric strap with excellent quickreleases. I do not like neoprene
straps, which tend to bounce as
you walk.
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First Class & Beyond
If you want to spend a little money and
go first class in camera straps, check
out the offerings from BlackRapid.
BlackRapid makes a series of straps
that are designed to go across the
chest, but also avoid the cross-over
problem noted above. The camera
slides along the strap attached to a
bolt in the tripod socket (instead of
the strap sliding along your clothes),
and they are very comfortable to carry.
From the introductory level RS-4 to the
more capable RS-5 (pictured here), the
RS-7, the RS DR-1 Double Strap and
DR-2 Slim Double Strap, the RS-W1
(specifically built with a woman’s
shape in mind), and the RS-Sport,
t h e r e ’s a B l a c k R a p i d s t r a p f o r
everyone. The higher end models add
pockets to carry things like your
phone, extra memory cards and cash,
and the sport edition has extra straps
to secure it on your body if you’re
going to be cycling, climbing, or
involving your camera in any other
strenuous activity. There’s more
information on all of these straps in
the Accessories section.
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Walking & Shooting
A common mistake casual photographers make is turning
the camera off and replacing the lens cap after every shot.
Sure, if you’re just going to take one photo an hour, then
that may make sense. But if you’re walking around with
your friends or family, hoping to capture some amazing
moments, keeping your camera off and covered is only
going to guarantee you one thing—that you’ll miss a great
shot.
It’s certainly understandable that you want to protect your
investment. It doesn’t matter if you’re shooting with a $500
Rebel or a $7,000 1Ds Mk III, no one wants to see their gear
damaged. Replacing the lens cap is a good way to keep the
lens safe—but at what cost? There are other ways to
protect your gear, while still leaving the cap off and
keeping your camera ready for the shot.

Point the Lens Down
First, keep the lens pointing towards the ground. If you look
at the carrying photos in the previous section, you’ll see
that when carried properly, the lens is pointing down
towards the floor—not up or out where things can more
easily bump into it.
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The Lens Hood
Second, keep the lens hood on. Your lens didn’t come with
one? You can get one from Canon, or spend a lot less on a
third party one. I recommend buying manufacturer’s gear
for most accessories, but when it comes to lens hoods, it’s
just a piece of plastic—as long as it’s shaped right (if not
you’ll get vignetting in the shot), I think it’s OK to save a
few bucks on this purchase—check the Accessories section
for ideas. So what does the lens hood actually do?
It’s designed to keep stray light out of the lens, which can
interfere with the shot by creating lens flares. When light is
coming at a strong angle, either above or from the side, it’s
easy for the light to catch the lens just-right (or justwrong!) and bounce around between layers of glass, causing
some pretty dramatic flares. Admittedly this can be used to
great effect if carefully controlled, but for most shots, a
flare just gets in the way. The lens hood acts as a barrier,
keeping that light out of the lens.
This alone is reason enough to keep the shade on at all
times—but there’s another reason, too. Physically, the
shade is a plastic tube that sticks out from the front of the
lens, protecting it not only from stray light, but also from
stray bumps and knocks. Keeping the shade on at all times
adds a layer of protection to the lens; if it bumps into a
wall, a table, or any other surface, the lens hood will
absorb the impact. It also keeps stray fingers off the lens.
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Lens flare — sometimes it‘s cool!
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UV Filters
If you walk into a camera store to buy a camera, I can
almost guarantee you that the salesperson is going to try to
sell you a filter for the front of your lens. Now, there are
definitely (at least) two schools of thought on this topic,
and there’s no single right answer, but I’ll share my opinion,
as well as opposing arguments, and you can make your own
decision. Oh, and that sales guy? Camera stores make a
larger margin on accessories than they do on cameras and
lenses. Let’s face it, you’ll walk into the store advertising
the cheapest camera of the model you want, but have you
comparison shopped the filters, straps, memory cards, and
everything else? Probably not, and they’re relying on that.
That store may save you $50 on the camera, but then make
up the lost profit on overpriced accessories. If you bought a
camera in the late 80’s from a pimply faced teenager in
Southern California, that might have been me selling you
those overpriced accessories. Sorry.
I’m not a fan of filters—at all. Here’s why. I spend a lot of
money on my lenses. Canon has spent a lot of time and
resources creating the best equipment they possibly can,
and that of course includes the quality of the glass. These
lenses have very technologically advanced coatings on them
to reduce flare, increase contrast, and reduce chromatic
aberration—a problem you may have encountered where a
cyan or magenta halo appears around bright highlights or
edges in a shot. So… why on earth would I want to put an
inferior, cheap, third-party piece of glass between my lens
© 2011 Joseph Linaschke | PhotoJoseph.com

and the world I’m trying to capture? Cheap filters reduce
contrast, can introduce glares and flares, and can overall
decrease the quality of your image.

Without (left) and with (right) a cheap UV filter. Ouch!
That said, you can of course buy top-quality filters that
don’t have this problem. But you’ll spend hundreds of
dollars on them. If you haven’t spent over $100 on the
filter, it’s probably not worth buying. And if you’re adding
this to a $500 lens, you’ve just increased the cost of that
lens by 20%. For what reason?
Here are the opposing arguments. Back in the film days,
these filters were advertised as actually improving your
shot by reducing certain wavelengths of light (UVA or UVB),
or adding contrast (Skylight). Today, the lens you buy is
ready to go as-is. And I promise that Canon has a much
17

more vested interest in making your lens awesome than a
third-party filter manufacturer. So, that argument is out.
However, a filter will protect against scratches and dust,
and in the case of a serious knock, the filter will break
before the front element of glass does on the lens. That’s
physics. At least I think that’s physics. If I’m wrong, just go
with me on this one… I’ve never in my life seen a broken
lens with an intact filter. The filter will break before the
lens does. So that’s a pretty good argument for keeping a
filter on, right?
Yes and no. I insure my gear. I’d rather put money into my
insurance plan and ensure that if a lens is dropped, my
insurance will pay for a new one. Because let’s face it, if
you drop a filtered lens hard enough to break the filter, the
lens is probably NOT unscathed. An impact that strong will
likely knock something else out of whack, and you’ll be
spending money at Canon having it put back in order
anyway. No, not as much as if you had to replace the front
element, but it’s money spent and it’s time away from your
lens while it’s in service. So again, I’d rather put my money
into a good insurance program, and keep the quality of my
images at its purest. Talk to your insurance agent and see
what it would cost to add your gear to your existing policy,
or to take out a separate policy on it. If you travel
internationally, be sure that you’re covered out of the
country as well. For me, I have coverage worldwide, and
even am allowed to drop my camera out of a helicopter.
But that was extra ;-)
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Plus of course, I take care of my gear. I always have the
lens hood on for both physical and luminous protection. I
wear my camera in a way that virtually guarantees it won’t
get dropped. While changing lenses, I have safe places to
put the extra lens since I wasn’t born with that necessary
third hand or prehensile tail to juggle a body and two
lenses simultaneously. In short, I’m careful, aware and
insured, and I rely on that to protect my assets.
One final data point here. Most Canon L series lenses
(denoted by a red band on the lens) are, among other
things, weather sealed. If you look at the back of the lens,
there’s a rubber ring that makes contact with the camera
body to keep water out. To assure the best weather seal,
apparently Canon “recommends” that you put a UV filter
on. I say apparently because I’ve heard this from other
photographers, read it on other websites, but never
confirmed this with Canon. And the terminology I always
hear is “recommends”, not “requires”. All I can do is tell
you my personal experience. I once got caught in a
monsoon in Mumbai, where so much rain dumped so fast
that I was as wet as if I’d jumped into a swimming pool—in
under two minutes. My leather boots and belt were soaked
through and took days to dry. So wet in fact that I tried to
abandon my boots in India, yet they kept following me—but
that’s another story. Anyway, the camera I was carrying was
the 1Ds Mk III and the 24-70mm f/2.8 L lens. The gear never
blinked. I had no filter, but I did have the lens hood on, and
even shooting in that torrential rain, I managed to keep
water off the lens. That’s testament enough for me.
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On the other side of the Gateway of India, Mumbai—in the middle of a Monsoon!
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1Ds Mark III didn’t mind getting wet at all.

Cap OFF, Camera ON
Finally… leave the lens cap OFF and the camera ON. If you
have to remove the cap and turn the camera on every time
you want to take a picture, you’ll miss more shots than
you’ll get. Canons have a power-off timer that you can set
in the camera settings, and when it does power off, it
powers back on nearly instantly.
If you get in the habit of touching the shutter button (halfway, as if you were focusing) as you pick up the camera,
that will tell the camera to power up, and by the time it’s
to your eye, the camera will be ready to go. And if you
accidentally fire off a few frames of the ground because
you bumped the shutter while carrying it? So what… you’re
not shooting film; it doesn’t cost you money. I’d rather get
a few accidental ground shots than miss the important one
because my camera was off.

You never know what you’ll come
across. Kids never sit still for long, so
having that camera ready is critical!
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Don’t be a Chimp
Have you heard the term “chimping”?
The LCD on the back of your camera is a fantastic thing. It
allows you to see the image you just captured, so you can
verify that you got the shot before moving on. For amateurs
and professionals alike, it’s become indispensable. You can
leave the party/sporting event/wedding/concert/corporate
CEO headshot/whatever knowing with full confidence that
you got the photo you came to get. It’s one of the best
things to happen to photography.
It’s also one of the worst.
Watch a major sporting event on TV, or a big political
announcement, or anything where lots of photographers
gather. Pay attention to the other moms and dads on the
playground or at their kids’ football game. In fact, just
watch anyone, anywhere, with a dSLR. They (we) all do the
same thing.
Shoot.
Look down at the back of the camera.
Jump up and down, pointing like a primate, making “ooh
ooh ooh ooh!!” sounds.
That is chimping.
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So for all the good this offers, why is it simultaneously
awful? Because moments continue to happen while we’re
looking down at the moment we just captured. And that
means you could have missed the shot. THE shot. The shot
you would have captured if you’d just kept looking through
the lens, instead of obsessive compulsively checking every
last shot you just made. It’s the photographic equivalent of
“are we there yet”. Just… stop.
By no means am I advocating a return to lesser times,
where we got 36 shots from a roll of 35mil and had to wait
overnight to see the results. Nor am I saying you should
take a hammer to the LCD to prevent yourself from
checking your work (although taping it off with gaffers tape
while you’re learning the ropes can be fantastic discipline).
What I am suggesting is that you go into the Camera
Settings menu on your Canon, and set the Review Time to
OFF. You don’t need every single shot you make showing up
on the back of the camera, begging for you to look at it. Of
course you should occasionally check in to make sure that
the exposure is looking good, the depth of field is where
you expect, that you’re capturing the motion blur (or
freeze) that you’re trying to capture. But please, for the
sake of your own photography, stop spending more time
looking at the camera than through it.
Besides, it’ll make your battery last longer, and make
viewing the photos on the computer later that much more
fun. It’s nice to see something new on the big screen,
instead of just seeing shots you already looked at.
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Don’t be a chimp!
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Do You See What I See?
Do you wear glasses or contacts? Have you ever found
yourself looking through the viewfinder thinking “why the
heck isn’t that in focus”? If you do wear glasses, do you
prefer to take them off while shooting? Do you sometimes
swap between corrective lenses and non-corrective lenses,
such as sunglasses? Are you wondering if I’m ever going to
stop asking obvious questions?
If you answered YES! to any of the above, read on. If not,
keep reading anyway. It’s a short section and could come in
useful when you get a little older and your eyesight starts
to go.

The Dioptric Adjustment Knob
Put your camera on a tripod and tape a newspaper to the
wall, pointing the camera at it. Get the camera as square
to the wall as you possibly can. Press the shutter half-way
and let the camera focus on the newsprint. Now, look
through the viewfinder, and adjust the knob (without
touching the focus ring) until the letters are perfectly
sharp. If you can’t tell if it’s sharp or not, move the camera
closer or get something with larger print or detail to focus
on. You can trust that the camera will focus correctly; now
it’s your job to set the correction to match your eyesight.

There’s a little dial next to the viewfinder called the
dioptric adjustment knob. On the Rebel, xxD and xD series
Canons, this dial is exposed and easy to adjust. (A little too
easy—but on the 1D series bodies, you have to remove the
rubber eyecup to get to the dial.) The dioptric adjustment
allows you to compensate for your own eyesight just as
your glasses do, allowing you to shoot without your
eyeglasses on (contact lenses wearers don’t need to be
concerned with this). The knob can easily get bumped
however, so once you’ve adjusted yours, consider marking
the body where it belongs (a black dot from a Sharpie will
go unnoticed to all but you), allowing you to easily rotate it
back in place.
So how do you find your optimal setting?
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