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When Fleetwood Mac recruited
LINDSEY BUCKINGHAM, they found a
genius musician who would push them to
their greatest successes. At the same time,
though, Buckingham was plotting some
of the most radical music ever made by
one of rock’s superstar elite: “I'was the
Terrence Malick of rockers!”

'spatiois,asyou'd expect, a
discreetly opulent spot. The chairs are wicker, the potted
plantsare profuse, and the views are tremendous: beyond the
pool, the poolhouse and the tennis court, where his 13-year-
old sonistakingalesson, the hills of Pacific Palisades stretch

outbelowabankof cloudsfloating over the Santa Monica coastline.
Buckinghamistalking, on this perfect LAmorning, about newish
bandsthathelikes—The Arcade Fire, Phoenix, The Dirty Projectorsand
Vampire Weekend. “These guys have been to school; they knowmore
thanwedid,” hemarvels. Heis also, though, talking about Fleetwood
Mac’s Tusk, abloody-minded inspiration to plenty more indie-rockers,
and abouthowhe compelled hisband to skewwhathe calls the “normal
order of things” after the monumental success of Rumoursin 1977.
“Wewerein this place where we could have made Rumours 2and
painted ourselvesintoa cornerstylistically,” hesays, stillsoundinglike a
mellifluous choirboy at61. “There was apoint where Rumoursbecame
about thevoyeurism and the success of the albumitself. Iwanted to
wiggle freefrom that trap.” CONTINUES OVER»
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‘ ] releasedin 1979,
SBuckingham hasmadeitapointof
honour towiggle free of many
| expectationssurroundinganartistofhis
| successandstature. Therehavebeenlucrative
retrenchmentswith the Mac, of course. Butin
thepast28years, he hasalso delivered five solo
| albumstoWarner Brosthatwerereceived with
| increasing degreesof consternation fromthe
label. Nowwith hissixth solo LPimminent, the
artist-label relationship hasfinally atrophied
tothe point that Seeds We Sowwill be the first
thatBuckingham, asbefitsacultsoloartist,
hasreleased himself. Fleetwood Macare now
| alsoontheirown, after40yearswith Warners.
Buckingham’ssoloalbumshaveallowed him
to explore hisriskier, more experimental
impulses, away from the commercial
imperatives of Fleetwood Mac. “Idon’tdo
thesethingstomakeakillingfinancially,” he
admits. “And itwould shockme-shock me-if
thateverhappened.” Certainly, hissolorecords
[see panellarebold and idiosyncratic, with
Buckingham the perfectionistfrequently
| applyingdisorientating delayeffectsand nervy
loopstohisacousticguitars. Hislatterday solo
workremains emotionally candid-“Reading
the paper, saw a review/Said I was avisionary,
butnobody knew,” henotesruefullyin2006’s
“NotToo Late”. It mightbe alittlemore mature
andmeasured, butit’sstilljustas potentasthe
domesticmelodramashe channelledin
Fleetwood Mac’s'70s heyday.
“Thewholearcofwhat’shappenedsince the
'70s,it'sbeenaninterestingride,” hesays,
beforereturningto the subject of Tusk. “All of it
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Left: Rumours-era
Mac,1976. Right:
Buckinghamat
homein California.
Below:thecalling =

| BUCKINGHAN
NICKS

wasan outgrowth ofthe factthatweare this
strange group of people who function through
chemistry. We were two coupleswho had
broken up, and while we were making Rumours
I'hadtosee Stevie [Nicks] everyday. We never
reallygotachancetogetany closure, andIstill
hadto trytomake therightchoicestodo the
rightthingforherand, insomeironicsense,
help her to move away. We were also aware,
because thatfirstalbum [1975’s Fleetwood Mac)
had doneverywell, thattherewas this calling—
this destiny-thatwe needed to fulfil. What
was going onwith one’s personallife was
secondaryto thatcalling.

“Butin thewake of Rumours,” he continues,
“therewasachancetotakestockofwhatitall
meant. Therehad beenalotof othermusicin
thelate'70s, which wasreinforcing tomy
sensibilities—The Clash, Elvis Costello, all of
thenewwave-butwas confrontational towhat
Fleetwood Macwas about. SoIwasjustlooking
outside of the box. Theirony of Tuskwas thatI
didengagethebandintheideaandthe
process, and whatbroke thatspell was the
commercial outcome.

“It'snot thatitdidn’tsell-itsold four or five
million albums. Butbecauseitdid notstand up

to Rumours, thisedict came downwhere

basically the band said, ‘We're goingto go back
tosomethingalittlemore to theright’. And had
therenotbeen thatreaction from therestofthe

- band, I probablywould have never started

makingsoloalbums. There wouldn’thave
beenaneedforanoutletfortheleftsideofthe |
palette. Atthe time they probablyjustsawme ‘
asatroublemaker—I'msure thelabel did, too.I
would haveloved tohavebeenaflyonthewall
whentheyputthatalbumoninthe
boardroom. ‘Whatwasthatwejustheard?’
“I'matthe pointnowwhereall these choices
I've made add up to something more tangible,
whereIfeellike theywere notbad choices thatI
made, ifnot popularat the time.Ifeellikemy
streetcredisbetter thanit’severbeen. That
doesnottranslate to marketability, nor should
it, necessarily. It’sjust easier to come to terms
withwhatitisand whatitisn’tat this point,and
thenbe completely happyto go outwith
Fleetwood Mac forawhile. There’ssomething
tobesaid forthat, too, andifyou doit properly,
ithasits own credibility. There’sastory thatis
stillevolvingwith thatband, if that’s possible
afterall theseyears—and with Stevieand me.
We're gettingalongbetter than ever.”
Nicksappearstotakeallthetalkofa
kinder, gentler Fleetwood Macwith agrain of
salt.In2009, she told MTV.com, “When he
[Buckingham] goes onstage and does his
little speech where he says, ‘Youknow,
everythingisgreatand we'rejustallgrownup
nowandwe're havingfun, I'mjuststandingon
the otherside of the stage and going [rolls her
eyes], Whatever!”



Totally wired!
Buckingham’s
homesstudio, 1981

(“It'sactually Nicks-Buckinghamnow,” he
quips) have comefull circle. Since Christine
| McVieleft Fleetwood Macin 1998, they're back

|
| inFleetwood Mac to beingthe two intertwined

} voices theywere as Buckingham Nicks, four

} decadesago. “Backthen, weweredoinga

| pop-folk thingwith Ian & Sylvia two-part

| harmonies,” Buckinghamrecalls. “Weliked
theblend wehad, andit’sstillagreatblend—we

| justdon’tdoitveryoftenin thatpure context.

| Whoknows, sheand I could get togetherand

| dosomething. Thatwould tugata

| lotofpeople’shearts, includingour

I | though, Buckingham and Nicks
\

“The left side of the pa|eti:e..."

Lindsey Buckingham’s solo career

Buckinghamwent
straight from the Tusk
marathonto this
stylistically eclectic
collection, playing
almostallthe partsto establish his DIY
solomode. A success, too: lead-off single
“Trouble” peaked at No9inthe USand
made the UK Top 40.

Adistinctly catchy,
effortlessly melodic
way to express some
serious emotional
turmoil. “There was no
irony to that title at all”,

LINDSEYBUCKINGHAM

Buckingham’s most
engaging LPisatoncea
celebration of romantic
salvation (“Show You
How”, “It Was You”) and
ameditation onthe life of the musician
(“Not Too Late”, “Cast Away Dreams”).

A mixture of electric
" rock-outsand hyper-
dextrous acoustic
{ picking, this live set
providesa real-tnme career overview,and
establishesacommongroundbetween
his solo and Fleetwood Macidentities.

The original of this
somewhat scattered LP,
which datesbacktothe

says Buckmgham Closes with“DW
Suite”, an elegy for Dennis Wilson.

Newcomersto

here. Anelegant,

Mac-it'safine showcase for his

“Without the small stuff, Iwouldn’thave
been able to keep comingbackto Fleetwood
Mac. Evenifwe never make anotheralbum,
evenifwe'rejustgoingoutandplayingthe
materialinawaythatisfresh, the twoseemto
inform each other’s sensibilities.”

Mick Fleetwood marvels at Buckingham’s
abilityto movebetween theband and his
distinctlyseparate solowork. “Becausehe’s so
focused onhis ‘art’and whatitmeans—andit’s
certainlynotaboutthe money—hegoesoutand
workshisnuts offtryingto have peoplelistento

Buckingham’s solo work
should probably begin

intense, painstakingly
executed collection, thiswasrecorded
during his self-imposed exile from the

orchestral guitar-picking technique, too.

mid-'90s, provided
most of the tracks for
the Mac’smostrecent LP,2003's Say You
Will, as well as two for Under The Skin.

Asortof belated follow-
upto...Cradle, though
the vibe ismellower,
Buckingham’slatest
integrates his fullrange
of moves, from solo acoustic balladry to
trademark drivingrockers.

certainkind oflifestyle thatwe all thought we
hadtolive. Alotof those people who were
parentsor spouses were notreally there for that
situation,and [ didn’twant to be one of those
guys, because myupbringing was so stable and
sosupportive. And, of course, ifyouwait too
long, the odds offinding somebodybegin to
diminish, soIwasjustluckytomeetsomeone
who could kickmyass and help me toreorient
mywell-defended ways.Ithinkall of thiswas
somehowan extension of the whole Fleetwood
Macthingoflivingin denial.”

The physical embodiment of
Buckingham’sartisthehome

own. Butthatalbum [1973's ‘My i 1S be tter than 1t ’S studio beneath the garage, where
Buckingham Nicks] cameand herecorded all of Seeds We Sowand
1 went, atwhich pointwe were ever been That dO eSTl t tl‘aTl.S lCl te tO the bulkofits two predecessors
‘ dealingwithalackofinterestfrom d h l d (2006s Under The Skinand 2009's
‘ thelabel, management, everybody, aTl norsnou lt Gift Of Screws). “Therewas aperiod
|

prettymuch. Itwasrightatthat

| momentthatMickFleetwood

| contacted me.Itwasn’tcleartous

whatwe should do, butonceweall got together,

wefeltlike, oh, there’savibe. And there was.”
Buckingham doesn’thave to keep making

records and touring, but his desire to excel-to

prove himself-isundiminished. “Hopefully,

| it'snot quiteasneuroticasitoncewas, and it

| maybedrivenbythingsthatarealittlemore

pure,” hesays. “But the interesting thingabout

mysceneis thereis thisbigmachine—the

Fleetwood Mac machine-and withoutthatI

wouldn’thave beenable todo all thissmall

stuff, whichiswhere you take yourrisksand

allowyourselfto growand where the heart

| livesmore, and the two supporteach other.

whathe’sdoing,” Fleetwood tells Uncut. “But
youhavetoreallyhandittohim;he comesback
toFleetwood Macasawhole person.”
Accordingto Fleetwood, much of
Buckingham’s current creative streak— Seeds
We Sowishis third soloalbuminfiveyears—is
downtothebelated arrival of domesticbliss.
Hemethiswife, Kristen Buckingham, née
Messner, ata 1996 photoshootwhile she was
still plying her former professionasa
photographer, and started afamily at48.
“That’sbeensuchagift,” Buckinghamsays.
“Livingthrough the '70s, the '80s and the "90s, I
sawthatalotofpeopleIknewwerelivinga

oftimewhen the solo albumswere

fewandfarbetween,” hesays. “T've

beenmore prolificin thelastfive
yearsasasoloartistthanI've ever beenbefore.
Back then, Iwas morelike the Terrence Malick
ofrockers. Because I've made this choice—or
because the choice hasbeen made forme—to
define myselfoffto theleft, 'm making things
forafewer numberofears. Yes, it’s stillabout
beingheard, butIhave to also temper my
expectations forwhoisgoingtohearitand get
it—ormore to the point, want to getit.

“Butthat’s the freedom ofit. Ifeveryone who

appreciated Fleetwood Mac appreciated this, I
wouldn’tbe doingmyjobright.” ®

Seeds We Sow is released on September 6
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