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A short story is a narrative. It tells about imaginary events that happened to imaginary people, and the
events lead to a crisis which is resolved in the end.
… In the beginning the characters meet, in the middle they face a growing conflict, and in the end they
resolve the conflict. By taking readers from the beginning, through the middle to the end, the author
conveys a message, or theme. (Sorenson, 1).

Window Across Time is collection of eight short stories told over a span of almost 200 years, all set in the
same cobblestone house in a quaint New York canal town. The stories are linked by historical events and
the young protagonists who engage in them.
This book guide focuses on three basic categories, those being:
 Chapter Discussion and Writing Prompts
 Character Analysis
 Historical References

After engaging in group discussion, students are asked to respond to one of the questions posed in each
course section by journaling. A Journal Response and Comprehension Rubric are available on page 4,
which is helpful in assessing understanding and personal connection to the discussion questions and the
short stories.
Journals can be purchased or can be personalized by making them out of everyday materials.
Instructions for making hand-made journals are presented in the two Ehow.com links below.
http://www.ehow.com/how_5760860_make-journal-out-paper.html
http://www.ehow.com/video_4951964_make-paper-journal-school.html
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Use this rubric to assess the students’ abilities to complete journal activities. Share this assessment with
students prior to completing the journal-writing lessons to illustrate the assessment process. You can
also use the rubric as a basis for discussion and feedback with each student.

Student name __________________________________________________ Date ________________
1. The student writes journal responses in complete sentences.

___________

2. The student writes three or more sentences to answer questions.

___________

3. The student responds to questions by self-questioning, retelling, predicting, or
assuming the role of a character.
___________
4. The student’s experiences and opinions are clear.

___________

5. The student works with a peer to share journal responses and to develop a
combined response when requested.

___________

Excellent

Very Good

Fair

Poor

4

3

2

1

The student
The student completes
completes the task the task with only a few
with no major errors. major errors and some
minor errors.

The student
completes the task
with some
major errors and
many minor errors.

The student fails to
complete the task.

The student
demonstrates a full
understanding of the
concepts.

The student has
difficulty
understanding the
concepts.

The student does not
understand the
concepts.

The student
demonstrates a strong
understanding of the
concepts.
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“What I need is a new start!” There was a thump, like a fist hitting the table. Then, more quietly, Papa added,
“Besides, the Erie Canal is changing that wilderness. Folks are settling out there, and traveling farther and farther
west (2).”
 Consider the action in this scene.
o Explain what emotion Papa is expressing by hitting his fist on the table. Why is he feeling this
way?
o Explain why Papa’s tone becomes quieter in the latter portion of the statement.
 Explain Papa’s willingness to start a new life in the wilderness.
 Do you think the other folks settling out near the Erie Canal need ‘new starts’, too? How so?
 Does Louise need a new start? Why or why not?

Finally, he declared everything was ready. That evening, we went up to the meadow. We planted a clump of daisies
from our garden by Mama’s gravestone. “Goodbye, Mama,” I whispered. “I love you (5).”
 Describe how Louise is feeling in this scene.
 By leaving Mama’s gravestone behind, is Louise leaving her mother forever? Explain your answer.
 There is no mention of Papa’s emotional reaction in this scene. Predict how you think he might be feeling.

He rubbed his red-rimmed eyes. “Lightning hit that dead tree and started a fire. By the time we got there, it was too
late. Everything’s gone (12).”
 Is it true that everything is gone? If not, what still remains?
 Do you think moving to Port Rose was a mistake? Why or why not?
 With all of their possessions destroyed, who must Papa and Louise rely on for support?

I didn’t listen for Papa’s reply. Instead, I went up the stairs and peeked into one of the bedrooms. The room was
cheery and bright. It had white plaster walls and two windows, one facing the front and one on the side, next to the
fireplace, with stone sills deep enough to be seats (16).





Describe Louise’s feelings in this scene.
What action reflects her enthusiasm for the new house?
Could this window Louise has discovered be Mama’s Window, as the chapter’s title suggests? How so?
Though it is a physical thing, are there ways that a window can be a symbol for thought or vision or
change? How so?
 Predict how this particular window might be the window across time.
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But when I reached forward, I didn’t feel open space. I felt another hand. A hand that snatched itself from mine
(18).
 In this scene Jed touches the hand of a runaway slave, who pulls his hand away from Jed.
o Explain how this moment in story sets the tone of suspense.
o Describe how this moment symbolizes the theme of the story.

“Pa,” I said, “there’s a man hiding in the woods.”
“…He must be the one,” Pa said to Mr. Harris.
The one? Pa knew this man (21)?
 Based on this dialogue exchange, describe Pa’s relationship with Mr. Harris.
 Jed wonders if Pa knew the man hiding in the woods.
o Does Pa know him personally? If so, how?
o How else would Pa know about him?
 Is there some kind of danger involved with helping this man? Explain your answer.

“Someone looking as if he’s been on the road for a while?” he said, impatience creeping into his voice. “Maybe
looking kind of lost (23)?”
 Explain why this man is interested in someone who might be potentially lost.
 Is this man concerned for the lost person’s well-being? Explain your answer.
 Explain why he seemed to become impatient with Jed.

Back home, I ran to my window. No sign yet of Pa and Mr. Harris. But as the clock downstairs in the parlor struck
five, I did see a pair of mules on the towpath, pulling the Erie Belle on its way to Buffalo. On her deck, in plain sight,
sat three barrels of apples (29).
 A towpath is defined as a path along a canal traveled by animals towing boats. From Jed’s window, he
could see his barrels of apples, one bearing precious cargo, sailing off to safety. Tell how this scene
reflects the story’s title.
 Predict where Pa and Mr. Harris might be.
o Could they be in danger? How so?
o Explain the consequence if the authorities discovered that Jed’s father was coming to the aide of
runaway slaves.
 Explain how Jed made a difference in the runaway slave’s life.
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When Papa and I got home, I ran inside to tell Mama about meeting Ben. From that day on, watching him light the
streetlights was one of my favorite things to do (32).
 How does Hallie feel about meeting Ben? What action best expresses her emotion?
 What kind of person is Ben? How do you know?

“I heard a story once, about a fellow in ancient Greece who went up on a mountain and stole fire from the Gods so
his people wouldn’t be in the dark. Sometimes when I light the flames in these lights, I imagine I’m that fellow,
bringing fire so the town won’t be in the dark (33).”
 Author Cynthia Cotten states, “The word story comes from the word history, which means a narrative of
events.”
o How does Ben’s story reflect history?
o How is Ben’s story a narrative of events?
 Is light a valuable thing?
 How important is the person who brings light to people?
 Why do you think Ben trusted Hallie with this secret story? What is it about their relationship that made
him willing to do so?

“…It’s called progress, Hallie (36).”
 Is progress a part of history? How so?
 Are there stories in Windows Across Time that relate to progress? List and explain how.
 Is progress always good for all people? Why or why not?

That night, I went back to my window. I sat on the sill and looked at the lights that were back after having been
dark for so many weeks. I saw that the light in front of the pharmacy was out, and I smiled (41).





How significant is setting, most especially the window, in this scene?
Why did Hallie smile when she saw that the light in front of the pharmacy was out?
Did Hallie’s character change as a result of knowing Ben? How so?
Is progress always perfect? Why or why not?
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Not many people in Port Rose had telephones in their homes. A waste of money, Grandpa Cooke had said when Pa
told him we were getting one (43).
 If only a few people in town had phones in their homes, why did Virginia’s family have one?
 What does Grandpa Cooke’s comment have to do with the notion of progress?
 What is your response to the thought that just over one hundred years ago some people thought that the
telephone was a waste of money?
 Was it a waste of money back then? Why or why not?

At first, I didn’t want to go near the windows. But Ma and Papa exclaimed so over all they could see that I finally
tiptoed up behind Ma and peeked around her (46).






What is the importance of windows in this scene?
What kinds of progress is Virginia able to see through the window?
What kind of history can Virginia see from high atop the Electric Building?
How is her fear of trying something new similar to Grandpa Cooke’s comment about the telephone?
Are there times when people are afraid to try new things, only to discover that the experience is
beneficial? How so?

He shook his head. “I have to stay here to send reports to the Sun. I’ll telephone when I can.” When the train
arrived, he kissed us both and made sure we got on, and waved as the trained pulled away (49).
 His reports are stories telling what happened when President McKinley was shot. Are Papa’s reports to
the Sun important to history? How so?
 Why is it more important for Papa to stay and send reports to the Sun rather than to return home with his
family?

In the same way, even though President McKinley was gone, the country would remain. Mr. Roosevelt would see to
that (55).





Tell what is meant by the line “the country will still remain.”
Explain how Mr. Roosevelt’s story is linked to President McKinley’s.
How are the lives of the children living in the cobblestone house becoming linked together?
What does this linking have to do with history? With progress? With story?
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My mouth was full of mashed potatoes, so all I could do was nod. I hadn’t forgotten. I’d been taking the trash cans
to the alley at the foot of the back yard for the past year. Ever since Dad died (56).
 What does Will’s mouth-full of mashed potatoes say about his life? Is he wanting for anything? Explain
your answer.
 What kind of kid is Will? How do you know?
 Do you think that Will knows hard times? Sadness? Explain.

Just like before, the man stopped, tipped his hat, and said, “Evening.” Then he added, “I hope your day’s been as
good as mine (59).”
 Do you think it is a coincidence that this man has come by Will’s house twice at the same time of day?
Why or why not?
 Is this man crazy, as Jimmy’s dad suggests? If not, why does he live in such shabby conditions?
 How can it be that this man, as poor as he is, has an upbeat and positive outlook on life?
 What does the fact that Will shared a piece of his birthday cake with this man say about his character?
 What does the fact that this man gave Will a baseball as a gift say about his character?
 Do you think this man, Mr. Harrison, has always been poor? Explain your answer.

“This horrible Depression,” she whispered (61).





What does Will’s mother mean by this statement?
Has the Depression threatened their way of life? How so?
How has Will’s mother fought the hardships of the Depression?
What does the fact that Will’s mother refuses to lose the house say about her character?

I looked across the street. Mr. Harrison smiled and tipped his hat at me.
I should have waved back, or even gone over to say hello. But I didn’t. I just ran after Jimmy (63).
 Explain why Will ignored Mr. Harrison.
 Later, Will felt bad about the way he treated Mr. Harrison. Why?
 In the end, Will never saw Mr. Harrison again. Do you think this was because of Will’s response to him?
How so?
 What do you think happened to Mr. Harrison? Where did he go?
 What would have happened if Will would have greeted Mr. Harrison? How could that action have
changed the story?
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“You can’t see it in the daytime,” Mike Thompson said. “The sky has to be dark (65).”

 Mike is referring to the Sputnik satellite launched by the Soviet Union, the first of its kind to orbit the
earth. Consider how darkness seems to develop a deeper sense of fear that daylight.
 Why do mysterious things seems to be scarier at night than in the day?
 Consider how this line links to the premise of the short story entitled “Street Lights (1888)”.

That night, instead of raising my window shade to read by the light from the streetlight out front, I kept the shade
down tight so nobody – nothing – could see in my room (67).
 What does Kevin’s act of shutting it tight and pulling the window shades down say about how he is feeling
at this moment?
 Describe Kevin’s fear.
o What is he afraid of?
o Is he the only one who feels this way? If not, why?
 Explain how does this line link with a previous chapter?

“That’s a dumb name,” Bucky Davis said.
“Not really,” Miss Wilson said. “I read that when it’s translated from Russian to English, it means ‘fellow traveler.’
And that’s what it is, something traveling with us out in space (68).”
 Read Miss Wilson’s comment closely. Explain how her words are based on fact, rather than fear.
 Tell what she means by the words, “…traveling with us…”
 Click HERE to listen to the actual sound of Sputnik, known as telemetry. Listen then imagine how Kevin
and his community might find it to be frightening and strange. Are their fearful reactions justified? How
so?

“I wonder what some of those way-back people would think about the idea of putting a bomb shelter in the
basement (73).”
 Kevin’s mother’s question is a good one to consider. What do you think the young people who lived in the
house – those who sat on the same window sill and looked out over the canal – might think about a bomb
shelter in their home?
 Go back through the pages of Window Across Time and tell what Louise (L.E.), Jed (J.M.), Hallie (H.M.),
Virginia (V.C.), and Will (W.P.) would think about Sputnik and all the fear that surrounds it.
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I went back to my room, opened the front window, and scooped up a handful of snow from the pile on the sill. Then
I ran to Brian’s room, opened the door, tiptoed in, and dumped the snow on the back of his neck (80).
 Describe the relationship Maggie shares with her brother, Brian.
 Do you think this is the first time Maggie has played a trick like this one on her brother? Explain your
answer.
 Explain how the window serves as an important part of the story’s setting and of the plot.
 Explain this window serves as the spark – or the catalyst – of the story. In other words, how does the
window serve to get the plot of the story moving?

I turned around and looked at her. “I didn’t mean to hurt him,” I said. “He was trying to put snow in my face, and I
pushed him.” The tears that had been waiting came out, and I buried my face in her sweater (85).
 Maggie made a bad mistake, one that caused her brother to become badly injured. Have you ever done
something like this? Been responsible for causing someone pain? Tell about your experience and it made
you feel.
 How can Maggie do to make things right with Brian? What can be done to make amends for her actions?

I ran to the family room and got the wood carrier – a large canvas sling with handles – and took it to Brian, who
was waiting in the mudroom. Then I put on my jacket and snow pants, my boots and mittens and scarf (77).
 eNotes defines the literary technique of foreshadowing as “…when a writer presents a hint or preview of
something that will later be revealed in the story. It may be something negative or positive. It is a literary
device that takes the reader into the story and makes the story more intriguing.” Consider the plot points
of the story. Tell of ways that the quote found on page 77 foreshadows the events of the story.
 Tell how does the canvas sling wood carrier predicts Brian’s accident.
 Tell what Maggie’s handing the sling to Brian reveals the overall plot of the story.

We looked at each other for a moment, not saying anything. Then I said, almost in a whisper, “Are you mad at me
(88)?”
 Compare Maggie’s situation with that of Will’s in the story entitled ‘Rag Picker’. Both characters are kind
and thoughtful people who made a mistake that hurt someone. Consider ways that their stories are
somewhat similar.
 Contrast Maggie’s situation with that of Will’s. In what ways are their stories different?
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I put my fork down. “We’d move? Leave New York (90)?”
 Compare Lauren’s situation with that of Louise in Chapter 1 – ‘Mama’s Window.’ How are the two the
same?
 Contrast Lauren and Louise’s situations. How are they different?
 Though the two stories take place within a span of close to 200 years, do you think both girls share the
same emotional responses in any way? How so?

I love the sound of bagpipes. They make me feel happy and sad all at the same time. Dad says it’s in my blood
because his father came from Scotland (92).
 Is it possible that the sound of bagpipes could connect Lauren with her family heritage? How so?
 Can music remind someone of returning home?
 Click HERE to listen to music of the bagpipes. Describe how this music makes you feel.

I hung up and stared out the window. Lissa Shepard? Just a few months ago, Rachel told me she though Lissa was
stuck-up. “I’d never want to be friends with her,” she’d said (96).
 Explain why Rachel is befriending Lissa.
 Have you experienced a friend’s betrayal before? If so, describe how you felt.
 Think back through the stories in Windows Across Time and cite times during which the characters looked
out of the same bedroom window in search of answers to personal questions.

“She said she’d teach me to play. She’s coming over in a few minutes to talk to you guys. You’ll say yes, won’t you
(101)?”






How will learning to play the bagpipes help Lauren to feel at home?
Do you think her Scottish heritage plays a role in her desire to play? How so?
Do you think living in the cobblestone house has influenced her in anyway? If so, in what ways?
How can one house be home to so many people?
What does the ‘home’ mean to you?
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I walked over to the window and sat on the sill. I traced my fingers over the initials carved in the stone.
L.E., J.M., H.M., V.C., W.P., K.J., M.C. Who were these people? What were they like?
Would we have been friends (101)?”

Objective: Following a brief character analysis, students are required to predict how the characters in
Windows Across Time would relate to one another.
Materials:





Pencil
The book Window Across Time
The Character Traits graphic organizer found on page 14
The Linking Character Traits graphic organizer found on page 15

Procedure:
 Consider the quote printed at the top of the page. Discuss the notion the possibility of, if there
weren’t a time gap between their lives, the various protagonists in the short stories ever
becoming friends.
 Using the Character Traits graphic organizer (page 14), analyze each protagonist by asking:
o What is important to this character?
o What does the character want?
o What is the character’s problem?
o How do they solve the problem?
o What is their most unusual characteristic?
 Take some time to consider the completed character analysis.
o Are there similarities between characters? Describe them.
o Are there stark differences? Explain.
o Are there ways that the two might link together? If so, how?
 Using the Linking Character Traits graphic organizer, predict potential friendship connections.
o State the character’s name and chapter.
o State at least 3 reasons why you feel they might be able to become friends.
o Cite pages on which you find lines in the text to support your reasoning.
Lesson Extension – Writing Prompts Using the cobblestone house as setting:
 Write a short narrative featuring two protagonists who have become friends.
 Write a short narrative in which two protagonists are not friendly. What would that look like?
www.cynthiacotten.com ISBN: 978-0-9896823-0-5
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Louise—L.E. (Ch. 1)

Jed—J.M. (Ch. 2)

Hallie—H.M. (Ch. 3)

Virginia—V.C. (Ch. 4)

What is important to this
character?

What is important to this
character?

What is important to this
character?

What is important to this
character?

What does this character want?

What does this character want?

What does this character want?

What does this character want?

What is this character’s
problem?

What is this character’s
problem?

What is this character’s
problem?

What is this character’s
problem?

How do they solve the
problem?

How do they solve the
problem?

How do they solve the
problem?

How do they solve the
problem?

What is their most unusual
characteristic?

What is their most unusual
characteristic?

What is their most unusual
characteristic?

What is their most unusual
characteristic?

Will—W.P. (Ch. 5)

Kevin—K. J. (Ch. 6)

Maggie—W.C. (Ch. 7)

Lauren (Ch. 8)

What is important to this
character?

What is important to this
character?

What is important to this
character?

What is important to this
character?

What does this character want?

What does this character want?

What does this character want?

What does this character want?

What is this character’s
problem?

What is this character’s
problem?

What is this character’s
problem?

What is this character’s
problem?

How do they solve the
problem?

How do they solve the
problem?

How do they solve the
problem?

How do they solve the
problem?

What is their most unusual
characteristic?

What is their most unusual
characteristic?

What is their most unusual
characteristic?

What is their most unusual
characteristic?
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Character

__________________

Character

_________________

Chapter

Chapter

________

_______

Character

__________________

Character

Chapter

________

_______

Character

Character

State reasons why you feel they would be friends.

Cite page number references.

State reasons why you feel they would be friends.

_________________

Chapter

Chapter

________

_______

Character

Character

________________

_______________

Chapter

Chapter

________

Cite page number references.

_________________

Chapter

__________________

State reasons why you feel they would be friends.

Cite page number references.

State reasons why you feel they would be friends.

Cite page number references.

_______
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The word story comes from the word history, which means a narrative of events. When strung together,
these eight stories of young people who came to know the same stone house is a small New York canal
town over 2 centuries, give readers a look inside (or a window to) America’s history (Back copy).

Objective: To categorize the chapters and pictorial references in a chronological manner along a
timeline, thus giving a sense of place and time for the various
historical references presented in the stories.
Materials:





Scissors
Tape
Time Line found on page 17
Time Line Tabs found on page 18

Procedure:
 Trim around the edges of the Time Line strips and Time
Line tags.
 Tape Time Line strips in chronological order by placing
one strip over another.
 When time Line is complete, place the Time Line tabs in
their proper places along the Time Line.
o Chapter tabs are aligned along the left side of
the Time Line.
o Pictorial reference tabs are aligned along the
right side of the Time Line.
 Using the chapter tabs as a guide, the pictorial reference
tabs should be aligned in the following fashion:
o Erie Canal – 1833
o Underground Railroad – 1856
o Gas Street Lights – 1888
o Telephone – 1901
o Homeless Men – 1933
o Sputnik - 1956
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Alexander Graham Bell in 1876
18who was
given a patent for the first operational
telephone. It was this invention that
proved to revolutionize the way people
communicate throughout the world.

As a technical achievement,
the Sputnik launch caught
the world's attention and the
American public off-guard.

Homeless men eating in the
main dining hall of the Municipal
Lodging House on East 25th Street,
New York City, in 1935.

Completed in 1825, the Erie
Canal links the waters of Lake
Erie in the west to the Hudson
River in the east. An engineering
marvel when it was built, some
called it the Eighth Wonder of the
World.

One of the earliest uses of natural
gas was to fuel street lights
in the 1800s.

to the
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The Underground Railroad refers
effort to assist persons held in
bondage in North America to escape
from slavery.
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"Towpath - Definition and More from the Free Merriam-Webster Dictionary." Dictionary and Thesaurus Merriam-Webster Online. Web. 25 Sept. 2013. <http://www.merriamwebster.com/dictionary/towpath>.
"What is the meaning of 'foreshadowing?' - Question #123539 - Homework Help." Study Guides, Lesson
Plans, Homework Help, Answers & More - eNotes.com. Web. 27 Sept. 2013.
<http://www.enotes.com/homework-help/what-meaning-foreshadowing-123539>.
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Timeline

Character Analysis

Journaling

Discussion

RL.4.1

Refer to details and examples in a text when explaining what the text says explicitly
and when drawing inferences from the text.







RL.4.3

Describe in depth a character, setting, or event in a story or drama, drawing on
specific details in the text (e.g., a character’s thoughts, words, or actions).







RL.4.7

Make connections between the text of a story or drama and a visual or oral
presentation of the text, identifying where each version reflects specific descriptions
and directions in the text.









RL.4.10

By the end of the year, read and comprehend literature, including stories, dramas,
and poetry, in the grades 4–5 text complexity band proficiently, with scaffolding as
needed at the high end of the range.









RL.5.2

Determine a theme of a story, drama, or poem from details in the text, including
how characters in a story or drama respond to challenges or how the speaker in a
poem reflects upon a topic; summarize the text.







RL.5.3

Compare and contrast two or more characters, settings, or events in a story or
drama, drawing on specific details in the text (e.g., how characters interact).







RL.5.10

By the end of the year, read and comprehend literature, including stories, dramas,
and poetry, at the high end of the grades 4–5 text complexity band independently
and proficiently.









RL.6.3

Describe how a particular story’s or drama’s plot unfolds in a series of episodes as
well as how the characters respond or change as the plot moves toward a
resolution.





RL.6.5

Analyze how a particular sentence, chapter, scene, or stanza fits into the overall
structure of a text and contributes to the development of the theme, setting, or
plot.





RL.6.10

By the end of the year, read and comprehend literature, including stories, dramas,
and poems, in the grades 6–8 text complexity band proficiently, with scaffolding as
needed at the high end of the range.
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Produce clear and coherent writing in which the development and organization are
appropriate to task, purpose, and audience.





W.4.9

Draw evidence from literary or informational texts to support analysis, reflection,
and research.





W.4.10

Write routinely over extended time frames (time for research, reflection, and
revision) and shorter time frames (a single sitting or a day or two) for a range of
discipline-specific tasks, purposes, and audiences.





W.5.4

Produce clear and coherent writing in which the development and organization are
appropriate to task, purpose, and audience.





W.5.9

Draw evidence from literary or informational texts to support analysis, reflection,
and research.





W.5.10

Write routinely over extended time frames (time for research, reflection, and
revision) and shorter time frames (a single sitting or a day or two) for a range of
discipline-specific tasks, purposes, and audiences.





W.6.9

Draw evidence from literary or informational texts to support analysis, reflection,
and research.





W.6.10

Write routinely over extended time frames (time for research, reflection, and
revision) and shorter time frames (a single sitting or a day or two) for a range of
discipline-specific tasks, purposes, and audiences.





www.cynthiacotten.com ISBN: 978-0-9896823-0-5
www.debbiegonzales.com

Timeline

Character Analysis

Journaling

Discussion

W.4.4
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SL.4.1b

Follow agreed-upon rules for discussions and carry out assigned roles.



SL.4.1c

Pose and respond to specific questions to clarify or follow up on
information, and make comments that contribute to the discussion and link
to the remarks of others.



SL.4.1d

Review the key ideas expressed and explain their own ideas and
understanding in light of the discussion.



SL.5.1

Engage effectively in a range of collaborative discussions (one-on-one, in
groups, and teacher-led) with diverse partners on grade 5 topics and texts,
building on others’ ideas and expressing their own clearly.



SL.5.1a

Come to discussions prepared, having read or studied required material;
explicitly draw on that preparation and other information known about the
topic to explore ideas under discussion.



SL.5.1b

Follow agreed-upon rules for discussions and carry out assigned roles.



SL.5.1c

Pose and respond to specific questions by making comments that
contribute to the discussion and elaborate on the remarks of others.



SL.5.1d

Review the key ideas expressed and draw conclusions in light of information
and knowledge gained from the discussions.
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Timeline

SL.4.1a

Come to discussions prepared, having read or studied required material;
explicitly draw on that preparation and other information known about the
topic to explore ideas under discussion.

Character Analysis



Journaling

Discussion

SL.4.1

Engage effectively in a range of collaborative discussions (one-on-one, in
groups, and teacher-led) with diverse partners on grade 4 topics and texts,
building on others’ ideas and expressing their own clearly.
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SL.6.1b

Follow rules for collegial discussions, set specific goals and deadlines, and
define individual roles as needed.



SL.6.1c

Pose and respond to specific questions with elaboration and detail by
making comments that contribute to the topic, text, or issue under
discussion.



SL.6.1d

Review the key ideas expressed and demonstrate understanding of multiple
perspectives through reflection and paraphrasing.
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Timeline

SL.6.1a

Come to discussions prepared, having read or studied required material;
explicitly draw on that preparation by referring to evidence on the topic,
text, or issue to probe and reflect on ideas under discussion.

Character Analysis



Journaling

Discussion

SL.6.1

Engage effectively in a range of collaborative discussions (one-on-one, in
groups, and teacher-led) with diverse partners on grade 6 topics, texts, and
issues, building on others’ ideas and expressing their own clearly.
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