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Tali Weinberg
T e x t i l e  T r a n s l a t i o n s

Tali Weinberg is an artist and a translator. Her timely and relevant works are tangi-
ble translations of ideas, conversations, and data pertaining to social justice. Meaning is
transmitted through the fiber she chooses and dye materials steeped in histories of
their own, but also by utilizing her knowledge of textiles and language to make new
inquiries. Social and cultural theories seamlessly materialize through her extensive re-
search and all-encompassing practice.

These qualities also make Weinberg an inspiring educator. I was fortunate to
take a class with her at California College of the Arts during the fall of 2016. It was a
challenging and confusing time, when many of us were questioning the impact of our
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Thought Patterns
(Installation view)
2013, quotes from 
conversations with
women activists, artists,
and scholars in the San
Francisco Bay Area,
archival pigment prints
on kozo paper, 38" x 38"
each. Photos: Alex Tarr.
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art in the wake of a newly elected president who represented everything we
fought against. It was no longer enough to “make art that matters” (the CCA
motto). We also wondered if we could make change. Weinberg’s class became
a safe space for students to openly share their fears and insecurities with a
mentor who inspired confidence in our voices. The sense of reassurance in her
work made us feel more curious, perceptive, and empowered.

Social justice issues and activism permeate most of Weinberg’s 
practice. In the early years of her career, she worked for non-profits supporting
women-led social justice movements. Texts and conversations from contem-
porary feminist scholars, artists, and activists are embroidered or woven into
her pieces to create compelling forms that seem to reverberate the urgency 
of the social issues she addresses.

Her research also examines intersections of text and textiles. She
adds, “I draw on the history of textiles as a subversive language of women 
to combat attempted erasures, to amplify voices, to point to what has been
obscured, and to make work in solidarity with those who are on the front 
lines resisting the entwined structures of patriarchal capitalism and settler
colonialism.”

In Thought Patterns,Weinberg recorded interviews with women
artists, academics, and activists in her community. Lines of text from the tran-
scripts were selected to create patterns that reference weave structures. The
typed texts act like the warp and weft threads that hold phrases together,
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Thought Patterns:
There have to be other
ways to imagine how
we want to live 2013,
quote from conversa-
tion with Gina Acebo,
February 4, 2013 at her
home in Berkeley, Cali-
fornia, about growing
up as a person of color
in the East Bay; organiz-
ing for racial and eco-
nomic justice; the role
of culture shifting in so-
cial struggle; imagining
a more just future; and
raising her six-year-old
daughter; archival pig-
ment prints on kozo
paper, 38" x 38". 
Detail ABOVE.
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which are repeated across the page in undulating
waves that seem to vibrate within each frame. Wein-
berg skillfully directs the viewer’s eye towards the
reading of the text through subtle shifts of colors.
Gradually, glimpses of phrases begin to reveal them-
selves: It is really painful when people demonize other
people. Another reads: There have to be other ways to
imagine how we want to live. The materials list for
each print identifies the woman Weinberg inter-
viewed, along with the date, location, and topic of
their conversation. “The women I spoke to would
recommend other women with whom I should
speak next, another level of metaphorical weaving:
weaving a social fabric.” Through repetition, the
voices of these women are amplified.

The video Undoing shows the artist’s hands
on a hand-manipulated TC1 jacquard loom weaving
text into textile. Though it appears to be an act of
unweaving, on closer observance the viewer notices
that the video is being played in reverse. As the
video progresses, lines of text are erased. The text is
a quotation from Disposable Women and Other Myths
of Global Capitalism, a book by feminist geographer
Melissa Wright. Weinberg explains, “The myth of 
disposability is essentially that the individual woman
is not considered to have any value, but what she
produces does. There are two aspects of this piece I
continue to find important. First, part of Wright’s
message is that it takes a certain kind of work to
maintain this myth that is at the foundation of
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Undoing
(video installation)
2012, handwoven
jacquard cloth, 
cotton, quotation
from Disposable
Women and Other
Myths of Global
Capitalism:
an ethnography 
by feminist 
geographer 
Melissa Wright.
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patriarchal capitalism. So, if work is needed to maintain the myth, work can be
done to disrupt it. There, to me, lies one of the greatest possibilities in art—
changing how we perceive the world, disrupting these myths to disrupt struc-
tures of capitalism, patriarchy, racism, and settler colonialism. The second part
is of equal concern to me, however, which is: as an artist, there is the danger of
reproducing the myth in a new form, or replacing one form of violence and
erasure with another.”

The gesture of weaving in the video confronts textile makers in par-
ticular with the unsettling concept of our participating roles in capitalist
economies. Weinberg starts the research but the work is purposefully unre-
solved, leaving us with more questions to explore on our own. 

Bodies on the Lineswas produced as a site-specific response to Art
Factory Gallery in Paterson, New Jersey. The town, once known as America’s
Silk City, was the leading producer of silk during the late 19th and early 20th
centuries until a bitter five month strike by thousands of workers in 1913.
“Women put their bodies on the line for work, at work, and in defense of bet-
ter work,” Weinberg states. “Assembly lines and picket lines: on both, women
risk safety in order to claim dignity and power.” Five body-size panels of silk
organza were carefully hand-embroidered with quotes from contemporary
women activists in red silk threads dyed with cochineal and iron. The white
translucent panels hung in front of tall windows in the historic mill building
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Bodies on the Line: I
made a choice to
stand two feet to the
left of you so nothing
is happening to me. I
could step forward
and be beaten. But I
really don’t want to,
you know…? 2013,
silk threads dyed with
cochineal and iron,
hand stitching on silk
organza, text from 
conversations with
women artists, activists,
and scholars.
Photo: Alex Tarr.
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Bodies on the Line:
Before I would have
said, yeah, you’re in
your studio, I’m in my
office, and it has its
own effects in the
world. I do think that
is true. I don’t think it
is enough (detail)
2016, silk threads dyed
with cochineal and iron,
hand stitching on silk
organza, text from con-
versations with women
artists, activists, and
scholars.
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like haunting reminders of the poor working conditions of anonymous laborers. The
series was later expanded to ten panels for the Hangzhou Triennial of Fiber Art at the
Zeijang Art Museum in Hangzhou, China. Like Patterson, Hangzhou is also a “Silk City”
going back to the dawn of the Common Era.

Weinberg’s current research focuses on climate change, materializing data by
weaving it into abstract portraits and landscapes. In Drought Portraits and It’s Not Just
About the Rain, the shifting climate in California (where Weinberg lived) is made more
accessible through formally arranged stripes woven in earthy tones. Though beauti-
fully rendered on the surface, they slowly reveal themselves in layers to confront view-
ers with the hard reality of global warming.

Drought Portraits is a series of four woven panels, created from data collected
during the artist’s lifespan by the National Oceanic Atmospheric Administration’s
(NOAA) National Climatic Data Center. Weinberg points out, “the title portrait is also in
reference to the personal, bringing a complex global issue down to the scale of a
human body, in relation to human life.” Through calculations, she assumes the role of a
decoder, making the banal into tactile forms. The patterns she develops are then
woven with California-grown organic cotton dyed with regional plant dyes and mineral

TALIWEINBERG It’s Not
Just About the Rain
(1995–2014) 2015,
data on average annual
temperature for Califor-
nia 1895–2014, hand-
woven California-grown
organic cotton dyed
with madder root and
cochineal, panel 6 of 6,
20" x 20". 
Photo: Philip Maisel.
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Drought Portrait 1
(1982–2014) 2015,
data from Palmer
Drought Severity Index
(PDSI) by year for Cali-
fornia, handwoven Cali-
fornia-grown organic
cotton, plant-derived
dyes and mineral mor-
dants, 33.5" x 32". 
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Drought Portrait 2
(1982–2014) 2015,
data on average tem-
perature and total pre-
cipitation by year for
California, handwoven
California-grown or-
ganic cotton, plant and
insect-derived dyes 
and mineral mordants, 
32" x 32".
Photos: Alex Tarr.
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mordants. The resulting work successfully elicits a sense of intimacy and im-
mediacy to an otherwise overwhelming social issue. The layers of thematic in-
vestigation in these portraits remind us of the value—and limitations—of
climate data. It also brings to light how statistics obscure evidence of the real
people impacted by crisis. 

It’s Not Just About the Rain (2015) expands the time scale from Wein-
berg’s own lifespan to the 120-year period for which these data sets are avail-
able. “The first Drought Portraits interwove my own time on this planet with
my home and global climate change,” she says. “The extent of human impact
on the climate, however, is more visible when considering a longer period.”
The collective title of the eight panels that make up this work “is in part a ref-
erence to the effect of rising temperatures due to human-induced global cli-
mate change on otherwise natural cycles of precipitation. But it is also a
reference to the many other obfuscations, attempted erasures, and silencing:
the families whose wells are dry; the waste produced and landscape irrepara-
bly scared by extractive industries; the native peoples whose sacred sites and
the water we all rely on to live is being destroyed for the sake of corporate
profit; the violence that is climate change. These abstracted woven landscapes
do not tell us what is missing. Instead they pose the questions: what aren’t we
seeing? What do we not yet understand? What and who is missing? What con-
stitutes knowledge? Lines of thread are a pathway, allowing us to trace these
knots of violence, silencing, and injustice; disentangling and then re-weaving
structures of intimacy.”

Rendered formally with striped patterns and color codes to
help understand climate change, the weavings also evoke cine-
matic views of agricultural fields. The naturally dyed yarn reflects
the colors of the earth and the variety of regional California land-
scapes.

Weinberg’s body of work is like a great literary novel. The sto-
ries she weaves inspire a new sense of audacity and optimism as
you accept that there will always be global issues to tackle. Her
characters are real people, everyday heroes, engaged in move-
ments of resistance far stronger than the rigid structures they
fight against. On rereading, her work invites new reflections.

Tali Weinberg is currently in Oklahoma researching climate change, hy-
drocarbon extraction, and resistance movements as a Tulsa Artist Fellow,
a program of the George Kaiser Family Foundation.
www.taliweinberg.com

Her work will be included in Shelter: Crafting a Safe Home at the 
Society for Contemporary Craft in Pittsburgh, Pennsylvania 
(September 8, 2017–February 17, 2018). www.contemporarycraft.org
www.exploremindfulart.com

—Tenzin Tsomo recently graduated from the California College of the
Arts. She is a weaver and natural dyer who enjoys geeking out on all
things textiles and craft theory. www.tentsomoblog.wordpress.com
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It’s Not Just About the
Rain (1895–2014) 2015,
data on average annual
temperature for California
1895–2014, handwoven
California-grown organic
cotton dyed with madder
root and cochineal, 6 panels
each 20" x 20". 
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It’s Not Just About the
Rain (PHDI 1985–2014)
2015, data from Palmer Hy-
drological Drought Index
(including ground water
and reservoir levels) by year
for California 1895–2014,
handwoven California-
grown organic cotton dyed
with weld, osage orange, in-
digo, and iron, 2 panels 
each 60" x 20". 
Photos: Philip Maisel.
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