Spring 1981

Display Specifications
ARTWORK
Artist: Buky Schwartz

Title: Spring 1981

Year: 1981

Estate of Buky Schwartz, Private Collection

Medium:
Two color video cameras and monitors, 1525 tree trunks, green paint.
Dimensions:
Variable. The work is ideally installed in its own space, but can be installed in a space with
other works. Interactivity is important to the work so the viewer must be able to walk
around the piece. Ideal room size of 30’ x 30’. Minimum of 15’ x 15’. Tree stumps should
vary in height (2’4’), approximately 2’ in diameter. and also angle (approx. 5°55°), the
tops of the tree stumps ought to not be parallel to the ground. CRT Monitors should be 20”
minimum.
Requirements:
It is recommended that a representative of the estate of Buky Schwartz be present for the
installation. Regardless, the estate must be involved with installation and exhibition of the
work throughout the process. Gallery space must be approved by the estate, and
documentation of the installation process must be forwarded to the estate if a
representative cannot be present. The final installation must be approved by the estate
before the work can go on view.

Description:
Spring 1981 consists of roughly 1525 tree stumps of varying height (2’4’), and varying
diameter (approximately 2’) arranged in no particular order, with green paint brushed on the
tops and sides of the logs, and 2 color closedcircuit camera systems. When the viewer

enters the gallery the green paint may appear to be random, but from the perspective of two
video cameras, placed on opposite sides of the gallery near the ceiling, the lines form clear
geometric patterns, a triangle and a square. The viewer can walk around and through the
stumps, while watching themselves on the two monitors that display the feed from the two
aforementioned cameras.
“Spring 1981 was a commentary on the ambivalence of perception. The spectator’s role in
the work was to follow the camera’s lead in making order out of chaos. The marking on the
trees made sense only when the viewer identified them as belonging to either geometric
form. Looking beyond this “forest” to the monitors, the visitors tried to follow the
boundaries defined by the shapes and to locate their own shifting positions within these
circumferences.”

 Edna Russak Goldstaub, Videconstructions, 1992
Space Requirements:
No seating. Must be well lit.
Lighting Requirements:
Light levels should be low or natural, if there are windows.
Power Requirements:
For two CRT monitors: Voltage: 240VDC ± 10%, Power: 200 watts nominal
For two video cameras: Variable
Lighting: Variable
Media:
There is no recorded media for this work. While the work is a video installation, it uses live
feeds from cameras placed in the gallery.
Equipment List:
All equipment for the installation is variable, different makes and models that conform to
the following specification can be used. Two video cameras of the same make and model
that output a standard definition color video signal with a 4:3 aspect ration. The cameras
must have a zoom lens and ought to handle a variety of light levels. Two 20” CRT monitors
of the same make and model, preferably from the Sony PVM series. 1525 tree stumps
(2’4’ in height, approximately 2’ in diameter). Tree stumps should vary in height (2’4’),
approximately 2’ in diameter. and also angle (approx. 5°55°), the tops of the tree stumps
ought to not be parallel to the ground.

Details of Installation:
Installation of the piece cannot be carried out by an individual. At least two technicians are
required. Begin by drawing the desired shapes on the monitors, a canted square and
downward pointing triangle, using these images as a guide for the amount of space on the
screen the shapes should occupy. The lines that make this shape should be drawn thickly
and precisely using a straight edge.

Next, position two cameras on opposite sides of the space, pointing downward. Cameras
should be tilted both horizontally and vertically. Do not center the cameras in relation to
where the logs will be (the “area of activity”). Both cameras should be to one side or the
other of the area of activity in order to achieve the desired horizontal angle. The combined
distance and angle of the camera placement “stretches” the geometric form over a wider
space, which is ideal.
Connect the cameras to the monitors, and turn the cameras on, so that the space is displayed
with the geometric pattern drawn on to it.
Arrange the stumps in the room so that they occupy the space that corresponds to the lines
drawn on the monitor. When the stumps are appropriately placed, the lines on the monitor
should not go over the floor. No paint should be applied to the floor, and there should be no
gaps in the lines which form the shapes. However, do not arrange the stumps in a triangle
and a square, arrangement should appear random. Ensure that the lines will strike the sides
of some stumps and the tops of others, shapes should not be depicted exclusively on
exposed tops of logs, variety is important. Remember to adjust the zoom length of the
camera’s lens to aid in this process.
Next begin to tape out the shapes. It is recommended that one technician watch the monitor
and give direction to the other(s). It may be easier to move the monitors around during this
process, rather than leaving them in their place. Begin by marking key points in the shapes,

such as intersections or angles. Connecting the key points on the stumps with tape then
creates an image from the camera that precisely matches the triangle/square drawn on the
screens. After both edges of the lines have been taped out, fill the space between the tape
out with green paint. Ensure that the lines are thick and have a sharp, welldefined edge.
Spares/Consumables:
Paper tape for outlining shapes on stumps
Green paint (as needed)
Spare CRT monitor
Space video camera
Operation: All equipment should be powered up/down at start/end of day.
Maintenance:
If stumps are not secured to floor (optional), movement of stumps can destroy the impact of
the work. Carefully mark outlines of the stumps on the floor (underneath the stumps so that
it is not visible to the viewer when the piece is installed), as well as the direction the stump
was facing. This can be done with “key marks” along the bottom edge of the stump that
align with marks on the ground.
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