
APPENDIX 

A D1scuss10N 

INTRODUCTORY NOTE 

In early 1979, Gknn Collins, then an editor of The New York Times

jMagazine, asked mt to interview Joseph Campbell, whom I haJ known for 
�evtral years, for their Easter edition. This gave mt the uniqut opportunity of 
'having an exttrukd question period of my own on the focused subject of the 
1relattd religious feasts of Passover and Easter. It also al/owtd an extnukd dis

sion of a subject wt had oftm discussed, that of the transformation of our 
iJ>iritual consciousness in the dawning of the Age of Space. 

� spent a wintry February day in his apartment near Washington 
uare. The resulting article, which did appear on Easter Sunday undn the 

·tk "&rthrise-The Dawning of a New Spiritual Awarmess, "attracted mort
tttntion to his work, Campbell later wrote to mt, than any previous interview

and intked, brought him to the attention of Bill Moyers for the first time. Those 
ere happy providential outcomes of a meeting that was in itself its own rt

rard. In it Joseph Campbell integrates and expounds on many of the themes
'found in the kcturts of this collection. As such it is not an unfitting conclusion 
,'or this volume. 

-E.CK.

IOI 
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EARTHRISE-THE DAWNING OF A 

NEW SPIRITUAL AWARENESS 

Although the word is popularly used to denote falsehood, myth is actually 
a perennial vehicle for expressing truth. Human beings have always been 
told, in mythic forms, the stories they want to be remembered and pas�ed 
on-such as the Arthurian legends or the enduring biblical tales-to dis
tinguish them from fashions, fads, or the constantly changing facts of al
manacs or the Guinness Book of World Records. Myth and symbol are 
fundamental and essential properties of all religions; they are the special 
language of religious experience. 

Joseph Campbell has devoted his life to their study, detecting recurrent 
themes and motifs in the varied mythologies of different cultures that sug
gest that a single underground spring of religious experience nourishes 
them all. According to Campbell, what appear to be diverse religious tra
ditions are actually different expressions of a unitary experience that is 
shared across all cultures. 

The author of numerous books on comparative religion and mythol
ogy, and a former professor at Sarah Lawrence College in Bronxville, New 
York, Campbell is perhaps best known for The Hero with a Thousand Faces,

published in 1949. In this work he traced the stories of ancient and con
temporary heroes, showing that their challenges and experiences were es
sentially the same, that every man was indeed Everyman. The pattern that 
could be discerned in the timeless stories and symbols of myth could 
also be discovered in our own lives. As Campbell once told an interviewer, 
"The latest incarnation of Oedipus, the continued romance of Beauty 
and the Beast, stand this afternoon at the corner of Forty-second Street and 
Fifth Avenue, waiting for the light to change." 

Campbell's own life parallels that of the mythic hero's journeys and 
struggles, as he found both the identity and the path of scholarship that 
were true for him. A New Yorker of Irish Catholic descent who was capti
vated by Buffalo Bill's Wild West Show as a boy, he began his studies of 
American Indian culture and experience. Gradually he awakened to the 
dream of pervasive mythological themes and was called, as he felt within 
him elf. to a long pilgrimage of discovery that led him not only to his own 
graduate study of the Arthurian romances at Columbia University, but also 
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to European studies of Oriental philosophy, religion, and Sanskrit as well 

as the works of Freud and Jung. In all of these he recognized the common 
themes that were found in the American Indian culture of his boyhood 

wonder and the Catholic Church of his boyhood belie£ 

KENNEDY: "Myth" is still a confusing term for many people. Perhaps we
could begin by explaining it a little more in detail. 

CAMPBELL: Myth has many functions. The first we might term mystical, in 
that myth makes a connection between our waking consciousness and the 
whole mystery of the universe. That is its cosmological function. It allows 
us to see ourselves in relationship co nature, as when we speak of Father Sky 
and Mocher Earth. There is also a sociological function for myth, in that it 
supports and validates a certain social and moral order for us. The story of 
the Ten Commandments given to Moses by God on Mount Sinai is an ex
ample of this. Lastly, myth has a psychological function, in that it offers us 
a way of passing through, and dealing with, the various stages from birth 
to death. 

KENNEDY: You have written of the difficulty of one mythological system's 
being able to speak to a world which has become so varied. The agrarian 

and hunting myths that once spoke to everyone no longer apply quite so 
easily. But you have also said chat, with some reflection, we can understand 

that the ancient stories of heroes and their adventures are the same as our 

contemporary search for meaning. 

CAMPBELL: Yes, myths come out of the creative imagination we all share, 
and the story each of us recognizes in our own search for spiritual meaning 
parallels all the legends of heroes, like the knights of the Round Table, who 
must travel to an unknown world and do battle with the powers of dark
ness in order to return with the gift of knowledge. 

KENNEDY: We are, according to many observers, at a turning point in reli
gious consciousness. That is, the mythological structure--or the legends 
that undergirded a literal biblical interpretation of the universe-are 

sharply challenged by the discoveries of the Space Age. 

CAMPBELL: Yes, that is exactly what is happening, with consequences we 
can all see. One must remember the central truth, for example, about 
Easter and Passover. We are all called out of the house of bondage, even as 
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the Jews were called out of their bondage in Egypt. We arc called out of 

bondage in the way in which the moon throws off its shadow to emerge 

anew, in the way that life throws off the shadow of death. Easter and 

Passover have the same roots; we arc called out of bondage to our old tra

dition. Easter is not Easter and Passover is not Passover unless they release 

us even from the tradition that gives us these feasts. 
Easter and Passover arc prime symbols of what we arc faced with in the 

Space Age. We arc challenged both mystically and socially, because our ideas 
of the universe have been reordered by our experience in space. The conse
quence is that we can no longer hold on to the religious symbols that we 
formulated when we thought that the earth was the center of the universe. 

KENNEDY: You arc saying that the perennial power of myth is that it can 

shed one formulation-such as the pre-Copernican notion of an Earth 

down here and Heaven up thcrc--and yet retain and renew its strength. 

That means that we arc experiencing the mythological truth, in the very 

challenge to give up the religious understanding of the universe that is 

very strong in Judco-Christian imagery. And that the Passover-Easter ex

perience demands that we do that. 

CAMPBEU: Easter and Passover make us experience in ourselves a call out 

of bondage, yes, but so experiencing "them docs not destroy the religious 

tradition. Understanding these symbols in their transcendent spiritual 

sense enables us to sec and to possess our religious traditions freshly. The 

space age demands that we change our ideas about ourselves, but we want 

to hold on to them. That is why there is a resurgence of old-fashioned or
thodoxy in so many areas at the present time. There arc no horiwns in 
space, and there can be no horiwns on our own experience. We cannot 
hold on to ourselves and our in-groups as we once did. The space age 
makes that impossible, but people reject this demand or don't want to 
think about it. So they pull back into one true church, or black power, or 

the unions, or the capitalist class. 

KENNEDY: Then the Space Age challenges everything that makes us earth 

centered or group centered. 

CAMPBEU: Easter and Passover offer the perfect symbols because they

mean that we arc called to a new life. This new life is not very well defined: 
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chat is why we want co hold on co the past. The journey to this new life

and it is a journey we must all make--cannot be made unless we let go of 

the past. The reality of living in space means that we are born anew, not 

born again to an old-time religion but to a new order of things. There are 

no horizons-that is the meaning of the Space Age. We arc in a free fall 

into a future chat is mysterious. It is very fluid and this is disconcerting to 

many people. All you have to do is know how co use a parachute. 

KENNEDY: An awareness of mythological truth alerts us to the fact that in 
the Easter experience we do not just remember historical events but that we 
are experiencing in ourselves Passover and Easter, that what we feel is the 
pull of the space age on our own religious consciousness. 

CAMPBELL: Yes, we can feel it in ourselves. The Space Age, which many 

people want to forget or write off as a bad investment, is central to all this. 

Almost fifteen years ago we had the great symbol of change chat has taken 

place. Men stood on the moon and looked back and by television we were 
able to look back with chem-to see earthrise. That is the symbol that en

abled us to feel the truth of the discovery that Copernicus made four and 

a quarter centuries ago. Until then, we may have agreed theoretically with 

Copernicus but his map of the universe was not available co us, except to 
mathematicians and astronomers. It was an invisible idea and we could go 

on thinking, as we did, about a religious idea in which everything was di

vided along the same lines that the heavens and the earth were divided. 

KENNEDY: If Heaven and Earth were divided, so too were body and soul, 

nature and supernaturc, flesh and spirit. The universe was ordered in a hi
erarchical fashion and so too were the churches. 

CAMPBELL: This divided model allowed us to think that there was a spiri
tual order, separate or divided from our own experience. Think of how we 
spoke about things according co that old model. Everything was seen from 
earthbound eyes. The sun rose and set. Joshua stopped both the sun and 

the moon co have time to finish a slaughter. 

With the moon walk, the religious myth that sustained these notions could 
no longer be held. With our view of eanhrise, we could see that the earth and 
the heaven� wt:rc no longer divided but that the earth is in the heavens. There 
is no division and all the theological notions based on the distinction between 

. 
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the heavens and the earth collapse with that realization. There i a unity in the 
universe and a-unityin our own experience. We can no longer look for a spir
itual order outsia;-;f our own ex� 
KENNEDY: That challenges the old ideas that our fate is being decided "out 
there" by the gods. 

CAMPBELL: Or that the stars are their residences, hung with their lanterns. 
You can still see remnants of that in the disappointment many people feel 
when our cientific probes do not discover life on Mars. 

K.F.NNEDY: Isn't it true that Carl Jung once said that the declaration of 
the Assumption of the Virgin Mary by the Roman Catholic Church was the 
most significant religious declaration of the century? Is this a place where we 
can see the interlocking of literal and symbolic levels of religious statements? 

CAMPBELL: Jung did say that and, of course, he was pointing to the pro
found symbolic, rather than literal, meaning of that doctrine. Literally, it 
suggests a heaven "up there" to which a body could ascend. But that is a re
ligious doctrine based on a divided notion of the univer e. Symbolically, the 
ame tradition suggests it signifies the return of Mother Earth to the heav-

ens, the very thing that has occurred bccau c of our journeys into space. 

KENNEDY: Earthrisc is a symbol that is working its way slowly into our 
con ciousncss. One sees it in many places. CBS News used it for a long 
time on their evening news. Strangely enough, it has been used-set afire, 
however-to publicize the movie The late Great Planet Earth. That is a 
fire-and-brimstone account of the end of the world in literal biblical terms. 
That use of earthrise seems a good example of the resistance you describe 
to the space age and its central metaphor. 

CAMPBELL: The sense of the apocalypse is very widespread and I believe it 
is a rejection of this new age. That is why there is so much interest in dis
aster. It's more than just the thrill of the movies. It is evidence of how deep 
the notion of the apocalyptic moment is. We hate ourselves o much chat 
we take delight in the destruction of people. It is like reading the worst of 
the prophets in the Bible. 

The coming of the econd millennium may be accentuating this. We 
can really expect some of the same things that attended the approach of the 
year 1000 to occur again. le is in everyone's mind at some level. 
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We must not understand apocalypse literally, not as some physical dc
�truction and judgment on the world, or as something that is going to 
occur in the future. The kingdom is here; it docs not come through expec
tation. One looks at the world and secs the radiance. The Easter revelation 
is right there. We don't have to wait for something to happen. So, in the 
space age, two themes are evident. First, we must move socially into a new 
system of symbols, because the old ones do not work. Second, the symbols, 
as they exist, when they are interpreted spiritually rather than concretely, 
yield the revelation. 

The my tical theme of the space age is this: the world, as we know it, 
is coming to an end. The world as the center of the universe, the world di
vided from the heavens, the world bound by horizons in which love is re
served for members of the in-group: that is the world that is passing away. 
Apocalypse docs not point to a fiery Armageddon but to the fact that our 
ignorance and our complacency are coming to an end. Our divided, schizo-' 
phrenic worldview, with no mythology adequate to coordinate our con- \ 
scious and unconscious-that is what is coming to an end. The cxclusivism 
of there being only one way in which we can be saved, the idea that there 
is a single religious group that is in sole possession of the truth-that is the 
world as we know it that must pass away. What is the kingdom? It lies in 
our realization of the ubiquity of the divine presence in our neighbors, 
in our enemies, in all of us. 
KENNEDY: Much, then, of what we recognize as retrenchment in various re
ligious traditions is a rejection of facing the Easter-Passover demands of 
passing into the space age? 
CAMPBELL: The central demand is to surrender our exclusivity, everything 
chat defines us over against each other. People have used religious affilia-
tions to do this for years. There are two pages in Martin Buber that almost 
merit his reputation. He speaks of the "I-Thou" and the "I-It" relation
ships. An ego talking to a thou is different from an ego talking to an it. 
Whenever we emphasize otherness or out-groups, we are making persons 
into "it." The Gentile, the Jew, the enemy-they all become the same. 
KENNEDY: What about ethnicity and the emphasis on the search for roots 
chat are o popular these days? 
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CAMPBELL: It is understandable that people want to search out their roots, 

especially after all the dislocation and emigration of the last century. Still, 

an overemphasis on this, understandable though it may be, is a sign of 
pulling back into in-groups. That is why we see o many movements that 
are intensely nationalistic or, in recent years in Iran, one chat is almost 

xenophobic, a wish to turn the clock back a thousand years and to reject 

relationship with any out-group. But our actual ultimate tool is in our 

common humanity, not in our personal genealogy. 

KENNEDY: The notion of caking one world seriously, despite the awareness 

we have developed through studying ecology, is still very frightening. 

CAMPBELL: It means we have co give up what we know, what we are com

fortable with. People draw back co what seems more familiar ground to 

them. 

KENNEDY: Is there an explanation here for the fascination with deliverance 

from powers coming from "out there," whether it is Superman coming 

from Krypton, or visitors in various spacecraft? 

CAMPBELL: It is a clear reflection of an outmoded understanding of the uni

ver e, chat we will be delivered by some benign visitation, by forces from 

other planets. It is the idea of the kingdom's coming from a source other 

than from within ourselves. The Kingdom of God is within us but we have 

this idea that the gods act from "out there." 

KENNEDY: Is chat where we gee the impression of unidentified flying 

objects? 

CAMPBELi.: It is part of the same thing. As Jung once wrote, unidentified fly

ing objects cell us something of mankind's visionary expectations. People are 

looking for visits from the outside world. They think our deliverance will 
come from there, whereas the Space Age reminds us that it muse come from 
within ourselves. The voyages into outer space turn us back to inner space. 

KENNEDY: Then films such as Close Encounters of the Third Kind are really 
old-fashioned stories. They don't really tell us about the future. 

CAMPBELL: Such a movie is about the past, not the future. le is the idea that 
we will be visited by friendly forms, that they will come to our aid and 
save us. 
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KENNEDY: Still, the fact that so many creative persons, so many modern 
mythmaker , are trying to deal with the impact of space explorations tells 
us that they feel something in their bones about this change. Do any of 
these movies capture a sense of what we are talking about? 

CAMPBELL: I thought that 2001: A Space Odyssey was very interesting in the 
way in which it dealt with symbols. You recall, at the beginning, that we 
ee a community of little manlike apes, australopithecines, snarling and 

fighting with each other. But there is one among them who is different, one 
who is drawn out of curiosity to approach and explore, one who has a ense 

of awe before the unknown. This one is apart and alone, seated in wonder 
before a panel of stone standing mysteriously upright in the landscape. He 

contemplates it, then he reaches out and touches it cautiously, somewhat 
in the way the first astronaut's foot approached and then gently touched 
down on the moon. Awe, you sec, is what moves us forward. That's what 
the filmmaker recognized, that there was a continuity through all time of 
this motivating principle in the evolution of our species. So the panel is 
seen lacer on the moon approached by astronauts. And again, floating in 
space, mysterious still. 

KENNEDY: The point is not to argue over the literal symbolism of the slabs 
but to let them speak to us as symbols. This is what you mean by religious 
symbols. 

CAMPBELL: Yes, they do not represent historical facts. A symbol doesn't just 

point to something else. As Thomas Merton wrote, a symbol contains a 

structure chat awakens our consciousness to a new awareness of the inner 

meaning of life and reality itself. Through symbols we enter emotionally 
into contact with our deepest selves, with each other, and with God-a 

ord that is to be understood as a symbol. When theologians spoke of 
od's being dead, a decade or o ago, just as the space age began, they were 

eally saying that their symbols were dead . 

• NNEDY: You ee a distinction between religion based on the literal inter-
retation of symbols as historical events and one in which the symbols arc
ystical references that help us see into ourselves.

MPBEU.: Yes, the latter is the religion of mysticism, the other a religion of 
lief in concrete objects, God as a concrete object. In order to understand a 
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concrete symbol we have co lee go of ic. When you can lee the literal mean
ing of a religious tradition die, then it comes alive again. And this also frees 
you to resp ct other religious traditions more. You don't have to be afraid of 
losing something when you let go of your tradition. 

KENNEDY: Isn't something like this actually happening in some religious 
bodies? In the Roman Catholic Church, for example, many people no 
longer readily accept the authority of the clergy to regulate their lives, but 
at the same time they discover they are close to and even like their Catholic 
tradition. They seem to possess it in a new way. 

CAMPBELi.: Yes, that is happening in many groups. Many people have 
learned to let religious symbols speak directly to themselves to order their 
lives. They don't believe that a group of bishops or other religious leaders 
could meet in conference and decide for them which interpretation of a 
symbol must be believed. But they don't reject their religious tradition. 
They discover that symbols, when they are not pressed literally, can speak 
clearly across different traditions. The churches have to ask themselves: Are 
we going to emphasize the historical Christ, or the second per on of the 
Blessed Trinity, the one who knows the Father? If you emphasize the his
torical, you deemphasize the spiritual power that is the symbol of the basic 
consciousness that is within us. 

KENNEDY: Isn't it disconcerting for a person to reexamine his or her own 
religious tradition that way? 

CAMPBELL: Yes, that is the problem of letting the tradition die. The mysti
cal writer Meister Eckhart once wrote that the ultimate leave-taking is the 
leaving of God for God. People feel panicky at the thought that we might 
all have something in common, that they are giving up some exclusive hold 
on the truth. It is something like discovering that you arc a Frenchman and 
a human being at the same time. That is exactly the challenge that the great 
religions face in the Space Age. 

KENNEDY: So, in this freefall into the future, understanding our religious 
symbols is a way of using our parachutes. What about symbols of religious 
worship? 

CAMPBELL: Well, they are meant to be respected, but often they are not. 
Preachers think they have to explain them instead of letting them speak for 

-
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themselves. That is why the destruction of the Catholic liturgy in the name 
of reform was such a disaster. It was an effort to make ancient symbols and 
rituals more rational. And they threw out the Gregorian chant and other 
great symbolic achievements in the process; they disowned religious sym
bols that spoke directly to people without need of mediation. The old rit
ual of the mass spoke powerfully to people. Now the celebrant carries out 
a Julia Child sort of function at the altar. 

KENNEDY: The justification was that it was the reasonable thing to do. But 
worship is not reasonable in that sense. You have written that part of our loss 
of a sense of meaning, our "Waste Land" experience, is due to the fact that 
we have lost our connections with a mystical understanding of our lives. 

CAMPBEU.: The problem has been that institutionalized religions have not 
allowed symbols to speak directly to people in their proper sense. Religious 
traditions translate mythological signs into references to historical events, 
whereas properly they stem from the human imagination and speak back 
to the psyche. Historical events arc given spiritual meaning by being inter
preted mythologically, for instance, with virgin births, resurrections, and 
miraculous passages of the Red Sea. When you translate the Bible with ex
cessive literalism, you demythologize it. The possibility of a convincing ref
erence to the individual's own spiritual experience is lost. 

KENNEDY: How would you define mythology here? 

CAMPBELL: My favorite definition of mythology: other people's religion. 
My favorite definition of religion: misunderstanding of mythology. The 
misunderstanding consists in the reading of the spiritual mythological 
symbols as though they were primarily references to historical events. 
Localized provincial readings separate the various religious communities. 
Remythologization-recapturing the mythological meaning-reveals a 
common spirituality of mankind. At Easter, to return to our example, we 
might suggest the renewal of the knowledge of our general spiritual life 
through casting off, for a moment, our various historical connections. 

KENNEDY: Rcmythologization would rescue the stories of the Bible, then, 
from historical literalism and a susceptibility to debunking. Can we con
nect that with the example of the Easter experience? What of the Cross and 
the Crucifixion? 
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CAMPBELL: If we think of the Crucifixion only in historical terms we lose the 
reference of the symbol immediately to ourselves. Jesus left his mortal body 
on the cross, the sign of the earth, to go to the Father with whom he was one. 

We, similarly, are to identify with the eternal life that is within us. The sym
bol at the same time tells us of God's willing acceptance of the cross-that is 
to say, participation in the trials and sorrows of human life in the world. So
that He is here within us-not by way of a fall or a mistake, but with rap

ture and joy. Thus the cross has a dual sensc--one, our going to the divine, 
and the other, the coming of the divine to us. It is a true crossing. 

KENNEDY: What about the symbols of Easter and Passover? How would 

one, as you have said, let go of these in order to possess them anew in this 
first generation of the space age? 

CAMPBELL: What has always been basic to resurrection, or Easter, is cruci
fixion. If you want to resurrect, you must have crucifixion. Too many in
terpretations of the Crucifixion have failed to emphasize that. They

emphasize the calamity of the event. And if you emphasize calamity, then 
you look for someone to blame. That is why people have blamed the Jews 
for it. But it is not a calamity if it leads to new life. Through the Crucifixion 
we were unshelled, we were able to be born to resurfection. That is not a 

calamity. We must look freshly at this so that its symbolism can be sensed. 

St. Augustine speaks of going to the cross as a bridegroom to his bride. 

There is an affirmation here. In the Prado there is a great painting by Titian 

of Simon of Cyrene as he willingly helps Jesus with the cross. The picture 
captures the human participation, the free, voluntary participation we all 
must have in the Easter-Passover mystery. 

KENNEDY: So one must step out of one's tradition to see it clearly again. 

CAMPBELL: That is what we are challenged to do. Self-preservation is only 
the second law of life. The first law is that you and the other are one. 
Politicians love to talk about "I worship in my way, and he in his." But that 
doesn't make sense if we are one with each other. That is the truth the Space 
Age urges on us, but many religious institutions resist it. 

KENNEDY: Perhaps we can explore the Easter-Passover symbolism in more 
detail. These feasts, calculated according to the full moon, share much in 
common. 
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CAMPBEl t: Here we face very similar themes in the Jewish and Christian 
traditions. The theme i also found in the mystery religions in which 
Adonis dies and is resurrected. 

KENNEDY: And all these come at springtime, matching the bursting forth 
of flowers and the return of the sun. Even the plangent longing we experi

ence at chi season must be related to this. 

CAMPBELL: Yes, it is very much the longing to be born anew the way na
ture is. All these elements fit together. Easter is calculated as the Sunday 

that follows the first full moon after the vernal equinox. It is evidence of a 

concern centuries before Christ to coordinate the lunar and solar calendars. 

What we have to recognize is that these celestial bodies represented to the 

ancients two different modes of eternal life, one engaged in the field of 
time, like throwing off death, as the moon its shadow, to be born again; the 
other, disengaged and eternal. The dating of Easter according to both lunar 
and olar calendars suggests chat life, like the light that is reborn in the 
moon and eternal in the sun, finally is one. 

KENNEDY: What of some of the folk symbols of Easter and Pas over? Do 
they all have similar lunar and solar resonations? 

CAMPBELL: There is, co begin with, the rabbit, the Easter bunny. Many 

peoples of the world see a rabbit in the shadows of the moon. The rabbit 

is associated with the dying and the resurrection of the moon. The egg is 

shelled off by the chick as the shadow of the moon is by the moon reborn, 
or as slough by the birth of the spirit at Easter. 

Birds in flight are symbolic of the spirit released from the bondage of 
earth. So the moon rabbit, the cast-off eggshell, and the just-born bird that 
is to fly give us together a playful, childlike reading of the Easter mes age. 




