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“This Place” explores the complexity of Israel and the
West Bank, as place and metaphor, through the eyes of
twelve internationally acclaimed photographers.

Project Fee
$65,000 / 8-week period + shipping
Number of Works
181
Object Sizes
5 x 7 in – 94 x 124 in (12.7 x 17.8 cm – 238.5 x 315 cm)
Water tanks: 32 x 22 in – 47 x 22 in (80 x 56.4 cm – 120 x 56.4 cm)
Overall Space Requirements
600 linear feet / 183 linear meters
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Martin Kollar			
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Stephen Shore		
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Nick Waplington

Cover:
Thomas Struth, Z-Pinch Plasma Lab, Weizmann Institute, Rehovot, 2011
This Page:
Jungjin Lee, Unnamed Road 004, 2011
Next image:
Jungjin Lee, Unnamed Road 002, 2011

Their highly individualized works combine to create
not a single, monolithic vision, but rather a diverse and
fragmented portrait, alive to all the rifts and paradoxes
of this important and much contested space.
The project follows in the tradition of such projects as the
Mission Héliographique in nineteenth-century France
and the Farm Security Administration in the United
States, which gathered artists who use photography to
ask essential questions about culture, society and the
inner lives of individuals. The completed project consists
of a traveling exhibition, companion publications and a
program of live events.

Booking: Curatorial Assistance Traveling Exhibitions
Laura Sumser, Exhibitions Manager
laura@curatorial.org | +1.626.577.0044

Frédéric Brenner
Will we have the courage to question the narratives
and the devouring myths that are the very anchor
of our civilization?

In order of appearance:
Judean Hills, 2009
The Aslan Levi Family, 2010
The Weinfeld Family, 2009
Palace Hotel, 2009
The Hatuel Family, 2012

Frédéric Brenner explores Israel as a place of
radical heterogeneity, where belonging and
exclusion constantly permeate through lived
experience. Brenner’s meticulous research is
visualized as individual and societal moments that
pinpoint the condition of contemporary Israel. The
installation of his photographs, with a constellation
of prints in various sizes, reflects the diversity of his
subjects and the multiplicity of his photographic
narration.

The active dialogue between the photographer and
subject (and inevitably the viewer) became for me
the essential point of a photograph. In this project
I asked fourteen groups of people from various
regions and cultures to work with me to map Israel
and the Occupied territories from within.
Wendy Ewald initiated fourteen participatory
photography projects in Israel and the West
Bank with community groups including schools, a
women’s group, market stall owners and high-tech
workers. Ewald has selected three hundred and
eighty photographs from the archive of thousands
of photographs created by members of the
fourteen groups. The small prints will be backed
with aluminium and installed on parallel ledges,
conveying the range of voices of the participants
and the distinct preoccupations and character of
each of these communities.

In order of appearance:
Turning Fingers Into a Star (from the Convent of Nazareth School, Haifa Series), 2013
Morning Roll Call (from the Melach Haretz Miltary Academy, Ein Gedi, Dead Sea Series), 2013
Reconciliation Ceremony Between Dolev and Adir (from the Melach Haretz Miltary Academy, Ein Gedi, Dead Sea Series), 2013
A Picture at Home (from the Azazme B School, Bedouin Village of Wadi Al-Naam, Negev Desert), 2013
When My Brother Woke Up, He Was Wearing His School Uniform (from the Education Institute, Sapir, Lod (Al-Lydda)

Wendy Ewald

Wendy Ewald, Installation views from the Brooklyn Museum of Art

Detail: Wendy Ewald, Installation views from the Brooklyn Museum of Art

Martin Kollar

Martin Kollar’s project, entitled “Field Trip,”
is a series of photographs rich with subtle
drama and visual strangeness. Kollar captures
contradictions and incongruities that visualize the
threat of impending violence embedded in the
routine normalcy of everyday life in Israel. The
photographs, of various sizes, will be shown in
a mosaic installation, animating the wall space
with
Kollar’s
intuitive
and
observant
understanding of Israel.

All images:
Field Trip, Israel, 2009 – 2011

Some of the places I had the impression that I was
on a film set, and I tried to bring this to the images.
You don’t really know when the reality and the fiction
somehow stops and starts.

Josef Koudelka
This country is divided, each side reacts to that
division in a different way, but the landscape can’t
react.
Josef Koudelka’s project makes the wall of separation
the central character of his epic body of photographic
work. His graphic, panoramic photographs convey
the sense of this archaic landscape, the impact of
the wall upon it and the painful reality of the wall’s
dividing route. Koudelka will print an accordion
layout of all of the images he has created for this
project, a literal and metaphorical representation of
this monumentally linear structure.

All images from “Wall,” a hand-made accordion-bound book

Prints from “Wall”

Jungjin Lee
There, what I wished to do was to “gaze”
at the presence of the land
without being affected by its accumulated sorrow
and desires
without adding my personal thoughts
like the silence of an olive tree that has been standing
long histories
Jungjin Lee presents a selection of large-scale
panoramic prints that immerse the viewer in the
weighty layers of history that Lee experienced in
the landscapes of Israel. Lee’s hand-made prints
trace the embedded sadness and poignancy of the
many abandoned and de-humanised places that she
encountered. Lee will show a small selection of her
large-scale prints that literally envelop the viewer in
the sense of a broken land.
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Gilles Peress

In order of appearance:
Bethlehem Checkpoint on the Israeli Side, 2011
Qualandiya Checkpoint on the Palestinian Side, 2011
Al Bustan, a Neighborhood in the Village of Silwan, East Jerusalem, 2011
Ras al-Amud, Top of Silwan, East Jerusalem, 2011
Silwan, East Jerusalem, near Ras al-Amud, 2011

I have focused on East Jerusalem and more
specifically the village of Silwan, adjacent to the
Old City. The work aims at exploring continuity
and discontinuity under different modalities of the
dissonant relationship between the Palestinian and
the Israeli experience.
Gilles Peress makes an astute observation of the
psychological “temperature” of Israel and the West
Bank. His photographs, taken on the streets, represent
their inhabitants as embodiments of the extremities
of perspectives that shape Israel. In his large-scale
grid of photographs, Peress choreographs a sense
of the ‘all or nothing’ attitude that he perceives as
central to an understanding of this place.

Fazal Sheikh

All images:
Desert Bloom, 2011

I am not able to predict what will be a strong
photograph. The most compelling images have
come from remaining receptive to what the place
has to offer.
Fazal Sheikh’s “Desert Bloom” continues his ongoing
exploration of memory and loss, and refuge in our
contemporary world. Sheikh will be showing a grid
of forty-eight aerial photographs, each taken from
above the traces of disappeared Bedouin villages,
their size and location practically invisible from
ground level. In this body of work, Sheikh narrates
a powerful story about a community, their land and
their exclusion.

Fazal Sheikh Installation at the Brooklyn Museum of Art

Stephen Shore
By directing my attention to different subjects and
approaching them with a range of photographic
techniques, I am attempting to allude to the
complexity of Israeli life.

In order of appearance:
St. Sabas Monastery, Judean Desert, 2009
Nabi Musa, 2010
Hebron, 2011
Walaje Road, Gush Ezion, 2010
Wadi Og, 2009

Stephen Shore’s exploration of Israel takes a range
of forms including digital photographs and resulting
ebooks, and color and black-and-white photographs.
Shore will be presenting a selection of color works
(captured with his signature 8”x10” negative camera)
that offer clear and astutely observed facets of
contemporary Israel and visual manifestations of its
divisions and histories.

Rosalind Solomon

In order of appearance:
Jenin Area, West Bank, 2011
Jamila Checkpoint, West Bank, After the Murder of Juliano Mer Khamish, 2011
Jerusalem, 2011
Jerusalem, 2011
Jerusalem, 2010
Old City, Jerusalem, 2011
Tiberius, 2011

I wander and connect as best I can. I saw and felt …
informed by the unexpected.
Rosalind Solomon’s portraits collectively create
a compassionate and personal evocation of
Israel’s ethnic diversity. Approximately thirty of
her black-and-white portraits of individuals and
intimate family groups will be installed to create
a powerful evocation of the relationships and
lives that Solomon encountered on her journeys
through Israel.

Thomas Struth

In order of appearance:
Mount Bental, Golan Heights, 2011
Off Al-Shuhada Street 1, Al-Khalil/Hebron, 2009
Outskirts of Ramallah, Ramallah, 2011
City Hall, Tel Aviv, 2011
The Faez Family, Rehovot, 2009
Har Homa, East Jerusalem, 2009

My interest, or hope, or intent is to address something
which has a larger scale, a larger value, than the
specific details or locations shown. The photographs
must ultimately be driven by interests on a more
general level.
Thomas Struth’s large-scale color photographs
create substantial, individuated experiences of Israel.
The selection of works for this exhibition includes
landscapes, cityscapes, industrial and religious
architectural interiors and a family portrait. Struth’s
photographic hallmark is his attention to the delineation
of culture and society in the visual world and this body
of work provides a profound perspective onto Israel.

Jeff Wall
I was not looking for something. Looking doesn’t
work. I drift along and see what happens. If I hadn’t
stumbled across something, I would have left.
Jeff Wall’s large-scale photograph depicts Bedouin
olive pickers sleeping outdoors on a farm in the
Negev Desert in the south of Israel. As the sun rises
over the farm and flushes the sky, the prison that
sits on the hill behind the farm emanates its cold
presence.

Daybreak, 2011

Nick Waplington

Nick Waplington has created an archive of over
1,300 photographs that represent the people and
sites of Jewish settlements on the West Bank. These
well-researched and faithful depictions are realized
as 8”x10” contact prints, combining landscapes and
portrait imagery to create a detailed insight into this
practice.

All images by Nick Waplington Untitled

Settlement deals and the problematic and
contradictory nature of Settler identity, these
communities that occupy territory deemed illegal
by the international community are a polarizing
presence within Israel and beyond. I wanted to
know why these people are there, to reach beyond
the stereotypes and engage with the land and the
people themselves.

DOX, Prague, 2014 (above and facing)

Tel Aviv Museum of Art, 2015

Brooklyn Museum of Art, 2016

Brooklyn Museum of Art, 2016

PROJECT INITIATOR: Frédéric Brenner, inspired by historical models like the Mission
Héliographique and the Farm Security Administration, first conceived of the project in 2006. With
the advice of a group of international curators, he selected the participating artists and invited
them to Israel for two-week exploratory missions, in which they travelled throughout the region
and met with a wide variety of writers, artists, activists and other thinkers. Once the photographers
defined their individual projects, Brenner arranged their residencies and provided them with all
the necessary resources to complete their work. He now continues to lead the project in its final
phase, the public dissemination of the artwork through exhibitions, publications, live programs,
and an ambitious digital initiative.
CURATOR: Charlotte Cotton, an independent curator and writer, has held positions including
curator of photographs at the Victoria and Albert Museum, and head of programming at The
Photographers’ Gallery, in London. She has also been head and curator of the Wallis Annenberg
Department of Photography at the Los Angeles County Museum of Art. She is the founder of
Words Without Pictures and Eitherand.org.
PROJECT ORGANIZER: Curatorial Assistance Traveling Exhibitions is a nonprofit organization
dedicated to creating opportunities for access, outreach, and education in the visual arts
through the origination and circulation of diverse and innovative exhibitions for museums and art
organizations worldwide.
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