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Through the Looking Glass

Lumen present, Through the Looking Glass: 
Humanity’s Changing Vision of the Universe 
an exhibition of international artists, 
illuminating how technology has influenced 
a collective view of the Universe. 

Throughout history, humanity has strived 
to understand its extended environment, 
the cosmos. Harnessing new technologies, 
evidence and critical thinking, humans 
developed incredible early mythologies and 
seasonal subsistence cycles, philosophical 
models and current day astronomical 
concepts. The earliest human would have 
looked up and gazed at the stars, in the 
same way many of us do today. With these 
developments, our understanding allows us 
to reach further, to explore bigger questions 
about our existence and the fabric of reality. 
Technology allows us to gaze so deep into 
the distance and we find it immensely difficult 
to resolve the figures it produces. 

Facets of these changing visions will be 
expressed through extensive works featuring 
astrophotography, site-specific light 
installations, intricate hand-drawings, mixed 
media sculptures and meditative video work. 
More than 40 established and emerging 
artists feature in Lumen’s third major 
exhibition at the venue, part of Ugly Duck’s 
In Transition season, which considers the 
broader question of how much technology is 
changing human behaviour.

Humanity has traversed through different 
answers to our biggest questions. The 
Ptolemaic view of the Universe was an 
Earth-centered, or geocentric model. In 
this model, the Sun and all of the planets 
orbited the Earth and the other stars formed 
a backdrop that also orbited Earth. In 1543, 
Copernicus published the idea of a sun-
centered, or heliocentric view of the Universe 
that had been suggested by ancient Greek 
astronomers like Aristarchos. Developments 
by Johannes Kepler demonstrated that the 
orbits of Earth and the other planets were 
not perfectly circular but were actually 
elliptical, or egg-shaped. Since then, we 
have discovered black holes, neutron 
stars, dark matter and developed complex 
theories of the beginning and eventual end 
of the universe. Alongside an ever changing 
scientific and social world-view, humanity 
has found comfort and resolution in faithful 
worship of different gods and deities that 
help to answer their questions about the 
meaning and purpose of life. 

Today we have technology that has developed 
from Galileo’s use of Hans Lipperhey’s ‘Dutch 
Perspective Glass’ that gave us humanity’s 
first view of the four largest moons of Jupiter 
(Io, Ganymede, Callisto and Europa) and 
physical features on the Moon in 1610 to 
current day technology that allows us to 
see into unimaginably distant parts of the 
universe. 
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Aki Poon
“The music of 12 constellations”
3D print on Nylon

“The Music of twelve constellations” is an interactive sound 
piece consisting of twelve discs, each representing one of 
the twelve constellations: Aries, Taurus, Gemini, Cancer, Leo, 
Virgo, Libra, Scorpius, Sagittarius, Capricornus, Aquarius and 
Pisces.

akipoon.com
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Exhibit # 1





Andi Wang
“Evolution”
Performance

Evolution is a multimedia dance performance exploring the re-
lationship between body and virtual environment. It is inspired 
by the theory of parallel universe and 4th-dimensional world.

@andy.dy_w
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Anna Gray
“Why Does it Move as it Does?”
Stainless steel, rubber, blown glass, glass pearls, 
corundum

The art work is a reflection of the Spin Your Thesis 2018 cam-
paign from the European Space Agency (ESA). During this 
program scientific experiments are executed in high gravity 
conditions up to 20g, in different disciplines like biology, bi-
ochemistry, microbiology, optical physics, material sciences, 
liquid dynamics and geology. 

annagray.nl
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Aria Kiani
“Untitled”
Painting

In my current series of paintings, I attempt to capture the sta-
tus quo of visuals in current culture, showing the imaginary 
perception of the world around us, expressed through digital 
processes. When photography was invented, it showed the 
world a view that had not been seen before by humans, the 
technological advance sparked new modes of thinking and 
possibilities, such as viewing a still frame of something that is 
in motion, or viewing a subject from multiple angles, of which, 
‘Futurism’ and ‘Cubism’ were conceived. The digital photogra-
phy and editing software that we have developed has allowed 
new explorations of imagination, allowing us to see details we 
have never seen before, and to see alternate visions of reality 
in a different light. The subject matter used in the paintings 
are reduced to its most basic form, where it can still be recog-
nised, through the Hegelian concept of ‘Universal knowledge 
of shapes’, as the given subject. The scenes are taken from the 
natural world around us, to examine our perception of colour 
and space through reflected and refracted light.

ariakiani.wixsite.com/artwork
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Armelle Tulunda
“Evolution”
Video installation

Evolution was created using data from the European Space 
Agency, NASA and European Southern Observatory and aims 
to simulate the evolution of a globular star cluster. This evo-
lution, which can take approximately 10 billion years is here 
condensed in one minute.

armelletulunda.com
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Exhibit # 5





Asier Leatxe 
Ibañez D’opakoa
“Untitled”
Photography

The proposal for this exhibition consists of two Kodaslide 
Merit Bakelite Projectors, projecting two images:

1.- One of what is considered the most ancient star-gazing 
tower
2.- An image of an astronomer’s desktop in this day, and age

The objective here is to contrast old technology and new 
technology, side by side
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Exhibit # 6





“Prima Luca”
Foam, eggshell ceramic, plaster, salt, caulk, heated 
organza, pins, moving image. 

Prima Luca is an exploration of the concept of ‘first matter’ and 
a celebration of the substances that exist materially across all 
biologic and geologic entities. Moving image explores paral-
lels between the cosmological and microbiological. The amor-
phous sculpture is finding form, baring traits of both biological 
and geologic enlivened beings. The title of the work referenc-
es both the alchemical concept of ‘prima materia’ and ‘LUCA’, 
our Last Universal Common Ancestor. 

With special thanks to Hari Byles of Roving Microscope for 
support capturing our friends Bacteria, Protozoa and Amoebe.  

elasticfiction.co

Becky Lyon
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Bethany Rigby
“Outer Hebrides - Outer Space”
Mixed media, paper

Following a residency in the Outer Hebrides exploring re-
mote landscapes and an ocean voyage to St Kilda, Bethany 
conducted research into the rich archaeological evidence 
of prehistoric astronomy in the highlands. Whilst in North 
Uist and surrounding islands, she visited neolithic standing 
stones, stone circles and chambered cairns- structures that 
demonstrated an astronomical importance. Stones and Cairns 
point towards the equinoctial, rising or setting sun and stel-
lar alignments. Quartz boulders hold lunar significance. This 
was a place where studying the sky was central to the cul-
tural development of ancient societies. By applying Archae-
oastronomical techniques, it is possible to directly observe 
and experience the structures that neolithic architects used 
to situate themselves within the wider cosmos. Still remote 
and undeveloped, the Outer Hebrides allows for direct en-
gagement with these archaeological sites, uninterrupted by 
skyscrapers or light pollution.Bethany will display an archive 
relating to the astronomical importance of the Outer Hebri-
des, that traces the history of neolithic archaeoastronomical 
sites and the future of Spaceport1. It will examine the current 
launch proposals and parallel the astronomical alignments of 
the neolithic and satellite launch sites.

bethanyrigby.com
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Chris Cornish
“When we next occur”
C-type photograph

‘When we next occur’ seems to show the deep space of a 
star-studded night sky seen through an oddly octagonal 
opening or portal. However, as the details in the photograph 
are successively realized, the viewer’s perception starts to un-
ravel: what is surface and what has depth becomes blurred. 
This work aims to question what lies beneath the visible fabric 
of what we see and how technology and photographic pro-
cesses can be used to explore the realm of both the visible 
and invisible, the palpable universe and the vast spectrum of 
its translations.

chriscornish.co.uk
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Christopher 
Handran
“Starry Messages (redshift)”
Digital video, Samsung Galaxy Centura phone, mirrors, 
Postpak tube, tripod

The work Starry Messages (redshift) utilises appropriated im-
agery, viewed by means of a homemade telescope. Looking 
into an eyepiece mounted on the side of the tube, the spec-
tator’s gaze is directed through an arrangement of mirrors 
housed inside in order to view a video played on a ‘Samsung 
Galaxy’ mobile phone. The imagery in the video was sourced 
from educational filmstrips that were designed for teaching 
primary school science in the 1950s and 1960s. They combined 
astronomical photographs with diagrams mapping planetary 
and atomic orbits. They also extended to illustrations imagin-
ing the future of space travel circa ‘A.D. 2000.’ They present 
a simplified, traditional view of scientific knowledge and pro-
gress, including idyllic visions of the scientifically perfected 
future. The obsolescence of these visions is reflected in the 
discoloration, referenced in the ‘red shift’ of the title. The work 
also foregrounds the embodied experience of telescope view-
ing, as the spectator is invited to use the form of a home-made 
telescope to gaze into the past.

christopherhandran.com
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Exhibit # 10



Deborah
Gardner
“Far Side of the Moon”
Sculpture

‘Far Side of the Moon’ considers imagining place, proximity 
and distance. Inspired by our collective global experiences 
of gazing at the moon from earth and its changing position 
within the sky, the dome magnifying glasses manipulates per-
ception and encounter as each approach to the work affords 
different views of the surface of the moon. This work explores 
how we imagine the remote far side of the moon, unseen from 
planet earth; it is particularly rich for imaginary voyaging since 
our knowledge of its terrain is only accessible through tech-
nological mediation, particularly the spectacular images this 
year from China’s Longjiang-2 satellite photography of the en-
tirety of the Moon’s far side as opposed to previous composite 
images of the farside. The work collapses the cosmological 
scale within a human /object scale as we peer into the interior 
of the crater/ rock/meteorite-like object, we journey to outer 
space through the embedded dome lens.

deborahgardner.co.uk
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Douglas Benford & 
Rob Olins
“Bad Science Fiction”
Audio / sculptural installation

An audio collage of commercially available contemporary 
science fiction sound effects, as used in films and games, re-
flected by a horizontally mounted acoustic dish which creates 
focal points of sound, making the audio feel 3-dimensional to 
the listener. This mirrored collage of sound will also represent 
the current trends in science fictional narrations and scenar-
ios - their limitations, banalities and media-friendly leanings 
- alongside the often bad science involved in these dramas 
- used to describe our universe and space itself with a fiction-
al or ‘dramatic’ slant with little relation to the real or material 
world.

robolins.net
douglasbenford.org.uk
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George Horsingon
“Untitled”
Photograph

Spectra 1 - Unique Chromogenic Photograph - 3000 year old 
star-light on photo-paper
Gradation - Unique Chromogenic Photograph - 3000 year old 
star-light on photo paper

georgehorsington.co.uk
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Hannah Luxton
“Numina, II’, ‘Star Stream’ and ‘Dreampool”
Oil on linen 

Luxton expands upon the Romantic conception of nature, dis-
solving the boundaries between the natural world on Earth 
and the natural sphere of the cosmos. Her paintings activate 
imagination as a tool to transcend the limits of our ability to 
comprehend our Universe, whilst alluding to a craving for the 
slow, peaceful order of nature’s ancient time within our accel-
erating, technological reality.

hannahluxton.com
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Hannah Pratt

“Stella Atmosphere Graphic Notation”
Print 

This piece of work is inspired by the work of Cecilia Payne Ga-
poschkin who was a pioneer in discovering what the universe 
is made of by observing and recording emission spectra of 
the stars. Her discovery made it possible for new advances in 
astronomy and technology to develop a deeper understand-
ing of the cosmos. This print can be read as a part data vis-
ualisation of the emission spectra of our sun and also graphic 
notation to be responded to by musicians in the gallery space 
to make create a deeper connection between scientific data 
and humanity.

.hannahprattartist.com
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Exhibit # 5





James Bryant
“Into the horizonoftheinfinite.NET”
Projection

Into the horizonoftheinfinite.NET is a projection installation 
that displays an ever-changing but perpetual image of sunset. 
Each image displayed is transmitted live from a web camera 
that is linked to at the actual time of sunset and sunrise in dif-
ferent countries across the earth. Two deck chairs are provid-
ed in front of the screen for viewers to recline whilst watching 
the sun set. The inspiration for the work was to explore the 
notion that it is the earth’s rotation tracing the path of time; 
that time as we know it is defined by the movement of the 
earth, on its axis and also in orbit around the sun, and as such 
it’s an arbitrary period of duration that dictates so much about 
how we live, how we understand who we are.
Credits: PHP programming by Benjamin Hall

jamesbryantstudio.com
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Janet
Stafford 
“Mars/Venus”
Archival inkjet cards

When I think of the universe, I think about time and space. The 
time it takes to go somewhere. The time it takes to do some-
thing. When I think about time and space, I think about tech-
nology. Because of technology—computing, digitization—it 
takes much less time to do many things. Far away things are 
more understandable, closer. The beginning of the universe, 
the surface of Mars. Images emerge from another kind of see-
ing. My project for TTLG started a while ago in an analog way. 
I went to a library and looked up a list of numbers describing 
images of the cosmos that were freely available from NASA. I 
went to NASA headquarters in Washington, D.C., and I found in 
NASA’s library the transparencies corresponding to the num-
bers from the library. I took the transparencies home to New 
York and had them printed at a photo shop. I made paintings 
based on five of the prints. We made hi-res scans from two-
inch square transparencies of the painted images, and made a 
smaller paper piece. Hi-tech translation. On paper.
I wanted to use the paper piece for TTLG, but transporting it 
got in the way. So I made about nine sets of four-by-six-inch 
prints on my home printer using 100% recycled card stock, and 
mailed to Lumen about fifty prints (free for the taking, at re-
ception). Hi-tech plus low tech.  There is a nebula in our Milky 
Way Galaxy we named Orion, 1,344 light years away. NASA 
“imaged” it, and I used that image to base a painting on. The 
image I used of Venus, about 64 million miles from our sun, 
I believe was taken by NASA’s Mariner 10 satellite, launched 
in 1973. The image I used for Mars was made by NASA’s first 
Mars rover, Sojourner, in 1997, while on the surface of Mars. All 
images birthed from hi-tech, now living an analog life. Think of 
all the technology required to place a robotic object on Mars, 
about 142 million miles from our sun. Hardware plus software.
So, it’s a mix. Some technology, some simple material things. 
Both creating our notion of reality. Human vision and num-
ber-based imaging both contributing to our understanding of 
the universe. Hi-tech—to see. 

Exhibit # 17



Jessica
Wetherly

“Moonstone”
Cement, silver leaf

Circular Moonstone with the mantra ‘I am an astronaut’ in-
scribed in a spiral motion, two little iGod, deities made from 
iPhone parts placed on its surface.

jessicawetherly.com
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Jill Mueller
“Untitled”

We look out to the farthest reaches of space and peer deep 
into the body. Astronomy and biology; an outer and inner cos-
mos. Explorations along parallel paths heading in seeming-
ly opposite directions. But when we place ourselves at their 
centre, the edges blur. New connections emerge. Words swell. 
Language opens up. We move toward making deeper meaning 
of a universal whole.

jillmueller.com
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Joan 
Alexander
“Shadow Dial Studies; 1) Shadow Dial Study Vii Shad-
ow Dialling Blue Room Rylagh/ 2) Shadow Dial Study 
Viii; Solar Noon Shadow Map/ 3) Shadow Dial Study 
Viii, Shadow Dialling, Blue Room Shadow Map Reversal, 
Handprinted C type”
1) Shadow Dial Study Vii, Shadow Dialling, Blue Room, 
Rylagh, Giclee prints on dibond / 2) Shadow Dial Study 
Viii, Shadow Dialling, Blue Room Shadow Map; Lead on 
tracing paper / 3) Shadow Dial Study Viii, Shadow Dial-
ling, Blue Room Shadow Map; Reversal, Handprinted C 
type

The works submitted are part of ‘Shadow Dial Studies’ which 
uses photography, film and drawing to investigate time and 
finitude. Shadow Dial Studies stem from an engagement with 
moving light and cast shadows as quiet markers of time, re-
gardless of human intervention. Each study is an experiment 
in shadow catching and light tracing to interrupt, imprint and 
record layers of time. My working process slows down and ex-
plores the process of photography, using its ability to trace 
shadows and record time on a surface as a starting point. In 
particular I make Shadow Maps through a process of observ-
ing shadows move, recording them at timed intervals to even-
tually make a futile map of passing time that I then photo-
graph. I make films using dust, ash and clouds within the area 
of the Shadow Map, all materials which hold and reveal time 
temporarily.

joanalexander.net
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John Hooper
‘Moonlight Star Trails’
Giclée Print

When the Moon is full and the sky clear the land is illuminat-
ed and the stars are visible in unison. Over the last few years 
I have been taking the opportunity to photograph the land-
scape using a digital camera. The relative speed of film and 
fineness of grain/noise enables images such as this to exist in 
the modern age. The clean image renders an unworldly image 
of our own world seen as it never appears. Overexposing the 
scene to bring daytime to night but with the subtlety of moon-
light reminiscent of the Romantic period of painting.

johnhooper.net
palebluedotcollective.org
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Joshua Space   

“Uncharted Depths”
Acrylic, semi-silvered mirror, steel, lens, light source

The sculpture uses refraction and partial reflection of light 
through many layers of acrylic to create the feeling of look-
ing far off through an intermediate medium into another world 
beautiful yet not fully comprehensible. The work encompass-
es a portal-space which plays with the limits of sense and the 
edge of what can be seen; the nature of the phenomenon rep-
resented in light is unavoidably otherworldly yet still observ-
able.

.joshuaspace.com
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Kim Sutherland
“Beneficient Celestial VII”
Etching

This series of ‘Beneficient Celestial’ etchings attempt to em-
body my ideas of origin, sacredness, science and mysticism. 
Inner and outer cosmologies merge and dance to form a pan-
theon of celestial beings that represent my sense of wonder 
when finding the interconnectedness that surrounds and 
binds. “The nitrogen in our DNA, the calcium in our teeth, the 
iron in our blood . . . we’re made in the interior of collapsing 
stars. We are made of starstuff” Carl Sagan, ‘Cosmos’.

instagram.com/kimsutherlndstudio
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Kirsty Dixon
“Torch / Signal”
Video

‘Torch’ and ‘Signal’ are part of a series of works using su-
perseded technology, often developed and then side-lined 
through technological advancements made in the pursuit 
of astronomical discovery. The works explore the incidental 
rhythms and imagery produced by everyday items, to create 
visualisations of discoveries that progressive technology may 
capture in future. The work plays on the dichotomy of defunct 
everyday technology allowing us to glimpse the nature of the 
Universe, whilst focus remains on the farthest reaches of our 
known reality to find further insight into our existence.

kirstydixon.com
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Lisa Pettibone
“Language of Light 2”
Print

Photo montage of ocean light at Lizard Point, Cornwall merged 
with astral data used to test the Euclid Mission VIS instrument, 
indicating galaxies, stars and cosmic rays in numerical values.

lisapettibone.com
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Louise Beer
“Absence”
Photography

From the series Mōna. Mōna, the Moon, challenges the soli-
tude of reality. This connectedness can be embodied in an-
other consciousness, and when this connection falls away, 
our understanding of experience must be reexamined. A light 
sculpture, seized via digital photography, or a sentient being, 
made of a trajectory of light, Mōna is an embodiment of radi-
cal otherness which we inescapably seek to personify. Its ges-
tures are fulfilled with familiar human sentiments – like grief 
of a primordial separation, and longing for returning to one’s 
unidentifiable cosmic counterpart.

louisebeer.com
palebluedotcollective.org
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Grace Pappas & 
Marika Grass
“The Weight of Light”
Sculpture, conductive thread, textiles, glass, circuits

 is a path created to resemble the imaging process used to 
create the first picture of the Black Hole in the middle of the 
M87 galaxy. The process used different radio telescopes all 
around the world to stimulate a lens the size of the Earth and 
to have a better
 chance to go further far and create the image. The radio tel-
escopes collectively worked to catch the shade of the black 
hole by using sophisticated algorithms. The installation is a 
combination of different lenses, when you walk on the frame, 
different lights
 get activated like the telescopes was activated in direction 
of M87 while the Earth was rotating. The walking path’s led 
lights on the side with the glass spheres are switched by con-
ductive threads which closes its circuit only when people step 
on them. Step
 by step the lights turn on, the same way the light moves in the 
space between Earth and the M87 which is distant 53 billion 
light year, letting the dark behind but always moving forward. 
The beam of light escaped from the black hole, in the same 
manner visitors
 will be waking throughout the installation towards the black 
hole in the following room.
 
gracepappasdesign.com
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Melanie King

“Pillars Of Creation”
CMYK Screen Print

‘Pillars of Creation’ is a photograph taken by the Hubble Tele-
scope of interstellar gas and dust within the Eagle Nebula. The 
gas and dust are in the process of creating new stars, yet are 
also being destroyed by stars which exist nearby. The original 
image was created by Zoltan Levy, the Imaging Group Lead 
at the Space Telescope Science Institute. Within this project, 
the sophisticated image composite techniques used by NASA 
and the European Space Agency are questioned. Within these 
scientific institutions, layers of light frequencies and colours 
are combined to create one image - which could be said to be 
“false colour” . Here, the CMYK Screen Print process was used 
to replicate the NASA image composite technique using an 
analogue colour-printing method. 

melaniek.co.uk
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Nicola Rae 

“Remote Sensing Sonification: Jupiter Aurorae, 2019”
Acrylic screens backed with holographic rear projection 
film

Remotely sensed auroral data from Jupiter has been pro-
cessed using sonification software that allows digital images 
to be converted into sound. This sonic data has then been 
re-analysed back into a visualisation with some partial glitch-
ing and revolved through acrylic tubes. The research data was 
accessed from Dr Sarah Badman. 

nicolarae.co.uk
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Paul Hill
Observation sketches of the virgo cluster

siriusastronomy.co.uk
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Paul
Malone
“Photonic Earth”
Projection on tubes of translucent roofing sheet

The Photonic Earth’ is an enhanced version of my installa-
tion ‘The Photonic Sea’ exhibited at the Provender Building in 
Camden in 2018.  This time my screen is made out of 20 tubes 
of pale blue roofing sheet.  As in the ‘Sea’ piece, the projected 
element will translate through the columns into moving rings 
of light that traverse up the height of the columns. The effect 
is as if the columns are responding to the photonic charge 
field of the Earth, though the agency of telluric currents.

The theoretical basis for this piece can be found in the Ballis-
tic Light theory of Walter Ritz (d1909), a colleague and rival of 
Einstein at the Zurich Polytechnic.

In fair weather, between the soles of your feet and the top of 
your head is a potential difference of 200 volts. This installa-
tion explores the interaction of the Earth’s photonic charge 
field by displaying this field through the agency of common 
everyday materials. It is these base level infra-red photons 
that act as the field upon which electro-magnetics are mani-
fest; entering at the Earth’s poles (inducing the aurorae) and 
thrown out by centrifugal force at the tropics to generate the 
deserts and then the Earth’s equatorial electro-jet. Through 
this field they convey ions which enable the multitude of elec-
tro-magnetic phenomena we see in the atmosphere and in the 
morphologies of the Earth itself.

paulmalone.co.uk

65

Exhibit # 31



Sage Lewis

“Unraveling Mars”

Unraveling Mars is a choreography of moving pictures. As I 
turn the rolls, the first photographs taken on Mars slide across 
the picture plane. In handling the archived material, those re-
mote lenses that scanned the planet decades ago are con-
nected to an action of physical touch here on earth.

sagelewis.net
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Sarah
Edmondson
“Lunar Dwelling” (2019)

A photograph of an installation by the artist whereby she 
constructed a fake lunar dwelling, covering the floor with 
a simulated lunar regolith and wrapping the furniture in a 
dust-protecting foil. When documenting the installation she 
intentionally appropriated the composition and layout of 
photographs taken by NASA of satellites and stations on the 
moon’s surface in order to momentarily trick the viewer. How-
ever, it quickly becomes apparent that the photographs are 
staged and the objects are domestic. Her work highlights the 
influence images and cinema have on our imaginations. The 
moon is a distant object, gazed upon by more humans than 
any other solid object in the universe (Morton, ‘The Moon’, 
2019), yet its surface has only been walked upon by 12 white 
American men. Sarah’s work merges the cosmic with the do-
mestic, questioning the male-dominated lens through which 
we have come to understand and perceive our moon. She also 
raises concerns about the privatisation of the space race and 
the recent ambitions to make the moon our new home, as our 
current home, Earth, is becoming gravely uninhabitable.

sarah-edmondson.com
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Shuster + 
Moseley
“Celestial Void”

In the contemporary age mediation technologies enframe 
and coordinate the relations between individual and collec-
tive thinking and the cosmic environment. The lens is the 
fundamental medium of this cosmo-technical enframing, in-
terfacing between individual perception and this surrounding 
environment. In the void space of this atmosphere of cosmic 
relationality, the artwork aims to operate as a kind of medita-
tive instrument, using the lens to ‘tune’ rays of light and sight, 
so as to reciprocally engender an inter-dimensional spectral 
language in this space in-between the phenomenal body and 
its cosmic environment.
The atmosphere of ethics is inter-dimensional. 

shustermoseley.com
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Sisette
Zappone
“The beginning of Universe”, created with the collabo-
ration of Bertram Withford. 2012/ 2) Map of Fixed Stars 
(2016) 3) Ilhuicatl

1-THE BEGINNING OF UNIVERSE:This “artbook” describes 
the Beginning of Universe according to a legend, an apocry-
phal version of the bible.
The story as it is, that inspired me is contained in “ The manual 
of imaginary beings” book by J.L. Borges.
I think it would be very relevant to the theme of the show, be-
cause is a mythical and fantastic description of the Big bang
2 “MAP OF FIXED STARS” Made during 2 weeks Lumen res-
idency programme 2016. It relates to humans awareness and 
beliefs about celestial bodies. It is a “narrative” map looking at 
iconography and symbology of stars. It refers to magic read-
ing of reality and archetypes.
3 “ILHUIKATL” Unique print combining the techniques of dry-
point and collagraph,”ILUIKATL” means Cosmos or sky in the 
ancient Nahuatl language , The 12 constellations forming the 
exact Mayan calendar are divine animals, each of them have 
different powers and qualities.

sisettazappone.weebly.com
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Soa J.
Hwang
“[Manipulated_Painting#11]”
Interactive installation (video projection)

The proposed work [Manupulated_Painting#11] is about the 
metaphor of gravity, intimacy and the cosmos. The painting 
was inspired by the experience of being in the relationship 
which was strong enough to feel like someone’s orbiting 
around you all the time and the one becomes another’s uni-
verse.

The work is built on a game engine Unity and it is programmed 
to interact with a presence of audience through a sensor. So 
whenever the audience comes near the work, their presence 
turns the lights on within the painting and the data from the 
sensor will be translated into the colours of the light as well. 
It will be shown as a form of an interactive installation in the 
exhibition.

Through my practice, I experiment in painting with compu-
tational technologies as I believe this ever-so-fast evolving 
technology can be an extensive tool to draw something that 
wasn’t possible to draw before.
So this painting is my attempt to draw the metaphorical sense 
of the cosmos which one’s presence enlightens the other like 
starlight and how those relationships can form the universe.

soajhwang.com
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Marty Langthorne 
& Tim Corne
“Colour Score / Star Grid, 2019”
Fluorescent tubes, fittings, cable & theatrical lighting fil-
ters / laser cut reflector scrim
A collaboration between Tim Corne and Marty Langthorne 
looking at the relationship between Antonin Becvar’s Atlas 
Coeli and John Cages Atlas Eclipicalis. These works respond 
to pattern shifts and the architecture of the gallery using it to 
define the measure and alignment of each artists work to one 
another. 
 
TIM CORNE My practice draws inspiration from subjects such 
as maths, science, cosmology, physics and religion. Underpin-
ning my work is the visual codex of maps, diagrams and pat-
terns that are used to help our understanding of the structure 
of the universe. Sacred spaces and venerated objects are of 
special interest to me. In recent bodies of work I have investi-
gated order and the unknown through an exploration of dark 
matter. Circling around the black hole at the centre of our 
galaxy I remap the heavens, redrawing star charts to repo-
sition the stars on an arbitrary grid. The minor change to the 
positioning of each star is subtle, but creates a new orderly 
arrangement to the heavens. As an artist, my work takes many 
forms including sculpture, collage and drawing as well as 
painting and gilding. My practice often begins in a forgotten 
object such as a decayed 19th century ambrotype portrait in 
its fitted box or an orthodox icon case, which I then redraft to 
create a new work that references a human past alongside the 
ancient light of the universe. In 2018 I undertook the Lumen 
artist residency in Italy which draws together international 
artists through the shared themes of light and astronomy. My 
work has been exhibited in Australia, the United Kingdom and 
Italy. www.timcorne.com

MARTY LANGTHORNE
Marty Langthorne is a London-based Light Artist and Lighting 
Designer for theatre and performance. He creates site-specif-
ic light installations which examine the interplay between col-
ours in the natural world. He is interested in our relationship to 
colour and the responses it evokes within us. 
https://martylangthorne.cargo.site/
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Dom Chastney
“Necker Orbits” 

The painting is structured like a ‘Necker Cube’ where two 
overlapping squares create a spatial optical illusion. The sur-
face is built up with thread, organza fabric and metallic foils 
- repeated layers of grids, slashes of paint and drip patterns; 
concentric circles could recall those of planetary orbits while 
criss-crossing lines intersect between points like star constel-
lations. I make paints that respond to different light conditions 
- photophosfesent and fluorescent pigments that glow in the 
dark and under UV light; holographic glitter and microscopic 
glass spheres reflect light. I invite people to shine their phone 
torches to observe frost/shimmer effects and the shadows of 
the surface relief. The idea is that different elements of the 
piece are revealed or remain hidden depending on how and 
where you look. So you create a picture of the whole by piec-
ing together fragments.
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