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BIG MAC
ATTACK

FLEETWOOD MAC
Tango In The Night
(Warner Bros.)

Yowling lackadaisically, scowlingly,
unexpressively and prismatically—
even adverbally—into the soft metal
breeze that’s been shakin’ hands with
the night, 2 + 2 is firmly on my mind
along with a wild and complex plan
to bump off the Beastie Boys and any
of their collegiate clones that might
get in my way, | rise from my sweat-
hardened white Corinthian leather
hammock, caress Misrilou, my fave
nymphette, who's seated adoringly at
my Puma-encased feet, watch as the
red dingle balls nestled in her void-
black cornrows sway gently, and pon-
derously (well, hell, if you’d just drank
yourself into a manic stupor so weird
that you think of yourself as a 350 Ib.
iguana stoned on liquid paper, try-
ing—desperately | might add—to get
MTV on your stove, then you too
might feel a bit prodigious) try to fo-
cus what's leftof my...m...y. ..
my attention span onto these latest
wispy intoxications of sound from the
Mac. . . Fleetwood Mac, that is!

Never bastions of extreme rock 'n’
roll, the Mac have been nonetheless
unflinchingly chameleon-like in their
approach to every new musical trend,
changing as it changed. Therein lies
their Dorian Greyish longevity. And
therein lies the fact that, even though
four of the five have gone the wacky
way of the dreaded ‘‘solo project”’ the
last few years, they’ve still got enough
internal cohesion as a ‘‘group’’ to
pool up every once in awhile and let
loose with a collective effort. What?
Fernbacher’s saying he LIKES Fleet-
wood Mac! Holy sh. . .!

Lissen, my children. Besides gray
hair, bad knees, and a penchant for
nostalgia, age gives you tolerance,
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perspective and a lack of fear to ex-
press either one.

So within the ground the Mac have
staked out for themselves in the ever-
expanding rock wasteland—a nice,
grassy knoll with spreading chestnut
trees full of flickering fireflies and ethe-
real fairy-like creatures dancing over
the heads of young girls in virginal
white dresses—ARGGGHHH!—they
do excell and they do satisfy an audi-
ence content with lolling on that
grassy-knoll. Hey, what the hell. The
rock wasteland is a big place with lots
of wandering tribes.

Tango In The Night, taken from the
perspective and context of that grassy-
knolled audience, opens its trenchcoat
with a thrumming, thumping quintes-

sentional Macaholic daydream entitled
‘‘Big Love.”” The song is resplendent
with all of the Mac-magic: Mick Fleet-
wood’s deathlessly unerring backbeat,
Lindsey Buckingham’s strong guitar
and near-perfect production, Christine
McVie and Stevie Nicks both doing
vocal dirvishes way up there in the sky
where the air is thin and ghosts play
canasta with the clouds. The LP next
dissolves into yet another showcase
for Stevie Nicks, the acknowledged
kittenish dryad of rockdom, entitled
““Seven Wonders."’ Next it’s Christine
McVie’s turn on ‘‘Everywhere,”” and
her consistency is almost frightening.
Side one ends with two strong Buck-
ingham forehead slappers, ‘‘Caro-
line”’—which is OK Buckingham with

a lot of Mick Fleetwood Tusk-isms in
it, but really nothing out of the ordi-
nary—and the title toon, which, even
out of the (context) of the grassy knoll
theory, is hauntingly delicious and (for
those of you who remember) a close
kissin’ cousin to the Beau Brummels
song, ‘‘Wolf Of Velvet Fortune”’ from
that band’s Triangle days.

Allin all, about as satisfying a side
for this sort of musical malmsey as
you'll hear all year. Side two is more
of the same, yet somewhat weaker,
with no Macathons really leaping outta
the trees at ya.

Overall, it’s an almost sublime col-
lection of air. And everyone needs air.

Joe (C15 H21 NO2
HC! Rules) Fernbacher

‘‘Gather ’round, children, and I’ll tell you a mythical tale of
fairy princesses, dragon slayers and a giant in a funny hat!”’




by J. Kordosh

Up in the hills of Bel Air is Lindsey
Buckingham’s house, Lindsey Buck-
ingham’s croquet-perfect lawn, Lindsey
Buckingham’s pool, Lindsey Bucking-
ham’s radio-controlled toy submarine
that’s busted, but could be fun in the pool,
Lindsey Buckingham’s home studio, The
Slope—where the final work on Fleet-
wood Mac’s Tango In The Night was
done—and, indeed, Lindsey Buckingham
himself.

Lindsey, like everyone in Fleetwood
Mac, will tell us something of this latest
record—and something of this immensely
popular band. Their times and their troub-
les, stuff like that.

Fleetwood Mac’s saga has been a
strange one: since Lindsey and Stevie
Nicks joined up in 1975, the band’s made

 five studio albums, including Tango. The

first four have sold something like 33
million copies—about 20 million of those

courtesy of 1977’s monstrous Rumours.
You can perceive that, despite their
relatively sluggish output, this band has
a lot of fans. As | write this, Tango is safely
ensconced in the Top 10, where it may
well remain for eternity or the next Fleet-
wood Mac album, whichever comes first.
But, coming almost five years after
Mirage, we can correctly assume that
there’s a story behind the story, so let’s
start here. ..

WHY WOULD LINDSEY BUCKINGHAM
WANT TO MAKE ANOTHER
FLEETWOOD MAC RECORD?

“Well, | don’t know,” he says. “‘OK, |
have a very good answer for that, and |
think it's not just a pat answer. You may
get something else from John and Mick,

or from Christine: | feel that this is going
to be the last Fleetwood Mac thing. Stevie
and | have been in the group for 12 years
and the group has been together since,
when?—'68, or something very long.

We’re closing in on 20 years and there’s
a time to put everything to rest and get
on with other things, and | would like to
do that.

‘| think the Mirage album was not a
very positive way to leave Fleetwood Mac.
We did the tour, but it was an ambiguous
album—it was not an album of vision, it
left a lot of things dangling. And, for me,
this album took a lot of the emotions or
the finances or whatever realm you want
to get into, and tied it all up in a nice,
strong package.

“1 wouldn’t have wanted to leave the

Fleetwood Mac situation—none of us
would—with the Mirage album. And | may
be wrong; | may be talking up my ‘arse’
here. But right now, you're right—I don’t
know why anyone would want to keep go-
ing with just one thing the rest of their
lives when there’s other things to delve
into and to try.”

Lindsey is certainly the pivotal member
of the group right now—he and Richard
Dashut produced the new album, and




Lindsey not only stopped working on his
own solo LP to get into the Mac project,
he brought some of Tango’s best
songs—‘‘Family Man,” ‘Big Love,”
“Christine”’—along with him when he did
S0.

WHERE WAS STEVIE NICKS?

Although not quite missing from Tango
In The Night, Stevie Nicks isn’t exactly all
over the thing. To be precise, she contri-
buted two songs of her own (‘‘Welcome
To The Room. . .Sara” and “When | See
You Again’) and a third song by her
friend and collaborator, Sandy Stewart
(“‘Seven Wonders”).

“In the beginning part (of making
Tango) she was touring,”’ Lindsey ex-
plains. “‘She was having her own prob-
lems. Without being judgmental about

her reasons, she made herself very hard

to get ahold of. When her own tour was

done she went off to Australia for some
reason—felt she had to do that. So it was
hard to pin her down.

“Once she settled down’’—a small
laugh here—‘‘she was fine. She came in-
towards the end—it really was towards
the end of the project that she made
herself available, constructively. And so
we had to work with a limited amount from
her.”

Christine McVie, who contributed quite
a bit to the album (*‘My favorite group of
her songs on any album,”’ says Lindsey),
offers this: ‘“The studio junkies, if you like,
are pretty much me and Lindsey and
Mick. John spends a lesser amount of
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time in the studio; he doesn’t like to hang
around doing nothing. Neither does
Stevie, because she doesn’t actually play
any instruments in the band—that drives
her crazy when there’s nothing for her to
actually do.”

STEVIE NICKS SPEAKING
I was there at the very beginning,”

" she says, “‘but you plan an album on a

cycle kind of thing. What happened is
everything took a little longer, so | ended
up being on the second single from my
album and getting ready to go on the road
when Fleetwood Mac really got started on
it.

“Lindsey was doing another solo al-
bum, too. If he hadn’t been Lindsey—if
he’d have been me—then he could’ve
gone ahead and done his at the same
time Fleetwood Mac was doing theirs. But
Lindsey, having to be the boss—and pret-
ty much the head of this particular tribe
at this particular moment—he couldn’t do
both. | could, because there wasn'’t all
that much for me to do, in the technical
sense, at the beginning of the record. |
didn’t feel weird about it because | didn’t
have any choice.”

Later on, when asked if she doesn'’t feel
a bit short-changed by the way Tango
turned out, she adds: ‘| could feel short-
changed if | wanted to look at it that way.
| would prefer to look at it that | had my
own thing going, and if | had been there
more | would be on it more.

“If | want to blame everyone else for
it, | suffer. If | want to blame myself, then

| can deal with it.”

SOME RETROSPECTIVES

- After Rumours came a crucial period
for Fleetwood Mac. Their next record was
the rhythmically crushing Tusk, a double
album that cost at least $1 million to make
and a work that puzzled many. It was an
album that saluted Lindsey’s role in the
band, at the same time nearly undoing
the band.

“| remember Lindsey came up to my
house,” says Mick Fleetwood, ‘‘and he
was very preoccupied at that point, com-
pared to me: | would never think as in-
tensely about certain things as | know
Lindsey does. Too intensely, where you
feel it'd be better for him if he relaxed, but
he’s like that by nature.

“Therefore, in regard to coming out of
the Rumours album, Lindsey—as a player
and an artist—had obviously done a lot
of pre-thought before ever talking to any
of us about what on earth we were gon-
na do. He had paid a lot more attention
to that subject than myself, certainly, and
more power to him.

““The most obvious thing that came out
of that album was the expressed wants
of Stevie and Lindsey, more so than Chris-
tine, of wanting to do something more
than just live and breathe Fleetwood Mac,
which—to me—sounded like ‘My God, if
that happens, it will be the end of Fleet-
wood Mac.’ | was completely wrong.”

“It was like a necessary valve,” adds
John McVie.

““And it turned out to be an extremely
healthy thing, ’ Mick continues. *“Without
that album, | don’t think the band would
be together today, quite honestly. | think
it was a very necessary exercise—and to
some extent, it was an exercise.”

Christine McVie repeats the same story
independently, as if by magic: “‘I think if
we hadn’t done that album, then Lindsey
might’ve left. We ‘allowed’ him to experi-
ment within the confines of Fleetwood
Mac instead of saying, ‘We don’t want
you doing stuff at your studio and putting
it on the Fleetwood Mac album’—he
might’ve said, ‘I’'m gonna leave, then.’
We didn’t want him to leave, for obvious
reasons. Because of that, | believe the
band is what it is today. It’s possible that
we’d not have been a band.”

And what does Lindsey Buckingham
say about the whole thing? “‘A little bit
later, Mick said we really went too far with
that, or / went too far. You know, there
was a ot of that type of thing at the time.
There’s been a lot of reappraisal of that
album within the group since then, but—
at the time—I was the one who was get-
ting the flak for that.
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“There’s this great story, which—I
doubt if it's true—we finished the Tusk
album about Christmastime, or a little
before Christmastime, and someone said
that when they played Tusk over at
Warner’s all the people saw their Christ-

mas bonuses flying out the window. I've
always loved that connection,”” he adds,
laughing.

THE ORIGINS OF TANGO

For a group that sees as little of each
other as Fleetwood Mac (and a group that
takes as much time between records as
Fleetwood Mac), one might wonder just
what it took to get these people in the
studio for Tango.

“I'd been asked to record an Elvis
Presley song for a movie Blake Edwards
produced,” says Christine. The movie
was A Fine Mess—we won'’t get into the
implications of that—and the song was
“Can’t Help Falling In Love.”

“It's a wonderful song,” she continues,
“and, if | do say so, my version was fab-
ulous. But anyway, Lindsey’s a huge Elvis
fan’’—'strue, | saw three Presley posters
in a relatively brief walk through The
Slope—‘‘and they gave me total freedom
as to who | wanted to use. So | called up
Lindsey and we got John and Mick to play
bass and drums. . . and the atmosphere
in the studio was so instant we jammed
for hours and played some of the old
songs. At that point we sat down and said
let’s get serious about the studio again.”

John McVie notes that ‘‘we dribbled in-
to it,” and Mick Fleetwood says that,
““Speaking for myself, I'd been thinking
of making an album two years before we
did. But we all learned that the only way
for this band to continue was to not force
anything.”

“Richard Dashut and | were about half-
way through my solo album and the
needs of the many started to outweigh the
needs of the few,”” says Lindsey, quoting
Mr. Spock. “And, at this time, it had been
so long since we had interacted that
lawyers and people like that were sort of
getting into it. Their idea of how to get
Fleetwood Mac back together to make an
album was to bring in a young, hot pro-
ducer. So Richard and | were going to just
sort of waltz through and get my tunes
done and go back to work on my solo
album, and this guy would finish up Fleet-
wood Mac. But it just didn’t work out that
way: he didn’t know how to handle us sal-
ty old guys—and | realized, too, that if we
were going to do it all, it just wasn’t our
style to go in half-assed and be a part of
something that was piecemealed
together. So this guy went back to New
York and Richard and | sort of took over
and went from there.”
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(Left to right): Heart.

The rest, of course, being history.

TANGO TRIVIA

Lindsey: “Everyone’s been asking
about ‘Big Love’ and who the woman go-
ing ‘ahhhh’ is—that’s me. People maga-
zine said it's my girlfriend, which she
wasn’t too happy about (laughter). | don’t
know where they get that stuff.” Likewise,
the low voice on “Family Man”’ is a sped-
up/slowed-down Lindsey.

Stevie: ‘* ‘Welcome To The Room. . .
Sara’ is very much a secret kind of song.
Sara is from Tusk, that’s the same Sara
we're talking about—and she just has
some experiences that she’s talking
about. | don’t really want anyone to know
whether I’'m going into her room or she’s
coming into mine, or what’s in the room.
This room is an ominous room. I’'m not
Bob Dylan, but every once in awhile I'ves
gotta say something.”

Lindsey: “Most of my solo stuff just
went over onto the Fleetwood Mac album,
the theory being you're just indicting your
own capabilities if you say this has to be

for one thing—if you’ve got it and you
need it, you should use it. There’s always
something better coming along, ultimate-
Iy’

Stevie: ‘‘How do you like my slow song
with Lindsey singing at the end (‘When
| See You Again’)? That’s one of my fav-
orite things. . .| made him sing with me;
| said, ‘Lindsey, you're gonna sing on all
my songs whether you like it or not— you
have to sing this with me.” So we went out
and sang ‘If | see you again, will it be
over?’—we sang it in unison, then | snuck
in and took my voice off. Otherwise, I'd
have never gotten him to do it—see, Lind-
sey’s pretty shy and he’s singing dif-
ferently there than he is on anything else
on the record. He wouldn't think to do
that: to sing on my song at the end. He
would think to sing with me, but he
wouldn’t want to end it. But that’s what
| wanted, to leave people feeling they are
really talking to each other.”

WHERE’S THAT TOUR?
The last Mac tour was back in '82. Giv-



Photos (left) Ebet Roberts; (top right) Lynn McAffe/Retna; (bottom right) Ross Marino

en their present circumstances—since
each member has their own manager,
“there’s basically 10 people in the band,”
as Christine McVie so neatly puts it—a
tour might not be the easiest thing in the
world to put together, especially for a
band that *‘dribbled’ into their album.
Like so much of Macdom, it would seem
to revolve around Lindsey.

“Inherently, Lindsey’s—I wouldn’t say
adverse to playing, because he enjoys
that function—but, given the choice, he
would be happier sitting in the studio,”
says Mick. ‘| have a sneaking suspicion
that we will tour . . .it’s just a question of
when.”

“I think it’s important that we do,” says
Christine. ‘“This is my, and only my, opi-
nion: we’ve never released an album
without backing it up with a tour, and |

think this album should be no exception.”’

Let’s hear from Stevie: “‘I love to go on
tour, whether it’s Fleetwood Mac or me
or anything. Tom Petty, Heart, anybody’d
who’ll ask me to go, I’'m duffle bag packed
and on the bus the next day. But it’s up
to Lindsey.”

When it’s put to him, here’s what Lind-
sey has to say: “Ooooh. Ooooh (laughter).
| don’t know, probably—I know they’re
going to start talking about it real soon.
It would be lucrative. |. . .1. . .don’t know.

“I've never toured myself,”” he con-
tinues. “That’s something I'd like to try
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doing. I’d like to put something some-
where between Laurie Anderson and
Frank Sinatra jogether, as far as a stage
show. Get some Sam Shepard plays in
there onstage.

“In that light, that’s the kind of touring
that interests me now. There are certain
aspects of a Fleetwood Mac show that
would have to be inherently nostalgic,
and going up there and playing ‘Rhian-
non,’ quite honestly, doesn’t really appeal
to me now. But, hey—if it’s playing ball
again, if it’s finishing out what needs to
be done for this album—well, then, I’ll do
whatever needs to be done.”

IS FLEETWOOD MAC A VIABLE
GROUP OR A COLLECTION OF
PEOPLE WHO GET TOGETHER AND
MAKE A RECORD EVERY FIVE
YEARS?

“Well, that’s a good—I don’t know
what you call it.”—Lindsey Buckingham.

THINGS THAT WILL FOLLOW

Tour or not—heck, band or not—the
various members of F. Mac have numer-
ous projects to occupy their time. Mick
Fleetwood plays with his side group, the
Zoo, really unable to keep from perform-
ing while the Mac machine moves in its
necessarily sluggish fashion. Christine
McVie will get to work on her next solo
album next year and has already asked

Lindsey and Richard Dashut to produce

some tracks. John McVie is a sailor, the

owner of a 60-some-odd-foot boat that
cruises the world. And Stevie is Stevie,
so she’ll always have something to do,
one supposes.

As for Lindsey, he says this: “I've
worked a long time to get to the point
where a lot of things seem as intact as
they are now. As much as | love this al-
bum—and | think it’s done well for my,
and everyone’s, morale—I| feel like I'm
really on the threshold of a lot of other
things that are going to be even more ex-
citing for me. And that’s a nice feeling to
feel.”

Although not interested in becoming a
*‘production factory,”’ there are people
he’d like to work with. Brian Wilson is one.

‘“‘He’s been one of my main guys,”
Lindsey says with enthusiasm. | like his
real experimental period, too. But he
seems to want to do a teen/pop album
and—to me—if he were to pick up on
where ‘Wind Chimes’ left off, think of
himself as more a pop Philip Glass. . .”
the thought trails off.

‘1 gave him a tape of Laurie Anderson,
Peter Gabriel and some of his old stuff—
‘Wind Chimes’ and some really experi-
mental stuff—I don’t think he ever lis-
tened to it. He didn’t seem to get it. He
brought this song over and he said, ‘Do
this thing like this (begins chunking out a
12-bar rhythm),’ so | tried to take some-
thing out of that and make it something
other than a 12-bar, which it was. And
finally, after about three different tries, |
came up with something. It’s not ‘Wind
Chimes,’ but it could be more atmospher-
ic, like Phil Spector’s ‘Walking In The
Rain,’ which would certainly be a step in
the right direction. But | have yet to call him”’

Lindsey says he’d also like to work with
Laurie Anderson, and mentions that
Stevie was recently asking him on the
phone if he’d like to do another Bucking-
ham/Nicks album.

His voice becomes more pensive than
usual, which is getting pretty pensive.
“You just don’t usually have to do that
sort of thing—to break up with someone -
and then see them for the next 12 years.
That’s just not normal. . /it’'s not even
very well. It’s sort of an'ill thing to have
to do, but what the hell.

“I’ve gotta tell you, the last 12 years,
| think I’'ve probably blocked out some of
the more painful aspects. It seems like a
big, long dream from which I’m just now
awakening. | feel younger now than |
have in years. | feel more new than | have
in years. It’s a surreal thing, on that mega
level.

“It's gonna be a good year.” (o]
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