












r,/" ERRATA--F"OR $y1.,.tr.,Atsr"r5 ()r- x.'cli-,r{ DA},J(:;I; CAMp, rig5?

Page Change
I t O"."" .f l{earts

The-fistll-. r"-ii,*r p* ragra;rir'niiq q-,pqrr Sh,",ulrt r:ead.:
ABAC-{D .Ar.-} A JJ-A

LZ Rosentor
in frnote to the ti.t;ert 2nd i;;rr^ r'.[-]ocrr or g;lr-e o{ r:csestr

f 6 Mari,oara
' B, 5-8 repeatei" c'rrr::t .l +st Fart n{ i;r;i 5g11{en.ce (M rto not step R1n

behind Ll W do step R hesirie l,),.

L8 Fado for Fcurs
FlgJ" trleas? rh;.:rrge io rear{; tr}{ dtvr,-rr at sjdes" turn j.n pJ.ace once

(- W e,tr: ,, 
re

Fig" I - B rrrusi..-'ii,*r* i ;-Z +, tlh6ylgs "111,, ttrus: riBr."akrt
rneas ! l - ll9. .{3egln.rr:rrli R. <larrr. e' DrTcre arotrnd a.n individual

(iW t':irtr Je.irt,';i:iti c{)rr)e! .,n.itir 9 etbasi.c:rl steps,,
'*tneas 20: ct N - {arirrg rtr {iir',.gr tl1l l,

r:i 2 .- far..rrril <'tr, c:.lnse, Il. t.o L,, wjthout wt"
t-.1 3 - t-rr:grrri:rrg ,a tlrrl:, i n R. step on R"
(.1. 4 - ccrrlilliii,.g iire turrr F.. step on L,,

rnea.s Z i {it tlrrn & str:i"r.rtri
(:1 I fiirislil:rg rlrr-: tl-rrrr ltr." step on R.
c'i 1, stamp 1,. 11 jf|1aqf u,'t, llext to R,
c.t 3 beginr,', r:g a trrr r: l, o J-,. step r:n 1,.,

r.t 4 continIril",- the ti.rr:n L,., step on R,,
rneas Z.J tI, turn & sr;rrr,)

(l i ftrrrslrtrr;, tlrr': t.Ltln.l ," step on.L
c{ Z s{.amp iri.,. rivi{}1 61t srf , rrext tO L.
c,t 3 beg:irli.r rig t.vr) 1r-rrn R in pJace, step on R
e.:,i. 4 contjrrrr.irrpl thr. lurn*r step on L

meas " u':',i:::n.ii;:i 
l* [:;]:'.,::';o";i:

ci J rr ont.inrr,ing the tu.r:n.q" step on R
ct, 4 ::cntinri:irr14 f.tre I u.r:r:s" step on L,

rneas /4 
:,: j ;,il:;:;?,,':'-;i;1il: ,;*: :tl orr L"
\:.t 3^4 hu!'J'

'#Jr{ote: t}re trirns begir: irrurred.i a{r'.1 , .:{ier the step-cIose " y{}gri!
any pq!Ej-.-..- so the.ir_rrns are..n,rrie drrriug the iast part of one
rnea,s and the fir"st part rrf Lhe rie.i:t rrleas"

18 (conttd) Fig, L - Chorus" r.rle.as zl 9" ('Jlr+rrgr: tr:r reari: Step-hop on L,, turning
\ i2 trrrn {*-',}V i o f al.e ot^.n entrance corrler (cts l-Z);
step-hop cri ll. {c,1s 3-4}

Figure tr.tr - rrreas alf)-1.4 t!IJre.qkrr r.h"ang*:;r1l" llrus:
nrea s .1.0 i t.s t -2 pa rr*e

c,ts J-4 fe,.r:ng ctr" lts cln and curv(:cl twd body"
111-rg'rr l.o nro-,.e t{) pos of darr<:er: to R with;
st.ft i)ir 11 to Ii. step L behinrJ. R"



Errata, L957
page 1, contrd

Pase
l8 (contrd)

Change
Fado for: Fours

t9

Fig. lI, rneaa Z

meas ZZ ct I in own Pos, steP on L
ct 2 starnP R heel smartlY beside L

without wt'
ct 3-4 again rnoving

R, steP on R to
to pos of dancer to
R; steP L behind R'

rneas 23 ct I steP on R to R"
ct L starnp L heel (without wt) next to R

ct 3*4 beginning a CCW turn to own pos'

steP L, R"

rneas 24 ct 1-4 cornpleting turn, etep on L (ct I)
and hold (cts Z-3-4)"

During the turn' gradually raise hands to curve

overhead'
Fis. lU
ffi--lo VAMP addrttaking wt on Rrl

meas 20-24 rrBreakrr change all thus:
rrleas 2O cte l-2 Pause

cts 3-4 facing ctr, hs down and curved twd

bodY rnove CCW on square twd next

corner with: steP on R to R' steP L

behind R
rrreas 2l ct I steP on R to R

ct 2 starnp L heel (without wt) beside R"

ct 3 rnoving CC'W on square' bk twd ctr'
steP on L to L"

ct 4 steP R behind L"
meaa 7Z ct I eteP on L to L

cf 2 starnP R heel next to L (no wt)

ct 3 facins clr, lSoY-t-"]?:g-.1?f;,t"?:it#"
squaie rnto home Pos w

to R"
ct 4 steP L behind R"

rneas 23 ct I steP to R on R

ct 2 starnp L sharply beside R with out wt

" I ;i,x?s?f"&'a,lf*in 
a :"* 

3-steP turn

ct 4 continue trirn by stepping ot R''^- 
,

rneas ?,a ct I cornplete the turn by stepprng on !'
cts Z-3-4 hold, facing ctr' raising Hs 

-'

I ctIstePonRtoR
ct 7 statnp L heel srnartly (without wt)

near R
ct 3 returning to own Pos' eteP on L

ct 4 returning to own Pos, steP R
behind L
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=Errata, Ig5T
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l- l0 witl be the same.

^-- dI

\,4
L.b
\-U

lyieas2l c tr_Q,

x)

iiiii""-64;it "ne pair of cymbalsClangs - hit botl . '*" vr uyrnDals at a time.
ft.,*r^_r 1palrs of cyrnbals at thc o.*^-:
3lToi," for Figui;;'; ;,'fi:'l:Jj ii:;:.:: l*:.
meas4 _threeclangs per meas)

;t::: :-?"- 
repeat cymbals for rneas t_4mea6 9- lo _ crano _-_ :;:.^:^ 

rrrsdu I -+
Figure r ',,8 "-lt-::: :1"it^ --- clang, clang,

meas z0 - paus"or'Jirn"ill'* e iim"e's .''o'".

Figure I '',8 . i,,--,r rne"" ii_i"g :-:.,:1""9, clang, ctang & repeat
P1ng, Ll--.r:----nind ^:------ Prng, ping

for turn & sl
---clang. 

'tJ"T:;.Pi's' 
Pins', pins' Pins, pins,

for B step turn: ping, ping, or-rr, ,,):.-.,, ping---clang---clang-__1r""*l__.t"rg 
pause for

cymbats t"" 
"n..,ii"-rn ou 

";::: 3i ;Iil:' .;:{i iFffr ".'??':;il":;::i s 

-danced
meas 27-ZB,"o"* ,";':; jli"g^___ clang (during turn)
meas 

1? .h";:::'.T:;: Iji;,:, ::: _'_,",_ crangmeas 30 clang ___ clu.rr! ___ .,"r,g.meas 3l_32 re
rneas 33_40.;;;:: ::jiil ;::: i? _ liFigure II "Break,

::ai ii :iry'_:::i#'::: ;;r,",,, c,ang clang -__
meas l3 - t8".".,,.,i-]"^:,^--l tt"tq --- clang

-rrreas _re - ,.*p.:i'"1r1'jtn["ii 1t - n tni.. times more
1""," 20 clang --- clang (d,r-.incymbals for rer
Figure rrr, ,,u,H,l;"'-"i "t*;:."t1::"t:*:":l in Figure rrneas ll clang, clang, clang, ___- clang, clang, clang ___meas 12 clang --- 

"i"rrg --I, clang, clang, 
"L.rg

meas l3 clang ___ clang _-_'"f;meas 14 - t9-- .".j1;':^;^.- 
crang --- clang

cytnbars ,ol'rl.ttpeat action rneas 1t - i: t"*i." rnore.nainder of Figure III are ";.-"" in Figure I
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Errata, 1957
page two, contld

Page Change
3! (conttd) El Carnavalito

Figure YI - first line should read: rrAll release Hs & hook elbow
with ptr (Mrs R & Wrs L).

Serbian Medley, trJelke, Tavni5arketr Ad"dendurn:
-^'ffiheareaofNi%"D.,scribedinNarodneIgre,Vo1.

i', l, by the JankoviE sisters. Published by the Serbian
Royal Acaderny, Beograd, 1934. First dance in the
volurne.

Forrnation: Closed circle, or kolo forrnation (open circle
with leader at R end). Hs joined and dn.

Ternpo: 3/8;5/B
Meas " Pattern
fm St.p t. n with R (ct t); close L to R, taking wt equally

on both ft (ct Z); hold (ct 3).
?. 518

3 3lB Repeat action of rneas l, with opposite ftwk.
4 5 /B Repeat action of rneas Z, with opposite ftwk.

Repeat entire dance 5 rnore tirnes.
Note: If the Serbian Medley is used as an exhibition Jelke rnay be
used as an entrance, having the dancers walk on stage singing-the
song and forming the kolo for Poskok. However, foi general
folk"dance DurDo"ses the dancers lTrav forrn the kolo anil dance
Jelke while'th6v sins. Durins the B'rneas of introduction for Poskok
the dancers rnay do"schottiscHe steps in LOD beginning R.

Step to R with R (ct l); close L to R (ct Z); step to R
with R (ct 3); close L to R, taking wt equally oh both
ft (ct 4); hold (ct 5).

37

38 (conttd)

40

43

46 (contrd)

Philippine Jota
Figure II. rneaa

rneas

Vira Waltz
3?-38 ".c"td line
This should readrl

Levante Tanc
F!frFETl-IGas

Meas
Figure III. Meas

Goralski Taniec

39

l-16 rrCouples L etc.t' shrruld end with: rrrepeat 3 tirnes."
I - should start 'rCouples 7 !.acing ptr R arrrr sweeps

etc . " .ll

reads: rr . . . passi.ng R shoulders & turningrl
. passing and turning face to face.rr

1-3 Delete the word rrBokazo"tl
4 - should read trBokazo. turning to face ptr.rl
7 - last sentence should-read: t''With srnall step bkwd

on L, bow to ptr, wt on L (cts 3,4)rt

@Iinesto:
Leadlns couple 4 polkas out to headpf colu-{nn (ballro-9rrr.pos"). Lines
t gm: 

"'; t* E ?r u * t B 3 
t 

3 I if. 3 h?. 
pt'H 

J h f& ?j'o 8",i. f" 5' nbgg'"* ltl tk -
owiit iurn .for B mdas, 'Le,atl'cple'6tarYt a allqp'ir CCW dir,..fle othe.:s
{clIo,iri-ry1Ii; .l-., i:-_as.."tl,,teir-itr ;allroJ,ri pos-Cpl'es dance 4 polkas tu.'lling
o.lt Ot da:iCi.'. :iica"
Baanopstekke"rpatTd;-E:-Tfen W wait wirile M run to.ioin thern B steps putting arrns
arognd Z W one on each side" M link ar-rns in the circl-e wlttr the W, then.

Picking up Sticks
@n Fig. t (a^t the bottorn of the page)

Aq(f orrrt h clrange)
3c tz

L2



Pase
47

Errata, 195T
page three

6tep.

L beside R
description

5l

fj:".1":,,1.q n,, tr? 5qdn,d ; y :
A running step mayrine z: 

ff1n"..,Tj4:,,ii*ii:"1.J.., At the loo 
".,o

botrom or the ";;;;;N':il;::o^t 
the top and

and around .
$ua:-t":1o*r: All steps are donH.y to. tIEu: Simple DarraF_ 

e with a light springy

He-i

**. ". rr.rurULogYi
Huy ro" t;6u, sl;;f;;;:;

lac e

r23
No. I face dn th
as in 

""g,,1", ,,;:r";:;i,?.3;.i, r".u upj etc.
52

s6
lld, 

,,l"peat action of meas 1 -
.' turn R ,. iil il,#:akes comprete

31"#, (.zhah' - bar - kah)FG. mM;;;'; :;::;,T::] 
str

st ep L 
" " 

*r"ii 
o**r 

.:," ;i.t ":,H"; fr ;rl f,rJ 
. 

r.,Vandra polka6T

62
63

4t..

6s

f:^--:-r. a r',.SI..i _. lvl;.-r_js ',; s i l,
HataI-E-h Hatal, not EnMg:"luiYisraet

rig. i: -iIi.TI-
i."o i.r"r,l""f ^"'"1:-" 

ft (ct 3) change toleap insFig. rr: (m"r" olt"1.of 
jumP.

I.i:".". s) - "t"p'to R withwith light ";;;'[,^rtT i,J:: 1): ^ 1,","*Delete p.u,.iorrJI(i t 1;,. r

Errata,
4- Rup with followinp descriptiorr; page fourof 1952



Errata, 1957
page four

KII Tlq\i ! AM

Record:
Forrnation:

Ternpo:

i\rt-,

A.t
2

3

4

5

6

I

I

P-r;'i-.:.;'r::-:--l r,I ui'e .1.

St"p f*d *i.tir R ft (ct I &)" Step fwcl on L toe {ct Z&). Step fw<l orr R
ft {ct 3 &)'^ Step fwd on L toe. {ct 4 &)"
Step fwd.,vjth R ft {ct I &)" Step on L ft in place (cl: 2 &i. C.lose R
ft (ct 3 &)" Flold I quarter note o{ rnusic (ct 4 &)"
Step fwd on R {t (ct I &}, Step {wd orr L toe {r:t 2 &). Step fwd on R
{t (ct 3 &)" Step fwd on Ltoe (ct 4 &i"
Step bkwd on R ft {ct I &), Step on L ft in pla.ce tct 2 &}. Close R
ft (ct 3 &). Brush ball ,rf L ft to L (ct 4")"

Step to L side rvith l- ft {ct I &}. Cross R ft {stepping on high toe)
in bk of L (ct Z &). Repeat step to sj.de L (ct 3 &), cross R in bk
(ct 4 &).
Step fwd with L ft {t.t I &)" Step ,,v.ith R ft in place (ct Z &}. Close
L ft (ct 3 &). Brush ba.ll of R fl lo R tct 4 &)"
Step to R side with R ft (ct: l). Cross l, ft { stepping on high toe) in
bk of R (ct 2 &). Slep to R side (ct -l &), Cross L lt in bk of R {ct.
4 &).
Step bkwd wjth R {t {ct t &)" Step r:n L ft in place {ct Z &)" Close
R ft (ct 3 &)" Ilold {ct 4 &)"

Finish witir jnsicle I{s jnine,.d and dtr. Outside }{s free"
Note: In the above step both l]re f.vcl and bkwd movernent.s give a.

soft r:olling rllovetrrerrt right up to the shoulders.

{Love is Pleasant While Dancingl

Folkways Records Albun= Nc,, FW 935
Cple facing CCW, W to R side of M' Jnside arrns held corrr'
fortably orit to side. elbows bent so arrn extends twcl LOD
tCCW). F{s joined pa.lrn to palnr, parallel to f1oor. M
palrn turned rrp and W palrn plat'ed ort top, fingers rnatchj.llg.
Orrtsrde arrns'curved ottt ttr it'orrl. ,-rf bodv so hands tnay be
joirred palm to palm. M pa'nr tltrned rrp'wd, W dn" Oritside Hs
a. litt1e lower than joirrecl insicie l{s" fingers touching heel of
ptrs Fl"
4/4

on R ft in pJ.ace {ct Z) 
"

L ft beside R (ct Z &)"

L f't beside R (ct Z &).

{t in place'(ct 2 &),

10

M: Srnall lea.p f wd with L ft (ct 1 &1. Step
Close L ft to R (ct 3 8r). Hold (ct 4 &).
W: Leap to R side with R ft (ct t &)" Step
Step R "ft in pJace (ct 3 )" Ilold {ct 4).
M: Leap wil-h R fl to R sid.e {<'t 1 &)" Step
Step R fl. in pla.ce (r:t 3 &t" Hold tct 4 &)"
W: Step bkwd with L lt" {,ct [ &]" Step orr R
Close L ft to R (ct ] &)" Hold (ct 4 &J"

Note: Weight rnust be on L {t at close of t}rjs step"

M: Step to L wiilr L {r:t I &i" l{oid {ct Z &). Cl.ose R to L {ct 3 &).
HoId (ct 4 &).

ll



Errata, 1957

pagq four, conttd

Kir Tinr Arn

Meas. Pattern
W: rrtor."s in front of M with one full leaping turn R, L,R, and finish-
es on Mts L. (cts l& Z& 3&). Hold (4 &).
Note: At the end of turn W is on Mrs L, her LH on lvt L and R joined
underneath.

LZ W step bk with L ft (ct I &), Step on R {t in place (ct Z &). Close L
fttoR (ct3 &). Hold(ct4 &). M stepfwdwithL(ct I &), stepRin
p14ce (ct Z &). Close L to R (ct 3 &), Hold (ct 4 &).

Figure II
C."pt." "re now in <louble circle. W to M L.

B I Both step to R side rnaking a 114 turn to face ptr (ct I & Z &)
Close L ft to R and go into deep knee bend (ct 3 & ', &).

2 Slowly rise frorn ltnee bend (ct I & Z &). Both step bkwd on L (ct 3 &).
Step fwd on R ft (high toe) (ct 4 &). (Turning bodies so that R shoulders
are touching. Arching the joined LH tr.'c'..rread. R joined Hs dn).

3 Beginning with L cples now turn CW in place. Step dn on L (ct I &),
Step on high toe of R (ct Z &), step dn on L (ct 3 &), step on high

t"? ofoo,\.r,, o). 1\. ;, r r,.)... i, (, ili) i,r, ..v, L, ^i-i-'f
(e,' .'-t 

'i,J...-esi',,;c,,i i'. .-Lio-..i-
B. rpted Repeat action of rneas l-4, Fig. II. -Finish in original pos ready to

repeat dance.

Note: In B, Fig. II, whenever the terrn "step downtris used, the weight
is on the whole of the ft and the L knee is bent.

--presented by Rivka Sturrnan
--notations prepared with assistance of

Florence Freehof



Page
66

Change
Letor Chi Yu Chechffi-.
I'ig" III: Coupleu no*

w cw"
A 1-Z (last line): Step

Praxplattler
Part I Marching L and R. Line
First word, last line change to

Errata, 1957
page five

. light l:rush R ft fwd.
" " light brush L ft fwd.
in SINGLE circle, ptrs facing. M face CC\{

fr.vd on R fl, R Hs touch

6B

6B

3 should rea.d (Z steps per rneas).
read'rtrumpll

83

(conttd)
Line I do this J.5 trnres aurl on
Line Z on l6th meas.

the l6th rneas, etc.

79 Jota Tipica
C".t.J R"cord # SDO l0B, Spanish Victor Collectorts Series.
Figure II: Reverse all directions so travel is to R first and then to L.
Figure IV rneas 4 should read -ttstep R behind L (ct l).rt
Figure vlr rneas 5 shourd read - "starnf-R (ct r)l_Hop R (ct z).

Place L heel fw<l (ct 3)."
Figure vII rneas T sirould read.rtstarnp on L, kick R to side and

diag to R (ct I,Z). Cross R over L for pivot (ct 3. )"
Irish Fundarnental Steps
l) Prornenade Step

line 1. Leap fwd on R (instea.d of step fwd on R).
line 2. Leap fwd on L.

Side Step
s e verl

line I . " L ft behind R ft (3) deleting rrup torr
line Z . sarre for ct 5 and ct 7

Delete ttJig Step'r and call it ttRise and Grindrl
Side Step

f)e1ete and use the following step pa.ttern:
Seven

Hop on 1,, R ft rajsed j.n front (ct I)" Step on R to R (ct Z).
Step on L in bk of R (ct 3)" Step on R to R (ct 4). Step on
L inbk o{R (ct 5)" Step onR toR (ct 5). Step on L inbk
of R (ct 7)"

Break
l{op on L in place, R {t raised in front. Hop L in place.
Step bk on R" Hop on R" Irarnp L,R, L,R (4 little steps
in pJace).

Cor Beirte (Two Hand Ree.l)
2' line 1. Delete "Jig and across, and call it touch kick and

cro6s over'. M and W do touch kick step on R etc..
3. Swing (B rneas) use prom"n".1. "T"p:--I..p, step, step.
Note: For further reference on Funclarnental steps, cor Beirte or
stai,cin Eor'a. see voltrn-re vII F. D. frorn Ne ar and Far.

zl

4)
5)

B3



Errata, 1957
page five (conttd)

Page
B9

Change
Siarnsa Beirte
rrreas 9 - 10, l" M and W cha.nge places using promenade step
(hornpipe) hop, step, sl.ep, step .

rneas l3 - 16. Turning prornenade step " ,

Note: for further reference see Volurne VIII F. D" frornll,::ai' ancl
Fa-r:.

94 Snurrbocken
.Li". 8 

"l*"1c1 
read: Recorcling: RCA(irnport) R-506r. Dornestic

US r e c ordi.ng not re c onrrn endecl .

Lines 32 and 33 should r:eacl:
Note: As danced in Sweclen, Sntrrrbocken begins witir the turn,
not the bow, This is because the dance is actually no rnore than
a straight_pgb\gr- int-o wirich have been thrown hurnorous inter-
ruptions" In the old days it was not nncolrltnon to fincl the rnusic
for the bowing sequence (Part C) irregular, varying with the
irnagination and r:apricious nature of the fiddlers. In effect, this
becarne arrgarnertbetween dancers ancl rnusici.ans, where the lat-
ter would try to or.rLdo the former.
Add the following notes:
Regarding ternpo: As is the case with rnost "popu1ar" dances {i. e.
those done widely by rnany people) including folk and old tirne
clances, Snurrbocken rnay be danced withj.n a wide latitude o{
ternpo. The above rec ornmended Swerli sh rec ording has purposely
been recorded rather slowly so l.hat tlre step ca.n be learned
properly before being atternpted at a f ast pace" When the turn
is fu11y rnastered, and if the dancers so desir:e. the record rnay
be speeded rrp to alry reasonab"le ten-rpo.

Oftirnes dancers wjll not revert to tire sinrple run fwd dr ring rrleas
9- 16 but will cerntinue the polska turn. T'he run is, after all,
nothing rnore than arrrest step"rr

Though never prescribed. the bowing awa-y frorn ptr (rnea.s lB)
can withor-rt rrruch di{ficulty or irnagination resrrlt in atrboornps-
a-daisyrrroutine" 'I'r: avoid Disprensing wit-h all dignity (which
is an essential part of the Srvedish natlu'e) tnis should not be
overdone. But r:f course accidents wil.l happen !

Landskrona Kadri-lj

----'

Forrnation: Square: balances with 4,B, LZ , or l6 cples; or unbalanced
with 6, 10, or l4 cples " Optimurrr size, 6 to l0 cples. rrFirstrr and
" second't (Prirnary ancl Se<:onclary) couples is indicated in diagrarn.

Line Z7 (rnispri-nted mea-s 14 - 401 should reacl: 17 - 40.
Chorus: Prirnary cpls active , . . (etc.)

Feiar Med Va.ls

95

96
Re Line 6: Dotnestic lecording unfortunately not yet available.



Page
91

Change
56"l-tis I rgle:
ffirhould1.1d'
;;;:;;;i;""s rwd with 4 

":.-,n.-':.'f ?
while W t,t"tt" CW under

rnay helP W

tz3

tz9

130

133

141

i;i#";;t'ilH ;iil;';;";; with 4 steP-hoPs' M

- (etc) '

lff;;HtTf ;ff:'and back to his R side' (etc')

Monadnock Not Monadneck

#|;#"e line that .rads ,'All fwd and back again"rl

ffiuptes t'4-7 active

(cont'd) H##ffi-::apped" and should read ttt51lapped.tt

* e:','s z Delete: hop on rneas 4 and Add: Ti:;r Leap

1rt""n "" " 
t:::t"?'o"r.r": taps' Add: (starnp on L heel) in

both ct

Fisure lI" M-eas
" Meas

R

Figure lV' Meas

I & ct 3.

r'naj, (.t aJ,i:"1"0,".?::;;)'fj'J, st,-p o,,
5 Delete: SteP r

jtil.I1igh hop on R (ct 2)" and land on

both ft to go"i"'lio'r"* Uu"a with both

knees (ct 3)'
A - Delete: Step in(ct 3'4)' Add: Stamp
" R ft (ct 3-41'Meas



Errata, 1957
page six, contld

1957 GERMAN FOLK DANCE RECORD RELEASES
bY GRETEL AND PAUL DUNSINq GEORGE WILLIAMS COLLEGE, CHICAGO, ILL.

The fourtrGerneinschaftlnz€, - cornmunal type group dances - have been introduced
by us previously in classes and rvorkshops in varrous parts of this country butrecorded rnusic thus far was not availa.ble. They Are a few of a. l.arge group of
dances which were created in Gerrnany by youth groups durrng the irnrnediate
post world war: II area largely under the leadership of KARL LORENZ. In all
these dances the rnusic is an integral part of the whole; clance and rnusic have
been created together" During our visit in Gerrnany in the summer 1956 youth
leaders told us that these four dances are still popular ancl seern to have stood.
the test of tirne" The simplest of these is Black Earth Circle; Serenade is just
a little more intricate in three part rond.o fornr; Rosentor is a 3-part rondo with
the sarne rhythrn and step throughout the dance; and eueen of Hearts is a rnore
involved 4^part rondo with interesting rhythm and step changes,

The other releases are old traditional Gerrnan folk dances which are currently
popular with Gerrnan youth groups, The rnusic has never been recorded. before.
Our tea.ching of these dances has only begun last fall in Chicago" 'We saw
SauerlJnder Quadrille #5 - a natrve dance of Neheirn in the Westphalian country -
oerformed by all of the groups we rnet in Gerrnany this past srrrnrrler. Grtroser
Achterrurn - a simple and delightful schottisch rnixer * is a native dance of
the heather country in the North German province of Hannover, It was taught to
us by our Gerrnan friends of the "Ringd! I{eirnattanz,, (ring or club for horne-
land dances) in Harnburg.
- -May, 1957

The forrner are ttFolk I)ancer'r recordings rnacle by Michael Herrnan.

















































13.

DAS TANZEN IST AUS I

erbert Langhan
n (3)

f^l^f l1
Haus; gute Nac

l.,J Jl.dl#lt cp
:ht, [",L
to beginning of

tty H
(21

Ll
iJ i 11

I .:n ,i I

3"
' g*n pdi radl

il;d1
lennl gute l\bc

tf return

?-trt
gute

dr
Nach

t*{sL

ht auch

t\Jltd'll'll

s ong

aus und wir

3-4
5*6
7-8 rnaking I turn as they

Repeat frorn the beginning.

Be sure that all dancers also sing the song as they dance.

Fork Dance 
""*0, 

"r#nted 
bv the Dunsings"

Das

at;\

Tanzen ist

(4)

rr
rlaudr gut Nacht, gu- te -

Thie simple round is a favoriterrGood Nightt' song and dance of the Gerrnan
group6 we visited on our trip (surnmer 1956\" It rnay be done in two three
or four parts, (For the dancing twoo three or four cqncentric circles")

The word6 rnean: trrhe dancing is over and we are going horne now;
good night now , good night no.w, good night , good night,
for--

(begin again) the dancing is over

Forrnation: Two,three, or four concentric cir-cles, couples.

Action:

Meas,
T-Z - Circle to the L (walking steps)

I\haht"d

Circle to the R
FIonor youf partner, honor your corner
M pass their partners frorn the R to the L. W
change places 

"

































































Yeas.

z-4
5-8
9- 16

I
z-4
5-8
9- 16

't

z-3
4

5-8
9- 16

Repeat this

33.

Medley of S"tbi@ (continued)

Pattern
;Cp L t" bk of R (ct. &)"
Three ttsyncopated 3rsrr in place (R-L-R, L-R-L' R-L-R)'
Repeat action of rneas 1-4, but with opposite ftwk' rnoving L'
Repeat action of rneas l-8, Part II.

Part rrl. (5":.K) . ^\ . r :, t-^-+
St"p n to R ict" 1); pause tct. &); hop on R (ct'2); step L in front
Thiee trsyncopated 3's!r in place (R-L-R, L-R-L' R-L-R)'
Repeat action of rneas 1-4, but with opposite {twk, rnoving L'
Repeat action of meas 1-8, Part IlI.

Part fV" (St<oEi)
SI"p n-to R (ct. I); pause (ct. &), bringing
(ct.}l, step on L behind R (ct. &). (When

other, the ftrthugtreach other")
Repeat action of meas 1, twice.
One rtsyncopated 3tr in place (R-L-R).

of R (ct. &).

L alongside R ankle. HoP R
bringing one ft behind the

ftwk, rnoving L.Repeat action of rneas L-4, but with oppoaite
Repeat action of rneas 1-8, Part IV.
dance frorn beginiing

--presented bY John Filcich
--notations prePared with assistance of

SONG TEXT FOR II SERBIAN

Yirginia Wilder

MEDLEYII

l.a) Jelke, TavniEarke
:ffi, Ostavi ravnicu, //
:Ostavi Tavnicu Mladom Tavnitsar u, I I
;Ajde, Da Igrarno, Ajde Da Pevarno!l/

t.U) P_ggt"t
:Ajdt Povedi Yeselo, NaEe KoloEarenot//
:Mornci, Cure, U Kolo I Nekl se Ori Yeselol / I

2. Ti Morno
Ti rnorno, ti devojko,
Ti rnoga Brata MarniE;
Na Tvoje Belo Li.ce,
Na Tvoje Larne OEi.

(continued on back side of Page)

Sarn Se je Prevario,
Na rnoje belo lice ,

Na rnoje Earne oti ,

Na rnnja rnedna usta.

A Folk Dance is a priceless heirloorn. Treat it kindly - dance it
as they d.id" You have no right 1s ttlsrnodelrriit'

Folk Dance CarnP, L957



33. (continued)

S,olg T.e}l.for FgTblan MedleY

3. Djur4jevkS
-q;T;toJko, DuYo lvloja,

5ta Govori Majka Tvoja?
OEe Lr Tebe Meni Datl,
OEe Lt Mene Zetorr ZvatI?

Ne da rnene moJa nana,
Ne da joY godinu dana,
Nefe mene tebi dati,

Ne/e tebe zetorn zvati.

Po tebs sam Yesto hodio,
S devojkar ovce Tuvao.

4.

:OIi dala il! ne dala,
'Ii se rnoja uvek zvalal I

lsvlra frula iz dola, frula rnoga sokola. //
;Sitno kolo d.o kola, Yulo se do etarnbola.l/

:Igra kolo do kola, ne haje za stambola.
:Sitno kolo do ko1a, tuto se do gtarnbola" //

5. Eatsak (not sung)

a) 9j, Le1g, .St?Ia Pr?ni.qo
Oj, lele, stara planino,
Po tebt sarn 6eato hodio.

b) Sestorka (not sung)

?. lvloravac (not 
"*g)

(end)

Igrgle s.e ,?gliie
:Igrale se delije, nasred zernlje srbije. //
:Sltno kolo do kola. eulo ee do starr.bolal I

6.

Folk Dance Carnp, L957





35.

DO DEK JE MOMA PRI MAJKA

1.
Do dek Je rnorna pri rnajka-
Ds dek je bela I crvena-
Dodu je odila bGtala,
Morniski Pesnl pejala.

?,.
Morniski Pesni Pejala-
Momiski oro igrala-
Godi se zacrnela Be,
Ofeni se, zakopa se.

3.
A'Eto se svekor svekrva,
Tova Je crno crnilq
A bto se dever L zova'
Tova je 'U-olto Eoftifo.

4"
A Eio se
Tova se
A Fto je
Tova je

rnalkita deca,
sitni zindhrl,
kitka 5"t"rr",
prvoto libe.

(This Macedonian folksong tells of the beauties of girlhood,
the title translating, rrAs long as a girl is with her rnother.rr
Phrases such as ilsinging girlsr songsrf and trdancing girlsl
orotf strlke a very sentirnental note to the Macedonian' )

sr ONE STRANE DUNAVA
(for-'rKeleruj'r - Kf -808)

1"
:Sl one strane dunava,
Irna jedna koliba"
U Kolibe seka,
Garava pa Iepa. I I

(chorus)
:Haj, huj keleruj,
Bele ruke rdYiruj.
Op", ipa dragi,
Pa rne duYu Ladil I /

(On the other side of the Danube - a Eong popular with
the people frorn the rrtarnburitzatr area tells of an inn
on the other eid.e of the Danube in which a pretty girl

(rnentlons a brunette) is waitress.)

Use the correct record" The selection of the rec ords listed ie no accident'
Many of these were rnad"e to Order for these d.ances. Get the correct record

frorn your CarnP dealer.
Folk Dance CarnP, 1957































44.

Source:

Record:

ZOt|/,ERVREUGD
(Surnrner Joy)

Dutch Dance

We owe this happy Jittle dance to
dance di.rector in the Nether:lards
corni,ng to Arnerica.
The Panpiper PD-570tr Side B

Jo van Zwolo who was a
for a long while before

Pattern A
Cprs trG *
sliding eteps
Z schottisch

in ctr leaving only a little roorn between each'W,
schottisch steps and {il1 the ernpty spaces to that:

very close. Then all rnove bkwd with 4 step hops

Chorus

sarne as be{ore
to the next one

ci.rcle, 'W to R of M, joining Hs and facing ctr. AlL take 8

(gal.lop) to L and B to R" Ail rnove twd ctr starting L, with
steps (LRL hop RLR hop) and out agai.n with 4 step hops"

Chorus
Tffitttr and join RH, step L, swing R across in front, with a nice li.ft
on the L ft. Repeat with the R ft, swinging L. Run past your ptnr, passing

R should.ers, wi,th 4 steps, LRLR" tr'ace next person, join RHs and repeat

the pattern" This pattern of step-swi.ng, step*swing, run 4 is danced

4 tirnes during the chorus"

Pattern B
ltrlri"lG and gallop L and R as in Patter:n A" M stand and claP Hs" W staY

while M corne fwd with Z

for a rnornent the circle is
and repeat the

Pattern C
M lock wr:ists by each M taking the R wrist of the M to his L and step hop 4

steps in a rnill. Revense direction and wrist. hold and step hop 4 steps"
During this figure W clap and rernain in p1ace" M forrn close circtr'e l'eaving

only smal.l. spaces between each, w rnove fwd wi.th 2 schottisch steps and take

the spaces left for them. AIt join Hs and rnove out again with 4 step hops' and

repeat the

Chorus
excepting when you have passed the fourth person you bow

as a finale"

Zornexvreugd ie rnost effective when danced with no fiIoIe than 4 to 6 couples

--presented by Grace West

subgcribe to a dance rnagazi.ne or two - do it now in carnpl
Folk Dance CarrP, 1957



u"

ln EuroPean Practi.ce s:rng:rng and

even in this rnodern Dukh dance,
words. trt is custornar:Y here for
to sing thern dunng the chorus"

44. (contlnued)

ZOMERVREUGD

dancing were not divor:ced a.rts" So

the pi.ctule is not complete withotrt the
the dancer:s to Learn the Dutch words and

Music; Jan van Vugt
ffi words: Jo van ZwoJ
tEilE-frFa" : Gr:ace west:

L. De bronsgroene bossen, de zonwarrne hei,
de rijpende zorner zo vol en ao blij.
De golvertde velden rnet goudgelend graan,
zij noden, ja roePen ten dans"

6horus:
t!trs zwieren en awaa1en v;,an heisa joechei,
de vi.olen en ftruiten zij kl!nken zo blii;"
Wij aingen en draa'ien en v:reren het feest.
van de zorrrer, van r:ljkdorn en vreugd.

En als weer de arbeid oprt land is geda'a'n

en ook weer de zon i.s t'er ruste gegaanl
De rneisjes en knapen aij kleden zich blij
voor dans in de feestende hof"

ru. En krnot wee? de koele diepglanzende nacht
en wordt weer a.aln rusl. en aan slapen. gedacht,
Dan rept zi.ch de blije onstuirni.ge jeugd
voor d!ei.nddans vol, levevl en vreugd

The bronze-gr:eern forest, t.he sun-wa'rrned heath,
the ripening srrrnrner so full o{ rolYran.cer,

the rich golden ker:netre in green, sllken sheath
invite us to join iri the dance"

Chorus:
In singing and sw'aLyfn-g, yohelsa., yc'hei,
the fl.utes and the f:iddles iri rna.d, rrrerry noise
rnake us sing, rnake rr.s turn, rnake us celebra.te thfs feast,
rnake us glad for the warrn surx!:ner joys.

II" And when a.1.1 the wo,rk in the meadow is done,
the sun gone to rest', leaving tw'ltright behind
the boys and the g:1rls, ga,il1' clad feir the furu,
corne {o the daince arnd to feast, :n t.hie c;ourt"

fiI . But rnerrrrner.ri errds.v'hen the cool , dre*rnlng.4t:F
Sets our hearts orr the pa'thw*y ro hqrne-tires atr:ght,
And savlv ternpestuous-we e .lI {or ihe tune'
Tfrat "wf lli end dll our dant:ing tonrght 

"
Fo.lk Dance CarnP, 1957

I"

--presented by Grace West



















































































































































































































































































































Zl.PLET

Recgrd: Yugoton
Music: Li. M.
Tirn* Z l+
Formation: Open kolo, leader at right end. Arrns rnay be

with other dancers, left hand over ri.ght, or arrns
down, hands joined wrth neighborsr.

(Kolo fr:orn Slavonia)

C-6259 or gny Arnerican rnade recordj.ng of ttZapLet.tl
Bobnjakovii, ttNar:odne Igre, tt page 77, dance nurnber 29.

L37.

extended and interlaced
rnay be held straight

Meas.
l-
z
3

4
5

6-7
8-9

Part I,
Stup-h=;p on R ft
Step-hop on L ft
Step-hop on R ft
Part II.
St"p L;ith L fr.
StepLwithLft"
Repeat action of
Repeat action o{

to the R.
to the R, cr:ossing rn front of R ft
to the R.

Step R ft in back of L ft.
Close R ft to L ft, hopping lightly on L ft.

rneas 4-5 to the right, reversing footwork.
rneas 4-5.

l.
Desna
Noga
Kre(e"
A rna leva
A ma leva
A ma leva

z,
Kruske
Jabuke
\Jr ozcrJ e

Mene voli
lvlene voli
Mene voli

3.
Yino
Rakija
Piva,
Mene voli
Mene voli
Mene voli

nece,
nece,
nece.

Dj ordje,
Dj ordj e,
Djordje 

"

Iva,
Iva,
Iva.

5.
Kada
Ces rni
Do4.,
Dragi u
Dragi u
Dragi u

polnoci ?, ./" ^pornocl r
" /. ^polnoct r

Verses for 4lp_1et
4.' \./
Krubke
Jabukev.r resnJe,
Sarno volirn tebe,
Sarno volin tebe,
Sarno volin tebe.

6"
Oj cu-
Rice
-lvlala,
$to si
Sto si.

Sto si

obe(aLa?
obe(,ala?
obe6ala ?

-6presented by John Filcich

Folk Dance Carnp, L957



r 3B.
sELJANdrca

Seljantica i.s t'1 Ia.i i::r. r:.r rF1 rr.rr!tr13])r{..;1 ,1 a,rri pcrl-r:rJa. Iulir }.rot}'r tn Y,ti'.'rslavta
anrJ r.r A.*r*.!..1 {,:ji.,, Jr. :s ;,i",,. ,..o1 llerdrrDiaYk,i,lt the Studentsl Ko1o, and a \r(.rsrr sunF
l,r 1.lrtr '1 ,,-,r, i. ils ;i. 1,'j ,i 1.i.r (,ir,,ir,,) $l,rirlc.rrl.F r'. i:! rt,'rrr dc"vilish, but their profr.:ssurs
arf:r w{rrsctt ar:cl warnq -lirc, .-":tt1s A,, a.rxri.rlfl'.,, T',t vei gir.tsl, flClScri}-lr"cl ht':re: rS tlre
''rt-ip1:ina1 n'rt:, a.l1]r,r:ig.i'r li r tti)i,:iii.rr .irr:lo stt'li.lt:ri i;rrrr:\, lrar,"elhng ste4are ttlolc
prpular with clarr{,ers., The r'i, (.,lTIr"nr,-rir.lr,.'j. ii';r.;r'ri"',-r" record, by the'rSokadijatr Tatn-
buritz;r Orc:hest:'a, mighi. wr:11 be con.qtr.jr.r'r'si !r.re i:i r,irnjtj'sre versiorr.
S::g:!l Yrrgat.,:l C-.,i'rl,':(l - I .,. ,' . ,{1,': i.,- a'^^ "l.rd{, I {,corriir,g o{ trseljayrTica"
y]L".j!: J-.,j, M" RiL'rlak ''tyy{.. rrNar"r:,,, Is-r:,,'nase 47, d,ance rrrrrnfuer 66"
rgIgS"S- o.nt"t"' l 1t11, jr a:-l I 'rl j

Tt::'rpit: . j,,{..,

',, , ti. ',1 [ls irLrr: irr+.I.d sl.raight down.

Meas"
1

z
3*4
5-8

9
i0
1l
TZ

Pa rt. I
Stop R
Step on
Reptr at
Repeat

Part LI

wjth R {t. Step L ft i.n
R ft to R" Cl ,sr: L ft
lClinl n{ t'l(:,ag l,-Z t.p
action of .meas l.-4,,

bk of R ft"
tr R l!., J''q;nn.i.rrg lirbtly on R ft.
lher L, r"rli/(rrsing ftwk.

Step on R ft, close
Step on L f1 , ,.1-'j.,
R.e-'tr''rl. ' , r1.9,,
Re pttal- r'"',r'; I0.

L 1.c-r R
R 1,i', L

fr
fi

Part III
l3:f6 n"ai*"J"rned to

the R ft, turning
17-20 Bodres tnlnc,d ti:,

the L ft, turning

the R, t:rkc I
I l.-, Itrc c,. (:t: r t,rri

t.l,e: L, l;:-ke 8

to face ctr on

ur l.a{:.. ,

\,.r:aca 
"

sn:a.Jl i- uirnrn"g slep, s
the erghth step.

to the R starlrng with

t o l.lrr; L, st;t. r: { i l ri-; wl r

Stpa. l.-i.

,1 ,'' I

.t.,t.r.rt'H sItt|s
'.r :51/ ll..

Vt'r'sr:s i.,r Sr'l .,,Y:r,"u
t"
Ka.l se crgo saEeli sira i kompira,
On poXalje crganku u selo d.a svira.

Chorus
/-lC r.^f sjerra" .,vlerne slj rnenta-.
A c:ganke varovscanke
Jot iz sela nerna//(rcpeat)

z"
Kad se ct[r.L) sMt,Ii D+,r[6ti i]!ir t:1 rrri,{,
On poYal,.r r:r!:a j.k,. ,r s, L ,'i, 111,."o.

4"
Cigani su rnatare, neJeju da rade,
Sarnf Eekaju ciganYice da iz torbe vade.

Repea.{. Chorus "
l,< itl

E,rrvajtese cur:ice KarlovaYkih djaka,
dri.ra,' f.es l c r1ric e Kar1ovaYkih ctr,j'ka "

D,'iac:i. d;a..r,,6]1, pr'ofeso., 1# gori,
A dr"..rl.r ' r 1rrr, a.jv(cr"
Sa,'r,, ,,eSIn+ t't y;6i I

S.'l la,"Ir,. i. rfl-t;llrlta, i{r\ tl klit,, Krva i'
Sr:J.jar,Y:i.. i- :rrr.al(:na, l.:o rr 'i.',,i,, F,,',a?
.l\.lr"i iri t ai.;r - 'rrr-1r'zrd i1lilu1a.

i',lr:i';r.,::. 1.r{-a .- trr i,ari. tiiair}a,
Porr ia. r,r.; r, s,,, r":a !

Repeat Chorus
3"
Kacl i;,': ,,ii,-, ""Y,:lj 

pr aY, , r i.

Ort -Jrr.rl-i;lIi*t r:lga.tr!"rr ri s11., r1.a

Repeal Chorus "

Cr
--nn risr;.,1r:ti !,rl Jo!'', Filcicir

L9Fo.l r'. Da i












