Your Mission:
Selfie Scavenger Hunt
The rules:
• Go to the locations on Gloria’s sheet of
addresses.
• Take a selfie showing each location holding
your team color in the photo.
• Upload the selfie on Instagram with the
hashtag: #TheResisters
Scoring:
• Each person on your team in the selfie gets 1
point per photo (1 person = 1 point, 2 people =
2 points, etc)
• Each person from another team in your selfie
gets 2 points per person.
• 1 photo per location per team for points.
Instagram selfies are eligible for points between
1 PM – 4 PM. At 4 PM the challenge closes!
Tweet at us (@TheResisters) or post on the Facebook
page if you have questions while in play. We’ll
respond!

24	
  Meeting	
  Street	
  
The Old Brick Schoolhouse
Children living in Rhode Island prior to the era of public schooling received their
education by means of home schooling, private schools, or some sort of special
circumstance. This access to education, however, was for the privilege few. By the mid-18th
century, prominent members of Providence had organized to establish a public school
system to harvest young minds for the future. Reverend James Manning (co-founder of
“Rhode Island College”, now Brown University) was among the leaders of this social
movement. This two-story, timber-framed brick schoolhouse, completed in 1769, was the
first site of public education in the community. The first floor was used for public education
while proprietors of the property used the second floor as a private school.
The Old Brick Schoolhouse served its members in many different educational
endeavors. During the early half of the 19th century, the Schoolhouse was used as a primary
location for the schooling of Black children in the town. It was then named the Meeting
Street Grammar School, and had roughly one hundred pupils enrolled. The building has
served multiple purposes since then – such as becoming the first fresh air school for
tubercular children in America.

	
  

http://www.ppsri.org/documents/brick-school-house-history-report-for-web-pdf.pdf
School	
  Committee	
  of	
  the	
  City	
  of	
  Providence,	
  Report	
  of	
  the	
  School	
  Committee	
  for	
  the	
  Year	
  1899-‐1900	
  
(Providence:	
  Snow	
  &	
  Farnum,	
  1901),	
  131.	
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Meeting	
  &	
  Congdon	
  Streets

	
  

The First African-American Meetinghouse
About one to two houses up from the corner of Meeting and Congdon Streets
(where the Mary K. Hail Music Mansion currently sits), use to stand the First AfricanAmerican Meetinghouse. The congregation gathered in 1819 and acquired the property from
wealthy abolitionist Moses Brown to build a meetinghouse in 1822. The meetinghouse
quickly became an important center for the African-American community in Providence.
The Meetinghouse functioned as an important center for the African-American as a space to
come together and worship. It was also a valuable resource for the African-American
children in the area because the basement of the Meetinghouse served as a schoolhouse.
There were limited resources for children of color during this time in these communities to
find schooling.
The Meetinghouse was mostly interdenominational with various Christian Protestant
religions. Tragically, in 1863, the Meetinghouse on was burned down by a mob of hostile
White neighbors. This act of prejudice didn’t disband the Meetinghouse members. The
Congdon Street Baptist Church is the present day continuation of this historically AfricanAmerican church community in Providence.

	
  
	
  
http://www.blackpast.org/aah/congdon-street-baptist-church-1819
Ray Rickman, RI Black Heritage Society African American History Walking Tour, July 2014

84	
  Prospect	
  Street
Mrs. Mary Elizabeth & Mr. Henry Dexter Sharpe House,
currently Rochambeau House at Brown University
This beautiful home, built in 1929, recalls the Parisian hotel architectural styles and
picturesque châteaux of the eighteenth century. On the west side of the house there is a
small terrace that overlooks a formal lawn. The grace and beauty of this home is due in part
by Mrs. Sharpe’s own taste of color, balance, and elegance. Almost all of the interior
decorative features were imported from France. The home was donated in 1985 to Brown
after the death of Mrs. Sharpe and appropriately houses the Department of French and
Hispanic Studies and renamed Rochambeau House.
The Sharpe mansion invited and housed prominent African-American musicians
during its time as a private residence. One such very famous African American artist was
Black Canadian contralto Portia White. Her voice was powerful and very well received all
around the globe. During the Jazz Age, other African-American artists performed and
entertained guests of the Sharpe family.

http://upload.wikimedia.org/wikipedia/commons/2/27/BrownUniversity-RochambeauHouse.jpg
http://www.brown.edu/academics/french-studies/home/rochambeau-house

11	
  Thomas	
  Street	
  
Providence Art Club
The Providence Art Club was founded in 1880 by a group of professional artists and
art collectors (among whom was the well known African-American painter Edward M.
Bannister). It is one of the oldest art clubs in the United States. The Club holds galleries of
the works of many prominent African-American artists and continues its mission to make art
accessible, free, and open to the public. It was moved to its current location on Thomas
Street in 1887 due to high popularity and lack of space at its previous location.

	
  

http://mappingartsproject.org/providence/wp-content/uploads/sites/3/2013/11/Screen-Shot-2013-12-11at-3.37.03-AM.png

93	
  Benevolent	
  Street
Mrs. Christiana Carteaux & Mr. Edward Mitchell Bannister House
The African-American artist Edward Mitchell Bannister and his wife, Christiana
Carteaux Bannister, lived in this house from 1884 until 1898. The home is currently owned
by Brown University.
E.M. Bannister was a successful Black Canadian-American painter . He was born in
New Brunswick, Canada in 1828. He is best known for his outstanding landscapes and
seascapes and delicate use of color and light. . In 1876, Bannister won the first prize bronze
medal for his impressive work Under the Oaks at the Philadelphia Centennial Expsotion,
becoming the first African-American to win an award at a major art exposition. Bannister’s
style reflected the Tonalism movement in art during the 1880s. Bannister was proud of his
talent and background, and he likely ignored the racist sentiments that welcomed him in
Providence and beyond as a successful, African-American artist. He is the co-founder of the
Providence Art Club, one of the oldest art clubs in the country. The Club established a
unique and distinctive arts community in Providence.
Bannister’s wife was also a well-known figure in Providence and southeastern New
England. Christiana Carteaux Bannister was born in 1819 in North Kingston, Rhode Island,
to a family of mixed African-American and Narragansett Indian ancestry. She inherited her
French last name from a short marriage to local clothier Desiline Carteaux, believed to be of
Caribbean origin. Christiana Carteaux eventually entered trade of hairdressing, and produced
a line of successful hairstyling products and services, earning the title Madame Carteaux. She
was successful in her business and eventually owned and operated several salons in Boston
and Providence between 1847 and 1871. In 1853, she met E.M. Bannister when he applied
to work at one of her salons for extra income. They married in 1857, and moved to
Providence in 1869. C.C. Bannister generated considerable income from her business, and
she provided much of the financial support to push her husband’s career forward.
The Bannisters were social activists; they supported abolitionists, and participated in
the Boston Underground Railroad. The Bannister hair salons functioned as popular “secret”
meeting locations for African-American and White abolitionists. C.C. Bannister founded the
Home for Aged Colored Women for older women of color who worked as housekeepers
but became to old to work, and subsequently
homeless. The Bannisters were successful and
popular members of the African-American
community and their legacy still lives on today.
E.M. Bannister died in 1901 and his wife died one
year. Both are interred at the North Burial Ground
in Providence.

http://en.wikipedia.org/wiki/Christiana_Carteaux_Bannister

Pratt	
  &	
  South	
  Court	
  Streets
Plaque of Matilda Sissieretta Joyner Jones
Matilda Sissieretta Joyner Jones, better known as Sissieretta Jones, was an AfricanAmerican soprano. Her fans sometimes called her “The Black Patti”, in reference to famous
Italian opera singer of the late-19th century, Adelina Patti.
She was born in 1868 in Portsmouth, Virginia, but raised for the most part in
Providence, RI. Most of her professional musical training comes from the Providence
Academy of Music and the New England Conservatory of Music, but Jones could always
trace her gospel roots to her father’s Pond Street Baptist Church in Providence. She made
her debut in New York’s Steinway Hall in 1888 and from then on her career escalated. In
February 1892, Jones performed at the White House for President Benjamin Harrison.
Jones’s virtuosic talent invited her back to the White House to perform for three more
presidents. Jones was the first African-American to sing at the Music Hall in New York
(now Carnegie Hall). Jones toured the world, traveling to South America, Africa, and India
and giving performances in large international cities such as London, Paris, and Cologne.
She also sang for Queen Victoria and the British Royal Family. This success brought
produced great wealth and fame, and Sissieretta Jones became the highest paid AfricanAmerican performer of her time.
In 1896, she returned to Providence to care for her mother, who had fallen ill. This
didn’t stop Jones from continuing to perform and entertain, however. She started the Black
Patti Troubadours, a musical and entertainment act that was made up of many different
acrobats, comedians, dancers, and trained singers. The Troubadours toured extensively and
were very popular.
Jones owned a few homes in Providence. She owned a home at 15 Church Street,
and another home that used to stand next door to the house on the corner of Pratt and
South Court Streets. It is said that Jones used to sing in her backyard to entertain her
neighbors when she was home in Providence. She died in June of 1933.

	
  
http://en.wikipedia.org/wiki/Matilda_Sissieretta_Joyner_Jones#mediaviewer/File:The_Black_Patti.jpg

45	
  East	
  Transit	
  Street
The Home for Aged Colored Women
During the late 1880s, African-American communities in Providence started to
organize a home for retired Black women who had become homeless with no family to care
for them. Most of these women worked as domestic servants. Christiana Carteaux Bannister
of Providence felt moved to help these women and initiated the funding for the project. She
enlisted solicited donations from her own friends and acquaintances (via connections she
made through her successful hairstyling empire). Bannister extensively fundraised and
personally financially contributed to the foundation of the Home. One notable White
benefactor of the Home was Elizabeth Goddard Shepard.
The Home for Aged Colored Women opened at 45 East Transit Street in April 1890,
with many women filling administrative and secretarial roles. C.C. Bannister and the whole
administrative team worked tirelessly to fundraise and acquire donations of food, supplies,
and goods. For the most part, they were successful in their endeavors. By the age of eighty,
Bannister was no longer able handle the business, and was admitted into her own Home for
Aged Colored Women.
The Home moved from the East Transit Street location to Dodge Street and was
renamed Bannister House, Inc.

http://library.brown.edu/omeka/archive/fullsize/home-for-aged-colored-women---45-transit_033533de2b.jpg
http://www.rihs.org/assetts/files/publications/2001_Nov.pdf

17	
  Congdon	
  Street	
  
Congdon Street Baptist Church
This church can trace its roots to the early half of the 19th century in the
congregation of the First African-American Meetinghouse on Meeting and Congdon Streets.
The Meetinghouse served as a center for religious services for the community and schooling
for the African-American children in the area. In 1863, the Meetinghouse was burned down
by a mob of White neighbors. The congregation found a temporary location for worship
after one year.
By 1875, the congregation had collected enough money to build a new, larger church
at the current Congdon Street location. The Italianate-Medieval Revival cost $16,000 to
build. Throughout the 20th Century the Church was also used as performance space for
artists in the area. In 1968, the Church was used as housing for the 65 African-American
Brown University students who walked off the Brown Campus in protest of Brown’s failure
to admit and actively recruit African-American students. The Church occasionally holds
galleries and lectures

http://upload.wikimedia.org/wikipedia/commons/thumb/d/d2/Congdon_Street_Baptist_Church-2.jpg/250pxCongdon_Street_Baptist_Church-2.jpg

Brown	
  &	
  Waterman	
  Streets	
  
	
  
The Third World Center (TWC) at Brown University
From the Brown University TWC website, “The Third World Center emerged in
response to the needs of students following protests in 1968 and 1975. Established in 1976,
the Third World Center was designed to serve the interests and meet the needs of all
students of color and to promote racial and ethnic pluralism in the Brown
community. Originally housed in the basement of Churchill House, the Third World Center
was relocated in 1986 to Partridge Hall on 68 Brown Street, directly across the street from
the Faunce House Arch and the Main Green.
Brown’s Third World Center provides an arena in which students can explore
cultural heritages and learn about race and ethnicity as components of American
identity. The center, in collaboration with student organizations, academic and co-curricular
departments and centers, sponsors over 250 lectures and programs throughout the academic
year to which all Brown students are invited.
Brown students of color continue to use the term "Third World" in a similar fashion:
to describe a consciousness that recognizes the commonalities and links shared by their
diverse communities. Using the term "Third World" reminds students of the power they
have in coalescing, communicating, and uniting across marginalized communities to create a
safer and more open place for all individuals. This consciousness at Brown also reflects a
right, a willingness, and a necessity for people of color and others to define themselves
instead of being defined by others.”

	
  
	
  
http://www.browndailyherald.com/wp-content/uploads/2012/10/2625007785.jpg
http://icerm.brown.edu/html/programs/events/awm_anniversary_2011//images/brown-logo.png

155	
  Angell	
  Street
The Rites and Reason Theatre, in the Department of Africana
Studies at Brown University
From the departmental website, “As one of the oldest continuously producing Black
theatres in the nation, the Department of Africana Studies' Rites and Reason Theatre is
dedicated to giving voice to the diverse cultural expressions of the New World. Rites and
Reason uses its unique Research-to-Performance Method (RPM) to develop new creative
works.
Rites and Reason was founded in September 1970 by Professor George Houston
Bass and became a formal component of the then Program in Afro-American Studies in
1975. Born out of the Black Arts Movement and student protests at Brown University, Rites
and Reason evolved into a Research-to-Performance Method theatre. The RPM nourishes
organic diversity and collaborative creativity.
Throughout its history, Rites and Reason has developed works by undergraduate and
graduate students and professional playwrights who have gone on to national acclaim. In
recent years, Rites and Reason has developed and produced student plays about foot binding
in ancient China and the conscription of Jewish boys into the Russian Czarist Army in the
1830s.
The Department of Africana Studies' Rites and Reason Theatre’s mission is to
develop new creative works that analyze and articulate the phenomenal and universal
odyssey of the African Diaspora. Through this commitment, Rites and Reason has
developed creative works that have explored the experiences and expressions of peoples and
cultures from across the world.”

http://www.browndailyherald.com/wp-content/uploads/2010/03/1879486010.jpg

225A	
  Westminster	
  Street	
  
Downtown Providence, RI.
This address isn’t an exact location for The Resisters, but it’s certainly worth it to just
‘get off the Hill’ and to see what else Providence, RI, has to offer.
Following the Revolutionary War, Providence, RI, had the ninth-largest population
in nation, with a population of over 8,000 people. The economy was diverse - job
opportunities included manufacturing, tools, machinery, jewelry, silverware, and textiles. By
the start of the 20th century, Downtown Providence boasted some of the largest
manufacturing plants in the country, like Brown & Sharpe (from Rochambeau House) and
Gorham Silverware. The city attracted many different immigrants for job opportunities.
From the 1890s until the 1950s, a Chinatown existed in the city in the Empire and Burrill
Street neighborhoods, which were razed because of a highway construction plan.
The city witnessed a decline in industries, notable textiles, after the 1920s. The
Second World War did help to temporarily relieve the effects of a declining economy and
The Great Depression, but the relief ended right as the War ended. By the 1950s,
Providence saw a decline in its population and activity. The ‘Fabulous Fities’ decade
suburbanized American families and many people moved away from crowded cities.
Between the 1950s-1970s, Providence, especially in Federal Hill, was a notoriously popular
community for the Italian Mafia.
The ‘Renaissance’ of Providence began in the 1970s, with the help of many local and
community development funds. Revitalization projects showcased the city’s arts scene and
natural New England beauty (most of the rivers you see in Downtown Providence today
were covered by paved bridges before the Renaissance! It wasn’t until this major
revitalization project that the rivers were finally uncovered.). Other improvement such as the
creation of Waterplace Park, the Providence Place Mall, high rise condominiums, renowned
restaurants, and a dynamic arts scene pushed Providence back on the map as an attractive
spot for tourism, good eats, arts, and culture.

https://www.flickr.com/photos/dippy_duck/749691468/in/photolist-29fn9Y-pm4568pUUr-7jm8Pu-7jhgwt-98PMev-6zkQ6H-22wUBq-e2HGTF-j3pDuy-8M3TPa6fuAen-cvnEKA-6MqWqW-9F9fng-7jma4A-gpcLHk-gpc2No-gpchMx-9G9PE462ds1h-629ekc-62dryq-62dpRb-hV2FnK-dtTyxd-dtTyU9-5Bdiem-7zK2Ak-dtMXjMdtN5jZ-dtTuhu-dtTPeN-FsSWx-dtTwmL-68u8Wd-63hcS3-63hd63-nFZ7K2-68pUPk68u8ym-54QAz2-9SU5VD-RrfA-dtTvsq-4gwCF9-HMuiu-92Deh-fLUGCL-5dHBSC

	
  

79	
  Washington	
  Street
Arcadia Ballroom/The Strand (now Roxy/Lupo’s Heartbreak
Hotel)
On the corner of Matthewson and Washington Streets in Providence, on the fourth
floor of the Raymond Building, was the home to Providence’s legendary Arcadia Ballroom.
The famous Paul Whiteman and his jazz band led the inaugural concert in October 1922.
The creation of the Arcadia Ballroom was in direct response to the growing influence and
popularity of Jazz music of the age. The Arcadia Ballroom hosted some of the biggest names
in Jazz, and many local Rhode Island jazz musicians started their careers in the Ballroom.
The Arcadia Ballroom was unique because it was first popular integrated racially integrated
Ballroom. Donald King, interviewed for the oral history project Underground Rhode Island
stated that the Arcadia Ballroom was ‘certainly one of the first integrated Jazz clubs in New
England, if not in the country.’
The Strand was a popular club in Downtown Providence on Washington Street
before it was remodeled and renamed to Roxy/Lupo’s (as the space is known today). It was
a popular spot for young people searching for a night out in town, or to see their favorite
artist on tour.

	
  	
  (Actual picture of the interior of the Ballroom)

	
  	
  	
  	
  	
  	
  	
  	
  	
  

http://www.rihs.org/assetts/files/publications/2005_Sum.pdf
http://library.brown.edu/cds/repository2/repoman.php?verb=render&id=1125432613591868
http://www.rirocks.net/Band%20Articles/Buddy%20Holly%201958%2010.04%20-%20Arcadia%20Ballroom.html

	
  

	
  

