
Interior Design: David John Dick and Krista Schrock, Disc Interiors

Setting  
the Scene

A Spanish-style stunner in Los Feliz  
becomes the playfully curated refuge of  

two Hollywood creatives.
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Original to the 1928 Spanish-style abode, stained-glass details highlight a sunny space off the living room of Leigh Janiak 
and Ross Duffer’s Los Feliz home. Designers Krista Schrock and David John Dick of Disc Interiors combined vintage 

pieces with contemporary elements throughout the house. Here, overscale lounge chairs from Lawson-Fenning mingle 
with an oak coffee table from Martin & Brockett and a brass lamp by Thomas O’Brien.

M uch like the tantalizing 
story arc of a dramatic TV 
series, interiors designed by 
David John Dick and Krista 
Schrock tend not to reveal 
themselves all at once. So 
when a Hollywood couple 
approached them to infuse 

their first home with a collected and casual style, 
the designers were intrigued. The 1928 Spanish-
style abode in Los Feliz had beautiful bones, but its 
fascinating homeowners were what really enticed 
them: Ross Duffer, co-creator of the hit Netflix 
series Stranger Things, and his wife, director and 
screenwriter Leigh Janiak, whose Fear Street trilogy 
wades into a similar nostalgia-horror pool. As the 
designers got started, so did the plot twists. “Ross 
and Leigh pushed us out of our own comfort zone 
in terms of using more colors, patterns and eclectic 
pieces than we typically would,” recalls Dick.

Since the house had been renovated by its 
previous owner, the project brief was strictly decor-
based. To balance their clients’ desire for both a 
refuge from their busy professional lives and an 
appealing place to entertain friends and family, 
Dick and Schrock, co-founders and principals 
of Los Angeles-based Disc Interiors, combined 
contemporary, vintage and custom furnishings 
with the couple’s existing art collection to create a 
refined yet relaxed atmosphere. Anything deemed 
too fussy or precious was out. “That’s a common 
thread with our clients: To want a home that feels 
collected and put-together, but doesn’t seem overly 
decorated, ” explains Schrock.

One early find firmly established the tone of the 
home: a vintage sofa upholstered in a striking motif 
depicting insects and birds of prey amid a tangle of 
vines. Given a starring role in the spacious living 
room, it may not have been plucked off the set of 
Stranger Things but it nods to a fanciful world 
nonetheless. “It’s one of those unexpected and 
slightly weird moments that start conversations,” 
says Schrock. “ ‘Playful’ is a word our clients used 
a lot, and that sofa has a vibe that was important 
for them—to not be so serious.” She and Dick 
paired the marquee piece with large-scale bespoke 
furnishings, including a 12-foot sofa bound in 
burnished velvet and a sizable walnut coffee table, 
to anchor the room.

The designers applied this mix-and-match 
approach to the entire home, often letting a 
central piece lead the design. In the dining room, 

for instance, midcentury chairs by Paul McCobb 
sparked the space’s treatment, comprised of a 
simple white oak table, a muted Tabriz rug and 
a handcrafted hutch from Mexico. Overhead, 
in striking contrast to the room’s traditional 
architecture, hangs a contemporary Capiz shell 
pendant that offers a hint of Moroccan ambiance. 
“It’s as if the furnishings have been collected from 
different places over time, even though we did 
it in less than a year,” Dick notes of the design 
choices. That level of cohesive curation appealed 
to Ross and Leigh, explains Schrock. “We don’t 
piecemeal things,” she states. “We’re the kind of 
design firm that shows mood boards, fabrics, rugs, 
textures, wood tones—all at the same time—and 
they appreciated that since they deeply understand 
visuals themselves.”

Artwork, much of which the homeowners 
brought in from their former apartment, provided 
another pivotal cue for the designers. For the sunny 
breakfast room, Dick and Schrock, inspired by the 
vibrant hues of an artwork by Leanne Shapton, 
conceived an L-shaped banquette embroidered with 
a stripe that picks up the patterned dining chairs’ 
brick shades. “We didn’t go overboard with colors 
and prints,” says Schrock, “but we definitely used 
enough to make an impact.”

Layers of texture are on display in the primary 
bedroom, where a custom upholstered bed joins 
a verdant Carl Malmsten midcentury sofa with a 
sinuous back that echoes the curves of the closet’s 
arched opening. The designers toned down what 
formerly were bright white walls, opting for a 
more subtle taupe hue, a shade that reappears in 
patterned bed fabrics accented with navy. Dick and 
Schrock pushed the envelope further in the guest 
bedrooms, layering patterns and textiles, including 
a statement wallpaper of oversize Matilija poppies 
in one of them. “All the rooms in this house are 
really large, especially the bedrooms and the living 
room, so everything we did was meant to bring in 
warmth and coziness that the house was lacking,” 
says Schrock. Sculptural lamps, set in nearly every 
room, are another way the designers amped up the 
ambiance. “They’re like art pieces you can touch 
and use every day,” muses Dick. 

The result is a residence that’s whimsical, warm 
and inviting—the antithesis of Stranger Things’ 
infamous shadowy “Upside Down” dimension. 
Comfortably ensconced in a space like this, who 
knows what inspiration might strike its visionary 
homeowners next? 
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Left: A wrought-iron console 
topped with San Giorgio limestone 
from Hickory Chair sets the mood 
in the entrance hall. Above is a 
handcrafted leather and metal 
mirror by Casamidy; the ceramic 
table lamp is by Danny Kaplan 
Studio. “Ross and Leigh wanted 
a space that was energizing but 
also calming,” explains Schrock, 
“and they didn’t want anything 
overly precious.”

Opposite: In the living room, Dick 
and Schrock paired a sofa covered 
in Kravet’s Versailles velvet and a 
walnut coffee table, both of their 
own design, with a vintage settee 
from Obsolete upholstered in a 
Timorous Beasties fabric. The duo 
kept other details simple, adorning 
the windows with linen-cotton 
draperies, also from Kravet. The 
rug is from Lawrence of La Brea.
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Right: Reached via a barrel-vaulted 
passage off the entrance hall, 

Leanne Shapton’s vibrant artwork 
inspired the breakfast room’s 
palette. Peter Dunham’s tribal 

Oona fabric from Hollywood at 
Home covers Rose Tarlow Melrose 
House chairs. The pedestal table 
is by Brian Paquette for Lawson-
Fenning, and overhead hangs a 

pendant sourced from Obsolete.

Opposite: Whimsical art by Esther 
Pearl Watson—a painter known 

for repeated references to flying 
saucers in her pieces—winks to 
the supernatural in the kitchen, 
which features Bianco Venatino 

marble counters. The lamp 
tucked in the corner is by Danny 

Kaplan Studio. “Lamps offer an 
opportunity to do something fun 
and unexpected,” says Schrock.
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Right: Many wrought-iron details, 
like this elegant entrance gate, 
are original to the 1928 house. 
“We love Spanish-style homes 

and we’ve worked on so many, 
modernizing them for clients who 

want them to feel young and fresh,” 
says Dick. “That was our goal when 

Ross and Leigh first came to us.”

Opposite: Farrow & Ball’s Dead 
Salmon imbues the dining room 

with a warm glow, which the 
designers contrasted with an Alex 
Prager photograph and a custom 

modern table in white oak. Covering 
the midcentury dining chairs by Paul 
McCobb are fabrics from Zak+Fox. 

The hutch, accented with saddle 
leather and gilt metal, was gleaned 

from Casamidy. Capping off the 
room is a Capiz shell pendant from 

RH; below lies a Tabriz rug from 
Jamal’s Rug Collection. 
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Above: A vintage tub occupies the vaulted main bathroom, which is finished in Carrara marble and concrete 
floor tiles. Above the tub is a painting by Marc Horowitz; Teak Warehouse’s Rothko side table is poised nearby.

Left: The primary bedroom’s custom bed rests alongside a rounded mirror by Yucca Stuff and  
a curvilinear Carl Malmsten sofa covered in a Donghia fabric. “This room is very square, but there’s  

an arched opening that leads to the closet,” says Dick. “We wanted to accentuate those curves.”  
The bed’s striped upholstery is from Zak+Fox. Additional layers come courtesy of a handwoven  

throw from Pat McGann and a carpet from Marc Phillips Rugs.
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The designers incorporated 
layers of color and pattern in an 
upstairs guest bedroom, which 
they furnished with a Rejuvenation 
bed and a custom bench. A work 
by Vanessa Prager rests on the 
Danish modern cabinet from 
Hollywood at Home. The bed  
and window fabric is from Brook  
Perdigon Textiles and the grass 
cloth wallcovering is by Rose 
Tarlow Melrose House. 
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