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Lee Price’s intimate take on life
and letting go is clearly stated
in her body of oil paintings.
With an openness that few
artists show these days, Lee
has primarily chosen to be
the subject of her work. Using
honesty as the best policy, Lee
has determined each passing
moment as a time to rejoice in
everyday life.

means. Honestly, I paint about my life. When I
started the whole series with women and food,
I didn’t have a conscious agenda with it, nor was
I trying to say anything. For three years I had
been making paintings of women with food in
them, and when I first started, they were kind
of surreal. I would paint a woman who, for no
reason at all, would be holding an orange or a
bunch of carrots or something. Then when I
started the series, I was shooting some images
and my original idea wasn’t working out, so I
just threw everything down on the floor and
laid in the middle of it and had a friend photograph it from overhead. When I saw the image, I
didn’t understand what it was about, but I realized that I connected with it somehow, and then
I just kept doing them from an overhead view
and it started to make more sense. I began to
understand what I was trying to say.

Someone who is undoubtedly made from a
strong recipe of fervent love, Lee Price is now
relishing in the sweet taste resulting from the
triumphs of overcoming complicated experiences that have led her to her current state of
bliss. I sat waiting to talk to Lee, hesitating that
I might miss all of the right questions to ask a
realist oil painter with such a powerful and focused point of view. Little did I know how effortless our conversation would be. In fact, it
would become a constant and recurring theme
to be of a facile nature with Lee, almost as if we
were two old friends catching up and without
knowing it, she would end my insufficient worries with a universal lesson she bestowed upon
me later in our conversation: “You’ll find you
don’t have to have the correct answers all of
the time. Sometimes you just have to throw a
handful of darts on a board full of destinations
for your life, and wherever they land, you follow.”
Among the many attributes Lee presented in
our ethereal Monday morning chat, learning
how to tune into who one is, was amongst the
highest in respect. Lee’s ease of flow showed
through greatly, but as she explained eloquently
and honestly, it took many steps and lessons before her “now” of, to put it simply, “celebrating
life.” As we talked we took a walk through Lee’s
passionate and personal journey.
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So I first want to acknowledge the unique
fact, if I’m accurate, that most of your
paintings are of yourself. You are very good
at keeping your work truthful and relatable.
Is there a level of difficulty behind the creation process, or does it all just somewhat
flow organically?
Yes, most all of them are self-portraits of myself. It really does just come organically, and I
never try to have any concepts. Usually, I work
on one piece at a time and from a photograph.
With my photographer, in one shoot we’ll do
three scenes, and from those three scenes, I’ll
choose one image to work on at a time. So I feel
like when I’m working on a particular painting,
I almost start without constantly thinking
about what I’m going to do next, but somehow
I’ll have an image come to me and then I’ll realize, “Oh that’s what I’m going to do next.” I’m
not really consciously trying to set up an entire
group of paintings that have a theme.
So it’s usually what comes to you in
the moment and not a forced thought?
Right. And I usually get an idea and I’ll have
to think about it to understand what it really
truly means. More often than not, it’s not like
I have an idea and want to make a painting of
it or I want to express it in a concrete way. I get
an image and I want to know what that image

What was your abstract journey, between
yourself, food and your work? Did it start
out – I’m guessing – negatively from your
earlier mention of frustration, and become
more celebratory later on?
It comes from all of the issues I’ve had with
food personally and how I’ve connected with
the images I’ve shot. I completely believe in
the idea, “The more personal something is, the
more universal it becomes,” so I paint about my
own life. Other people might not be connecting
to my work in the same way that I connect to
it, but I find that so many people have something around food or something around compulsion – or even people look at the paintings
and think about consumerism. Different people
have connected to them for all kinds of reasons
really, and I am saying, very subtly, different
things in each painting. I think the early ones
were pretty negative; they were about compulsion – the phrase I like to use is “checking
out” – and then, as I went along there would
be subtle changes in what I was talking about.
It became kind of like confronting the viewer
and expressing being okay with indulging – as
a woman in society, being okay with indulging,
and not only with food. The latest ones [paintings], like the one with the lemon slices, has
more to do with merging with your environment or disappearing into your environment.
Well going off the ending note of your last
few sentences, what is your personal definition of happiness?
Wow… gosh, I think the typical things coming
to my head are that I just happen to be really
happy with my life right now. My boyfriend
makes me happy; that I get to paint every day
makes me happy... and I think this may sound
kind of pretentious, but I think being able to be
true to yourself. On either large or small levels,
being able to say, “This is what I think.”
Has this favorable feeling taken… well obviously according to the story behind your
work – has this feeling taken some crucial
time before you were able to explore it?
It definitely has. I think the inability to be true
to yourself causes a lot of suffering and possibly caused a lot of the suffering that I painted
about in my early work. It’s not always easy to
take action for whatever reason – to do what
you know you should be doing. That really became my journey: learning how to express myself truthfully.
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That’s really great. I feel like I’m being internally washed by your words. What are
some of the truths you had to tell yourself
in order to reach this enlightenment?
It’s a day-to-day process, checking in with yourself. And personally, I’m a people pleaser. I always want to make people happy, and I think
by doing that you deny what you truly need. I
think it’s been a process of learning to maybe
let people down in order to work on yourself. I
think that’s a pretty common woman thing. I
feel like a lot of women were sort of brought up
to be that way.
You mean to feel the need to make other
people happy? I totally agree. Well how important is it for you to surround yourself
with the company of family and friends?
I’ve always had really close friends, so that’s
very, very important, and I’m close to my family,
but we’re pretty spread out. I grew up with
all women mainly; no grandfathers, no uncles
around. My father was not around very often, so
it was my two older sisters and my mother. I will
say my family is special to me. And my friends
are people I can always count on. Let’s say I
could be in – I don’t know – Iowa and might call
at three o’clock in the morning and say, “Could
you come get me from New York?” and they’d get
in their car and come get me in Iowa and they
wouldn’t even ask me why. It’s just been very important to me to have people in my life like that
– that I know I can count on. They know that I
would do the same thing right back for them. I’ve
never been one to have a lot friends either, just
a small group of close friends. I’m still friends
with my college friends. The community where
I live now is one of those places where everybody
knows everybody. There are a lot of really good
people in my surroundings.
That sounds so warm and wonderful.
Having all of those tight-knit relationships,
are you one to put on “get-togethers” with
good fellowship, good food and good wine?
Yes, that’s very important to me. I can’t say that
I do it often enough, but that’s important to me.
I’m really into cooking. I’m vegan and you’d
be shocked to know that a lot of the food in
my paintings is vegan as well. I don’t have any
vegan friends or even any vegetarian friends,
but I like to make different recipes for every
season and to introduce my friends to the vegan
things that I cook. It is something I love to do.
In fact, my boyfriend and I – every night it’s
important for us to have dinner together – and
this is every single night. We sit down, we light
candles, and we have a meal together. I didn’t
do this before I was with him. I was more of a
“What’s in the refrigerator?” type, opening the
refrigerator with a fork. So that’s been a really,
really nice and important change.
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What made you wake up and decide to
change over – what gave you the inspiration?
It was more like a progression. You wake up and
you get to a point where you’re so unhappy with
your life that you have to change it to some degree. Then you change it to some degree and
you realize this isn’t it either. Progressive steps,
I would say. I lived in Los Angeles for ten years
after college and I wasn’t happy, but the reason
I stayed for so long was that I had a teaching
job and had different boyfriends – a progression of things that kept me there. Then finally
I had no job, no boyfriends, no reasons to stay –
so I pretty much came back to Manhattan and
stayed for three years. Those were also three
pretty tough years as well. I felt that it was really important for me to be studying with somebody even though I already had a Bachelor’s in
Fine Arts, so I started taking classes with Alyssa
Monks as my mentor, slugging all of my painting
supplies through the subways. Then after three
years, I just wanted to be in a small town like
the one I grew up in. I wanted trees and a yard
and a small community. I just decided to move
to Beacon. I didn’t know anybody in Beacon or
have a job here, but I moved anyway.
How did you decide on Beacon? Did you just
throw a bunch of darts on a map of the east
coast or something?
It almost was like that. I knew I wanted to get
out of the city. I thought about a lot of places.
I thought about New Paltz, I thought about
Nyack, and then I heard about Beacon. I didn’t
know where to go, and I didn’t really have a
reason to go anywhere besides the fact that
I knew I had to get out of Manhattan – and I
think this is what I was talking about when I
said, “Learning how to be true to yourself” earlier. It’s about listening to that voice inside of

you, and my voice was saying, “Get out of the
city.” And then there’s the other voice that says,
“It’s too difficult. You don’t know anybody, you
have no job out there – just stay.” I’m not really a religious person, but I’m a very spiritual
person, and I woke up and I was in such a panic
like, “Oh my God, I don’t know where to go. I
don’t know what to do.” Then I prayed. To whoever I was praying to – whether it was God or
whether it was the universe – I said, “Just give
me a sign of where to go.” I went over to my
Craigslist and put in Manhattan and thought,
“Okay, maybe I’ll just stay in the city and find
another apartment.” So I went over, checked
apartments, and the first place that came up
was in Beacon. I thought, “Wow, that’s really
weird. I’m looking in Manhattan on Craigslist,
and Beacon is coming up.” and I knew it was a
sign that I was supposed to go to Beacon. I don’t
tell many people that story, but that’s how I
ended up here in Beacon. It definitely was the
right decision. So often we disregard that voice
inside of us, but it really is that small voice that
leads you to happiness.
That is definitely a golden lesson I will take
with me. Do you think the way you were
raised, with all women, has a lot to do with
how strong you are today as an individual?
How would you say this affected you?
I didn’t really notice it until I got older and had
friends who had fathers. To be honest, to me
it was a positive experience. I saw my mother
taking care of three children in a time when
women didn’t make the same amount of money
– you know equal pay – I mean they still don’t.
She was an art teacher, and that also has been
very important in encouraging me to be an
artist. I think the way I grew up taught me that
women don’t have any particular roles. Women

took care of everything in my life because that’s
all I was surrounded by. My mother took care
of the house, she had a job. She did everything.
When I say she took care of the house, I don’t
just mean the traditional “women things.” I
mean she was up on the ladder on the second
story changing storm windows, she was
mowing the lawn. She did everything. She was
a very strong person.
So are there any key things about yourself
that you really like to celebrate?
I don’t know if this answers your question in a
forward way, but one of my favorite mottos that
I made up is: “Disappointment is the price of adventure,” meaning I’m one to explore. I like to
have new experiences. It could be something
as small as a friend and I driving fifty miles to
a new restaurant and it turns out to be really
awful, but we went and we had this little adventure. The point isn’t the outcome really. The
point is that there was something you wanted
to do and you went and did it. A friend might
say, “Let’s just get in my Jeep with no map and
drive south for five days.” I’m really good at that
stuff. I love that stuff. So I guess the thing I really enjoy about myself is that I like to have adventures. I can’t say I do it so often anymore
because I’m painting twelve hours a day, but
talking to you makes me want to again.
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You should.
Yes, you’ll find you don’t have to have the correct answers all of the time. Sometimes you just
have to throw a handful of darts on a board full
of destinations for your life, and wherever they
land, you follow.

Make up artist Bebe Gene

While looking at an image by Malerie Marder, one is transported
into a voyeuristic world of eroticism, intimacy, anonymity and
confusion. A naked couple making out in a seedy motel room;
a woman lounging provocatively on a raft in an above-ground
pool, a trailer home parked in the background; the artist’s
mother sitting uncomfortably in a bathroom, arms crossed,
while Marder’s then-boyfriend actor Peter Sarsgaard looks on
from the shower where he is standing naked.

