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While gender is not an overt aspect of Lia’s artistic
production, it certainly seems to underpin the route her life has taken.
Being slightly outside of the mainstream skate culture—which was
and still is very male-centric—she has been able to develop a more
nuanced relationship to skateboarding. After a lifetime of skating, she
has begun to shift her ideologies around the sport. As a kid, skating
is largely about mastering certain tricks, and showing them off to
other skaters. But, much like an art career, at the end of the day, it’s
a solitary pursuit. Lia describes her love affair with the sport with a
palpable fondness. “I think the Dark Skate series has given me an
opportunity to physically explore a landscape through muscle memory
and intuitive reaction to the space. I've been skating so long that
going back and forth on a half-pipe is built into a kind of motion and
speed that I feel comfortable with in the dark.”
So, after six years of skating in the dark, and with all her
teeth still intact, Lia is hanging her Dark Skate hat up after one last romp
around the LA River. As I write this, she is out with her photographer
jumping fences and skateboarding in a ditch in Griffith Park, capturing
the last round of photos for the series. She explains, “There’s something
about my personal relationship with LA and the LA River, and a sort of
longing for an understanding of this space. It mimics my childhood as a
girl skater. Going out and physically loving something, and doing it–—the
same way a surfer would follow a line on a wave—encapsulates what the
project will be. It started in LA, it’s going to end in LA.”
While her Dark Skate days may be coming to an end,
Lia still goes skating with a group of female skaters once a week,
and she has plenty of other interests to explore. Remember how I
mentioned star hunting in the Chilean desert? While an undergrad at
UCLA, and throughout her MFA studies at Yale, Lia pursued courses
in astrophysics alongside her fine art studies. “When I thought about
physics, it pushed my understanding of space and scale in a way that
art didn’t. Yet, art also grapples with those topics,” she explains. Her
trip to Chile was on a grant she received to collaborate with Dr. Charles
Bailyn, head of the Astrophysics Department at Yale, to observe black
holes. Recently, Lia has been collaborating with Kip Thorne, one of
today's leading astrophysicists. The two have been in conversation to
visualize some of Kip’s theories for an upcoming Christopher Nolan
blockbuster, Interstellar. “He would describe to me strange situations
of extreme gravity and warped space, and I would make drawings out
of these conversations,” Lia narrates. “Over the years we developed a
wonderful friendship and collaboration. We have created a short book
of Kip's prose and more than a dozen of my drawings to describe
these situations that we plan on publishing by the end of the year [in
conjunction with the movie]. Kip used my drawings in the presentation
of Carl Sagan's papers to the Library of Congress last year.”
Lia currently serves as Professor of Art at Chapman University, where
she also teaches courses that look at how creativity and problem solving
can be the point of interception for art and science. She is represented
by Martha Otero Gallery in LA and DCKT Contemporary in New York.

