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Self Portraits 
 

 
Glass Houses: Self-Portraits In A Moving Mirror 
 
In Glass Houses, I capture split-second deconstructions of my own reflection by manipulating 
flexible mirror boards made from polyester film. The light and color sensitivity of the surface is 
similar to water, creating a reflection which passes through countless configurations in a fraction 
of a second.  
 
In this project, I confront questions of self-image and the ways in which our interior worlds 
conflict with our exterior form. How does the image that we present to the world differ from 
what we see when we look in the mirror? If our desires, fears, secrets and vulnerabilities were 
manifested physically, what might they look like?  
 
The process of working with these mirrors acts like a screen for my subconscious mind, often 
answering questions and revealing deeper aspects of my hopes, fears, and memories in the 
resulting image. I began this series in 2012 and will continue working with this process in the 
future, because it has been my favorite experimental process.  
 
Saint Celluloid 
 
Saint Celluloid portrays the iconic film star archetype as fleeting ghosts trapped within a screen 
and glimpsed as passing phantoms. The effects for this series were created by making several 
short moving portraits on video which were then looped on a movie screen. The screen was 
covered with sheer veils which were manipulated as the moving portraits were captured in long 
exposure with several of the images being photographed and then re-photographed through 
handmade distortion devices. 
 
This series of self-portraits explores my perceptions of the vulnerability and immortality of the 
film star as well as the potentially oppressive and regressive culture of fame. These images 
were inspired by the idea of instrumental transcommunication (ITC), a term coined by Ernst 
Senkowski in the 1970s to refer to communication through any sort of electronic device between 
discarnate entities and the living. For me, they are similar to the imagery which appears in the 
hypnagogic state, like flashes of lightening, before disappearing into the black screen of the 
subconscious. 
 
Somewhere In Time 
  



The self-portraits in the Somewhere In Time series reflect my interest in the juxtaposition of light 
and dark, innocence and disillusionment. Most of these photographs were staged behind glass or 
gossamer fabric to create an in-camera illusion of a hazy scene which is quickly disappearing to 
fade into another.  
 
These photographs are part of my ongoing fascination with themes of hope, loss, regret, love, 
and the sometimes romanticized reflections of pivotal life experiences. I also looked to the 
imagery found in early fairy tales, their underlying themes of alienation and the dissolution of 
innocence.  
 
Resurrecting Ophelia 
 
Resurrecting Ophelia is a series of conceptual self-portraits exploring the archetype of Ophelia. 
These images explore the idea of water as both womb and tomb —the element of water as it 
relates to birth, death, and regression. Ideas of isolation and alienation are prominent for me in 
this series, as Ophelia presents herself to me as both the demanding and the contemplative ghost. 
 
Inspired by the moods of Pre-Raphaelite paintings and early narrative photography, these 
photographs were made with available light and without heavy post-processing or digital effects. 
All of the effects in this series were created in-camera using various surfaces such as positioning 
of the scene behind glass, veils, screens and handmade textures. 
 
 
Marassa 
 
Marassa is a series of self-portraits created using mirrors or post-production cloning. In Vodou, 
the Marassa Jumeaux are the divine twins representing duality and contradiction. They present as 
female, male, and neither male nor female. They are the spirits which personify the mysteries of 
both divinity and the human condition.  
 
In addition to the symbolism associated with twins, the doubling of myself within a self-portrait 
is a personal exploration of my own dualities and contradictions, presenting each side from the 
perspective of a voyeur glimpsing through a keyhole at a moment that perhaps should not be 
seen.  
 
 
Studies In Time (Stroboscopic Photographs) 
 
Studies In Time is a collection of self-portraits created using stroboscopic techniques. In the 
1930's, Professor Harold Eugene Edgerton transformed the stroboscope from a laboratory 
instrument to a common device. Stroboscopic art photography was first pioneered by Gjon Mili 
in the 1940’s to freeze successive actions in a single frame.  
 
Using either flashes of light or mechanical interruption of the shot with a handmade strobocope, 
these images are captured sequentially rather than instantaneously. By changing the papers used 



in the mechanical stroboscope and using an early DSLR Camera, I create texture and intentional 
graininess in certain images.  
 
While this technique has the ability to capture multiple actions in a single frame, I often choose 
longer exposures to create a more subtle rendering of the sequential actions, distorting the 
movement in more variety and detail than long exposure alone. I am currently working with 
different variations of the stroboscope in an ongoing exploration of this technique. 
 
 
 
Dietrich’s Mirror: Portraits In The Mirrors Of Marlene Dietrich  
 
Dietrich’s Mirror is a series of self-portraits taken in mirrors belonging to the late Marlene 
Dietrich. The first images in this series were taken in a mirror which shattered in transit from the 
auction house. While I was initially disappointed that the oldest and rarest of the mirrors (a travel 
mirror Dietrich owned in the 1930s) had arrived broken, I used the loss as an opportunity to 
create this set of darker, fragmented images. 
 
In addition to my interest in mythology and superstitions surrounding reflections and mirrors, I 
often incorporate them into my work as symbols of spiritual and psychological states. I am 
interested in the provenance of Marlene Dietrich’s mirrors as a type of liminal canvas -a canvas 
which once belonged to an icon known for her use of mirrors and her meticulous crafting of 
image.  
 
This series is both a tribute to one of my favorite actresses as well as an experiment with mirrors 
of an intriguing provenance. Shattered is the first segment of this series, which is in progress. 
 
 

Experimental Photography 
 

The Women 
 
The Women  is a series of photographs created using paintings from the 15th to the early 20th 
century. While it is common for portrait paintings to be based on photographs, I was interested in 
the shift in narrative that could occur by translating the female subjects of these paintings into the 
photographic medium. 
 
To create these photographs, I isolated the central female figures from their environment, 
projected them, and photographed them through a handmade flexible distortion lens to create the 
dimensionality and mood of a portrait photograph. The effects for these images were created in-
camera with minimal post-processing. 
 
In these images, the women exist outside of the frames of their original time and place, freed 
from one frame and incarnated through another. It is their transition phase and their coming into 
focus in a new medium that I was most interested in.  
 



Mixed Signals: The Art Of Glitch 
 
Mixed Signals is a series of photographs exploring the entropy of digital media. Through the 
manipulation and corruption of high definition television broadcast signals, I force commercials, 
talk shows, and infomercials to break form at specific moments, subverting their message and 
capturing the painterly beauty of their decay and disintegration.  
 
A blend of glitch art, generative art, and photography, this series highlights the beauty of errors 
and brokenness which can emerge from the world of airbrushed, high definition imagery. 
Through the careful invocation of flaws, surreal narratives emerge from the chaotic breakdown 
of facade. 
 
Dual Nature: Photographs Of Fire Reflected On Water 
 
The images in this series were created by photographing the rapidly moving reflections of a large 
fire on river water. In these reflections, unique patterns appeared as quickly as they vanished, 
leaving behind surreal landscapes, abstracted portraits, and anthropomorphic figures. 
 
In addition to my love of both fire and water, I embarked upon this series with a perspective 
rooted in mythology and a fascination with the occult significance of fire. One of the earliest 
forms of divination, pyromancy (scrying with fire), was once classified as one of the “seven 
forbidden arts”. I approached each potential photograph in this series as a pyromancer might, 
partaking in the process as half querent, half artist.  
 
The images in this series are not Photoshopped or digitally altered. They are the results of chance 
and of the magic that occurs when these historically dual-natured elements work together. 
 
 

 
Street Photography 

 
My street photographs are an ongoing project documenting my fascination with the visual 
dichotomies of Manhattan and the fragility of existence as set against the backdrop of the city. It 
is also a chronicle of my personal relationship with New York City. In all of my photographic 
work, it is the evanescence, fragility, and fleeting nature of life that I want to capture. While 
street photography is a different genre, it is this same sense of sacredness through which I 
approach the streets and people around me.  
 
Upper West Side Story is an ongoing series that is my ode to a neighborhood that has always held 
a special place in my memory and my life. Despite it's constantly changing landscape and 
disappearing storefronts, the charm of this neighborhood and the people in it remains. It is this 
charm, and a certain sense of timelessness, that I capture in these images. 
 
Street Portraits are glimpses into the worlds of the people who travel beside me in the whirlwind 
of the city. In these portraits, I want to honor and shine a light on the unique beauty and 



humanness of the people who cross my path. In seeking an antidote to the harsh, often 
exploitative nature of street portraiture, I approach each portrait from the perspective of an 
invisible empath.  
 
In Ghosts, I use a combination of creative techniques and cameras to visually represent the 
evanescence and time distortion we often can feel when living in such a quickly moving city. 
Some images are created with professional cameras, and others through a simple iPhone camera. 
Long exposure, the blurring of time, and the freezing of moments reflect the ways that I view the 
city personally and poetically. 
 
In addition to capturing the fragility of existence and moments of beauty as it exists on these 
streets, my street photography is also a very personal visual representation of the ways that I 
have emotionally carried Manhattan.  
 
 

Portraits 
 

My series of Marina Abramovic Portraits were created by expanding upon the in-camera 
techniques explored in my previous bodies of work. In these photographs, I utilize time-
distortion, doubling, and re-photography to visually illustrate this meditative and focused state of 
consciousness present as Marina illustrated her Abramovic Method —a series of exercises 
designed to increase awareness and experience in the moment. 
 
My Hillary Clinton Portraits were taken during the 2016 election season, during which I took 
the year off to travel with Hillary in support of her campaign for the United States Presidency. 
While these portraits are more traditional than my other bodies of work, they contain all of the 
elements that have been at the core of my work throughout my career. For me, Hillary embodies 
the complexity, depth, and resiliency of spirit that enraptures me and drives my work. In these 
portraits, I want the viewer to see Hillary as I see her. 
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