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Typically, I think about walking as a way to get from point A to point B—from home to
school, school to work, the park to the library. During the past two weeks as a fellow
in the Walking, Talking and Social Practice workshop at Mildred’s Lane, I have thought
of walking as a process and method for working, developing relationships and maturing
ideas. Myself and the other fellows in the session have been engaged in conversations
about historical walking projects, current day artistic walking practices, and ways that
participatory, experiential, non-traditional work can function in relationship to museums,
schools and other institutions.
Last week, I was walking east on Bridge Street from the Delaware River in Narrowsburg,
NY, and I noticed a thoughtfully hand-painted sign that read, “Bracelets Handmade
in USA $5” propped up against a blue and white house. Interested in things made in the
USA, I approached the house and met Lorraine, the artist responsible for the signs in this
show. In our initial exchange, Lorraine gave a tour of paintings by her mother, Emma
Scheibling, which are hung throughout her home. The paintings show scenes from in and
around the local area. Lorraine also reminisced about her own past-time as a sign painter.
I recounted our engaging conversation to my collaborators at Mildred’s Lane, and they
too went to visit her. After a couple visits, Lorraine showed us the sign paintings which
she collaborated on with her friend Tom Kuen and her mother. For this show, we have
assembled a selection of signs and paintings from Lorraine’s collection.
Roz Crews

Roz Crews: I was just walking around, and I saw your signs on the porch
advertising your bracelets.
Lorraine Bodens: Yeah, I painted those signs. I painted a lot over the years.
I used to decorate for every holiday outside. In fact, I had July Fourth
signs, Halloween signs, Easter signs. One July Fourth, we made a Johnny
Cash display, and we had a tour set up in the garden that people could walk
through.
I’ve lived in the area my whole life, and in this house for thirty years. We
started in 1984, and I stopped in 2004. I decided I wanted to do something, and so, I started painting. I would get the ideas as well as my mother,
she always was coming up with something. I would get the plywood down
to Tom’s because he’s got a little shop he can work in. My mother would
draw it out because she was very handy. Tom would cut it out. I did the
painting. It was an effort by all of us. We enjoyed it so much. My mother
got such a kick out of it because people would stop and talk to us about the
signs in the yard.
When I do signs, I’m not one of these people that you pay for signs and everything has to be perfect. I just do it. I prime it, then I paint it, and then I
put a protective coat over the top of it. I paint the start of it, then I letter it
with chalk, and I just paint it how it is. If the E’s are bigger than each other
— who cares? That’s the way it is. I would reuse the signs, too. From year to
year, I would paint them over for something else.
One time, a man said the signs are like folk art, and I said, “I don’t know
what they are, but I like it and I do it!”

RC: Who made these paintings on the walls?
LB: There’s paintings on the wall in the kitchen that my mother did. She’s
done a lot more than this, too. There’s pictures all over. One year she
painted one way, and another year, she painted another way.
Her studio was in the backyard as part of my garage. I used to have a lot
more of her paintings, but I gave them to the grandchildren. She didn’t
start painting until she was about 50 years old. We owned the Chinese
restaurant next door. It used to be a teenage hangout called the Oasis. We
owned it for many years. That’s when she started painting, she took a night
class at the school where the ice cream factory is now.
RC: Can you tell me the story about the sign you made for your mother’s
eighty-first birthday?
LB: My mother was not old, old didn’t bother her. She was always lively,
and she was that way almost to the very end. When she was going to turn
eighty-one, I thought I might be able to make something that would cheer
her up even more. That’s how we decided to make the sign with stars and
her name, Emma. I worked on it out in the garage, and she never knew
about it. Tom and I put it up, and I took her out in the yard to show it. She
was so surprised, and I said, “We are honoring you this Fourth of July.”
RC: These signs are like your life’s work.
LB: Yeah, yeah they are.

