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In Eudoxia, which spreads both upwards and down, with winding alleys, steps, dead ends,
hovels, a carpet is preserved in which you can observe the city’s true form. At first sight nothing
seems to resemble Eudoxia less than the design of that carpet, laid out in symmetrical motifs
whose patterns are repeated along straight and circular lines, interwoven with brilliantly coloured
spires, in a repetition that can be followed throughout the whole woof…
All of Eudoxia’s confusion, the mules’ braying, the lampblack stains, the fish smell is what is
evident in the incomplete perspective you grasp; but the carpet proves that there is a point
from which the city shows its true proportions, the geometrical scheme implicit in its every,
tiniest detail.
Italo Calvino, Invisible Cities

Jason Karolak: Paintings
These are small paintings to live with. They look good above the couch, but also constitute the collections
of shallow distances that make up such domestic spaces. The space between a couch and a chair in a Brooklyn
living room. Similar to another kind of distance: between a body and a computer screen. A body and a handheld
device. These distances are difficult to measure, and rapidly shift. They compress and expand, nearer and
farther, like a wave. Snap outward and back. Depth is implied, almost virtual, but is by no means a given.
These oscillating distances are sensed in the paintings. The paintings are about keeping things close. They have
a sense of personal architecture.

Like seeing fractals in clouds of smoke: the paintings have a sense of order, some equation composing the moves
that is quiet, indistinct, but present – the invisible mathematics that underlie the world. Gravity, touch, light, heat.
The shapes and lines in these paintings fold up, in, and ricochet back out into space until they become shapes
and lines again, the basic building blocks of painting but also of everything, we’re reminded. Pigment and surface.
Yet these are not “pure” abstractions; these paintings are made up of images. The images themselves are
composed of a vocabulary that is built up slowly. Each painting a library of rhythmic volumes, musical, languagebased. The forms are distinct enough one might try to play them as a score. You could interpret them individually,
notes on a scale. Lavender, turquoise, magenta…the colors are intense, like the Pop plastic values in a Stuart
Davis. They’re synesthetic.
Remember Cezanne’s broken table? That happens here too. From one side of the thing to the other, something
is interrupted. These images aren’t still; they migrate. This is by way of a process that’s less stylistic intensity
than obsession. They’re obsessed over until some “thing” emerges: that is, the primacy of the embedded shape
in each painting. Bigger blocks of color in the background of these paintings are then subdivided with a single
mark that is the same width/thickness. Karolak culls the form from the background – “reducing” it like a soup. We
viewers try to work this out. Letting our minds flex into the painting to take it apart and then put it back together.
A meander – a device from Albers and before him Greek pottery – is a way to obfuscate figure and ground until
a mark has no beginning or end, front or back. Moving, still, directionless. “What if you took out the orange line,
stretched it out? It would be about eight feet long. Then all the marbles would go flying,” said Karolak about one
of the paintings in this exhibition, Untitled (P-1321), 2013. That is, if you pay attention, these paintings are
physical and alive and will fly if you let them, tightly coiled, boiling with latent energy. They resemble kites, lanterns,
textiles, objects that look two-dimensional but are activated by movement. If you touched them, they might
shudder, or spin out of control, like fireworks.
— Sofia Leiby
Sofia Leiby is an artist and writer based in Chicago.

Untitled, (P-1322), 2013
oil on canvas, 15” x 13”

Untitled, (P-1321), 2013
oil on canvas, 15” x 13”

Untitled, (P-1323), 2013
oil on canvas, 16” x 14”

Untitled, (P-1319), 2013
oil on linen, 16” x 14”

Untitled, (P-1104), 2011
oil on linen, 15” x 13”

Untitled, (P-1314), 2013
oil on linen, 15” x 13”

Untitled, (P-1016), 2010
oil on linen, 15” x 13”

Jason Karolak was born in 1974 in Rochester, MI. He earned a Bachelor of Fine Arts in painting from Pratt
Institute in 1997 and a Master of Fine Arts in painting and drawing from the School of the Art Institute of Chicago
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For more information, visit jasonkarolak.com.
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