
A short film which introduces the character and world of troubled, down on 
his luck private investigator Harvey Diederich. 
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SHORT SYNOPSIS

Troubled, down on his luck private investigator Harvey Diederich is barely making ends meet. He’s 
investigating infidelity cases for high school students when he finally lands the first legitimate job 
he's had in years. Charged with returning a teenage runaway to her equally troublesome mother, 
he is quickly reminded that nothing will ever come easy for him, and finds his investigation 
hampered by a difficult suspect, a corrupt cop, and his own ineptitude. 

LONG SYNOPSIS 

Hardboiled and tragically inept, private investigator Harvey Diederich is barely making ends meet 
by investigating infidelity cases for and selling contraband to local high school students. A man 
born perhaps outside his era, he constantly finds himself out of place and down on his luck. And 
though he’s never really been able to find his place in the modern day metropolis of Los Angeles, 
he’s always managed to get by. But when he finds himself cutting it close even by his standards, he 
decides to look for a new line of work.  

Lacking an internet connection of his own, Harvey struggles to navigate the web as effectively as 
the vagrant sitting next to him at the public library. Pitifully unsuccessful, he returns to his office to 
discover a woman already waiting for him inside. Sparing any pleasantries, she offers him the first 
legitimate case he’s had in years, and charges him with tracking down and returning her runaway 
daughter. And though she wants Harvey’s help, she doesn’t seem to want to make it easy for him. 
He’s given just enough information to get started, then warned that the girl is a gifted liar and more 
than her fair share of trouble.  

Ever resourceful, Harvey manages to track down his only lead. But never one to catch a break, he 
quickly finds his investigation hampered by a difficult suspect, a corrupt cop, and his own 
ineptitude. And when he does finally catch up to the girl, she justifies her actions with a startling 
accusation that causes him to question the benefit of returning her home. What happens next 
irrevocably changes Harvey’s life forever, as the story examines the themes of failure and the 
skeletons in our closet.  



 



CAST 

JOE SPANO is an Emmy Award winning actor known primarily for his television work. In addition 
to recurring roles on Hill Street Blues, NYPD Blue, and NCIS, he has guest starred in several other 
shows, including L.A. Law, The X-Files, and The Mentalist. Also an established film actor, he’s made 
appearances in American Graffiti, Apollo 13, Primal Fear, and Frost/Nixon. 

KATHRYN PRESCOTT has had recurring roles on Skins and Reign. She was recently cast for a lead 
role in the MTV television series Finding Carter. 

LISA LoCICERO is best known for her work on One Life to Live and General Hospital. In addition 
to those roles, she’s also made appearances on Reno 911!, It’s Always Sunny in Philadelphia, and 
Bones. She has several film credits to her name as well, including The Family Man, Rush Hour 2, 
and Pedro. 

DREW POWELL is an established character actor who has had recurring roles on Malcolm in the 
Middle, Ponderosa, The Mentalist, and the upcoming Fox series Gotham. He’s made guest 
appearances on dozens of other shows as well, including The Office, American Horror Story, True 
Blood, Modern Family, and Ray Donovan. 

 



CREW   

TERRYL BURKE is an Austin Film Festival alumnus whose feature length screenplay, also titled 
Skeletons, advanced to the second round of the 2013 Screenplay Competition. This is his debut 
film. 

JASON L. WOOD is an Artios Award winning casting director best known for his work on several 
television movies, including Reviving  Ophelia, Pregnancy Pact, and CrazySexyCool. He has also 
cast the television shows Samantha Who?, The Protector, and Single Ladies. His film credits include 
Quinceanera, Park, Pedro, and Some Boys Don’t Leave. 

PATRICE COCHET won the Special Jury and Competition Awards at SXSW in 2008 for his   
work on Explicit Ills. His other Director of Photography credits include Better Luck Tomorrow, The 
Good Life, The End of Love, The Ever After, and Ask Me Anything. He occasionally participates in 
the Sundance Director’s Labs. 

ROBERT FOSTER is a sound editor for Sony Pictures. He has worked on several television projects. 

 



DIRECTOR’S NOTES 

Skeletons is a short crime drama written and directed by Terryl Burke. It is his debut film, and was 
independently financed and produced.  

The project is based on a feature length screenplay which made it to the second round of the 
Austin Film Festival Screenplay Competition in 2013. It should be considered both a prequel and 
an introduction to the feature length project. 

Pre-production was carefully planned and gained momentum quickly. The script attracted a lot of 
great casting directors and talent, and as a result, we were able to offer most of the roles without 
holding open auditions.  

We shot for four days in December 2013. For reasons both practical and artistic, we chose to film 
on location in and around Los Angeles. The film takes place in Glendale, and we were able shoot 
some of the scenes there as well; at an apartment complex and the Moonlight Rollerway. We also 
filmed at the Eagle Rock Branch of the Los Angeles Public Library, and an embankment near a 
public landfill lot in Burbank. 

Our Director of Photography wanted to use the Canon C300 in order to give the film a gritty, 
visceral quality—a theme that was echoed in color correction. It was a practical choice as well, 
because its portability gave us several opportunities to get important footage from difficult angles 
and unsteady terrain. We were also able to pair it nicely with the MoVi M10 Stabilizer, which gave 
us some really great tracking shots. 

Because we decided to film in winter, our days were really short. Thankfully, the shoot was 
incredibly efficient, and we were able to get a lot of footage in a relatively short period of time. 
There were a lot of nice surprises in the abundance of coverage, too. We were able to add an 
entire flashback sequence that wasn’t originally included in the script. 

The film was edited on Final Cut Pro, and color correction was made with DaVinci Resolve. Our 
Sound Designer used ProTools, and mixed the film in stereo. He also made a significant 
contribution to the direction of the score, which was heavily influenced by German funeral jazz.  

Post-production was completed in July 2014. 




