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Lefebvre & Fils is pleased to announce Landscapes, the second exhibition of work by the artist Jay Kvapil
from 21 November to 9 December 2017.
When I started making pottery again in 2004 after a
long hiatus, my desire was to get to the very core of
the ceramic process and the history of pottery. Glazes
that melt, fuse, bubble, crawl, and drip in the heat of
the kiln covering minimal pottery forms that defy gravity,
with the result being a narration of that process frozen
in time.

JK#1079, Bowl, 2015, Ceramic, 14 x 15,2 cm
Courtesy Jay Kvapil et Galerie Lefebvre & Fils

To me, the one essential ingredient of all good art whether it is visual art, music, literature, theater, dance,
or film – is that it has tension. Without tension, it isn’t
art. Jazz has tension; elevator music does not. My
work is the study the tension between what might
be considered ugly or abject, and what might be
considered beautiful. And, to be critical of my own
work, as hard as I try to find the point right in the middle,
it usually ends up more toward the latter.

I’ve been asked why I make forms that are so simple and modernist. I’ve studied ceramics for so long that the
forms are a distillation of all the historic pottery that has spoken to me, without being specific to any. Because I
want to create tension between the forms and the surface, either the form or the surface has to be simple, and
(hint) it’s not the glazes. I hang complex, sometimes even ugly glazes on forms that I hope have a kind of simple
elegance.
I’d go crazy if I had to use paint to achieve the look I want for my work. Like so many potters of the past, the kiln
is my partner. Painters sometimes go crazy when they use fired ceramic glazes, because glazes are so unpredictable and because before firing they all look like different shades of dull grey and brown. To use glazes well,
one must see them in the mind’s eye before firing.
It’s often said that ceramics is a very technical art form. And it is. The problem with that is that that if you get lost
in the technical, it’s hard to find your way to the art. But if you avoid the technical, you won’t be able to realize
your vision.
With the glazes and firings, I create a situation where there is only partial predictability of what will happen during
the firing, but it is by no means random. If I used a glaze that was utterly predictable, I would switch to one that is
not. The glazes I use are my own invention and are the result of hundreds, if not thousands, of tests. But really
the way I approach glaze formulation, I’m more of a cook than a chemist, adding a pinch of this or a pinch to find
the desired result.
Most of the recent pieces allude to landscape, intentionally so. After all, I grew up in Arizona, which is a land of
vast desert landscapes, but it is also rich in intimate pictorial spaces found in small rocks and stones. Some of
the pieces have an obvious horizon line, giving them a distant landscape, while others depict an intimate landscape through which we travel – whether literally or in our minds - without a specific reference.
In the end, what I make is pottery just pottery. I’m not interested in calling it ceramic art or sculptural ceramics.
It’s pottery, plain and simple, because that is the language that it speaks and the history from which it comes, and
to whom it speaks. If my work is successful, I like to think that it is kind of conversation with potters that came
before me, and the ones who will come after.							
												
Jay Kvapil

Galerie Lefebvre & Fils
24, rue du bac - 75007 Paris
www.lefebvreetfils.fr

Press Contact
Lindsey Williams
lwilliams@communicart.fr

Press Kit

Interview with Louis Lefebvre

‘‘The residency grew from a desire
precious to my family; that is to know
and promote a know-how passed down
many generations, enabling the creation
of complex and unique art works.’’

Portrait of Louis Lefebvre
© Paul Jacob Bashour

About Louis Lefebvre
Born in Paris.
Louis Lefebvre left to study in
Cambridge, England.
On his return, he began working at
Christie’s in the European Ceramics
department, followed by the Asian
Ceramics department.
During the 1980s, Louis Lefebvre
started working with his father in his
role as a respected expert in Ancient
Ceramics. He specialized in historical
and large decorative pieces, and later
Modern and Contemporary ceramics.
In 2009, Louis Lefebvre chose to
re-focus the family gallery, created in
1880. He put in place the gallery’s first
exhibition of new ceramics. Since, the
gallery has explored contemporary
ceramics and accompanied artists
such as Roger Herman, Eric
Croes and Cammie Staros in their
interogation of the medium with a
leitmotiv and passion to show the real
permanence and renewal of Ceramics
as a medium in contemporary art.

In 2015, you opened the “The Residency” in Versailles
for artists specialized in ceramics. What is involved in
this initiative?
En 2006, I had the chance to acquire a house in Versailles
classified for its historical heritage, once the music room of the
princess Elisabeth, sister of Louis XVI.
“The Residency” grew from a desire precious to my family; that is to
know and promote a know-how passed down many generations,
enabling the creation of complex and unique art works.”
The expenses of the artists invited to participate in “The Residency”
are completely provided by Galerie Lefebvre & Fils, from the
journey to and from Versailles, to full-board accommodation,
through to the materials needed for creation.
The residency is also kitted out with two kilns to make production
as easy as possible.

The duration of the residencies vary between 6 weeks
and 3 months. Part of the package is that your gallery
is the stage for a solo show at the end of the residency.
Are all the pieces are exhibited being shown exclusive?
On average, the residency lasts two months for each invited artist.
Each exhibited work is unique and unseen. There are no multiple
editions.
Each residency is an opportunity to share, experiment and live a
human adventure.
The resulting solo show is the fruit of work that comes from a
strong link between the artist and the gallery.
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Not all the artists in “The Residency” are artists of the
gallery. How do you chose which artists benefit from the
residency?
It would be impossible to establish an admissions process to
participate in “The Residency”.
I am particularly susceptible to the production of a number of
artists from the West Coast of America. I find their outlook, when it
comes to techniques and the work produced, of a very high level.
There is a really unique style that comes from Los Angeles.
I trust my eye and my aesthetic sensitivity. I owe many artistic
encounters to Roger Herman, a professor friend at UCLA and
ceramist artist, and to Danny First, an Israeli philanthropist friend.

“The Residency” has existed for two years, could you
tell us your first impressions of how it’s gone so far, and
your goals for the future?
I had given myself two years to make the project viable. I’ve
achieved this, as well as doubling the turnover for the gallery.
The solo shows have been a great success, enabling me to confirm
my role as a gallery owner by placing the artists’ pieces. I also
advise and accompany them in introductions to great collectors
and museums. Such as Anabel Juarez, a Mexican artist, or Eric
Croes, a Belgian artist, who have works in the collections of the
Museum of Sèvres.
In addition, the gallery offers the residency artists a high quality of
visibility through the participation in innovative international fairs, for
example in AAAH Paris Internationale.
This project, dedicated to the fired arts, which started with the
artist Ulrika Strömbäck continues today with many more artists.
“The Residency” has a booked-up program until 2020, which
demonstrates that the gallery has opened a new chapter and that
the story continues.

Program The Residency 2017-2018

Jasmine Little, Stan Edmondson, Zachary Armstrong, Raul De Nieves
Julia Haft-Candell, Jennifer Rochlin, Gavin Kenyon, Lynda Draper
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About Jay Kvapil

Portrait of Jay Kvapil

Jay Kvapil lives and works in Long Beach, California.

Last exhibitions :

Upon finishing undergraduate studies, Jay Kvapil traveled to
Japan where he studied tea ceremony ceramics in 1974-75 at
the Takatori Seizan Pottery on the island of Kyushu in Southern
Japan, achieving the rank of Journeyman Potter.
After returning to the United States, he received both his MA and
MFA from San Jose State University where he also served as
Conference Director for the National Council for Education in the
Ceramic Arts Conference in San Jose, 1982.

Landscapes, 2017, Magen H Gallery,
New-York
Luna, 2016, Galerie Lefebvre & Fils,
Paris
Chaos & Control, 2013, Couturier
Gallery, Los Angeles

He has been a Professor of Art at California State University Long
Beach for the past thirty years. He also served there as Director
of the School of Art for twelve years, and as Associate Dean and
Interim Dean for the College of the Arts.
He is currently a Member of the Commission on Accreditation of
the National Association of Schools of Art and Design, where he
also previously served as Board Member and Treasurer.
Jay Kvapil is a California artist whose work has been shown at
the Renwick Gallery of the Smithsonian Institution, the Oakland
Museum, Scripps College, the San Jose Museum of Art, San
Francisco State University, the Taipei Fine Arts Museum, and
numerous other national and international exhibitions. Previously
he was represented by the Dorothy Weiss Gallery in San
Francisco, and the Joanne Rapp Gallery in Scottsdale, Arizona.
He is currently represented by Couturier Gallery in Los Angeles,
where he has had three solo exhibitions in the past five years.
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Visuals available for the press

JK#1235, Pictorial Vessel, 2016,
Ceramic, 26,7 x 22,9 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils

JK#1306, Double Lobed Bowl, 2017,
Ceramic, 19,1 x 21,6 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils
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Visuals available for the press

JK#1240, Large Bowl, 2016,
Ceramic, 33,7 x 35,6 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils

JK#1113, Flared Bowl,2014,
Ceramic, 17,1 x 22,9 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils
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Visuals available for the press

JK#1314, Large Tall Bowl, 2017,
Ceramic, 44,5 x 40,6 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils

JK#1275, Bowl, 2017,
Ceramic, 10,2 x 15,2 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils
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Visuals available for the press

JK#1138, Bowl, 2016,
Ceramic, 17,8 x 19,1 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils

JK#1278, Large Ovoid Bowl, 2017,
Ceramic, 33 x 62,2 cm
Courtesy Jay Kvapil,
Galerie Lefebvre & Fils
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Practical information

Jay Kvapil
Landscapes
Solo exhibition
21 November - 9 December 2017
Opening night in the presence of the artist,
21 November, 6 - 8pm

Coming soon

Jasmine Little
14 December 2017 - 20 January 2018
24, rue du Bac 75007 Paris

Stan Edmondson
23 January 2018
24, rue du Bac 75007 Paris

Galerie Lefebvre & fils
24, rue du bac
75007 Paris

Open Tuesday to Saturday
From 11am to 1pm and 2pm to 7pm
Mondays on appointment

01 42 61 18 40
lefebvreetfils@gmail.com
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