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Letter From The President
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Dear Membership:
Our 40th Annual Member Exhibition opened at Stanford
University’s Green Library on July 19, 2012 with about 100
folks in attendance. The exhibition was beautifully arranged and
displayed throughout several cases in the Rotunda. A special
display celebrating the bookbinding process was held in about
four cases, and included tools of our trade and a photographic
step-by-step sequence of making a fine binding. In October, the
exhibition travelled to the F.W. Olin Library/Heller Rare Book
Room, Mills College and continues through to December 12,
2012. Thank you to Judy Houghteling for the dedication and hard
work to put together this exhibition.
The GBW Standards of Excellence was held in Salt Lake City
in October. What fun to meet new friends and catch up with
old ones. Frank Mowery, Daniel Kelm, Pamela Smith and Steve
Miller treated those in attendance to presentations. The organizers
had arranged for several exhibits to be displayed in conjunction
with the Standards, including The Grand Opening for the GBW
‘Horizons’ juried exhibition was held Thursday October 11. In
addition, the GBW Rocky Mountain Chapter opened their exhibit
with the set book: Fantasy & Nonsense – a delightful union of the
work of James Whitcomb Riley, 19th century American master of
verse in dialect, and Berrot Hubrecht (aka Robert Buchert), whose
whimsical wood engravings recall classic children’s illustrations of
the late Victorian era.
HBC recently hosted 3 sold-out workshops by visiting member
Karen Hamner at the SF Center for the Book. Sharpen your
pencils and mark your calendars for two weeks in April 2013,
as Don Glaister will be teach leather box making and design
process. These workshops will be presented jointly with American
Academy of Bookbinding and held at the SFCB. Check HBC,
SFCB or AAB websites for more details in late November
Speaking of websites, we are busy working on a new website for
HBC and plan to unveil the site in early 2013!
Sincerely,
Coleen Curry
President, Hand Bookbinders of California
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Editor’s Note
Greetings and welcome to the Autumn 2012 Gold Leaf. The rains
have finally arrived and our 40th Anniversary year is drawing to a
close. The anniversary exhibition is still on view at Mills College,
so those who couldn’t get down to Stanford can see it in a new
setting.
In this issue we have a profile of Signa (Judy) Houghteling,
without whose efforts the exhibition would not have been
installed in either of its locations. Judy is a long-time HBC
member whose hospitality and willingness to pitch in are highly
appreciated. (She even pitched in by providing the copy for her
own profile!)
Also included are notes and photos from the exhibition, a
postcard from Standards, and minutes from the most recent Board
meeting—plus the usual calendar events, tips, workshops and
more. As always we welcome your articles, reviews, photos, and
comments.
Peggy DeMouthe, Editor
WANT AD: After editing this newsletter for several years I’ve
regretfully decided that it’s time to pass the position along to
someone new. Anyone who would be interested in learning about
what’s involved, please contact me. It’s a fun project, but the press
of other business means I’m not able to spend the time I would
like. pdemouthe@gmail.com
PD

In Memory: Jilma Marshall
We learned of the recent passing of Jilma Marshall in September.
She joined the Hand Bookbinders of California in 1973 and
maintained her membership until the last few years. Although she
did not attend very many meetings, she was a great supporter of
the organization and brought her lively energy to any gathering.
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2012 marks the 40th anniversary of the founding of Hand
Bookbinders of California. Every year since 1972, there has been
a non-juried exhibition of members’ work.
Previous Exhibitions Chair Vanessa Hardy secured exhibit space
and dates at the Stanford University Green Library and Mills

In the rotunda of the Green Library, visitors could view stepby-step illustrations on the making of a fine binding, along with
typical tools and supplies.
College Olin Library, and the sponsorship of special collections at
both libraries to mark this significant milestone. It was Vanessa
who emphasized the importance of exhibiting historic bindings
from their collections in this anniversary show. Signa Houghteling
became Exhibitions Chair in April 2012 and followed through on
Vanessa’s plans.
Forty bindings by present members, completed in the last year,
were received. Bindings from the archives of both Stanford and
Mills, of influential teachers of bookbinding, former members
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Basic bench tools: bone folders, small handmade knives, a cornercutting jig and band nippers, and paring knives with small pieces
of leather on a marble paring stone.

HBC President Coleen Curry welcomes attendees at the opening.
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of HBC and, in the case of Stanford, French bindings which
influenced hand bookbinding in the Bay Area were also included.
The
Gold
Leaf

Seven historic bindings from Stanford, six from Mills College and
four from private collectors were exhibited, including Peter and
Herbert Fahey, Barbara Hiller, Florence Walter, Belle McMurtry
Young, Paul Bonet and Joanne Sonnichsen.
A 64-page catalog was produced under the direction of Rhiannon
Alpers. In addition to color photographs of the bindings, the
catalog includes essays on bookbinding, the founding of HBC, the
history of bookbinding in the Bay Area and a genealogy of Bay
Area bookbinding teachers from the 19th century. Contributors
include Harold Wollenberg, Tom Conroy, and Sabina Nies. Posters

Margaret Johnson in charge of catalog sales.
of these, as well as a pictorial history of the making of a Frenchstyle leather binding, were displayed along with the bindings at
both venues.
At Stanford’s Green Library, eight of the total twenty display
cases were devoted to the materials, tools and mechanics of
hand bookbinding, giving an interesting explanation of how the
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exacting craft is accomplished. This is the first time this amount of
explanatory material has been displayed and was of great interest,
especially to non-bookbinders who viewed the show.
v. 29
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Wine and elegant refreshments were provided; Stanford staff
ensured that volunteers were able to circulate and enjoy
themselves.
HBC especially thanks Elizabeth Fischbach, Director and Preparer
of Exhibits at Stanford’s Green Library and Janice Braun,
Associate Director and Librarian of Special Collections at Mills
College at the F.W. Olin Library, Mills College for their help and
support.
The exhibition showed at Stanford from July 19 to September
5, and will be on display at Mills College from October 17 to
December 12, 2012. The full-color catalog of the exhibition is
available for $26.70 (including shipping and sales tax). It can be
ordered from the HBC website: www.handbookbinders.org.
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In addition to the educational text-based display panels
throughout the 40th Anniversary Exhibition, we had the
opportunity to revisit (or see for the first time in many cases) some
bindings by bay area binders of the past. As artists and teachers,
all of these individuals had a profound impact on book arts in
California.

Upper shelf, left to right: Joanne Sonnichsen (Finishing in Hand
Bookbinding by Herbert and Peter Fahey); Marilyn Danny
Swanson (another copy of Finishing—her design has found
more life on Hand Bookbinders’ aprons, sweatshirts, and other
merchandise over the years); Betty Lou Chaika with Janice
Schopfer (Mulberry Women).
Bottom shelf, left to right: Herbert and Peter Fahey (Vols.1 and 2,
Reliure Francaise); Paul Martin (Le Bestiare).
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Binder Profile: My life as a bookbinder
Signa Houghteling
In 1991, I chose a project which
had long been on my mind:
publishing my father’s and my
diaries of a 1954 family trip to
Europe. More than 300 slides
which were now nearly 40 years
old had survived in excellent
shape. I entered my father’s
daily reports in one font; mine
in another, and chose 120 slides
for each 11” x 17” copy of an
edition of 13, enough for those
of the family who might be interested. I had a neat pile of 13 text
blocks, but no covers; no BINDING!
Fortunately, help was at hand. George Robert Kane, my husband’s
longtime partner in the small-town newspaper business, advised
me to visit Klaus-Ullrich Rotszcher who was then working in the
Print Center on Townsend Street in San Francisco. Ulli sold me
a book on Japanese Binding and the supplies to bind my books.
When I glued the cover cloth and it curled all over the place, I
complained. Nowhere was it written that things should be dried
under weight! I learned as I went along.
Finally the books were complete, with maps of the trip as
endpapers. I was hooked, and my family thrilled.
George Kane also told me that Eleanore Ramsey in San Francisco
taught fine binding, and she accepted me as a student, and I
worked with her for many years. I have also taken workshops
with numerous fine binders from around the world, most
sponsored by Hand Bookbinders of California.
For years my husband and I hosted visiting workshop instructors
and I feel I have friends and colleagues here and all over the
world. What a happy life has been mine, by accident, with great
good luck to have discovered this wonderful craft!
(Editor’s note: this article appeared in a slightly different form in
our “memories” issue.)
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Margaret H. Johnson
Pam Smith was a lot of fun; a lively talk and demo of all the
techniques described in her handout. Gorgeous papers! The French
shell one with the Bertolli Extra Light Olive Oil was the most
interesting. Her Twice Marbled Oak Leaf is a beauty.
Frank [Mowery -ed.]’s talk was interesting. He did not
demonstrate the techniques pictured in the handout, but he had
samples to show us. He talked, also, about removing spines or
labels from books with crumbling leather using cellophane (not
Saran wrap, which stretches) laid onto the spine that has been
covered with rubber cement. When you have removed the spine
and rebacked the book, the cellophane is removed from the spine
cover and the rubber cement rubbed off. No water is involved to
ruin the dry leather.
Dan Kelm’s talk was very good. Since it is not something I would
be doing myself, the Gold Leaf could offer copies of any of these
techniques to anyone asking for them.

Editor’s additions: The 31st Seminar on Standards of Excellence in
Hand Bookbinding took place from October 10 through the 13th
in Salt Lake City, Utah. Limited to 140 registrants, this gathering
purposely stays small to allow everyone to hear the speakers and
attend every session. Presenters this year included:
Daniel Kelm, on Binding Structures Featuring Removable Pages
Steve Miller, on Edition Binding: a Hybrid Approach
J. Franklin Mowery, on A Conservator’s Journey Through History
Pamela Smith, on Marbling: Traditional and More
Participants could also attend optional tours, such as visits to Salt
Lake City fine printers, The Great Salt Lake and Kennecott Mine,
the J. Willard Marriott Library (special collections, preservation
lab, and artists’ books presentation), and the Church History
Library of the Church of the Latter-Day Saints (Mormons).
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We have received copies of the comprehensive handouts from
these workshop sessions, including illustrated instructions for the
Folger Phase Box by Frank Mowery, Paper Marbling Basics by
Pamela Smith, Binding Structures Featuring Removable Pages by
Daniel Kelm, and Artist’s Books as Articulated Sculpture (wireedge binding structures), also by Daniel Kelm. Members wishing
to receive copies can request them by emailing pdemouthe@gmail.
com.
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A successful (recycled) ballpoint water pen
Mindell Dubansky
One of my colleagues helped me to realize my dream of a
ballpoint water pen for paper repair. We did it, and it works
wonderfully. You’ll love it. We adapted my favorite everyday pen,
the Pilot G-2 07 gel pen. It has a nice fat cartridge. After you use
up your ink:
Open the pen and take out the cartridge; remove both ends of the
cartridge. They come out easily.
Push out the gel plug inside the cartridge (it’s gooey, so use a
cotton swab) and clean out the cartridge with hot water and soap
and some alcohol at the end to make sure it is clean and has no
ink or gel residue.
The tip of the pen will still have ink in its reserve, so you need to
suction and rinse it out using a syringe (I use these for inserting
glue in tight places, you probably have one about). Keep testing
the point on paper until you are sure there is no ink left.
Put the tip back on; fill the cartridge with water; replace the plug
at the end of the cartridge.
The pen won’t leak, and will supply an even line of water over a
long period of time. It is great for making thin strips and shapes
from Japanese tissue—and it is much more controllable than a
water brush. It takes some time to clean out the ink; be patient,
it’s worth it. This is a link to the pen, they sell it everywhere, it’s
inexpensive: www.pilotpen.us/ProductGroup/35-G2.aspx.

A commercial tacking iron rest
Who (besides us) are better problem solvers than the quilters? We
refer you to Clothilde for small weights and other useful tools.
Most recently they came up with a very sturdy mini tacking iron
rest that is made of wood, tile and metal. You might find it helpful.
Find it here: www.clotilde.com/list.html?criteria=mini+iron+rest.
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Resources
The Bay Area Art Conservation Guild (BAACG) is a local
organization that offers a wealth of expertise in all manner
of materials—from books and works on paper to furniture,
metalwork, textiles, and fine art. Founded in 1974, the BAACG
goal is to bring together conservators to exchange idea,
information, and news.
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Even if your work in the book arts does not include repair or
conservation, the BAACG website offers a wealth of information
on materials, suppliers, and services. Here are a few that may be of
interest to HBC members:
The American Institute for Conservation of Historic and Artistic
Works
www.conservation-us.org/
A consumer-friendly site that offers collectors and members of the
public information on collection care, choosing a conservator, and
other topics. Professional members of the organization have access
to meetings, workshops, and other activities.
CAMEO, Conservation & Art Material Encyclopedia Online
http://cameo.mfa.org/index.asp
Hosted by the Museum of Fine Arts, Boston, this site provides
three searchable databases. The Materials database contains
chemical, physical, visual, and analytical information on
over 10,000 historic and contemporary materials used in
the production and conservation of artistic, architectural,
archaeological, and anthropological materials. CAMEO also
contains databases for a Directory of conservation-related
organizations, and a repository of information on Forbes’
Pigments.
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Museum Services Corporation
www.museumservicescorporation.com
The
Gold
Leaf

MSC designs, fabricates, and distributes art conservation,
restoration, and preservation equipment and supplies. The
company has been in business more than 30 years, and 5 years
ago acquired Conservator’s Emporium. MSC serves institutions,
governments, and individuals.
University Products
www.universityproducts.com/
A well-known resource for many binders, University Products
offers an extensive catalog of conservation materials, equipment,
tools, archival storage, and library products, as well as books on
conservation.
Learn more about the BAACG at www.baacg.org.
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Minutes of the September 2012 Board
Meeting
(Editor’s note: There was no meeting in October)
September 4, 2012 Hunan Empire Restaurant San Francisco, CA
President Coleen Curry called the meeting to order at 6 pm.
Others present: Margaret Johnson, Barbara Land, Rhiannon
Alpers, Juliayn Coleman, Monique Moore- Racine, Georgette
Freeman, Tom Conroy, Judy Houghteling, Nigel Gore, Peggy
DeMouthe.
Coleen opened by reading the report from the new treasurer,
Sabina Nies. She wrote a prose version of the spreadsheet Dick
has sent in the past, and attached a statement of the activity on the
HBC bank account from May to August of this year. 22 members
have renewed or joined during this time, all through Paypal, with
HBC paying the fees. Income for this period is much lower than
expenses, due to the expenses involved with the 40th anniversary
exhibit and catalog. Coleen and Judy agreed that they need to see
the spreadsheet they are accustomed to receiving from Dick and
will request that from Sabina for next time.
From the Secretary there is little new business. Margaret has
agreed to continue collecting the mail from the Post Office box,
while Juliayn will continue to take and type meeting minutes.
Juliayn will also answer email forwarded from the secretary @
handbookbinders.org address. There may be an issue with that
mail being forwarded to the correct address, so she will check on
that with Nigel. Margaret brought to our attention a mailed notice
from the P.O. box from member Joanne Page, who has some of
her artwork on exhibit.
Coleen read highlights from the comprehensive report from our
Membership Chair, C. Lang Ingalls. We have 144 individual
members, 12 groups, and from our entire membership receiving
meeting notification postcards, we now have only 15 members
who have requested that postcards be sent to them. This is a
considerable savings to HBC. Juliayn noted she is not receiving
postcards though she had requested them, particularly for the
group archives. She will follow up with Lang. Coleen noted

17

v. 29
n. 1
Spring
2012

The
Gold
Leaf

there are twelve non-renewals from last year, though Lang has
attempted several methods of following up with each. Margaret
mentioned that Brian should remove from the new membership
form he created the language about all members receiveing an
exhibition catalog with the price of membership. This has been
done, and Brian will submit the form to be posted to the website
and for future mailings.
Rhiannon gave her report as Workshops Chair. The Karen
Hanmer classes are filling well; with almost two months to go,
they are 2/3 full. It is possible to get the HBC member discount
for the workshop only by calling the Center directly-- the website
cannot figure the discount. If a member is willing to forego his
or her discount, the difference will go into the HBC Scholarship
Fund.
Rhiannon announced that Don Glaister will be teaching here for
two weeks in 2013, divided among two classes: a leather box
making class, and a design ideas/ independent study class in which
Don guides students through the process of creating and honing
ideas for a design binding. The first class will be April 8-12, and
the second one will be April 15-19. The AAB and SFCB will open
registration for these classes at the same time, sometime in the
first week of December. After some complications with AAB, it
was decided that instead of offering the typical HBC member
discount, the price for each student would be lower regardless of
HBC membership. There will be one HBC scholarship spot open
in each class. Momo asked about the financial arrangement with
SFCB, and Rhiannon replied that SFCB collects studio rental fees
for providing the space as well as administrative fees for taking
registration for these classes.
Brian Lieske, our new Programs Chair, was not able to attend
the meeting, though emailed his proposed 2012-2013 meeting
schedule. One problem with the October event is that since
it is on the same day as the 40th Exhibit Opening at Mills
College Library, and the library closes at 5, we will not have
the opportunity to have an October board meeting. Coleen and
Judy agreed that if necessary, we could meet briefly at a nearby
café after the opening, but that, we would try to take care of any
October business through the HBC Board email list instead. Judy
Houghteling will host the November meeting in her San Francisco
apartment. The presentation will include videos from Dominic.
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Barbara Land happily agreed to host the holiday party in spite of
her ongoing health concerns. The January meeting will be hosted
by the SFCB, and will be a roundtable discussion of projections
for HBC’s next 40 years.
In February, the CODEX Foundation is having its biennial festival,
and the Antiquarian Book Fair will also occur in San Francisco
during that time. Brian had planned some kind of preview for
us for these events, but unfortunately we have no further details
on that presentation. Many wonderful people in the world of
bookbinding will be coming from far and near for these events,
and all agreed it would be interesting to arrange with someone
already planning to visit for these events to present at our meeting.
Craig Jensen, David Lanning, and Marc Lamb were suggested in
particular.
John DeMerritt has agreed to host us for the March meeting.
He has moved his bindery to a much larger space, which we are
all excited to see. April was scheduled for the annual election of
board members and show and tell, with May being TBA. Since
Don Glaister will be in town in April, it was suggested that we
move our April meeting to coincide with his visit, and move the
Show and Tell meeting to May.
Judy submitted her Exhibitions report. The very successful 40th
Members Exhibit comes down on Thursday, September 6, and
the exhibit opens again at Mills College on October 17. Judy will
be mounting it October 10. Rhiannon suggested sending out a
Vertical Response email to members to let them know of the new
venue.
The 2013 exhibit will be held at the San Francisco Public Library
in accordance with our agreement with them to show every third
year. The Library has contacted us to open the exhibit in mid June
and continue until the end of August. The Friends of Calligraphy’s
recent exhibit at the Public Library included free demonstrations,
open to the public, by prominent members, and it was proposed
we do the same thing. The Santa Clara Library and the Doyle
Library have also requested we show with them. The SFCB was
also discussed as an option, though Rhiannon stated that the
SFCB is currently planning well into 2014 already. Judy noted that
the Exhibitions Chair position would be better divided among
two people, as there is so much work involved, going forward. An
assistant would be very welcome.
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Peggy gave a status report on the fall issue of the Gold Leaf. Judy
Houghteling will be the featured binder for that issue and has
already written her own profile. Judy has been awarded the Laura
Young award by the Guild of Book Workers for her service to the
Guild. Dominic has volunteered to submit a feature of news from
the U.K. bookbinding scene. Peggy announced that as she has been
editing our group’s journal for several years, it is now time for her
to look for a replacement.
Nigel reported from the Webmaster position that he is trying to
work out the logistics of getting the 40th anniversary exhibit
catalog photos online. Rhiannon said she would be happy to send
them to Nigel but needs to know the format in order to properly
size the photos first.In closing business, Margaret’s suggestion
that we name the HBC Scholarship Fund in honor of Jane Aaron
was seconded by Peggy DeMouthe and unanimously approved by
voice vote of the board. Momo suggested that the meeting minutes
be made available to the general membership, not just the board,
and that was approved also. The meeting was adjourned at 7 pm.
Respectfully submitted by Juliayn Coleman, Secretary
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Calendar of Events
Upcoming HBC events:
December Holiday Party at Barbara Land’s home
Board meeting at 6:00, pot-luck party follows at 7:00
Holiday Craft Fair at San Francisco Center for the
Book
December 8, 10:00 to 5:00, 300 de Haro Street, San
Francisco
Bay Area Book Artists
Bay Area Book Artists (BABA) is a group of
independent artists bound together by a passion for the
book arts. Since 1995, BABA has presented exhibitions
at public sites, galleries and museums. BABA meets the
third Thursday evening of each month at the Greendell
Campus (room P-6) at Cubberley Center from 7:18 to
9:18 pm. Members share books, work in progress and
information about book events and resources.
Horizon: 2012-2014 Guild of BookWorkers Traveling
Exhibition
October 5 through December 30, 2012 at the Utah
Museum of Fine Arts, Salt Lake City (the grand
opening of the exhibition was held in conjunction with
the Standards seminar).
CODEX 2013
Sunday, February 10 to Wednesday, February 13.
The CODEX 2013 International Book Fair will held
at a new venue, the beautiful waterfront Craneway
Pavilion, on the 10th through the 13th of February
2013. The event currently boasts over 175 amazing
exhibitors. The book fair is open to the public, and
the Symposium will again be held at the Berkeley
21
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Sandro Berra, Director, Tipoteca Italiana Fondazione,
Cornuda, Italy
Mark Dimunation, Chief of Rare Books and Special
Collections, Library of Congress
Tim Barrett, MacArthur Fellow, Director of Paper
Facilities, University of Iowa
Alan Loney, Electio Editions, Melbourne, Australia
Russell Maret, New York
Veronika Schaepers, Tokyo/Berlin
For more information contact Peter Koch at
510.849.0673; via email at
peter@codexfoundation.org or by mail at 2203 Fourth
Street, Berkeley, CA 94710.
32nd Seminar on Standards of Excellence in Hand
Bookbinding
October 10 through 12, 2013, in Washington DC.
Presenters will be Karen Hanmer, Eric Alstrom, James
Reid-Cunningham, and Don Glaister. More details on
programs and registration in our next issue.
Call for entries: The Society of Bookbinders
International Competition
This international competition is held every two years
and runs in conjunction with the Society’s biennial
conference. The competition is open to professional
and “newcomer” bookbinders (except for judges
and organizers); those wishing to enter must register
before June 14, 2013, and books are to be submitted
from July 8-12, 2013. Winning entries will be
22

announced at the conference dinner on August 31st
at Leeds Metropolitan University. Categories include
Fine Binding, The Complete Book, Case Binding,
Restoration, and Historic Binding.
For more information visit www.societyofbookbinders.
com/events/competition/index.html. In addition,
a registration form can be downloaded at: www.
societyofbookbinders.com/events/competition/2013/
competition_registration_form.pdf.
ABC International Conference
October 24 through 27, 2014
Sponsored by the Association of Book Crafts (New
Zealand), Inc., this new international conference is in
the planning stages. The theme will be Inside/Outside: a
Case for the Book, and the program is shaping up with
public talks, conference papers, tours, demonstrations
and workshops. Watch for more news soon as calls for
papers will be sent out and registration details finalized.
For additional information visit the ABC Facebook
page at www.facebook.com/NewZealandABC.
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San Francisco Center for the Book
SFCB offers more than 300 workshops each year in
three broad categories: Printing, Binding, and Related
Arts. Registration begins as soon as each trimester’s
workshops are announced, and continues throughout
the trimester. You are encouraged to register early, as
class size is limited and workshops are filled on a firstcome, first-served basis. A complete catalog of courses
and enrollment information is available at www.sfcb.
org; here is a brief overview of workshops that may be
of interest:
An accordion Color Book, with Andie Thrams. Explore
how to mix the colors you seek within the pages of
an accordion-folding book. Step-by-step exercises
will demystify color mixing as you create a beautiful
watercolor reference source. November 24 and 25,
2012, 9:00am to 5:30pm.
Introduction to Bookbinding, with Nina Eve ZeiningerByrne. One workshop—five books. Learn basic
structures and stitches that every book artist should
know in this three-hour workshop. December 3, 2012,
6:30pm to 9:30pm.
Puzzle Boxes, with Bettina Pauly. The puzzle box
workshop is a great introduction to box making.
Make your own puzzle boxes to contain a game or a
collection of objects. December 4, 2012 and December
11, 2012, 6:30pm to 9:30 pm.
Paste Papers, with Courtney Cerruti. Spend an evening
crafting original, hand-painted paste paper to use as
gift wrap, in collage, and as bookbinding decoration.
Learn various techniques for making traditional and
24

modern patterns and take home a stack of samples.
December 5, 2012, 6:30pm to 9:30pm.
Four Variations on the Japanese Stab, with Rhiannon
Alpers. A versatile structure for loose sheets. This
introductory workshop will explore four variations
over a one day session, each structure advancing from
the previous in decoration and difficulty. December 15,
2012, 9:30am to 5:30pm.
Rare Book School
In 2013, Rare Book School will offer courses at the
University of Virginia in Charlottesville (June—
August), the Lillian Goldman Law Library, Anne T. and
Robert M. Bass Library, and Beinecke Rare Book and
Manuscript Library at Yale University in New Haven
(June), the Rare Book and Manuscript Library at the
University of Pennsylvania in Philadelphia (July), and
at the Smithsonian Institution and Folger Shakespeare
Library in Washington, DC (October—November). The
course schedule for summer through fall 2013 will be
available for PDF download within a few weeks, but is
now online at: www.rarebookschool.org/schedule/.
American Academy of Bookbinding
Founded in 1993, the AAB is a degree-oriented
bookbinding and book conservation school offering
intensive courses in the fine art of leather binding,
conservation, and related subjects. The goal of the
Academy is to graduate professional-level binders and
conservators who have the knowledge and skills to
produce the highest-quality work. The main campus
is in Telluride, Colorado, and workshops are often
offered in other cities. The 2013 catalog of courses
is now available for download at: www.ahhaa.org/
images/uploads/aab_2013_catalog.pdf
25
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The membership of this nonprofit organization
includes artists, collectors, designers, bookbinders,
conservaors, librarians, and teachers, and is open
to anyone interested in the art of the book. 2013
workshops include:
Greek and Centipede Binding, with Dan Essig. March
23-25 (3 days), 9:00am to 4:00pm. $225 for members,
$275 for nonmembers.
In and Out of Sculptural Books: An Inventive Structure
and Spaces, with Kumi Korf. April 13-14 (2 days),
9:00am to 4:00pm. $150 for members, $200 for
nonmembers.
To reserve a place, send a check (made out to SDBA) to
Al Rodríguez, 736 Sutter Street, San Diego, CA 92103,
or use your credit card with the PayPal shopping cart
if registering online. Non-member price includes a oneyear membership in SDBA. More information at: www.
sandiegobookarts.com/Workshops.htm.
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Join us!
Membership in the Hand Bookbinders of California is annual, beginning
on May 1 of each year. The Membership Fee is $30, and a second member
in the same household is $5.
Benefits of membership include regular presentations & workshops, the
opportunity to exhibit in the annual members exhibition, copies of the biannual Gold Leaf and the annual membership roster, invitations to special
events, and dialogue through our monthly meetings and the HBC mail
group at Yahoo! Groups.
There are many ways to join:

◊ visit the HBC website: www.handbookbinders.org. You may

now join or renew with our convenient Paypal option. If you are
a new member or a renewing member with any changes in contact
information, please also download and print the membership form.
Fill in the necessary information and mail it back to us at the address
below.

◊ write us:		

the Hand Bookbinders of California

			P.O. Box 193216
			

San Francisco, CA 94119

◊ contact our Membership Coordinator, Lang Ingalls:
			membership@hbc.org
NEW! Appearing on www.handbookbinders.org, the bi-annual Gold Leaf
is being offered in pdf format. Once the newest issue goes to print, the
previous issue shall be posted, plain for all to see. Please let Lang Ingalls
(membership@hbc.org) know if you would prefer to save paper and
receive it solely in this manner. If she does not hear from you, you will
continue to receive the printed copy.

Colophon
The Gold Leaf is produced bi-annually by the Hand Bookbinders of
California. This issue was set in Sabon, a font designed by Jan Tschichold.
The Gold Leaf is printed at Community Printers in Santa Cruz, California,
a cooperatively owned, certified Monterey Bay Green Business. For every
ton of paper Community Printers uses, an equivalent number of trees are
planted through the organization Trees for the Future.
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