
Kosovo. From Doruntina: “My gratitude goes to Nina Kamberos, my publisher and a 
dear friend who has enabled the journey of my play to the US, and Deborah Randall, for 
bringing it to life for the very first time for the American audience.” 

Neil McFadden [Sound Design] sound and lighting designs have been heard (or seen) in 
many area theatres, including Arena Stage, Studio Theatre, Woolly Mammoth, Olney 
Theatre, Adventure Theatre, Rep Stage, Longacre Lea, Everyman Theatre, Flying V 
(where he is a company member), Venus Theatre, and Round House Theatre (where he 
was the Resident Sound Designer and for eleven years). An eleven-time nominee, Neil 
received the Helen Hayes Award for his design of Round House’s Heathen Valley. Neil is 
also a musician and composer: he has played in many area shows; he also performs with 
several rock/blues bands, and as a solo acoustic performer. Love to Elizabeth.

Deborah Randall [Director] began Venus Theatre in 2000 as an outgrowth of her improv 
troupe called, Venus Envy. The inaugural production was Daughters of Molly Maguire. 
This went on to have four different iterations and to eventually get published and 
distributed by University of Chicago Press. Deb has now led 68 different teams to 
produce 68 different works that empower women. She is proud that Venus Theatre now 
stands among the longest running women’s theatres in the the world. A few of the other 
productions that have gone on to receive publication after premiering at Venus are: The 
Anastasia Trials in the Court of Women by Carolyn Gage (Samuel French), Zelda at the 
Oasis by Pat LIn (Samuel French), Play Nice! by Robin Rice (Original Works Publishing), 
Cigarettes and Moby Dick by Migdalia Cruz (Taylor and Francis Group), No. 731 de-graw 
street, Brooklyn or Emily Dickinson’s Sister by Claudia Barnett (Carnegie Mellon 
University Press). Deb believes that women have a lot to say and that staging the stories 
of formerly unheard female voices makes the world a little bit better. She’s grateful to be 
doing this work.

Kristin A. Thompson [Lighting Designer], as Resident Lighting Designer for Venus, 
Kristin has designed the lighting for many shows on C street including: Living and Dying 
with Tricia McCauley, Aglaonike’s Tiger; Rock The Line; Garbage Kids; Witches Vanish; 
Light of Night; No.731 Degraw-Street; A Girl Named Destiny; Stenographer; Devil Dog 
Six; Zelda at the Oasis; Why’d you Make Me Wear This, Joe?, and many more.  Kristin is, 
also, currently a company member of Flying V.  Other companies Kristin has designed 
the lighting for include: 1st Stage, Adventure Theatre MTC, Carrol Community College, 
Contradiction Dance, Faction of Fools, Georgetown University, Happenstance Theatre, 
Howard Community College, Hub Theatre, Round House Theatre, and Theatre Lab.  
When not sitting in the dark shining lights on other people, she spends her time with her 
two favorite people: her husband Paul, and her child Grey.

Catherine Gilbert [Shkurta] is thrilled to be making her Venus debut! She is a recent 
graduate of George Mason University with a BFA in Theater Performance. Some previous 
credits include: Mote in Love’s Labours Lost with Chesapeake Shakespeare Company, Clara 
in The Value of Moscow with Dark Horse Theater Company, Katurian in The Pillowman with 
Mason Players, Maisy in We Found the Wild Things with Who, What, Where Theater 
Collective, Captain Hook in Peter Pan: The Boy Who Hated Mothers with Mason Players, 
and Hermia in A Midsummer Night's Dream with the McLean Players. She would like to 
thank: Amy Rhodes for being such an incredible scene partner, Deb Randall for sharing 
these powerful and important stories, and she would like to thank her mother for her 
unending love and support. 

Amy Rhodes [Zoja] is the resident collaborating artist at Venus Theatre. Amy trained at 
UMBC in acting and design. Roles at Venus:  Aglonike's Tiger: various roles.  Rock the Line: 
Candy File.  Garbage Kids:  the Woman (aka the sandwich lady)  We are Samurai:  silent 
samurai.   Ding, or Bye Bye Dad:  Boomer.  731 Degraw Street Brooklyn or Emily 
Dickenson's Sister:  various roles.  The Stenographer:  Girl.  Daughters of Molly Maguire:  
Findabair. Recently completed masters degree in education. Thanks to her family for all 
their support and patience. 

PRODUCTION BIOGRAPHIES
Doruntina Basha [Playwright] is a playwright and screenwriter from Prishtina, Kosovo. She is 
the author of five plays, including plays for children, and several short screenplays. Her play 
The Finger (2011) was awarded the prize for Best Socially Engaged Contemporary Play 
(2011) in a competition organized by the Heartefact Fund in Belgrade, Serbia. It also won 
the Golden Laurel for Best Balkan Contemporary Play at the MESS International Theater 
Festival in Sarajevo, Bosnia and Herzegovina (2013), and the prize for Best National Play in 
the Flaka e Janarit theater festival in Gjilan, Kosovo (2015). It premiered at the Bitef Theater 
in Belgrade in 2012, followed by productions in the Albanian Theater in Skopje in 2013, the 
Sartr Theater in Sarajevo in 2014, as part of the triptych Balkan Requiem in the Hundsturm 
Theater in Vienna in 2014, at the National Theater of Kosovo in 2015, at Kujtim Spahivogli 
Experimental Theater in Tirana, Albania in 2018, and in Turin, Italy in 2019 at the Festival 
delle Colline Torinesi. On September 19, 2019, in Laurel, Maryland, Venus Theatre produced 
the North American premiere. It has been translated into BHS (Bosnian, Croatian, and 
Serbian), English, French, German, Italian, and Turkish. Her screenplay for the forthcoming 
feature film, Vera Dreams of the Sea, is currently in post-production. The Finger is published 
in English by Laertes, www.laertesbooks.org, both as an acting edition and as part of the 
collection, One Flew Over the Kosovo Theater: An Anthology of Contemporary Drama from 

DIRECTORS NOTES
When I read Dori's play I was moved by both its simplicity and its depth, in equal 
proportions. Spending a month immersed in the work so many things have revealed 
themselves to us through the process. It's been very interesting to work on a play translated 
into English for the first time. I wanted to see what conveyed in the American world so I 
chose not to regionalize the accents. I chose, in fact, to play with our own extremes. 

I had no idea how that would convey. I felt a bit guilty, to be honest. Here, in America, we 
have the luxury of tuning out almost anything. And so, we had to sit with this concept of, 
what if that weren't the case? What if our very home could be invaded at any moment. As it 
turns out, it wasn't that difficult to imagine. And, in that imagining, I wanted to make a point. 
I wanted to make a point that when we drop bombs when we invest in war, we leave 
generations of casualties. We should be cognizant of this. 

What I found was a repressed existence of duality. Two people who equally love and hate the 
other. Two people who desperately need one another for survival as much as they need to 
be freed from the other. These tensions excited me in terms of the journey of the play. The 
title was a challenge because in the U.S. we think of giving someone, The Finger. But I 
wanted to stick with it and see what was both lost and gained in translation. The finger is 
connected to the hand and when it comes to women's work, there is a long tradition of 
toiling. Not a whole lot of permission to think or convey intellect historically speaking. Even 
now, we live in a world where many still think women should be useful, seen, but not heard. I 
loved this. What does it mean to put your facility of usefulness at risk? What is left of one's 
identity if she cannot be of practical use? If she dare speak?  I feel like these questions still 
resonate inside of the marrow of most women at unlikely and inconvenient times. 

Dori's brilliance put this simple idea into the catalyst position which gives the play a drive 
that is so specific and textured I haven't been able to stop looking at it or thinking about it 
since we began. 

How long does grief take? This is another question that circles around and around. We say, it 
takes as long as it takes. But, we think, that's enough avoidance, it's time to move on to the 
next moment of life. Time's ticking!

I found this journey to be a human journey. One with no simple answers and yet only one 
real question. 

Can you stand alone inside of your own life and honestly move from moment to moment?

My hope is that this play might unstick some people who are stuck in the mud of grief. That's 
my very selfish hope.

THE
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Run time is 90 minutes. No intermission.

PLACE:
A kitchen during the preparation of a meal

TIME:
Ten years after the war in Kosovo

ACTORS:
Catherine Gilbert - Shkurta

Amy Rhodes - Zoja

RESIDENT DESIGN TEAM:
Amy Rhodes - Set

Kristin Thompson - Lights
Neil McFadden - Sound

Deborah Randall - Costumes and Props
Laura Schraven - Graphic Design
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The Finger (2011) was awarded the prize for Best Socially Engaged Contemporary Play 
(2011) in a competition organized by the Heartefact Fund in Belgrade, Serbia. It also won 
the Golden Laurel for Best Balkan Contemporary Play at the MESS International Theater 
Festival in Sarajevo, Bosnia and Herzegovina (2013), and the prize for Best National Play in 
the Flaka e Janarit theater festival in Gjilan, Kosovo (2015). It premiered at the Bitef Theater 
in Belgrade in 2012, followed by productions in the Albanian Theater in Skopje in 2013, the 
Sartr Theater in Sarajevo in 2014, as part of the triptych Balkan Requiem in the Hundsturm 
Theater in Vienna in 2014, at the National Theater of Kosovo in 2015, at Kujtim Spahivogli 
Experimental Theater in Tirana, Albania in 2018, and in Turin, Italy in 2019 at the Festival 
delle Colline Torinesi. On September 19, 2019, in Laurel, Maryland, Venus Theatre produced 
the North American premiere. It has been translated into BHS (Bosnian, Croatian, and 
Serbian), English, French, German, Italian, and Turkish. Her screenplay for the forthcoming 
feature film, Vera Dreams of the Sea, is currently in post-production. The Finger is published 
in English by Laertes, www.laertesbooks.org, both as an acting edition and as part of the 
collection, One Flew Over the Kosovo Theater: An Anthology of Contemporary Drama from 

DIRECTORS NOTES
When I read Dori's play I was moved by both its simplicity and its depth, in equal 
proportions. Spending a month immersed in the work so many things have revealed 
themselves to us through the process. It's been very interesting to work on a play translated 
into English for the first time. I wanted to see what conveyed in the American world so I 
chose not to regionalize the accents. I chose, in fact, to play with our own extremes. 

I had no idea how that would convey. I felt a bit guilty, to be honest. Here, in America, we 
have the luxury of tuning out almost anything. And so, we had to sit with this concept of, 
what if that weren't the case? What if our very home could be invaded at any moment. As it 
turns out, it wasn't that difficult to imagine. And, in that imagining, I wanted to make a point. 
I wanted to make a point that when we drop bombs when we invest in war, we leave 
generations of casualties. We should be cognizant of this. 

What I found was a repressed existence of duality. Two people who equally love and hate the 
other. Two people who desperately need one another for survival as much as they need to 
be freed from the other. These tensions excited me in terms of the journey of the play. The 
title was a challenge because in the U.S. we think of giving someone, The Finger. But I 
wanted to stick with it and see what was both lost and gained in translation. The finger is 
connected to the hand and when it comes to women's work, there is a long tradition of 
toiling. Not a whole lot of permission to think or convey intellect historically speaking. Even 
now, we live in a world where many still think women should be useful, seen, but not heard. I 
loved this. What does it mean to put your facility of usefulness at risk? What is left of one's 
identity if she cannot be of practical use? If she dare speak?  I feel like these questions still 
resonate inside of the marrow of most women at unlikely and inconvenient times. 

Dori's brilliance put this simple idea into the catalyst position which gives the play a drive 
that is so specific and textured I haven't been able to stop looking at it or thinking about it 
since we began. 

How long does grief take? This is another question that circles around and around. We say, it 
takes as long as it takes. But, we think, that's enough avoidance, it's time to move on to the 
next moment of life. Time's ticking!

I found this journey to be a human journey. One with no simple answers and yet only one 
real question. 

Can you stand alone inside of your own life and honestly move from moment to moment?

My hope is that this play might unstick some people who are stuck in the mud of grief. That's 
my very selfish hope.



Kosovo. From Doruntina: “My gratitude goes to Nina Kamberos, my publisher and a 
dear friend who has enabled the journey of my play to the US, and Deborah Randall, for 
bringing it to life for the very first time for the American audience.” 

Neil McFadden [Sound Design] sound and lighting designs have been heard (or seen) in 
many area theatres, including Arena Stage, Studio Theatre, Woolly Mammoth, Olney 
Theatre, Adventure Theatre, Rep Stage, Longacre Lea, Everyman Theatre, Flying V 
(where he is a company member), Venus Theatre, and Round House Theatre (where he 
was the Resident Sound Designer and for eleven years). An eleven-time nominee, Neil 
received the Helen Hayes Award for his design of Round House’s Heathen Valley. Neil is 
also a musician and composer: he has played in many area shows; he also performs with 
several rock/blues bands, and as a solo acoustic performer. Love to Elizabeth.

Deborah Randall [Director] began Venus Theatre in 2000 as an outgrowth of her improv 
troupe called, Venus Envy. The inaugural production was Daughters of Molly Maguire. 
This went on to have four different iterations and to eventually get published and 
distributed by University of Chicago Press. Deb has now led 68 different teams to 
produce 68 different works that empower women. She is proud that Venus Theatre now 
stands among the longest running women’s theatres in the the world. A few of the other 
productions that have gone on to receive publication after premiering at Venus are: The 
Anastasia Trials in the Court of Women by Carolyn Gage (Samuel French), Zelda at the 
Oasis by Pat LIn (Samuel French), Play Nice! by Robin Rice (Original Works Publishing), 
Cigarettes and Moby Dick by Migdalia Cruz (Taylor and Francis Group), No. 731 de-graw 
street, Brooklyn or Emily Dickinson’s Sister by Claudia Barnett (Carnegie Mellon 
University Press). Deb believes that women have a lot to say and that staging the stories 
of formerly unheard female voices makes the world a little bit better. She’s grateful to be 
doing this work.

Kristin A. Thompson [Lighting Designer], as Resident Lighting Designer for Venus, 
Kristin has designed the lighting for many shows on C street including: Living and Dying 
with Tricia McCauley, Aglaonike’s Tiger; Rock The Line; Garbage Kids; Witches Vanish; 
Light of Night; No.731 Degraw-Street; A Girl Named Destiny; Stenographer; Devil Dog 
Six; Zelda at the Oasis; Why’d you Make Me Wear This, Joe?, and many more.  Kristin is, 
also, currently a company member of Flying V.  Other companies Kristin has designed 
the lighting for include: 1st Stage, Adventure Theatre MTC, Carrol Community College, 
Contradiction Dance, Faction of Fools, Georgetown University, Happenstance Theatre, 
Howard Community College, Hub Theatre, Round House Theatre, and Theatre Lab.  
When not sitting in the dark shining lights on other people, she spends her time with her 
two favorite people: her husband Paul, and her child Grey.

Catherine Gilbert [Shkurta] is thrilled to be making her Venus debut! She is a recent 
graduate of George Mason University with a BFA in Theater Performance. Some previous 
credits include: Mote in Love’s Labours Lost with Chesapeake Shakespeare Company, Clara 
in The Value of Moscow with Dark Horse Theater Company, Katurian in The Pillowman with 
Mason Players, Maisy in We Found the Wild Things with Who, What, Where Theater 
Collective, Captain Hook in Peter Pan: The Boy Who Hated Mothers with Mason Players, 
and Hermia in A Midsummer Night's Dream with the McLean Players. She would like to 
thank: Amy Rhodes for being such an incredible scene partner, Deb Randall for sharing 
these powerful and important stories, and she would like to thank her mother for her 
unending love and support. 

Amy Rhodes [Zoja] is the resident collaborating artist at Venus Theatre. Amy trained at 
UMBC in acting and design. Roles at Venus:  Aglonike's Tiger: various roles.  Rock the Line: 
Candy File.  Garbage Kids:  the Woman (aka the sandwich lady)  We are Samurai:  silent 
samurai.   Ding, or Bye Bye Dad:  Boomer.  731 Degraw Street Brooklyn or Emily 
Dickenson's Sister:  various roles.  The Stenographer:  Girl.  Daughters of Molly Maguire:  
Findabair. Recently completed masters degree in education. Thanks to her family for all 
their support and patience. 
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A VENUS THEATRE
PROCESS IS KEY and therefore so is the experienced artist critical in this way of being. An 
iteration is NEVER ABOUT THE FINAL DESTINATION, rather about exploration that finds a 
COLLECTIVE VOICE in a fire-like response to the situations of the world in a given moment. 

THIS IS AN EVENT. It occurs when an experienced craftsperson of 20+ years applies her skills 
to a particular project in a specific way. At Venus Theatre this is AN ACT OF FEMINISM. The 
iteration takes the permission men have had access to over the centuries and applies it to A 
FEMALE JOURNEY OR PROCESS. Where David Rabe has been allowed to blah blah blah, the 
iterator can stay silent, or write gibberish, or drop in a sock puppet show. The iterator has 
COMPLETE PERMISSION TO PLAY in the same way men have had permission to say 
whatever they like for hundreds and hundreds of years.   

A Venus Theatre Iteration takes into account the determined structure of theatre and then dives 
into its echoes and new or alternate forms. Ultimately, A Venus Theatre Iteration GIVES A 
PREVIOUSLY UNKNOWN AND UNHEARD VOICE TO WOMEN in a dynamic way generated by 
an experienced artist then shared with a talented and competent team of collaborators. 
Eventually, after all of that, it may or may not be shared with a paying public.

Where male theatre embraces linear structures, THE FEMALE ITERATION EMBRACE LOOPS in 
echoes stemming from the experience of existing as a female person.

Where inexperienced artists attempt to create the ultimate work of approval, the experienced 
iterator is NOT ATTACHED TO THE RESULT but RATHER THE TRUTH OF THE JOURNEY.

Where the commercial theatre sets its objective around ticket sales, the female experienced 
iteration is FOCUSED ON HUMANITY.

A Venus Theatre Iteration is fire because IT IS A REACTION. It is water because IT FLOWS. It 
is earth because IT IS ROOTED IN WISDOM AND EXPERIENCE, It is air because IT IS 
EPHEMERAL. IT IS THE MOTHER OF THEATRICAL EXPRESSION AND EXPERIENCE.

A VENUS THEATRE ITERATION IS
THE ARTISTIC EXPRESSION OF THE FEMALE EXPERIENCE.



SHOPLOVE

@VENUSTHEATRE

NOV 21-DEC 15
ITERATION: THE POWERS THAT BE A ROCK OPERA
A new rock opera with words by Deborah Randall and music by Alan Scott. 
Goddesses take over the altar and slay patriarchal monsters with songs of truth.

Femininity will rule this day!

LOVESHOP
Venus now offers LoveShop empowerment workshops. No matter where you are 
in your life. Perhaps you’ve been diagnosed with something and don’t feel you 
have much time left. Perhaps you are bored with yourself and the things around 
you. Or maybe, you want to live a joyful life but you keep finding these trip wires 
in your day that undermine what you really want to be doing.

LoveShop is your opportunity to define what that celebration of triumph is for 
yourself. And, this may change from day to day. Life is always moving.  It’s your 
opportunity to put yourself center stage in your own life and to say, “I am here, I 
am present, and I am ready to take this journey.”

ONE SATURDAY A MONTH
For more information and registration // venustheatre.org // deb@venustheatre.org

DONATE
Venus is a 501c3 nonprofit organization committed to setting flight to the voices of
women with theatre for a lifetime. Venus is the only woman run theatre company in the
state of Maryland and among the longest running women’s theatre’s on the globe.

Donate at venustheatre.org



THE POWERS
THAT BEA ROCK OPERA

WORDS BY  DEBORAH RANDALL
MUSIC BY ALAN SCOTT




