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Editor’s
Letter
“Art is a conversation. And if there’s no conversation, what the
hell is it about?”
				~ Lawrence Weiner
I couldn’t agree more. Have you ever walked through a museum
and seen a work that you feel is utter garbage? Maybe you saw a
Pollack and thought “what’s the big deal?” Maybe Jeff Koons’ work
left you asking the question “people buy that?” We’ve all commented “I just don’t get it” when strolling through museums of
modern art. And then there’s the ever popular “my kid could do
that!”
Whether you realized it or not, expressing sentiments like this
has started a conversation of sorts. Certainly there are artists
whose primary goal is to shock you, but I would argue that most
artists don’t make work intending to make the viewer question
the quality. Even when this is the case (Mark Kostabi) all artists
desire having people talk about their work. Whether the work
focuses on political commentary, technical proficiency, or art commenting on art, the stuff you see in galleries should spur the old
back-and-forth, and pique your interest. If it doesn’t, what’s the
point?
We want to show you artists that start that conversation. It’s
inevitable that all of the artists you see in [b]racket won’t be your
cup of tea. We aren’t running a popularity contest. We’re giving a
venue to serious artists that want to share their work. Maybe it’s
overly optimistic, but we hope that some of the art that you see
when flipping through[b]racket will engage you in some way.
Discuss.
Jess Hinshaw
Editor
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Live performances
Local rock musicians
Relaxing atmosphere
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Anjee
DiSanto

Photographing dusty wedding dresses
in a rusted, burnt-out building might
seem a little strange to some, but to me
it couldn’t have been more appropriate
or more gloriously symbolic. This series
goes off of a strong interest in photographing “found” objects within their
environments. Through several visits
to this location, I took advantage of the
textures and light to create a portrait of
the devastation and lingering beauty of
lost love.
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~ Anjee DiSanto
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Anjee DiSanto is a dreamy, wide-eyed traveler going on 7 years in Korea, with nearly 35 other countries visited in that span. She found all to be enlightening and deserving of more of her time. DiSanto
says she “used to ‘collect’ countries” like many others
collect the likes of Pokemon. Somewhere along the
way, DiSanto began to see that grasping the details
and savoring the small moments make the journey
itself more worthwhile.
Visually, DiSanto enjoys the fragile and ever-decaying beauty of the streets – their art, their construction, and their destruction. When traveling, she does
not ask, “What are the most famous sites?” Instead,
she searches for underpasses, old streets, abandoned
churches, or the most dilapidated of temples. Other

times, she simply roams. A fraying poster on a pole
in a foreign country is as meaningful to her as are
the tourist-packed sites plugged by hostels. DiSanto
believes, “Beauty is more genuine… if it is not so easily noticed.”
Her current series of tattered weddings dresses
photographed in a decaying shell of a building eerily
evokes a sense of desperation. The After Party juxtaposes the hope of a new beginning with the lingering
feeling of broken disappointment. [b]
Sharon Reichstadter
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Boyane
Zelechowski

A few months ago a friend of a friend
introduced me to this crazy French guy.
He was in Daegu with a crew that was
doing fabric printing on-site. He showed
me a plethora of stuff he’s done, from
comic books to t-shirts to coffee mugs
to screen-prints. I’d say his style is
somewhere between R. Crumb and Pee
Wee’s Playhouse. We chatted via skype
recently, and I found out all sorts of
stuff about him. Even his name.
[b]racket: Can you tell me a little about
your art background?
Boyane Zelechowski: I’ve been drawing since I was a kid, and reading lots of
French and Belgian comics. The American superhero comics weren’t my style.
I guess when I was about 15 I started
to take drawing seriously, and I started
drawing objects, people, buildings...it
was about this time that I discovered
graffiti. I met some other graffiti artists
and we did graffiti in the streets of Paris
for 4 or 5 years, squatting and meeting
artists. Later on I went into art school,
but it wasn’t for me. I decided to quit
that and continue doing graffiti and
drawing comics with other artists who
had the same vision as me. [b]
Jess Hinshaw

To read the complete interview, visit:
bracketmagazine.wordpress.
com/2013/02/02/boyane/

14 [b]racket February 2013

16

Kristopher Kotcher
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K

ris Kotcher is all about
imagination. Take a look at
his Specimens, Self Portrait,
or video shorts and you’ll get it.
Quirky cartoon characters fill
his blog and sketch books. The
graffiti artist turned illustrator produces prolifically and
could put many artists to shame
through sheer determination
alone. Kotcher studied graphic
design, but acquired most of
his skills through years of doing
street art. It was painting graffiti
that taught him color theory and
the basics of art. While he finds
digital skills helpful, he prefers
the feeling of a paintbrush and
the mesmerizing lines produced
with ink.
Kotcher, who has loved art
since he was a child, started
painting his characters while
living in Austin, Texas and
quickly became obsessed. He
found painting summoned the
same high as doing graffiti. This
self-taught pursuit turned into
Kotcher being asked to do art
for bands and events. He started
showing at galleries and never
looked back. Kotcher eats, sleeps,
and breathes illustration. He is
currently attempting a foray into
children’s literature because he
loves the idea of bringing characters alive through story telling.
Sharon Reichstadter Tell me
about the first time you heard
the word ‘frenemy’?
Kris Kotcher I can’t recall the
first time I heard it, maybe in
a movie or T.V. show. I started
using this name with my street
art when I would do my characters. Some people see it up on
the street and they hate it, and
some see it and they love it. Graffiti speaks to different people
in different ways, so I thought
frenemy was a fitting name and I
stuck with it.

SR On Creaturemag.com you have
a drawing called Bobby the Brain
Eater whose likes and dislikes
include vanilla ice cream and
airheads respectively. What are
some of your likes and dislikes?
KK My likes are making people
laugh, experiencing the world,
imagining, creating, SCIENCE,
cats, and of course…tacos. Nothing beats a good taco! Dislikes…
The word “can’t”, fear, people
who take themselves too seriously, asparagus, and laziness.
SR In your artist statement, you
relish imagination and describe
how you use art as a means to
keep child-like wonder alive.
Outside of art, in what ways do
you refuse to grow up?
KK Imagination is the greatest
gift we have and the key to a
higher level of thinking. Albert
Einstein said it best when he
said, “The true sign of intelligence is not knowledge, but
imagination.” As kids, we constantly use our imaginations, but
somewhere along the line we lose
that. Imagination makes us human and we should cling to that.
Life is short. Some people take
themselves way too seriously. I
refuse to grow up in that I love
to laugh and joke around. Joking
takes the edge off. Have fun.
Laugh and don’t let the stresses
of life kill you. Also, I would only
eat candy and drink soda if my
wife would let me…haha.
SR I love the Specimens featured
in your drawing-a-day challenge
on your blog. What prompted
this challenge and do you feel
more or less artistically challenged living abroad?
KK The drawing a day challenge
is a way for me to push my
creativity and challenge myself.
Even though I have definitely
had some days I didn’t want to
do it, I have pushed through. I

am a pretty determined person.
To me, art is like breathing – I
have to do it. The meditation
of painting and the feeling of
accomplishment are things I am
thoroughly addicted to. Living
abroad has helped me gain new
inspiration and ideas.
SR Many of your drawings and
paintings feature cartoonish
monsters. Who or what influenced your style?
KK The influences for my characters are from books and cartoons I loved as a child. I started
drawing as a kid, emulating
authors such as Shel Silverstein,
Dr. Seuss, and Maurice Sendak.
I also liked cartoons like Ah!
Real Monsters, Ren and Stimpy,
and Rocko’s Modern Life. I love
creating characters, plants and
buildings all my own and sharing
that world with others.
SR In Self Portrait, there is a
lone boy in black and white,
surrounded by characters of various sorts: a bearded character
holding a basketball; a horned
creature with a birthday cake;
and a lizardesque figure sporting
cowboy boots. Are you the boy
in black and white and who are
these characters that surround
you?
KK Yes, the black and white character represents me and I have
used him in some of my other
works. He was the main character in The Idea, a stop motion animated short I just did with the
Seoul Urban Art Project. I always
use him in black and white with
colorful characters surrounding
him. In black and white, he (me)
contrasts the brightly colored
characters representing his (my)
imaginary world…a world I create but will never really be a part
of. [b]
Sharon Reichstadter

Ginna
Lambert

[

]

I like to think of this body of work in terms of possibilities. ”What if...?” is my mantra
when I begin a new piece. Things that can and cannot exist together in the real
world blur when that happens. My combination of objects is intentional and deliberate, chosen to tell a specific story. Pulling together folklore and personal memories, these drawings enliven my own mythological reality.
							~ Ginna Lambert

F

rom a very early age Ginna Lambert
knew she was going to make art.
Any means of expression was gold to
her – from traditional artistic methods to
piles of leaves and Legos. Lambert was so
hungry to create that her parents limited
the amount of printer paper she was allowed to confiscate and draw on. As the
first computer tablets were still extremely
expensive, Lambert’s use of them was limited. Yet she still managed to not only create and print with them, but to also break a
couple along the way. Cue four years of fine
arts study in high school and top that with
four more years pursing a BFA at Virginia
Commonwealth University, and Lambert
says she was still hungry for art. At this

point, she has accepted the constant need
to create as part of her path. As Ralph
Waldo Emerson said, “Life is a journey, not
a destination.”
Lambert is a 22 year old artist from
Richmond, Virginia. Her mediums include
ink, graphite, watercolor, 3-D animation
and video. She currently lives in Jinju
where she teaches English with one hand
and explores the creative side of Korea with
the other. [b]
Sharon Reichstadter
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Sarah Shaw
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S

arah Shaw, a self-proclaimed
nomad, came to Seoul to teach
English after having lived in the
Netherlands. She also spent a great
deal of time traveling the world, often
seeking out lesser-known countries.
It’s only appropriate that a worldly
explorer like herself have a strong
connection to maps. Shaw has been
enamored with cartography and aerial
views since a very young age. That
which began as Shaw’s childhood obsession, turned personal narrative, has
now grown into an abstract view of the
world at large.
Shaw’s work is fueled by her interest
in geographical landscapes, travel,
language, and modern-day globalization. She says her experiences living
and traveling abroad have produced an
“interest in living a mobile, nomadic
lifestyle,” which also influences her art.
Shaw’s artistic process with maps is
one of constant deconstruction, shifting, and rebuilding. Shaw strips down
the maps to reveal their simple linear
beauty, then splices the pieces back
together. Shaw incorporates other materials, such as painted cardboard or
clothing tags, to represent geographical shapes. The maps are then placed
on transparent, reflective, or glossy
surfaces, which allow for the layering
of streets, bodies of water, and geographical features.
Mainly two-dimensional, Shaw’s
work either stands alone or is arranged
into multiple-piece wall installations.
Shaw holds a BFA from Pratt Institute in Brooklyn, New York and was
previously an exchange student at the
Korea National University of Arts in
2009. She plans to study Korean fulltime in the fall at Geumgang University. Shaw can currently be found wandering curiously through the streets of
Seoul, petting stray cats, always with a
sketchbook and camera in tow. [b]
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Lisa Highfill
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Matteo Berra

B

uilding a galaxy is no easy task. But according
to Italian installation artist Matteo Berra, it’s
okay to admit defeat when it comes to harnessing the mysteries of the universe.
His latest installment, Failed Attempts to Build a
Galaxy, tries to reproduce these galactic forces in a
single room. Berra says it’s all in an effort to imitate
our desires to control the unknown, “[to] enclose
them with logic and mathematics, to reproduce them
in our size, room size, man size.”
While Galaxy’s concept is on the grandest of scales,
it’s actually the smallest, most contained piece in a
series of three related, but autonomous variations.
The design and approach Berra used in Galaxy
began in 2010 in Italy when he was working on a
temporary installation in a natural spring. He made a
pattern with floating mirrors to place on the surface
of the spring.
“It’s a sort of bull’s eye, marking the spot as to say
‘this is an important place’ in the same way a menhir
would have been placed by primitive men,“ says Berra.
Unnamed, Unpossessed utilized lines leading in and
out to mark the symbiotic relationship of the spot
with its environment, and to emphasize the importance of water as the origin of all life.
Fast forward a year later to the Busan Biennale
where the same concept fit the theme of Sea Art
perfectly. Berra wanted to attract Busan’s attention to
Songdo Beach, a quiet and forgotten strip of sand in
the south of the city.
New Birth, New Star did just that, winning Grand
Prize at the Biennale. Taking influence from Unnamed,
Unpossessed, his second floating pattern was much
more ambitious. Berra confronted the powerful Pacific
Ocean with 1600 square meters of art, marking ”the
sea as a fundamental element of the city, of the Busan
economy, of Korean identity.“
New Birth’s successor Galaxy was exhibited at The
Yeongcheon Art Studio in November, proving that
even Failed Attempts can be hailed as great successes.
[b]
Greg Laychak

See Matteo Berra’s next show:
Spring and All
Feb 26th ~ Apr 6th
Beomeo Art Street Gallery
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