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Author’s Preface  

Everything good I have and do is thanks to my teachers. I can’t imagine 
what life would be like, if they did not continually appear somewhere in 
human form, dreams or visions.  

Of course, I’m not always sure I understand them correctly.  Mostly the 
answers to my questions are so simple, I can’t believe they’re true. That’s 
especially the case when I want a scientific explanation for a truth that 
ultimately has no words. 

After all, we’re supposed to feel and live the truth, not preach it. We are 
supposed to rest in the divine, relax into infinity, effortlessly ‘be in what 
is’. This is what the word ‘meditation’ actually means. And if we can’t do 
it straight up, we practise. 

My first Buddhist teacher actually used to say, in his gorgeous European 
accent, that the reason we practise is to put on the Mask of the Buddhas 
so long, till one day we can’t take it off, because it became our face [sic]. 
I adored his mixed tenses, the conjunction of past and future. Obviously 
he is the reason for the title of this book.  

Personally, I never questioned that God or Buddha could take human 
form. It seemed intuitive to me that infinity would turn itself inside out 
and arrive in its own invention: That A Being, who had created a whole 
universe, would have enough knowledge and power to also find a way 
to live in it, if he chose. The only problem I had, was figuring out whose 
universe I was in. God’s? Or Buddha’s?    
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In some way, we all are bothered by this issue. How the divine shows his 
or her face - or not - is both the crux of our religious wars and materialis-
tic malaise. 

Indeed, atheists are known to complain that the religious icons we draw 
actually prove we ‘made God up’. They argue that the only reason a sav-
iour figure looks like us, is because he is an apophenic invention. And 
Western Buddhists are not exempt from having the same doubts about 
their deity figures - at a Thangka painting school in Katmandhu in 2007, 
a friend surprised me by asking, ‘But why do they look like us?’ 

The Buddhabrot set seems to give us a real answer to our dilemma that 
is both classical and radical, calming as well as shocking: They don’t. We 
look like them. The face of God and the body of Jesus seem to be 
mathematical necessities in the evolution of spacetime. And their face 
and body is the face and body of a Buddha.  

At least, that is how it seems to me. 

Answering this question mathematically was not exactly on my ‘Life: To-
Do’ list but needless to say, I am honoured and awed beyond belief to 
find these clues.  Of course it’s not all perfectly figured out yet.  Right 
now, all I can do is share my reasoning in a new kind of study, a domain I 
call The Science of The Sacred, a sort of proto-physics for Buddhists and 
spiritual seekers in general. I can show you the first 16 images of the di-
vine, that fit the maths model better than chance. And I can suggest 
what this might mean for our science and religion in the future.  

Then I need to ask you : Could I have lost my mind? Could I have been 
mistaken? Please help me figure that out. 

Dr. Anja-Karina Pahl 
Bath, 21 August, 2017. 
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This Is Not Just A Book 

This book is an experiment. 

It’s a new combination of tech and text - the first time 2D Buddhas have 
been mapped into modern Mathematics and presented in Augmented 
Reality. 

And it makes a bold claim. A crazy one. A spiritual truth with political 
repercussions. A potentially scientifically provable one.  

So it’s a call for you to check if what I see is really there. Have I lost my 
mind? Or do you see it too? Is the image of a Divine Creator hidden in 
simple, fundamental, iterative evolution? Does our own face really stare 
back at us, from the mathematics of the Mandelbrot Set, as a series of 
Buddhas?  Can we prove there are Buddhas walking among us? 

Anyone can get involved. Spend hours falling into the wormhole of the 
beautiful images. Get your 16 pictures to test, and a list of hundreds of 
potentially statistically significant overlaps between the Maths and Bud-
dhist paintings in your free Ebook supplement here [http://bit.ly/Mask-
Experiment]. Find them all and tell me about any I missed! Hopefully it 
will be exhilarating, to see fractal Buddhas jump out at you from these 
pages. And to collaborate on evolving this new interface of Buddhism, 
Art & Science. I hope it may also be the springboard to you meeting 
more Buddhas, without AR. 

Talk to me anytime at www.scienceofthesacred.com/contact, or @Anja-
KarinaPahl on twitter. 
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How To Use This Book 

Please consider yourself as much treasure-hunter as scientist. You see, 
this book and its sequel are not a proof. The mathematics shown is in-
tended to provoke and inspire and open the door to a new language of 
fundamental patterns that link mathematics and meditation.  

You can help that happen. 

To proceed to the experiment, you will first need to download the Bud-
dhabrot: Mask of the Buddhas App, that lets you place an Augmented 
Reality [AR] Mathematical Overlay onto Buddhist Art. There’s one avail-
able for both Apple and Android devices.  Find yours, in the Apple store 
at https://itunes.apple.com/us/app/buddhabrot/id1270681648?
ls=1&mt=8 or on Android at https://play.google.com/store/apps/de-
tails?id=com.mediagrand.buddhabrot .  

Please note: your first generation App doesn’t unmask every Buddha 
image in the world. It works with only a set of figures from the Tibetan 
Karma Kagyu Diamond Way Buddhist Tradition. You’ll find the trigger 
images inside your free Ebook supplement - download it here [http://
bit.ly/MaskExperiment]. If you already own a postcard or wall painting of 
any of these images, you can also work the App by pointing your ipad or 
phone at it directly. 

The images in this supplement are for reference and scientific experi-
ment only. They are not super high quality because they are not in a cof-
fee-table book on Buddhist Art. To ensure the educational use of these 
images is not in question from my end, 100% of profit from this book 
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goes to charities in Nepal and India to help educate underserved young 
people in Western science and Eastern wisdom. If you like any of the 
images, please find and buy an original Thangka or Gallery book. 

To Unmask the Mathematics of the Buddhas with the App: 

1.  Point your ipad or phone at a trigger image from the ebook or at one 
of those pictures on your screen. Preferably place the picture flat on a 
table or wall as if you want to take a photo. 

2. Launch the camera in the App. Be gentle with the search - the App 
likes you to move slowly up and down. You make the picture bigger by 
getting closer. 

3. When the AR Maths appears on the screen, move your device around 
to see more. If it disappears, you moved too fast. 

4.  You’ll see a choice of Mathematical Overlay - full colour or B&W. The 
B&W Overlay usually, but not always, shows you more detail. You can 
see through the pop-up Maths to the image, by toggling the opacity of 
the Overlay from 0% to 100%. Keep focussed on one point [you can use 
your pointer finger to help], as you toggle more or less overlay onto the 
picture. Move super quick to see better. 

5. Find all the extraordinary matches you can, between the Mathematics 
and the Art. I’ve listed the ones I can see, preceding each Thangka in 
your free supplement - download it here http://bit.ly/MaskExperiment. 
Then do go ahead and find some I’ve missed ! Send me a note to add 
them, at www.scienceofthesacred.com/contact, or @AnjaKarinaPahl on 
twitter. And chat anytime about the deep philosophical meaning of this 
new field of study,  I look forward to hear from you. 
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Why We See Buddhas. Or Not. 

In the sequel to this experiment, The Mask of the Buddhas Book, I ex-
plain the whys and wherefores, behind the mathematics of the Mandel-
brot Set. I explain how to create the Buddha shapes based on simple 
geometries, starting from points, lines and circles. And then I try to show 
how the Buddhabrot, the image of the divine, arises from chaos, by mak-
ing non-dual decisions about everything in mathematical life. There are 
some proper Buddhist teachings that help us see the maths differently, 
too.  

Now, the maths in that book will be a new kind of theory. It might take a 
bit of brain power to read right through. And perhaps that’s not every-
one’s cup of tea.  

On the other hand, the images in this book are not theory. They don’t 
need much brain power - they’re simply a try-it-and-see kind of experi-
ment that everyone can access.  

The only thing we need to address before we start, is whether we can 
believe our eyes.  

Are the matches between mathematics and Buddhist Art a kind of parei-
dolia or apophenia or not? Are they artefacts of our imagination? A con-
firmation bias that results from meditating too much on these forms? 
Basically, I’m asking - could I have been mistaken? 

After all, it’s well known by Western scientists, that humans are predis-
posed to see what we look for. Wikipedia lists 29 main classes of bias to 
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avoid, when trying to interpret new perceptions, or decide on future ac-
tions.  

It’s a known phenomenon, that if you’ve just broken your arm, bought a 
red car or got pregnant, suddenly it seems as if the whole world has a 
broken arm, red car and baby on the way. And our brain is, in particular, 
conditioned to see beautiful faces, whether or not we’re paying atten-
tion, or at all interested in, faces, symmetry or beauty [see Anjan Chat-
terjee’s TED talk]. This is the most ordinary kind of pattern matching, 
matching like-for-like. It may be cute, but there’s no practical use for it in 
science, innovation or daily life. 

Then there’s the kind of pattern matching of like-with-unlike, where you 
find answers from a source you didn’t know existed, for questions that 
seem unrelated to that source. Historical inventors made good use of 
this quality of mind, for it produces a complete new whole from two 
separate parts that don’t originally fit. And we can use it too, as long as 
we avoid the extreme, where if we have a hammer, everything is a nail 
[that’s a German saying]. 

Finally, it’s also well known that creative people and spiritual practition-
ers in many traditions anthropomorphise non-human objects, and see 
cosmo-mythic meaning and story-like patternicity almost everywhere 
[Michael Sherma]. There is a non-religious plus side - the ability to ex-
trapolate ordinary data into a kind of big data or to take specific signs 
and symbols and translate a greater, shareable meaning of them, is the 
foundation of poetry and shamanism. And arguably, the very thing that’s 
currently missing from big data interpretation is also this level of com-
plexity of human insight into story and purpose [see Tricia Wang at TED].  
But of course this is also the source of paranoia, mania and delusion. 

This last aspect of our brain’s pattern-matching tendencies, in particular, 
is an argument scientists often use against the existence of underlying, 
fundamental patterns of universal behaviour or structure. And it’s the 
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primary reason atheists counterclaim the bible verse Genesis 1:27, insist-
ing that humans made God in their image, not the other way around. 

And yet, seeing cosmic patterns is not the proof that something is wrong 
with our brain. After all, our brain evolved to see analogic correspon-
dences around us, as well as make logical sense of them.  

We know this, because any given brain area will process a heap of sym-
bolically related activities - for example, a part called the insula activates 
with physical disgust when we smell rotting food or get forced to eat a 
live cockroach, just as it does when we feel moral outrage or emotional 
shame. Similarly, the anterior cingulate “does” both physical and psychic 
pain. And the reward pathway of amygdala, pituitary, ventral tegmental 
and cerebellum, light up for both ‘real’ and ‘imagined’ pleasure, espe-
cially of drugs and sex. 

Stanford neuropsychologist, Robert Sapolsky, says this kind of literal-
metaphorical exchange capacity is built into every fundamental bit of 
our brain. He believes it evolved when humans developed a higher 
moral and psychological capacity to thrive, not just physical skills to sur-
vive. Because our brain couldn’t expand beyond the size of our head to 
house infinite data, it invented a space-saving mechanism to accommo-
date new stuff. Symbols. Symbolic data compression meant no new 
brain regions were needed to process information with similar sets of 
characteristics or patterns as those already stored. Instead, existing brain 
regions and networks were “retrofitted” for a wider range of functions - 
as Sapolsky says, they ‘expanded their portfolio’. 

That all said, in the last few years, artificial neural networks, arranged in 
layers with deep and cheap learning capabilities, have become better 
than humans at face recognition and object recognition. Apparently 
they’ve even mastered complexities like the ancient game of Go and 
thrashed the best human players [check out the Intelligent Machines ar-
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ticle or arxiv blog]. But there’s no mathematical reason why they should 
be so good at solving these challenges. In theory, networks should need 
to compute 2561000000 images just to identify if an object is a cat or dog, 
for instance. This takes an inordinate amount more power and space 
than they actually have. Yet they manage to make a correct match using 
just thousands or millions of options.  

Physicists at MIT [Lyn and Tegmark] say the secret to this ease of calcula-
tion is buried in the laws of physics, not mathematics - in the nature of 
the universe. They propose the universe is governed by a tiny subset of 
all possible functions, arranged in a causal hierarchy. In other words, 
when the laws of physics are written down mathematically, they can all 
be described by a small number of functions that have a remarkable set 
of simple properties. So deep neural networks don’t have to approxi-
mate an infinitude of possible mathematical functions, only a miniscule 
subset of the simplest ones - one level of hierarchy, at each layer of the 
network. They propose our brains are built the same way, in a common 
sense approach of evolution, to enable us to make sense of the universe. 

Of course, this sentiment has been pre-empted in western philosophical 
and spiritual writings - most famously with the ‘collective unconscious’ 
patterns of Carl Jung, the ‘implicate & explicate order’ of David Bohm, 
’the field’ of Deepak Chopra and the ‘morphogenetic field’ concept of 
Rupert Sheldrake.   

And it is, for me, is the most convincing argument for undertaking this 
project.  Frankly, it has always been my explanation of what I do - look 
for the fundamental patterns whereby the creator shows himself in the 
universe via the old maxim; as above, so below. 

So, in short, it is here my hope also, that the faces we are seeing in the 
maths are not an artefact of pareidolia or bias. Rather, the Buddhas are 
both mathematically and also really, physically, there. 
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Introducing The Mathematical 
Buddhas 

Where Do They Come From? 

To see the Mathematical Buddhas, we start with the Mandelbrot set. 

Officially, this set is the black island that looks like a fat Buddha with a 
topknot, sitting in the middle of a bunch of beautiful swirling fractal pat-
terns. It catches a heap of other fractals inside, that we can’t see at the 
same time as the larger, encompassing Mandelbrot. The fractals ‘caught’ 
in the blackness keep repeating themselves in complex, strictly self-simi-
lar, endless, usually less-than-pretty cycles, called Julia sets. The beauti-
fully coloured fractals, on the other hand, which we see outside the fat 
Buddha outline, have ‘escaped’ the blackness. They are not looped into 
endless repetition but, rather, make infinite subtle variations of them-
selves which incidentally also expose more fat black Buddha shapes. 
These escaping points and paths are not officially part of the Mandelbrot 
set.  

The escapees, however, also started in the blackness. So the question 
immediately springs to mind; how did they get out? What did they do, 
that was so special, that allowed them to escape?  

After all, the conditions that both caught fractals and escaping fractals 
were subject to, are the same, in one sense - both result from iteration of 
one of the most simple equations in mathematics [you’ll find more detail 
about how this happens in The Mask of The Buddhas Book]. 
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The answer is in the Buddhabrot set. This plots the path of the escaping 
points while they are still in darkness. In other words, the Buddhabrot set 
is like an x-ray of the Mandelbrot set that ignores the getting caught.  

The amount of detail we see in the Buddhabrot images depends on how 
many times the original conditions are suffered before escape - how 
many iterations of the equation do points bear? Lower thresholds [eg. 
escape after 20 or 200 iterations] lead to vaguer images, higher thresh-
olds [1 million +] lead to more beautiful images. Again, The Mask of 
The Buddhas Book will give you more information. 

In a quirk of fate, the set was actually named in error, because early ex-
plorers thought the images formed by this x-ray looked like the elephant 
god Ganesh and didn’t realise he is actually Hindu. But the naming is a 
happy accident, because it turns out that the Buddhabrot set actually 
does show us real Buddhas, the way that Buddhist Masters have always 
said they exist. 

When you superpose the mathematics with the Thangkas at the right 
scale, you can see both match up. After finding the first ones, I tested 
the others with hard copy print-outs and transparencies, followed by lay-
ering them in Apple Keynote by hand. Later, when the technology had 
developed and thanks to kind sponsorship, I was able to commission the 
Augmented Reality App to place the maths on the pictures so everyone 
else could more easily see the same thing [search for your Buddhabrot: 
Mask of The Buddhas App in Apple or Android App stores]. 

The overlays I used to unmask the mathematics of the Buddhas in this 
experiment, are the highest iteration of the Buddhabrot set [1 million 
+]  : The black & white version shows the detail of all the points while the 
colour version, made by combining the lowest band of escapees, with 
the middle and the highest bands [using the same colouring technique 
astronomers use], gives us a ‘thicker’ view. Additionally, on the Google 
Earth photo, I also tested photographs which already fit the maths. 
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So that brings us to the question of what we are unmasking. 

The Geometry of Buddhist Thangkas 

Officially, Buddhist Thangkas are objects of meditation. They are created 
by Masters who see the deities emanating from space, and who also 
study many years to learn the correct way to represent them on a page 
for others. There are actually strict geometric rules about how the faces 
and bodies are drawn, similar to the rules of Greek geometry. Some of 
the Thangkas I used, are hundreds of years old and of course the Mas-
ters did not use chaos theory or fractals to generate their images. 

There is also, in case you didn’t know, more than one kind of Buddha - 
meaning that the enlightened quality of space shows itself in different 
ways or ‘aspects’, depending on who is looking and what they need to 
see. It is not at all the case that every practitioner meets every Buddha 
aspect, nor that it is necessary. So to have a collection of Buddhas in 
your home is a special thing and I also urge you to treat the images you 
download to take part in this experiment with respect.  

It was always said by Buddhist teachers, and we can now prove mathe-
matically, that there is nothing random about how the different Buddha 
aspects look. All the things they carry and wear are mathematically nec-
essary as well as symbolically important and are always depicted on 
Thangkas in a similar way.   

Especially important are head posture, eyes, hands, fingers, feet, all 
garments and ornaments worn and items held, halos and aureoles - so 
the numbers, type and position of these features are usually consistent 
from one painter to the next. The perhaps less important symbols in-
clude landscapes, vegetation, sky and other creatures behind or beside 
the Buddha aspects - so these often vary between painters. 
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A typical rendering of the Mandelbrot Set. The 
coloured tendrils are the approximately self-
similar fractals formed by points that escape to 
infinity.  They are called Satellites. [photo credit 
misterx.ca]





The fat black Buddha-like figure is the actual 
Mandelbrot Set. The black part is formed by 
points that do NOT escape to infinity but are 
‘caught’ in infinite self-similar fractal loops we 
don’t see on this kind of graph. On other graphs, 
they can be seen as Julia sets. [photo credit 
misterx.ca]





The Black Buddha-like figure of the Mandelbrot 
Set reappears infinite times, in the fractals formed 
by escaping points. Each time, he looks slightly 
different. In this case, which is a zoom into the 
satellite area, his aura looks like a stupa. Though, 
frankly, he always looks beautiful [photo credit 
misterx.ca]





By contrast, Julia sets caught inside Mandel sets 
are often quite ugly by comparison [photo credit 
juliasets.dk]
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The Buddhabrot Set plots the points that escape 
to infinity from the Mandelbrot Set, while they 
are still in the blackness of the Mandel shape.  

When the points escape with less than
20 iterations of the equation, the plot of their 
trajectories looks like an alien with a dark heart. 

For the points that escape to infinity after 100 or 
so iterations of the equation, the trajectories start 
to glow.




The escape path of points the leave the set around 1000 iterations is 
yet more defined.





The escape path of points that leave the set at 20,000 iterations 
radiates - the centre explodes with light.





The points that leave the set at 1,000,000 iterations expose a true 
Buddha, apparently containing all possible Buddha aspects inside.
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How Well Does the Maths Match the Art? 

Actually, there are so many things incorporated in each picture that, 
when we start to look for matches of the Thangkas with Mandelbrot 
maths, perhaps we could think the total number of matches will be low. 
Or that the match itself will be vague.  

That’s what I expected. Just an outline maybe. Or at most, one or two 
exact superposed details per Thangka. Maybe the most important ones, 
like the wish-fulfilling jewel of Loving Eyes, say, or the halo around the 
head, the central jewels in the crown or perhaps even the aureole creat-
ed at the limit of all thousand hands of the 1000-armed Karuna. 

But the coincident details are more amazing than that - in many cases, 
including the outline of eyes and fingers and curls of hair, the trace of 
dorjes, malas, bells and vases, and the angles made by drapes of silk. 
And when we even find exact matches between the mathematics and 
the leaves and flowers and creatures that adorn the background of the 
Thangka, well, mind is blown. 

What’s more, for some of the Buddha aspects, like the White Tara, the 
scale and position of one Thangka in respect to the mathematics is sig-
nificantly different to that of another Thangka. Yet in both cases, the 
grouping of a set of ten or more significant features that must exist in 
each Thangka, according to the rules of Buddhist meditation and its 
artistic depiction, still fits the mathematics.  

This definitely should not be. But it is.  
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How Many Matches Are There & How Do They Fit? 

I don’t yet know how many Buddha aspects actually fit on the Bud-
dhabrot set - quite possibly every single Buddha that the Great Masters 
have identified in space. We would need further research to determine 
that. So far, I’ve only examined my four favourite Buddhas - The Lord of 
Compassion [in four different guises], The Mother of All Buddhas, The 
Being of The Great Mind Bond and The Karmapa. And for each of these, 
I tested a number of varied drawings, so the total number of Thangkas is 
16 - you can see them together on the summary page [and remember 
your download of those images is here: http://bit.ly/MaskExperiment] 

So that you can see everything in context, I’ve also traced the outline of 
each of these figures for you onto the Buddhabrot set. The position and 
scale of each Buddha aspect on the maths is different. 

And then there are just four worked examples of the best matches be-
tween the maths and the Thangkas for Chenrezig, White Tara, Diamond 
Mind and Karmapa. Hopefully this is enough information for you to start 
looking for your own matches. I suspect that when we have in the order 
of 20 exact matches of the most important features of a given Thangka 
[anomalies shown by a greater concentration of light  cf. dark colour in 
the mathematics of the Buddhabrot set], that this is statistically signifi-
cant.   

But I need your help to confirm this hypothesis.  So I invite you to toggle 
back and forth between maths and Thangkas you download on your set, 
to check for yourself the match between maths and meditation for all 16 
Thangka images, and let me know what you think @AnjaKarinaPahl on 
twitter. Remember Your App is in the Apple store at https://itunes.ap-
ple.com/us/app/buddhabrot/id1270681648?ls=1&mt=8 or on Android 
at https://play.google.com/store/apps/details?id=com.media-
grand.buddhabrot. 
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THE LORD OF COMPASSION 

Also known as Avalokiteshvara or Chenrezig. His name means The One 
Who Looks Down on The World, or The One Who Hears the Cries of The 
World. Like most other Buddhas, he is said to exist primordially, however 
he also takes material form to help beings, on behalf of Buddha Amitab-
ha. Some stories say that he springs from the eye of Amitabha. His wish 
to alleviate suffering of all beings was so great, that once, when he was 
disheartened about his ability to keep his promise, he broke into a thou-
sand pieces. Buddha Amitabha put him back together in such a way that 
he had enough eyes and arms to help everyone at once - giving us the 
trademark figure with 11 heads and a thousand arms. In all, he has about 
33 different forms. In the Buddhist Thangkas I tested, he appears as the 
White 4-Armed Loving Eyes, the Red Chenrezig, the 1000-Armed 
Karuna - individually and in his Mandala, where the trace of a radiant 
cross is also visible that brings to mind the standing figure of the Risen 
Christ, with arms outstretched. 

!20



T H E  M A S K  O F  T H E  B U D D H A S  -  T H E  E X P E R I M E N T

!21

1
2
34

5
6

7 8
9

10

*



A N J A - K A R I N A  PA H L

The most exact matches of the 1000-Armed Karuna with the black & 
white maths overlay are : 

1. Central forehead jewel 
2. All golden leaves on Head-dress 
3. Blue jewel at edge of crown /top of ear on LHS & RHS 
4. Eyebrows & pupils of eyes 
5. Necklace 
6. Shoulders 
7. Tip of hands at heart centre holding jewel 
8. Brocade fold detail at elbow, both arms 
9. Bracelet at central wrist, LHS 
10. White tassel of tie between legs 

* and also see the extraordinary match of the belly, lid & legs of vase ….. 
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THE MOTHER OF ALL BUDDHAS 

The Mother of All Buddhas; the White Tara or Virgin Mother is the fe-
male counterpart of Chenrezig, an enlightened Buddha apparently 
sprung from one of his tears [or at another time also from one of 
Amitabha’s tears], to help alleviate suffering in the world. Before her en-
lightenment, she lived for many tens of millions years, practising bod-
hicitta and vowing to always be born a woman. Her name means Star, 
but she is best known as The Saviouress, because she became so good 
at helping beings take rebirth without suffering and because she repre-
sents ultimate purity, wisdom and truth. Her trademarks are her seven 
eyes and the flower opening at her left ear.   

The example of White Tara cannot be included in this free Ebook for 
space reasons. You will find her on the website. 
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DIAMOND MIND 

Diamond Mind; Vajrasattva, Being of The Great Mind Bond or Thund-
erbolt Being is a supreme Buddhist tantric deity - the essence of primor-
dial space itself, manifesting in its purest, most indestructible, most joy-
ful form, so he always carries his trademark dorje [thunderbolt] and bell. 
He represents and manifests the purity of speech, mind and body of all 
the hundreds of Buddha families into one family. Just thinking of him is 
said to totally extinguish the worst spiritual impurities, negative karmic 
forces and tendencies. In your supplement, he is shown individually and 
in union with his consort. 

The example of Diamond Mind cannot be included in this free Ebook for space 
reasons. You will find him on the website.  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THE KARMAPAS 

Karmapa is, ostensibly, a living Buddha, who vowed in the mid 1100’s of our era, 
to keep the true dharma alive, in times when no historical Buddhas appear on 
earth, and is therefore always considered to embody the motivation and activity 
of Chenrezig. He is responsible for the existence of all Tibetan Buddhist lin-
eages, in that he was the first human known to recognize and declare he be him-
self, very early in each successive life. As a result, his first incarnation officially 
began the Tulku recognition system from which all the other Tibetan lineages 
appeared. The Black Crown became his characteristic symbol after a Chinese 
Emperor saw this shape as a power field above Karmapa’s head, while in deep 
meditation, and had it fashioned into a physical form for others to see. His ap-
pearance in the Buddhabrot set may be considered pope-like, if we interpret this 
crown as the Mitre that God commanded Israelite High Priests to wear, since the 
time of Moses. Additionally, it’s not a huge stretch of the imagination to see 
Karmapa on his Throne as The Likeness of A Man Sitting on A Chariot - poten-
tially the very same one seen by Jewish Merkavah mystics. He has only one, hu-
man, form. 

The example of the 16th Karmapa cannot be included in this free Ebook for 
space reasons. You will find him on the website. 
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O n  P h o t o g r a p h s  o f  
T e a c h e r s  W h o  M ay  B e  

L i v i n g  B u d d h a s  

Since we now know that: 
1. The mathematics of the Mandelbrot set fits Buddhist Thangkas 
2. The mathematics of the Mandelbrot set fits old photos of Buddhist 

Teachers, 
we can also say that the mathematics of the Mandelbrot Set probably 
can identify true Buddhas.  

As a scientist, I am compelled to take this possibility seriously. After all, 
many Buddhist lineages believe that their teachers are living Buddhas. 
And many take photographs of their teachers.  So, what if we might use 
this mathematics to test if there are Buddhas walking among us, apart 
from the 16th Karmapa? 

I have already tested one additional picture of Thaye Dorje, His Holi-
ness, The 17th Karmapa, which is not included for distribution in this 
book. We could test others. The only caveat is that the photographs of 
Teachers to be tested must be official photographs taken before 2007, 
since that is the date this project started and we must rule out post hoc 
adjustments. 
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J o i n  T h e  E x p e r i m e n t   

Want to join in?   

First download the Buddhabrot: Mask of the Buddhas App, to get your Aug-
mented Reality [AR] Mathematical Overlay in the Apple store at https://
itunes.apple.com/us/app/buddhabrot/id1270681648?ls=1&mt=8 or on Android 
at https://play.google.com/store/apps/details?id=com.mediagrand.buddhabrot .  

Then download your free Ebook supplement here [http://bit.ly/MaskExperi-
ment]. for 16 original pictures, including Thangkas, Photos & a bonus Google 
Earth image, where the maths also fits the landscape. 

Use the App with the Supplement to check if you can see the matches I saw, and 
let me know about any I missed @AnjaKarinaPahl on twitter.  

Then wait for The Mask of The Buddhas Book, to explore the whole story of the 
maths that makes the Buddhas possible - and that makes me think this new dis-
covery might do a number of the following impossible things: 

1. Prove that Buddhas really exist  
2. Show that Buddhism is compatible with Christianity and God is compatible 

with Buddhas 
3.   Open a new conversation about religious peace  
4.   Provide a DNA test for Living Buddhas 
5.   Provide evidence to resolve the Karmapa Controversy   
6.   Be one half of the fundamental pattern of space time  
7.   Explain how the Holographic Universe can come to be  
8.   Help explain how Buddhist meditation works 
9.   Open a new interface of science and the sacred  
10.  Be a ‘Proof of God’  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A b o u t  t h e  A u t h o r  

Dr. Anja-Karina Pahl is the UK leader in interdisciplinary innovation 

integrating science and the sacred. Her maps and methods detailing 

fundamental patterns help Fortune 500 innovators think more clearly 

and young people see more deeply. Her published work focusses on 

mathematical identity, philosophical infinity & astronomical creativity.
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