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SCHULWERK
Greater Chicago American Orff Schulwerk Association

President’s Message

Manju Durairaj

Greetings and welcome to the
winter edition of our newsletter.
We are truly grateful to Kathy
Hummel who single handedly
compiles and publishes these
periodicals. It is a tremendous
amount of work, but she does it as graciously and
efficiently as she does all things.
Speaking of work, we are so fortunate to be in a
profession that not only touches so many young
lives positively, but also allows us to continually
challenge ourselves to be our best. It is a blessing to be in a profession one loves.
We had a productive chapter share in January.
Many thanks to all our presenters who shared
their expertise and experiences with us. We had
to reschedule the date as the original date conflicted with the Illinois Music Educators’ Convention. The change was announced in the fall newsletter, as well as in the email sent out by our corresponding secretary Janet Tindell.
We have a wonderful line up of fantastic presenters coming up. Our February 23, 2013 workshop
features Vivian Murray Caputo, who is one of the
phenomenal grande dames of American Orff
Schulwerk. She has trained many Orff teachers,
and has impacted Orff Schulwerk worldwide. Our
February workshop is also special as we invite
you to invite a fellow teacher. You may present
them with the coupon for the free workshop,
found in this newsletter.
Please note that the deadlines for applying for a
GCAOSA study grant for Levels’ training will be
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coming up in April. We will also be looking for
candidates for the upcoming elections for
Treasurer and Recording Secretary.
Before I close, I would like to mention that on
Saturday, March 2, 2013, I plan to attend the
Greater Milwaukee Orff Dimensions workshop
featuring Jay Broeker. We have a reciprocal
membership understanding with our neighboring chapters. This means we can attend their
workshops at their member rate, just as they
are welcome to attend our workshops at our
member rate.
I look forward to seeing you all on February 23,
2013.
Stay healthy and happy,
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Rocky Mountain Rendezvous
2013 AOSA Professional Development Conference
Denver, Colorado
November 13 - 16, 2013
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GCAOSA 2012-2013 Workshop Schedule
February 23, 2013 Vivian Murray Caputo
March 16, 2013 Beth Melin Nelson
April 20, 2013 Michael Chandler

SPRING RUMMAGE
SALE
GCAOSA‘s Annual Rummage Sale will be held at our
workshop on Saturday,
March 16, 2013.
All proceeds will benefit GCAOSA Summer
Grants. Rummage through your long forgotten
music, instruments, CD‘s, tapes, books and gently used classroom materials that are not being
used and donate them to the sale. We will be
happy to set the price for you! Don‘t have anything to donate? Come prepared to shop. There
are great treasures just waiting for you!

ORFF LEVELS TRAINING GRANTS
GCAOSA provides grants for Summer Levels
Training. Applications are available from Marnie
Macke at mackemusic@mail.com. Grants are
awarded to GCAOSA members as follows:
1. Must be a member of GCAOSA for at least
2 years
2. Member must provide registration and
course documentation
3. Grant money will only be paid directly to the
university/college
4. Grants will be awarded at the discretion of
the GCAOSA Executive Board
5. All applications must be received by the
April workshop.
6. Write an article to be printed in the chapter
newsletter.
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GCCAOSA BOARD OPENINGS
Would you like to get more involved in bringing
educational and inspiring workshops to Chicago
area teachers? There are two board openings
this year: Treasurer and Recording Secretary.
Anyone running for a position on the board automatically becomes a board member. If you do
not win the election you become a Member-atlarge.
The Treasurer acts as custodian of all funds of
the chapter, keeps a true and accurate account
of all monies received and disbursed, issues
payment for bills, collects dues and workshop
registration fees, prepares financial reports for
Chapter meetings, and prepares and submits
the chapter annual financial report for National
AOSA.
The Recording Secretary records and distributes the minutes of the GCAOSA Board and the
Executive Board and maintains them in a permanent file, and submits Chapter news articles to
Reverberations.
A Member-at-Large serves in capacities
deemed necessary by the Executive Board and
assists other board members as needed.
If you are interested in running for either Treasurer or Recording Secretary please contact
Maryann Loda at maryann@lodanet.com for
more information and a nomination form.
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IN THE CLASSROOM

CYSO Teaching Artists

Looking for a new way to introduce the families of the orchestra to your students? The following
chant was created to introduce CPS teachers and their students to the families of the orchestra,
beat, and rhythmic speech.
String Family

Woodwind Family

Brass Family

Percussion Family

Introduce the chants one at a time along with pictures of the instruments. Add body percussion or
hand motions that are appropriate for each instrument.
Create a rhythmic speech piece using the Four Families Chant as an Ostinato and layering one or
more chants with it., or create a Rondo using the Four Families Chant as the A section. When the
students are comfortable with the speech transfer the rhythms to body percussion or unpitched
percussion and create a percussion piece.
The chants help the students learn the instrumental families in a fun and creative way.
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IMPROVING MUSIC SKILLS OF SPECIAL EDUCATION STUDENTS
Karyn Israel
Music Teachers are responsible for helping special education students succeed in the general music classroom.
At my January, 2013 Chapter Share presentation, “Improving Music Skills of
Special Education Students,“ I drew attention to this important responsibility.
This article will explain music teaching strategies that can help special education students fully participate in general music classroom lessons.
Although general music teachers plan group music activities; differentiated
instruction acknowledges “individual” learning styles. Adaptations in instruction are necessary. Suggested music teaching strategies that can help benefit special education students are:
Professional Development Goals: Become knowledgeable about special education terminology.
Resources such as books and journal articles provide important information that can be applied to
planning general music classroom lessons.
Classroom Environment: Write a seating plan for each class. A predictable routine prevents
classroom management issues and maximizes general music instructional time.
Different Learning Styles: Include different music activities such as singing and playing instruments in every lesson. A variety of activities offers each student an opportunity to successfully participate in every music class.
Repetition: During a lesson, repeat information. Repetition helps reinforce comprehension.
Adapt Learning Materials: Magnify font size. Enlarged font improves the ability to focus on specific words.
Word Wall: Display frequently used music words. Reading music words help improve knowledge of
music words.
Social Story: Consider using a social story to support individual goals. A social story can provide
helpful reminders about general music classroom rules.
Achieving learning goals in the general music classroom requires participation and understanding.
Specific music teaching strategies can help special education students enjoy the lifelong benefits of
a general music classroom education.
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TECHNOLOGY CORNER

Regina Gibbons

How-to Guide for Creating Center Game Boards
I. Decide your topic & goal as well as your layout.
A. Quiz
B. Give information
C. Matching game or other card game
D. Mimicking existing popular games: Bingo, dice games, etc.
E. Ways of movement
1. Question Card for advancement with a correct answer
2. Direction card (tells about story/concept and then gives direction more movement)
3. Receive/Give away cards or tokens
4. Spinners
II. Storage issues
A. Board file folder vs lamination – The game board is laid out over 2 sides of a manila
file folder, which can be opened easily for storage. Print color copy of file and attach
to each side. A full lamination will create one sheet, but may make it more difficult to
store.
B. Laminate, plain paper, or card stock – Decide on the lifespan of the game. Will this
be a game played regularly by lots of students? Use laminate or card stock. If not,
consider a heavy weight paper.
C. Storage containers- children’s shoe boxes, clothes boxes, box-like tins from formula
and sweeteners, manila envelopes. Snack-size Ziploc bags or small envelopes make
good question card holders.
III. Use templates.
A. There are some free basic templates available online for games and cards.
http://people.uncw.edu/ertzbergerj/excel_games.html
http://office.microsoft.com/en-us/templates/?CTT=97 - 2010 & 2013 editions of
Microsoft Office offer many options for different kinds of cards: 2 per page and
business cards that can be adapted into question cards
B. Like your game design? Save as a template…. Use Help and type in “save as a
template” for directions.
C. Spinner templates: http://mathwire.com/templates/spinners.pdf
http://cte.sfasu.edu/wp-content/uploads/2012/09/Templates-for-Spinners.pdf
D. Dice maker: http://www.toolsforeducators.com/dice/ - allows users to write words or
include images on each die.
E. Adapt other people’s games if you like their layout.
IV. Find free graphics online or create your own and place onto the board.
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V. Pressed for time?
A. Here is one that I made: “Dynamics Giveaway”
(Click each picture for the Dropbox file link.)
Gameboard:
https://www.dropbox.com/s/1vyqhdguaaxqvws/Dynamics% 20Giveaway%20Gameboard.pdf
Dynamics Cards:
https://www.dropbox.com/s/5h9xs3dq4tvpk1d/Dynamics%20Giveaway%20Dynamics%
20Cards.pdf

B. Teacherpayteachers.com – type in game boards – Most range in price from free to
$5.00. Music ones on the site include “Music Trio Games”, “Music Yahtzee”, and
“Music Bingo for Young Students”.
C. http://www.musick8.com/ - Plank Road Publishing’s website contains ideas and resources in their idea bank and mailing list archives.
VI. Other suggestions:
A.
B.
C.
D.

Print the game directions on the game board.
Group materials by teams or by game card.
Use bingo chips or counting chips as tokens when you can.
Check printouts with your computer, especially if using Excel. Objects may look lined
up on the computer, but not print correctly.
E. Preview full board by using the view command.
F. Layouts may need to be larger if it includes lots of text.
G. Use control shift, click linked objects, and then move for linked objects that go together
when using Excel.
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AOSA CONFERENCE SHARE

Erin O”Leary

Hello, my name is Erin O’Leary and I had the pleasure of attending the AOSA National Conference
in St. Louis in November. It was an experience that reenergized and enlightened me as a music
teacher and I was able to take away many useful ideas from the outstanding presenters. Although I
am not able to attend the chapter share today, I would like to use this handout as an opportunity to
share with you some ideas that I learned from one particular session at the conference -it was difficult for me to choose just one!
The following are some ideas I received from attending Sarah Richardson’s session, Active Poetry.
I love incorporating poetry in my music classes, especially with 5/6th grade students as they study a
poetry unit as part of the writing curriculum in my district. Richardson stated that she incorporates
these activities “to get kids thinking about language, rhythm and poetry in a fun and engaging manner”.
Onomatopoeia Activity
 T plays an instrument and asks what words the noise sounds like. The meaning of the word
doesn’t have to do anything with it!
 Ss get into a circle, everyone has a UPP instrument. One person plays their instrument and
“sends” it to someone else in the circle who says a word the noise sounds like. Then the
person who received the sounds sends their instrument sound to someone else in the circle,
who makes a word sound, etc.
Sounds of the Room
 Ss sit in silence for one minute listening to the sounds around them.
 After a minute, have students write what they hear (description of a sound, onomatopoeia,
rhyming words)
 Share writings and have students create collaborative poems in small groups
Paintings
 Choose a selection of paintings---ask your art teacher!
 Ss work in small groups to use vocal and instrument sounds to represent different elements
in the painting (even things you might not even see in the painting)
Many Different Ways of Seeing
 Ss are in a circle with one person beginning to pantomime using an object, but not really as
it is actually used. Example: A jump rope is used as a dog leash
 The next person begins using the object in the same manner, then transforms it to a new
object.
 Musical Extension: Someone across the circle uses vocal sounds or UPP to accompany the
movement.
 Create a Poem: I used to be a ____________, but now I am a _________________
One Word Play
 Ss are in a circle. T chooses an interjection (No, Wow, Yes, etc.)
 Each person says the word chosen using a different context/emotion
 Musical Extension: Use a rhythm rather than a word by using an UPP instrument.
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CHAPTER SHARE PHOTO GALLERY
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Coming in February!
Vivian Murray Caputo
Vivian Murray Caputo has taught music in public and private schools for many years. She has
presented workshops for AOSA chapters and for
MENC and AOSA National Conferences and for
IAJE. She is an instructor for Levels I, II, and III
Orff Schulwerk Courses. She served on the
AOSA National Board of Trustees as Region V
Representative and as Co-Chair of the 2005
AOSA National Conference. Vivian was Co-Chair
of the International Orff Symposium in 2000.

Invite your friends and colleagues to come see what they have been
missing with this one time voucher for a free GCAOSA workshop!
(feel free to make copies!!!)
February 23, 2013
Vivian Murray Caputo
9:00 am - 1:00 pm
Prairie Oak School
1427 S. Oak Park Ave.
Berwyn, IL
This voucher entitles the bearer to a free workshop on 2-23-2013 at the
Greater Chicago American Orff Schulwerk Association

Coming in March - Beth Melin Nelson

Coming in April - Michael Chandler

Beth Melin Nelson teaches K-5 music at St.
Paul Academy and Summit School in St. Paul,
MN, where she is also the Assistant Principal.
She teaches on the faculties of the Orff Schulwerk teacher training courses at Southern
Methodist University in Dallas, TX, and at the
University of St. Thomas, MN, where she also
serves as the Course Director. Beth frequently
presents workshops at the local, regional, and
national level, and is a founding member of the
adult performing ensemble Schulfunk. Her
background includes experience as an early
childhood teacher, artist in residence, and
trained dancer.

Michael Chandler lives in Dallas and is the K-5
classroom music specialist at Parkway Elementary in Lewisville, Texas, where he directs the
Parkway "Panther" Choir and the fifth grade instrumental and movement ensemble, Schulspiel. Michael holds a Master of Music degree
in piano performance from the University of Arkansas in Fayetteville, and is also completing a
Master of Arts degree in music education with
an Orff Schulwerk concentration at the University of St. Thomas. Michael teaches in Orff
Schulwerk certification programs at Southern
Methodist University in Dallas and at the University of St. Thomas in Minnesota.
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