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ABOUT
LONDON | VIENNA | CALLING is an exhibition project that was
collaboratively developed and carried out by the Vienna-based artists
Catharina Bond and Kristin Kelich and the London-based artists
Markus Bowie and Jonas Schnyder.
The project started in spring 2013 with an open call for emerging
artists. From over 240 strong applications the organising team chose
30 participants. In order to keep the selection process as objective as
possible, Catharina Bond and Kristin Tabea Kelich selected the London
applicants and Jonas Schnyder and Markus Bowie selected the artists
applying from Vienna. For both teams the central aim was to find a
range of artists who would represent a variety of artistic strategies,
content and media. These artists were then invited to participate in an
exhibition in September 2013 in London and in February 2014 in Vienna.

Kristin Tabea Kelich, Catharina Bond

The mission of the LONDON | VIENNA | CALLING exhibitions was to
connect emerging Vienna- and London-based artists and to provide a
platform for international exchange. The artistic discourse that arose
from these exhibitions stimulated and continues to stimulate the
further development of an understanding of different approaches to
contemporary art and relevant artists’ practises based in two major
European art centres.

LONDON | VIENNA | CALLING
PROJECT TEAM
Catharina Bond
Markus Bowie
Kristin Tabea Kelich
Jonas Schnyder

Jonas Schnyder, Markus Bowie
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Catharina Bond
Margarethe Drexel
Dejan Dukic
Michael Fanta
Mario Fischer
Fanni Futterknecht
Markus Guschelbauer
Michael Heindl
Kristin Tabea Kelich
Sia Kermani
Angelika Loderer
Georg Oberhumer
Agnes Prammer
Anna Reisenbichler
Katharina Swoboda
Victoria Vinogradova
Micha Wille

VIENNA-BASED ARTISTS

LONDON-BASED ARTISTS
10

Laura Alabaf
Zehra Arslan
Cilla Berg
Mette Boel
Abigail Booth
Markus Bowie
Lewis Davidson
Jason File
Naomi Fitzsimmons
Liv Fontaine
Simon Grind
Yuki Kondo
Alex McNamee
Jonas Schnyder
Robin Seir
Knut Sennekamp
Tian Zhu
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ARTISTS
IN ALPHABETICAL ORDER

Laura Alabaf was born in 1991 in
the UK, she studied BA Fine Art
at Goldsmiths College. Continuing her practice she continues
to look at themes surrounding
globalisation and food within the
context of contemporary Iran,
working with material collected
directly from Iran on various
trips, she is based in London.
lauraalabaf.wordpress.com
1

4

LAURA ALABAF

2

3

1-4: ‘Iranian Party’ / 3 channel video installation, 2013
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ALABAF, LAURA

Western imagery imported through illegal channels in Iran, satellite television, the internet and facebook provide a counter culture to the strict
Islamic law. Iranian parties provide a method to subvert the rigid laws
imposed on behaviour within public space, allowing a safe environment
which can serve to indulge desires, luscious banquets, hours of dancing
to Iranian dance music, with high heels, heavy make-up and short cocktail
dresses the assumed dress. These newly emerging spaces where contemporary and Western notions collide within traditional social structures
are what preoccupies my practice. Using footage sourced from Iran in
parallel to fragments of installation my practice is concerned with what
the contemporary Iranian woman might be and how we might perceive her
as well as how we construct and comprehend images of Iran. Creating a
domestic environment with a gallery space and an area where food can
be shared as a mode of communication and contemplation is a common
theme. The role of food and mealtimes within Iranian women’s lives is
shifting, this in correlation can be contemplated within the culturally
constructed spaces I assemble.

ALABAF, LAURA
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1

ZEHRA ARSLAN
I am interested in the relationship between
an artwork and its setting, i.e. the space in
between. All materials have been combined
and arranged in ways that they propose an
‘elsewhere’, a space beyond its inhabitation,
or in order to make the viewer have a closer
look at the inhabited space. My idea is to
use everything I have learned from sound,
painting and installation in order to create
material constellations that are familiar, that
you have seen and heard before to initiate and
open up new forms of reception.
I am exploring the idea of momentarily and
consciously producing a space ‘in- between’,
a differential space. My goal is to demonstrate how beyond the dominant representations associated with one spatial category or
another, the production of differential space
creates idealised spheres of activity, which
are remembered, experienced or even symbolically imagined spaces.
I employ construction materials such as concrete, foam-boards, wooden girders, plaster
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ARSLAN, ZEHRA

boards, house poles and scaffolding to create
material constellations that oscillate between
dynamics and statics, coincidence and intention, chaos and order. I am interested in
‘construction sites’ and perfectly structured
disorder of linear elements and plane surfaces. I make reference not only to forms and
materials of architecture, but I also especially
try to integrate the space around my work
both conceptually and structurally. I am very
sensitive and extremely meticulous about the
handling of the architectural circumstances
of the places of relevance for my practice.
My work, be it small-scale architectonic
models or monumental installations, always
stand in intensive dialogue with the space
that surrounds it. My installations are in a
certain sense also time-specific; they lay no
claim to permanency. They can thus be understood as a kind of architectural snapshot.
Despite their sometime monumental impact
and dynamic momentum, they remain delicate
and fragile.

2

Zehra Arslan was born in 1985 in
Hamburg, Germany where she studied
Musical Composition followed by
studies in Sound Arts with a focus on
Electroacoustic Composition at the
London College of Communication.
Zehra graduated from Chelsea College
of Art and Design in 2013 with a first
class degree in Fine Art and is currently doing her MA in Painting at the
Royal College of Art in London. She has
exhibited both in the UK and Germany
as well as Turkey and has a forthcoming
show in Austria.
zatoguzata@gmail.com

3

1: ‘Eros’ (front and back)
2: ‘Elsa’
3. ‘Salome is Dancing’

ARSLAN, ZEHRA
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Cilla Berg was born 1982 in Stockholm. She studied painting and
sculpture at Dômen Art School in
Gothenburg before doing her BA
in Fine Art at Chelsea College of
Art and Design in London. She has
exhibited in Sweden, England and
Denmark. Cilla Berg lives and works
in London.
www.cillaberg.com

1

4

CILLA BERG
Predominately my practice is installation examining imagined place and
performance. I’m concerned with questions around what reality is and the
necessity of fantasy for us to have preconceptions of it; the relationship
between reality and fantasy. I’m examining the possibility that art can
cause a rupture in reality as we normally perceive it, and I’m interested in
what happens when our preconceptions are contrasted with an alternate
reality. In my work sculpture become props within carefully designed set.
Narrative is suggested by the remnants of characters and the traces they
leave behind; scenes that trigger associations in the viewers imagination,
playing on our shared consciousness.

2

3

1-4: ‘Caravan Set’ / MDF, wood, mixed media, Installation view
from Chelsea College of Art and Design degree show, 2013

18

BERG, CILLA

BERG, CILLA

19

London based Danish artist
Mette Boel has studied Fine Art
at the Spektrum School of Art in
Copenhagen from 2007 -2009. She
was accepted onto the bachelor
programme in Fine Arts at Chelsea
College of Art and Design in 2010,
from where she graduated with
distinction in 2013. She now works
in London at Inland Studios. Mette
Boel has exhibited in Denmark,
Austria and in the UK.
www.metteboel.com
2

1

METTE BOEL

3

My practice is predominantly concerned with photography and installation
and my photos are always a result of a meticulous staging and installation
process. The photos are the physical residues of these stagings and thus
serve both as a piece of work in itself but also as witnesses to the planning,
organizing and ordering of props and spaces.
I am interested in creating a specific aesthetic in the image/installation.
Through the process of using specific color palettes, as well as applying
painting techniques such as composition and layering, I pursue to emote a
desired feeling or mood. Through observation and response, I am trying to
facilitate a mental space wherein I make room for me affecting the space I
work in and at the same time allowing my self to be affected by the space.

1: ‘The Paradox of Identical Differences’ / C-type print,
55 x 84 cm, Edition of 7, 2013
2: No Title / C-type print, 55 x 84 cm, Edition of 7, 2013
3: No Title / C-type print, 55 x 84 cm, Edition of 7, 2013
4: ‘Breakfast I’ / C-type print, 55 x 84 cm, Edition of 7, 2013
4
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Catharina Bond was born 1980
in Vienna and studied Business
Administration in Vienna and Art
Management in London before
applying at the Academy of fine
Arts in Vienna. During her education in fine art she studied 2
years in London at Slade School
of Fine Art and Chelsea College
of Art. She exhibited in Austria
and UK.
www.catharinabond.com
1

4

CATHARINA BOND
My work in general is driven by the attempt to open up or broaden cognitive
spaces, where traditionally evolved and socially manifested believes, hierarchies
and values are being questioned without calling on any models of truth or universality. By using contortions and displacements in form and content I intend to
break up traditional dictates of etiquette and social norms. So that my art does
not just illustrate any kind of narrative, which you can agree to or not, but that
it creates confusion and disorder, to raise questions on ones worldviews and if
those views might be unconsciously constructed. Self-irony and self-criticism as
well as the variety and combination of materials, media and artistic strategies
are essential in this concern.

2

1: Plastic Dirndl and cow, exhibtition ‘On Disgust’, Vienna, 2012
2: ‘Auch Du hast ein schönes Arschloch’ / Gingerbread Heart, 2013
3: ‘Heilstollen’ / photo series, 2013
4: ‘Juristische Grauzone auf Kuhhaut’ / photo print, alu-dibond,
acrylic glass, 80 x 120 cm, 2013
3
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BOND, CATHARINA

Formally I reflect on artists like John Isaacs, George Condo, Cindy Sherman,
Chantal Michele, Cara Walker, Amy Cutler or Maurizio Cattelan. Content wise my
work relates to the social critique in Paul McCarthy or William Hogarth’s work.

BOND, CATHARINA
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Abigail Booth was born in London,
1991. She studied BA Fine Art at
Chelsea College of Art and Design
where she graduated in 2013. She
was awarded the International
Exchange Program at San Francisco
Art Institute and has taken part in
Residency Programs in Italy and
Spain. Currently she lives and works
in London and exhibits both in the
UK and internationally.
www.abigailbooth.com

1

2

ABIGAIL BOOTH
I work with objects both found and made to create installations that evoke
recollections of the familiar, while providing a disjuncture in their reference
to the ‘other’ or elsewhere. Objects sit somewhere between the fabricated
and found, never quite allowing you the satisfaction of recognising my
own hand. I am interested not only in our individual perceptual experience
when contemplating the work, but that of our collective cultural understanding of meaning. We are part of a large network of shared cultural
knowledge that manifests itself in the universal distribution of media and
film. This residue of culture we collect as we move through time forms the
basis for our ability to recognise the familiar and gaze in wonderment at
the strange. Each sculptural object becomes a point of access for understanding the installation as a whole, yet there is no fixed point of meaning
to arrive at. Rather, I wish to open up a gap that for me resembles ‘play’,
and for the viewer, ‘imagination’.

3

1: ‘Cast Halves + Ceramic I’ / Plaster, shuttering ply, ceramic, 2013
2: ‘17414 + Maastricht’ / Steel, MDF, chrome, 2013
3: ‘Finial’ / Digital scan, 2013
4: ‘VIA’ / Digital print, 2013
4
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Markus Bowie, born in 1984 in
Stockholm, studied Philosophy
and Literature before pursuing
a degree in Fine Art at Chelsea
College of Art in London and
finally at the Royal Institute
of Art in Stockholm. He has
exhibited in Austria, Belgium,
Germany, Sweden, the UK and
the USA. He is also a writer.
www.markusbowie.com

1

4

MARKUS BOWIE
In my practice during the last years I have concerned myself with the notion
of romantic love. Or rather past romantic love. In a series of projects I have
looked to philosophy and the arts as well as my past amorous relationships
in order to make way for a critical reflection on how we as constellations of
lovers weave fictions, how we perpetuate (or later repress) these fictions,
how we are affected by them and how they eventually become part of the
narrative which we refer to our (love) lives. I have tried to deconstruct power
structures, stereotypes, ideals and formulae which we upon internalisation,
take for granted and refer to as ‘reality’. I am interested in how the individual
constructs a narrative based on both direct personal experience and experiences mediated to us through cultural expressions. I also want to question
the industries that capitalize upon this our tendency of identification and
seemingly constant need of formation and redefining of an ‘identity’ or ‘self’.

2

1: ‘HOLLYWOOD LIES’ / Installation view ‘Black Box’, Hoxton Garage, London, 2013
2: ‘WE WILL TAKE CARE OF YOU’ / Installation view Tate Britain, London, 2012
3: ‘A CONVERSATION OF POSSIBILITY’ / Installation view ‘13 Video Art Festival’,
Stockholm 2013 (in collaboration with Alina Chaiderov), 2013
4: ‘PICTURES OF YOU’ / Video still, 2013
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Lewis Davidson was born 1990 in
Stroud, Gloucestershire. He studied
Fine Art at Chelsea college of Art
and Design (2010-2013), and now
currently works and lives in Stroud
and London.
lewisdavidsonartist.com

1

2

LEWIS DAVIDSON
I invest intent in a wide variation of materials, objects and methodologies in
order to discover meaning and a position in context. Arranging a skeleton
of pieces, I look for a point where the artworks engage with the space and
each other. Their standing as individual satellites is directed and disabled
by their placement. The ambiguous, non-hierarchal narrative between
works allows a space for the viewer to enter.
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4

3

1: ‘An Old Conversation’ / Fans, Duct Tape and Ribbon, 2013
2: ‘Clown’ / 17 Deconstructed Flags and 17 Labels, Dimensions Variable, 2013
3: ‘Fly’ / 2013
4: ‘Arrangement June 2013’ / Containing (clockwise from the left), Skin, Learning To
Swim, Metal Paper Aeroplane, Backwards Bear and Concrete Sandcastle (featuring
untitled painting by Aixin Lao) Mixed Media, Dimensions Variable

DAVIDSON, LEWIS
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Born in Ehenbichl in 1982,
Margarethe studied Art and
Philosophy at the University
of Innsbruck, New Media in
Saarbrücken, Digital Art at the
Academy of fine Arts in Vienna
and Sculpture at the Weißensee School of Art in Berlin. Her
works include videos, photography, sculptures and installations.
She has taken part in numerous
group shows in institutional venues and galleries.
1
www.margarethedrexel.net

4

MARGARETHE DREXEL
In my artwork I try to glance at that which is behind: absurd chains of events and
breaks that slowly unfold the abyss behind them. This is what I want to reveal.
A shift in perspective and expectations creates the irritation. _Appropriating
the foreign – alienating the familiar_ I try to appropriate the foreign, the world.
Following the romantic model I play with expectations, notions of home, nature,
sceneries, with the idyllic postcard pictures and their glorification. Asking about
your origins helps you to mesh images of home and its idealization and at the
same time it helps to unravel them. _De-contextualizing / Re-contextualizing_My
aim is to (slightly) shift sensations, to create a shimmering. The performative act
keeps stepping forward. Through my actions I create exhibits, that which is then
left (behind). Astonishment in the face of the alien but even more so in the face of
the familiar is essential to my work.

2

1: ‘Grand Tour’ / Polaroid, 2011
2: ‘Storyboard’ / C-Print, 90 x 60 cm, 2013
3: ‘Godondel’ / Installation, Gondola, Aluminium construction,
Motor, Radius 2.5 m, Height 3 m, 2011
4: ‘Statement about height, depth and circumstance.’ / HD,
Colour, Sound, 11 min, 2013
3
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Dejan Dukic was born 1975 In
Vienna but grew up in Bosnia. He
studied painting at the Academy
of Fine Arts Vienna. He is not
just a nerd from Vienna. No, he
also showed in different places
all over the world. Now he is
going to get published in the book
of 100 painters of tomorrow by
Beers and Lambert.
www.dejandukic.com

1

2

DEJAN DUKIC

4

The contextual background of painting, in fact the very limitation of the
canvas itself, is central to my artistic practice. Rejecting the idea of an
per-existing subject, a visual vocabulary emerges from the technical
structure of the image carrier itself.
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2

This nation of image production demands observation. Engaging with
contemporary approaches to image-making, each cycle of work connects
to the anticipation of formal elements of painting. Gradually translated
into visual material, the conceptual substance itself, is processed into
sculptural compositions.

3
1: ‘Sitzend, Liegend, Stehend’ / Wood, canvas, acryl, fluid pigment and oil, 2009
2: ‘Storage Nr.8’ / Wood, canvas, acryl, fluid pigment and oil, 219 x 250 cm, 2012
3: ‘Storage Painting Nr.21’ / Wood, canvas, acryl, fluid pigment and oil, 200 x 169 cm, 2012
4: ‘Storage Painting Nr.14’ / Wood, canvas, acryl, fluid pigment and oil, 200 x 169 cm, 2012

DUKIC, DEJAN
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1

MICHAEL FANTA
I am inspired by Horace Pippin, Adolf Dietrich,
Andre Bauchant, Stefan Burnett, Tal R, Pierre
Bonnard and others.

Michael Fanta was born 1989
in Graz. Since 2008 he studies
at the Academy of Fine Arts
Vienna, and has been part of
group exhibitions in Austria,
Germany, Hungary, Iceland, UK
and Russia. He had his first solo
exhibition in 2013.
michaelfanta.tumblr.com
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2

1: ‘9.10.13’ / Oil on canvas,135 x 130 cm, 2013
2: ‘14.10.13’ / Oil on canvas, 40 x 30 cm, 2013

FANTA, MICHAEL
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Jason File (b. 1976, USA) is an
artist, university lecturer in
Fine Art and a UN war crimes
prosecutor in The Hague. With
degrees in law and humanities from Yale and Oxford, he
received two first-class BA Fine
Art degrees in 2013: one from
the Chelsea College of Art and
Design, and the other from the
Royal Academy of Art in The
Netherlands, where he was
hired as a faculty member after
graduation.

1

www.jasonfile.com

4

JASON FILE

2

1: ‘Erasing a Classified Military Document (2013)’ / (video still)
Limited edition video documentation of performance executed
on 27 May 2013, Duration 1’ 39”
2: ‘Present Absence (2013)’ / Performance and sculpture with
artist’s active UK mobile phone SIM card for telephone number
07941 523740, glass, stainless steel wire, wood, MDF, acrylic,
voicemails, text messages and missed call notifications left on
network, Duration 20 days
3: ‘Life Copy (2011)’ / (detail) Installation, video and performance
with commercially-published book, television appearance by the
artist, and television advertisements, video duration 5’ 44”
4: ‘Conditions of Performance (2013)’ / Laser-printed text on
acid-free A4 office paper constituting all of the legal contracts,
agreements and other terms and conditions identified by the
artist as in force and binding on the artist on the opening day of
the exhibition; nickel-plated brass eyelets, Dimensions variable
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Employing elements of real life as a material in my multimedia practice,
my work reflects on the function of institutions, structures and networks
in society, their relationships vis-à-vis individuals, and how those relationships are constructed, mediated, and altered. This work remains broadly
focused on a range of official institutions, from art world institutions such
as galleries and museums to government, media, corporate, and legal
structures, as well as informal organizations and groups in society.

3

By creating and exploiting overlaps between real life and art objects or
events, I interrogate notions of identity, authenticity, value and the purpose
of objects and events. I often use my own relationships with and memberships in institutions in order to employ materials, spaces or contexts that
are generally shielded from aesthetic critique or use, or free from artistic
intervention—’non-art’ environments and materials—as a means to explore
institutional processes and authority.

FILE, JASON
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Mario Fischer was born 1982 in
Austria. After an sculptor education he studied at the University
of Applied Arts Vienna and at the
Ravensbourne College London.
He exhibited in Europe and Overseas.Mario Fischer currently
lives and works in Vienna.

www.mariodavidfischer.eu

2

1

MARIO FISCHER
„Mario Fischer, a sculptural oriented artist, draws attention to objects
by discovering and releasing its unsuspected potential. The work he
constructs for us are based on process, experiment, play and fiction.
His materials are often ordinary- Organics, Floors, Tables, Chairs,
Walls and Grids appearing as a dramaturge of suspend even with a
ironic notation.“
Ivana del Campo, 2013
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FISCHER, MARIO

3

4
1: ‘Spannungsbogen | Arc Of Suspense’ / steel, wood walking stick, rubber, plastic, screws, primer, acrylic lacquer, 60 x 150 x 137 cm, 2012
2: ‘Lowered | Tiefergelegt’ / table top: fiberboard, particleboard, abs plastic, acrylic paint, trestle: epoxy, polyester, pigmented powder-coated steel,
flex terry headband: 80% cotton, 20% elastane, notebook, 135 x 70 x 60 cm, 2012
3: ‘Wannabe’ / parquet pattern milled in a laminate floor, 129 x 63,5 cm, 2012
4: ‘Unexpected Attraction’ / c-print on aluminium composite panel. 140 x 110 cm, 2013

FISCHER, MARIO
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Naomi Fitzsimmons is a London
based artist and the recipient of
2013/14 ACME Chelsea Studio
Award. She recently graduated
from Chelsea College of Art and
Design achieving a first class
honours in BA Fine Art. Her
previous education includes a
foundation diploma from Central
Saint Martins and an Erasmus
exchange to UdK Berlin. She
has exhibited in Berlin, London
and Bristol.
www.naomifitzsimmons.com

4

NAOMI FITZSIMMONS
‘Fitzsimmons experiments with exhibition private views, regarding these as ideal
contexts for her artistic interventions. These feature collaborative cross-disciplinary
performers (actors, dancers) encouraged to draw inspiration from preview event
audiences and exhibition space environments. Performers’ improvisations engage
visitors while captivated audiences evoke Fitzsimmons’ attempt to connect audiences
and artworks in previews.

1

2

3
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FITZSIMMONS, NAOMI

She regards previews as communicative platforms and theatrical events, focusing
on social participation. Such events also embody the idea of contingency, as audiences’
encounters with art and Fitzsimmons’ live interventions are unpredictable and
unscripted.

1: Installation view of degree show piece ‘The Waiting Room’, 2013
2: Still from film ‘Audience’ , 2013
3: Still from film ‘Game of Power’, 2013
4: Installation view of degree show piece ‘The Waiting Room’, 2013

Shifting between Turner’s notion of ‘liminal space’ (a frozen time capsule without
social hierarchy) and Goffman’s theory of individual behaviour in social contexts,
she conceives preview events as a metaphorical stage where each ‘actor’ makes
a distinctive ‘presentation of the self’. The artist’s interventions surprise preview
audiences who expecting to engage with artworks find Fitzsimmons’ work is about
them and their time-based experiences of art exhibitions.’
Galit Mana

FITZSIMMONS, NAOMI
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Liv Fontaine was born in
Southampton in 1989. She
completed an undergraduate
degree in Fine Art at Chelsea
College of Art and Design in
2013. She has exhibited and
performed in Europe and
North America.
www.livfontaine.tumblr.com

2

1

LIV FONTAINE
I am both fascinated and disgusted by the wildness of it all, I immerse
myself, indulging willingly until I am knee-deep in shit that I love to
hate. The absurdity of my surroundings intrigues me – but drives me
to expose the extremities in Western culture from a largely feminist
perspective. I am critiquing, but I am paying homage. I want to explore the constant pursuit, the constant ritual concerning the ideal of
femininity and hetero-sexiness undertaken by females such as myself.
Embodying many of the elements presented to us by the media and
celebrity culture as sexy and beautiful, I turn this idea around - my
desperate journey for aesthetic sexual perfection (what everyone
keeps telling me is totally hot! ) seems often to go disastrously wrong!

42

FONTAINE, LIV

3

4
1: ‘CRAWLING IN AN EXAGGERATED MANNER AROUND THE PERIMETER OF A SQUARE’ / Performance and Video, London, 2013
2: ‘HEY FRANZ KLINE DOUCHE ME WITH THAT TURPENTINE’ / Performance and Video, London, 2013
3: ‘PUMP ME FULL OF BACON FAT’/ Video Still, London, 2012/ 2013
4: ‘PAINTING SUCKS’ / Video Still, an ongoing painting and video collaborative with Tom Cameron

FONTAINE, LIV
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Fanni Futterknecht creates
scenic performances and works
with video. Born in Vienna she
studied visual art in Amsterdam
and Vienna and researched
performance at the Centre
National de Danse Contemporaine . Her work has been shown
in institutions and festivals in
Austria and many European
cities. Spring 2014 she is invited
as Artist in Residence at the
Watermill Center New York.

1

www.fannifutterknecht.com

4

FANNI FUTTERKNECHT
2

1: ‘This is not a romantic project’ / performance/ installation, 2013
2: ‘Raphael’ / Video, 2011
3: ‘When west meets east’ / 2012
4: ‘This is not a romantic project’ / performance/ installation, 2013
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FUTTERKNECHT, FANNI

Within my performances I try to reflect social and philosophical appearances within society that carry a potential of poetic interpretation. I try to
move those reflections from the known ground of objective reality and to
„fictionalize“ them until they are transformed to the dreamlike. Images
are put into a performative representation in which I attempt to describe
states of a mental or an emotional kind. My approach to performance is
to question representation through the use of image. These are plastic
depictions which dispute the consistency and tangibility of the image in
a performative way. These images are mostly metaphorical. Through
means of scenic exaggeration, situations and moments are pushed to
becoming absurd.
3

FUTTERKNECHT, FANNI

45

Simon Grind was born 1984
in Umeå, Sweden. There he
received a foundation diploma
from Umeå Art School in 2010.
He graduated from Chelsea
College of Art and Design in
2013 with first-class honours
and also received the MFI
Graduate Award. He has
exhibited in Sweden and UK.
www.simongrind.com

2

1

SIMON GRIND
I work in most materials and mediums.I am interested in social structures and how
they affect one’s perception, understanding and behaviour. My work is triggered by
various objects, situations and happenings in my own immediate surroundings. It then
takes on, what I consider to be, its appropriate shape depending on my ideas around
said triggers and the surroundings in which my work will be exhibited.

3

Drawing on ideas from a wide range of studies – like architecture, sociology, cultural
geography, economics and politics – new connotations are constantly made around
my subject of interest, turning banal objects like benches and barns into illustrative
examples of how social, economical and political structures constantly affects our
day-to-day lives.
Lately I have been looking at different issues around city planning and how public
spaces are created, kept up and used. These projects have evolved into larger
mixed-media installations made from a mixture of created and found sculptural
objects, photographs, texts and various prints.
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1: ‘Classic metal bench’/ Risograph print, 2013
2: ‘Ängslada’ (Field Barn) / Untreated Swedish wood, Corrugated metal, 2013
3: ‘Finsbury Park Basketball Nets’ / Digital C-Print, 2013
4: ‘Wooden Fence’ / Digital C-Print, 2013

4

GRIND, SIMON
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Markus Guschelbauer (born 1974
in Friesach/AT, lives and works in
Vienna) studied photography and
visual arts at the Vienna University of Applied Arts from 2003 to
2009. His work is concerned with
the multi-layered relationship
of nature and culture. He moves
within the fields of photography,
video and site-specific installation.
Guschelbauer has exhibited in
Austria, Sweden, UK and in the US.
www.markusguschelbauer.com

1

4

2

MARKUS GUSCHELBAUER
In my photographs and videos I work with and significantly alter nature, thus engaging
with the definitions of the landscape. I do so using everyday materials, such as sheets
of plastic or fabrics used for clothing. I stretch them in front of the camera, distribute
them in the landscape or build them into ephemeral architectures. This allows manifold
associations ranging from church space to bio-tech labs. In my more recent works I
focus on the fabrics that I use in my photographs in their own right. I examine their
material nature and their textures, and update the art historical term, drapery, in
order to explore its implications across different media.

1: ‘Schwimmen’ / C-Print, 106 x 86 cm, 2008
2: ‘ladies and gentlemen’ / cloth objects, installation view
exhibition ‘plica ex plica’, Fotogalerie Wien, 2013
3: ruff cloth object, installation view ‘plica ex plica’
4: ‘Wildbach ohne Titel’ / C-Print, 103 x 130 cm, 2011
3
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GUSCHELBAUER, MARKUS

Formally i reflect on art genres like Land Art and Arte Povera, but also on different
artists from the Romantic, Renaissance or Baroque period. I use photography as a
starting point from which to oscillate between the areas of landscape and architecture,
painting and fashion so as to elicit new aspects from them.

GUSCHELBAUER, MARKUS
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Michael Heindl was born 1988
in Linz and studied painting at
the university of applied arts in
Vienna. He lived and worked in
Dublin, Barcelona and Hamburg
and participated at numerous
national and international
exhibitions.

michaelheindl.blogspot.com

1

MICHAEL HEINDL
I usually try to escape the mental vacuum brought about by the fear of the white
canvas or the empty sheet of paper by working with the specifics of a spatial
environment.That is, a space of action which offers, just like the tabula rasa, a
seemingly endless range of possibilities yet is not neutral in comparison to it
and thus provides guiding principles. I develop a subject as fast as I am able to
move through space.Thus the analysis of a place is always the first stage of a
new work. Here, my focus is on the specifics, purposes, and laws of a given
environment.Yet what I am interested in first and foremost is the individual moving
around in it, and the ways he or she acts. As a society is always defined by the
way it deals with space this work means for me at the same time that I have to
deal with the status quo of a culture. All in all, I think that physical space has
always something to do with surveying it, setting it up, modifying it, and, although
in most cases only temporarily, appropriating it.
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2

2
1: ‘Following Piece’ / Video, 4:28 min, Linz, 2013
2: ‘Tree’ / Video, 4:49 min, Vienna and Hamburg, 2013

HEINDL, MICHAEL

51

Kristin Tabea Kelich (*1988
Burghausen, Germany) majored
in Art History (Vienna) before
transferring to the Academy of
Fine Arts. She studied Expanded
Pictorial Space with Daniel
Richter and is currently studying
Graphic Arts and Printmaking
Techniques with Gunther
Damisch. She has shown her
work in several exhibitions in
Austria, Germany and the UK.
www.kristinkelich.tk
1

2

4

KRISTIN TABEA KELICH
1: Untitled, Oil on canvas, 50x60cm, 2012
2: Untitled, Oil on canvas, 200x200cm, 2012
3: Untitled, Oil on canvas, 28x26cm, 2013
4: Untitled, Oil on canvas, 32x29cm, 2013
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I’m painting.
I embrace things that are imposing themselves on me. Uncanny, disgusting,
chaotic scenes… In the process of painting, I strive to understand things that
overwhelm me. They get to the outside and open up a new perspective.
Blank positions – in painting and thinking – enable me to approach the truth
accurately. Via repetition this tendency of a blank space becomes viable.

KELICH, KRISTIN TABEA

53

2

1
This work is an attempt.
Out of a yearning despair, I evoke the child within myself; to be weightless – to be free.
Possessed by a gravity, I try to usurp this relieving lightness; to enforce it – to become one with it – to be free.
Prompted by the writings of Gaston Bachelard, I would emphasise that it is not about yearning for youth, which would be vulgar;
it is much more about yearning for the expressions of youth. A drawing made by the ‘original impetus’ of the free child;
a ‘primal image’ created by an early, distant, now-foreign me.
This work is a failed attempt.

SIA KERMANI
My work is mostly autobiographic and very influenced by my childhood in
Teheran/Iran during the first Golf-War and the still young islamic revolution
in the 80‘s. The political and social changes became formative, especially,
for my conceptual work. Furthermore the „issue“ of ‘(visual) manipulation’
as well as the ‘distortion of information’ often finds it‘s expression in my
recent work.
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Sia Kermani was born 1980 in
Teheran, Iran and moved to Graz,
Austria at the age of eight. He
visited a 2-years-masterclass
in painting while working as a
self-taught software developer.
After that he moved to Milan to
specialize in photography and
gaining in experience. 4 years later,
he returned to Vienna to study
Photography under Matthias
Herrmann (later Martin Guttmann),
then finally Painting under Erwin
Bohatsch at the Academy of Fine
Arts Vienna. Since 2010 Kermani
collaborates with the Austrian
designer Franziska Fürpass, with
whom he initiated the (fashion)
side-project ‚Femme Maison‘.
www.siakermani.com

1: UNTITLED / FAKE CHILDREN‘S DRAWING / Layers of fine-lead mechanical pencil on
paper (framed), 93 x 80 cm, 2013
2: NVP SERIES, IV / Lambda-Print on Dibond, Framed, 125 x 55 cm, 2012
3: ABSENCE AND IT‘S VERY REPRESENTATION / TROMPE-L‘OEIL #2’ / Series of 3 Pieces/
Paintings, Pigment and Beer on Fiberboard,varnished, framed,120 x100 cm, 2013

KERMANI, SIA
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Yuki Kondo was born in 1988
in Nagoya, Japan, and studied
Education of Fine Art in Japan,
and graduated MA Fine Art
at Chelsea College of Art and
Design in London in 2013. He
exhibited in Japan and UK.
www.yuki-kondo.jp

4

YUKI KONDO

1

My current work engages interactively with situations, moments and
intervention, which creates a dialogue between the conventions of art and
reactions to art.
2

1: ‘Her Privacy’ / Installation, 2013
2: Untitled (Empty Room) / Interactively spacial work, 2013
3: ‘my territory’ / Installation, 2013
4: Untitled / Masking tape, paper, 60 × 60 cm, 2013
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For example, regarding Untitled (Empty Room), there was actually nothing
installed in the room but the invigilator was instructed to prevent visitors
from stepping onto the invisible square on the floor. The square was drawn
without any actual medium but only the guard was informed of the size
and shape of the unseen area verbally. Thus many visitors were confused
and sought where they could walk and stand as soon as they were stopped
walking due to overstepping the boundary.
By pushing the traditional boundaries of the viewer’s perception it critiques
art’s capacities and functions. It is not a mere trifling with deception rather
it establishes new contexts.

KONDO, YUKI
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Angelika Loderer was born 1984
in Feldbach, Austria. She studied
Sculpture and Multimedia in the class
of Erwin Wurm at the University of
Applied Arts in Vienna but also at
Hendrix College in Arkansas/USA and
Wimbledon College of Arts in London.
In the last years she had shows in
China, USA, Germany, Switzerland,
England and other countries. Her last
exhibition took place in the Kunsthaus
Graz for the Promotion Prize of the
Province of Styria.
www.angelikaloderer.at

2
1

ANGELIKA LODERER
3

I like it to think about the idea what sculpture is and could be about. In my works
I often use fragile, everyday materials that are derived from the vocabulary of
domesticity and combine them with traditional sculpture techniques. Also the
play between chance and control defines the aesthetics of my work. The result
– via a very specific amalgam of materials, shapes and objects- brings forth a
new, metaphysical result.
In transience, fragility and decline, I see the formal expressions to which I refer
in my designs, and which to some extent provide the framework conditions for
my process-oriented work. From the abundance on offer, however fragile and
vulnerable in composition, the elements fall into place, becoming worthless
once again when dismantled.

1: ‘Pinker Schnee’/ Quarzsand (pressed), Objects, 2011
2: ‘Pinker Schnee’/ Oilsand (pressed), Aquarium, Water, 2011
3: ‘Pinker Schnee’/ Quarzsand (pressed), Laundry Reck, 2011
4: ‘Pinker Schnee’/ Quarzsand (pressed), Carpet, 2011
4
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Alex McNamee: graduated BFA
(First class honours) from The
Slade School of Fine Art, London
(2013); part of The Independent
A.I.R., Denmark, where she was
artist in residence; elected to
Bloomberg New Contemporaries
2013; artist in residence The View
Studio, Genoa.
abmcnamee08@hotmail.com

1

ALEX McNAMEE
I create work with a sense of humour, & within my sculptures, photographs &
videos I like to create clumsy & absurd parodies of concepts like ‘Monumental’,
‘Monolithic’ & ‘the Spectacular’. When in Demark I visited a fresh-water spring
which had a high concentration of iron & was therefore thought to have healing
qualities. I filmed a piece of scum floating along the surface of the water. I then
added dramatic, cinematic music to the video. The film elevates the ‘scum’, giving
the object otherworldly grandeur. I also enjoy the relationship between liquidity &
solidity, & the tension between these states. I’m intrigued by objects caught turning
from a slippery and soft form to a dry, heavier & permanent one. My sculptures are
often made of soft, ephemeral materials & after I play & manipulate these materials
they appear to be made of something tougher & heavier.

2

1: ‘Pickled Onion Monster Munch Knuckledusters’ / Sculpture, 2013
2: Crossrail Clay Belly detail / Sculpture, 2013
3: ‘Fish Finger’ / Sculpture, 2013
4: Crossrail Clay Belly detail / Sculpture, 2013
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3

I’m also interested in the way people play with objects in relation to their bodies,
particularly with “playful” food like crisps or sweets, putting Monster Munch bits
onto fingers then eating them. This desire, or instinct we have to play with & test
objects in relation to ourselves is fascinating, and I’ve cast two Monster Munch
crisps as bronze knuckledusters, fixing this playful act of fitting a form onto the
hand as a permanent one, making a crisp into a weapon, an adornment, a sculpture.

MCNAMEE, ALEX
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AND A WALL BEING BENT TO THE GROUND
UND EINE ZUM BODEN GEBOGENE WAND

GEORG OBERHUMER
I only did what Monsieur Mercier suggested in Danton‘s Death: ‘Follow
your phrases through to the point at which they become incarnate.’

Georg Oberhumer was born 1986 in
Graz, he moved to Vienna in 2006,
where he now lives, works and studies.
1-2: still from EDUARD SIEVERS ‘SCHALLGESTALT‘ / Video, 10’12 min, 2012
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www.georgoberhumer.at
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Agnes Prammer was born in Vienna
in 1984. She studied commercial
photography and communication
design in Vienna. Subsequently, she
worked as a photo assistant in New
York, Denver and St. Louis. Upon
returning from her stays abroad,
Prammer studied fine art at the
Academy of Fine Arts Vienna and at
Slade in London. She has received
numerous awards, such as the
Printed Matter award in New York.
www.agnesprammer.com

1

2

4

AGNES PRAMMER
My major fields are art photography and artist books, combined with a
strong interest for language. I place myself at the intersection of visual
sociology, portrait photography and staged photography. Recurring topics
in my artwork are religion, rituals, depiction of women, death, nature and
environment, globalization, time and general considerations about the use
of photographs in contemporary art.

1: Untitled (Alte Donau) / C-Print, 2013
2: ‘Collection of loneliness’ / postcard for artist book, 2013
3: ‘Waiting with an axe for the unknown’ / artist book, 2013
4: Untitled (M.)/ C-Print from ferrotype scan, 2011
3
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Anna Reisenbichler was born in 1978
in Vienna. She studied art history in
Vienna and Rome, then art at the
Academy of Fine Arts in Vienna.
www.annareisenbichler.com

1

2

ANNA REISENBICHLER
WHY IS EVERYTHING SO FAR AWAY? WHO’S GOING TO PAY FOR MY BEER? ARE ANIMALS PEOPLE?
WHO RUNS THE CITY? WHAT HAPPENED 4.56 BILLION YEARS AGO? IS THE EARTH A MOTHER?
WILL HAPPINESS FIND ME?IS MY BRAIN A POORLY FURNISHED APARTMENT? IS EVERYTHING
HALF AS BAD? WILL INSECTS OVERTAKE US? IS FREEDOM ALIVE? IS RESISTANCE USELESS?
WHY DOES NOTHING NEVER HAPPEN? HAVE I EVER BEEN COMPLETELY AWAKE? AM I CAUGHT
IN A WEB? SHOULD I BUILD A HUT IN THE WOODS AND LIVE THERE ALONE IN POVERTY? IS MY
STUPIDITY A WARM COAT? WHY IS THE FOREST SILENT? IS THE REALM OF POSSIBILITY GETTING
SMALLER AND SMALLER? CAN TRUTH DO WHATEVER IT WANTS? DO FACTS CHECK UP ON ME?
SHOULD I LIE? IS EVERYTHING A HOPELESS SHITTY MESS? IS THE WORLD FULL OF SECRET
MESSAGES? AM I SOMEBODY ELSE IN PRIVATE? DO GALAXIES SEPARATE ME FROM THE OTHERS?
CAN EVERYTHING BE THOUGHT? ARE THE EDGES OF REALITY DIFFUSE? ARE THERE NO LIMITS TO
THE IMPOSSIBLE? AM I CONNECTED WITH EVERYTHING? ARE ILLUSIONS FRUSTRATED BY THE
COLDNESS OF THE WORLD? SHOULD I FLY TO INDIA IN A BALLOON? IS LIFE A STRANGE SYSTEM
OF CAVES? ARE THERE FALSE FEELINGS? WHAT’S DOZING IN SECRET? DOES REALITY REALLY
DESERVE SUCH DISTRUST?
from: P. FISCHLI & D. WEISS, WILL HAPPINESS FIND ME?
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1: ‘Et in Arcadia ego’ (bound book) / Mixed media on paper
and tracing paper, 21 x 15 x 1,2 cm, 2013. (Photo: Tobias Pilz)
2: ‘Et in Arcadia ego (II); or, Life without you.’ / Mixed media
on tracing paper, variable dimensions. Installation view: Mile
End Art Pavillion, London, 2013. (Photo: Katharina Swoboda)
3: ‘ein Haar von dir in meiner Seife’ (bound book) / Silk
threads sewn into paper, 21 x 15 cm, 2013. (Photo: Tobias Pilz)
4: ‘Utopie für einen Sommer’ (bound book) / Mixed media on
paper, 21 x 15 x 1,2 cm, 2013. (Photo: Tobias Pilz)

4
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Jonas Schnyder was born 1980 in
Luzern, Switzerland. He lives and
works in London. After an inspiring
foundation course at Farbmühle
in Luzern he earned a Bachelor
in fine art at Chelsea College of
Art. He participated in different
group-shows such as “What Do
You Worship” in the crypt gallery
at St Pancras Church in London,
“Brittvinter” at the Old Mechanics
Garage in Umeå - Sweden and at
“Kunstpause” in Zug - Schwitzerland just to mention a few. He is
part of the LONDON | VIENNA |
CALLING organising team.
www.jonasschnyder.com

2

JONAS SCHNYDER
My ongoing “Running in Circle” piece is about the physicality of thinking.
It is about mental movement, notions of enclosure and its restrictions,
ways of escape and ways of moving in other than the unchallenged already
existing paths.

1

My aim is to move ideas or thinking processes forward without being told
what to think and to ask; to reduce myself to myself and still be part of the
community by exchanging ideas while stepping in and out; there must be a
momentum in between where we are left to ourselves - completely. In this
temporarily isolated state of mind we are able to process and reconnect
our influences oscillating between exactness and blur.

1: ‘running’ / film still, 2013
2: ‘gravity’ / film still, 2013
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Robin Seir was born in Gothenburg,
Sweden in 1986 and has been based
in London since 2008. He holds a
Bachelor’s degree from Chelsea
College of Art and Design and is for
the moment completing a Master’s
degree at the Royal Academy Schools.
Seir has been shown both in the
U.K and internationally in Sweden,
Denmark, Germany, Austria, Croatia,
Italy and Brazil. In 2010, Seir was
shortlisted for the Marmite Prize for
Painting.
www.robinseir.com

2
1

ROBIN SEIR
Our associations with painting, especially as an iconic High Modernist mode,
makes the choice of medium key as my work concerns our connotations of
Modernist painting aesthetics, its idealisms, alongside (in some cases) the
denial of its notions and its complications from a contemporary viewpoint.
3

Much of my recent works could be defined as both Modernist sincerity and
Post-Modern mockery, resulting in a schizophrenic outcome. Without a
specific standpoint, my practice feeds the dynamics created from the collation
between differing poles. It aims to deal with Modernist idealisms from a
post-ironic position.

4
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1: Installation shot from ‘Robin Seir / Lost in Reflection’ at
NAM Project - Milan, Italy, 2013
2: ‘Shards and the Things They Reflect’ / Aerosol paint on
fabric on canvas, 100 x 60 cm, 2013
3: ‘The Madrig Speaks, the Panther Walks’ / Mixed media on
canvas with steel frame, 190 x 130 cm, 2013
4: Untitled / Acrylic paint, aerosol paint and fabric on canvas
in two parts, 55 x 25 cm (in total), 2013

SEIR, ROBIN
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Knut Sennekamp lives and works in
Hamburg, Germany. He graduated
from the Academy of Visual Arts
Leipzig in 2010, and attended the
Slade School of Fine Art (University
College London) MFA Program in
2012/13. He is currently studying
with artist and professor Peter
Piller at the Academy of Visual Arts
Leipzig.

www.knutsennekamp.de
1

4

KNUT SENNEKAMP

2

My work centers on fiction and narrative: their residues and overlaps with
reality, the impact on a reading of reality and the formulation of an imagination
(and a longing) they may have, and the structural particularities of their given
media-containers: novels, films, urban myth, etc.

1-3: ‘DIAMOND SHAPES (MAN WITH A VAN)’ / inkjet
prints, video-slideshow, 2013
4: ‘LIKE A REFLECTION IN A LAKE THAT HAS SOMEHOW
LOST ITS ORIGINAL’ / inkjet print, 2013
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3

I have primarily worked in photography, and my practice operates in the margin
between photographic document and staged / constructed image. While this
may to some extend be a commonplace of a contemporary photographic
practice, I believe it takes advantage of photography’s unique capacity (or short
coming) to be neither ‘here nor there’, or in two places at the same time: namely
that the document is also always constructed, and that the staged also always
documents its staging. Without trying to be too wise about this, I am interested
in the way such a pictorial ambivalence retains a meta-narrative, and how such
a meta-narrative can be constructively activated.

SENNEKAMP, KNUT
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Katharina Swoboda holds a master’s
degree from the University of Applied
Arts in Vienna and is currently working
on her diploma project at the Academy
of fine Arts in Vienna. She has exhibited
her work in different countries around
Europe, received an ASA Visual Arts
fellowship from the “Hochschule für
bildende Künste Hamburg” and participated in the City of Rijeka residency
in Croatia. She received a scholarship
by the Austrian Federal Ministry for
Arts and Culture and a research grant
by the Austrian Federal Ministry for
Science and Research in 2013.

2

katharinaswoboda.net

1

KATHARINA SWOBODA
3

My artistic practice is predominantly video-based. The question what kind of
video images to create and what to show to the viewer is always connected to
the question, what not to show. Due to my former training as a contemporary
dancer, the body still plays a central role in my work and re-appears in different
forms and shapes. Exploring the audiovisual media with my whole body is an
important part of my work. In dancing, space and spacing is a crucial factor,
body movements create lines and directions in space, divide it into imaginary
sections and should – in my opinion – make space tangible. Following a similar
strategy for videos, I try to form spaces through lines set up by camera positions,
visual axis and set design. Research on all levels is an important part of my
working process.
4

1- 4: ‘Zur Sache Schätzchen’ / Stills from video, HD,
color, sound, 4 min, Germany, 2013
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Victoria Vinogradova was born 1987
in Vologda, Russia. She studied Art
History and Textile Restoration in
Moscow before entering the Academy
of Fine Arts Vienna in 2009.
inthegardenofmy.wordpress.com

1

4

VICTORIA VINOGRADOVA
2

1: ‘Drawing method’ / Pencil and gesso on paper, 299 x 260 mm, 2013
2:‘Playground’ / Pencil and gesso on paper, 260 x 395 mm, 2013
3: ‘All’ / The book object, mixed technique, 155 x 155 x 155 mm, 2011
4: ‘Shell’ / Wool, crocheting, 173 cm, 2012 (Photo by Bastian Schwind)
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Paper is an important component of my language as an artist. I perceive it
as a three-dimensional object which for me has a certain sculptural quality.
In this way paper bridges my drawing experience and my newer interest for
creating objects.

3

I collect things and visual impressions of reality which linger and resonate
in my memory. I carefully scrutinize these objects and images by way of
drawing them. This is why I use a precise technique derivative of the old
masters. Put together, these images gradually form a sort of mosaic or
collage. The composition expands naturally, it’s fragments change and
substitute each other. It is a lasting process bound only by durability of paper.

VINOGRADOVA, VICTORIA
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Micha Wille was born in Tirol. After
she had studied Theoretical Syntax in
Vienna she applied to the Academy of
Fine Arts in Vienna in 2007. Her work
has constantly evolved in the classes
of Hans Scheirl, Gunter Damisch and
Daniel Richter. 2011/2012 she got
a scholarship at the Central Saint
Martins College of Art and Design
in London. Micha Wille´s work was
shown in various exhibitions in Istanbul,
Berlin, Leipzig, London, Vienna etc.
michawille.aufderhausbank.at

2

1

3

MICHA WILLE
The classification system of my work solely strays via polemics. Criticism on emergent
discourse (self-perpetuation of the Arts, the century of the self etc.) is only displayed
resp. tangible through the all overcomposition. Titles and language within the tableaux
engage in reciprocal attacs with the paintings to generate a level of humour.
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1: ‘Der Feigheit ihre Kunst, der Kunst ihre Feigheit’ / acrylic paint,
crayon on deckle-edged paper, 196 x 126 cm, 2013
2: ‘Cage in a bird’ / silk-screen, 30 x 21cm , 2011
3: ‘woman in armchair’ / silk-screen, 57 x 76 cm, 2012
4: ‘cloud struck by lightning’ / acryl on canvas, 24 x 30 cm, 2013
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Tian Zhu was born in China in
1982, and moved to the UK at the
age of eighteen. She currently
lives and works in London, where
she is attending an MA course in
Sculpture at the Royal College Of
Art (graduating in 2014). Zhu was
trained in classical music from an
early age, and has a background
in experimental music. She was
selected as one of the best emerging
sound artists in the UK in 2009.
Her work encompasses almost all
different mediums, from sculpture,
installation and painting to video,
sound and performance. She has
exhibited internationally at such
venues as the V&A Museum in
London.

1

4

2

TIAN ZHU

3
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1: Installation View of Work ‘The Forgotten’ / Sand, Steel Reinforcement Bar,
Polystyrene, 2013
2: Installation View of Work ‘Untitled 001 Part 1 (of 2)’ / Institution Fire Door, 2012
3: Detail of Work ‘Things Could Be Different, But They Are Not’ / Nail, House Paint,
Acrylics, Canvas, 2011
4: Detail of Work ‘Babe’ / Rubber, Pigment, Hair, 2013

ZHU, TIAN
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