


ABOUT SYDNEY YOUTH MUSICAL THEATRE 

Sydney Youth Musical Theatre is now in its 39th year of staging productions in the Sydney region, 
and it remains the only exclusively youth musical society in Australia. Each year, we stage two 
productions: one in July for our 14 - 25 year-old members, and a November production for our 10 -
18 year-old members. 
We aim to develop and nurture a passion for the performing arts in young people by providing 
opportunities to become involved in a range of areas, both on and off stage. We are a not-for-profit 
community group that relies on the help and support of members and their families to continue 
producing top-level productions. 

ABOUT SPAMALOT

Spamalot tells the legendary tale of King Arthur’s quest to find the Holy Grail. Inspired by the 
classic comedy film, Monty Python and the Holy Grail, the musical also diverts a bit from more 
traditional versions of the legend. Instead, Spamalot features shenanigans including a line of 
beautiful dancing girls, a flatulent Frenchmen and killer rabbits. Outside, there is plague with a 
50% chance of pestilence and famine. Throughout the show, Arthur, traveling with his servant 
Patsy, recruits several knights to accompany him on his quest, including Sir Bedevere, Sir Robin, 
Sir Lancelot and Sir Galahad. Besides the rabbits and farting Frenchman, they meet such characters 
as the Lady of the Lake, Prince Herbert, Tim the Enchanter, Not Dead Fred, the Black Knight 
and the Knights who say Ni.

DATES 
Orientation: Saturday 3rd December 2016 @ 2pm

AUDITIONS: Saturday 10th and Sunday 11th December

Campbell Park Scout Hall 
Wilga Street, West Pennant Hills 

We are looking for performers between the ages of 14 and 25 as of opening night in July 2017. 
( SYMT reserves the right to cast beyond this age restriction )
If you have any enquiries, don’t hesitate to contact us at www.symt.com.au

Saturday 10th DEC Sunday 11th DEC

Singing Audition 1 – 5PM 11 – 6PM

Dance Audition 6 – 7 PM 10 – 11AM

6 – 7PM



THE PRODUCTION TEAM
Production Manager: Chrissy Stimson
Director: Adam Haynes
Musical Director: Francis Voon
Choreographer: Melissa Ayers
Assistant Director: Harry Baxter
Assistant Choreographer: Matilda Bromley
Sets: Matt Hourigan / Bruce Bartle
Lighting: Evan Jones
Costumes: Donna Paul / Karen Smith

THE AUDITION PROCESS 
All auditionees will be required to attend an individual singing/acting audition, as well as a separate 
group dance audition. Rehearsal and performance availability will affect casting decisions.

SINGING AND ACTING AUDITION (INDIVIDUAL BOOKING) 
Booking an Audition
You must book an individual (10 minute) audition slot online at www.symt.com.au Booking a time for 
your audition is required, as walk-ins on audition day are not possible.  Audition slots will open in the 
weeks leading up to orientation day. Stay tuned to our website and facebook pages for the 
announcement.

SINGING 
All auditionees will be required to prepare approximately 90 seconds of a song of your choice that 
represents a comedic style of musical theatre. We are looking to see not only your singing but your 
acting ability as well. A proficient pianist will accompany your audition. It is essential that you bring 
clearly marked sheet music for the accompanist in a clear plastic sleeve folder. Backing tracks and 
acappella auditions are not acceptable. Most songs you might choose for your audition can be found 
online on sites such as www.musicnotes.com

Those auditioning for Lady of the Lake are asked to ALSO prepare a short musical excerpt from the 
show that will be provided by the production team. Please familiarise yourself with it however there 
may not be time on the day to hear everyone sing it. Please come prepared having learned the piece 
just in case you are asked to sing it.

ACTING 
Those auditioning for principal roles are asked to prepare to read an excerpt from the script at their 
audition immediately after singing. Please note that not all auditionees may be asked to read at the 
audition. These excerpts will be provided with the audition pack available online.
You may also be asked to read ‘cold’ sections from the script on the day at the production team’s 
discretion. The majority of accents will be English / British but there are also some variants for 
certain characters. French, Scottish and Finnish, for example.



DANCE
All auditionees will learn a short dance routine (as a group) that will be taught during each of the 
three dance audition time slots. You should wear comfortable clothing and enclosed footwear in 
which you can move freely. There will be tap dance incorporated into the dance audition for those 
who know how, so please bring TAP shoes if you own them. Do not worry if you do not, as this 
will only affect those going for the tap ensemble. If you have any tap dance, acrobatic, gymnastic 
or cheerleading skills, please note this on your audition form. You may be given an opportunity 
to demonstrate these skills at your dance audition. 
Please note that you must attend a dance audition, regardless of the role for which you are 
auditioning. 
In addition to technique, we are also looking for strong character movers and enthusiastic 
performers. 

CALLBACKS
If the production team wish to have callbacks they will be held within the same week. Venue and 
time TBC, however we are hoping to cast immediately following the audition weekend.

HOW WILL I KNOW IF I HAVE BEEN CAST? 
All successful auditionees will be contacted by phone. Those who are unsuccessful will be notified 
by email in a timely manner following auditions. 

Those who are successfully cast will be required to pay a cast fee of $210 to cover your annual 
membership to SYMT, insurance, a cast t-shirt, a disc of professionally taken photos, a DVD 
video of the production and other production costs (e.g. Hall hire, sound, lighting). Fees will be 
due by Saturday, 4th March 2017 (week 4). 
Non-payment of cast fees will jeopardise your place in the show. 

DVD VIDEO
We will be recording the show and each cast member will receive a DVD copy as part of your 
cast fees. This disc will be ready post show production.



LEADS
-King Arthur of Britain (Baritone)
-Lady of the Lake (Alto belt)
-Sir Lancelot the Homicidally Brave (Tenor, Baritone)
-Sir Robin, the Not-Quite-So-Brave-as-Sir-Lancelot (Tenor, Baritone)
-Sir Dennis Galahad, The Dashingly Handsome (Tenor)
-Sir Bedevere, The Strangely Flatulent (Baritone)
-Prince Herbert / The Historian / Not dead Fred. (Tenor)
-Patsy: King Arthur's trusty servant/steed and constant companion. (Baritone)
-Concorde: Lancelot's trusty servant/steed / Mrs. Galahad

FEATURED ROLES
-Robin's Lead Minstrel (Tenor)
-The King of Swamp Castle (aka Herbert's Father)
-French Taunter
-The Black Knight: A psychotic, "invincible" knight who will insist on fighting 
even after all his limbs have been cut off.
-The Head Knight who says "Ni!": The very tall leader of the most feared cult 
in the land: the dreaded Knights who say Ni.
-Tim the Enchanter

ENSEMBLE ROLES:
-The Laker Girls: The Lady of the Lake's backup dancers/cheerleaders.
-Knights of the Round Table / Knights who say Ni!! / Villagers 
-Robin's Minstrels
-Sir not appearing in this show 

CHARACTER LIST
Please see below the Spamalot character list and desired breakdown of roles. 
The final casting of actors playing multiple roles will be at the production 
teams discretion. For character readings that aren't included please select the 
reading that you feel would suit your desired character.  



WEEK DATE EVENT TIME VENUE

WEEK 1 SAT 4TH FEB REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 2 SAT 11TH FEB REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 3 SAT 25TH FEB REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 4 SAT 4TH MAR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 5 SAT 11TH MAR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 6 SAT 18TH MAR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 7 SAT 25TH MAR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 8 SAT 1ST APR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 9 SAT 8TH APR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 10 EASTER SAT 15TH APR NO 
REHEARSAL

N/A N/A

WEEK 11 SAT 22ND APR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 12 SAT 29TH APR REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 13 SAT 6TH MAY REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 14 SAT 13TH MAY REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 15 SAT 20TH MAY REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 16 SAT 27TH MAY REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 17 SAT 3RD JUN REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 18 SAT 10TH JUN REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 19 SAT 17TH JUN REHEARSAL 1PM – 5PM SCOUT HALL

WEEK 20 SAT 24TH JUN REHEARSAL 1PM – 6PM SCOUT HALL

WEEK 21 SAT 1ST JUL REHEARSAL 1PM – 6PM SCOUT HALL

PRODUCTION REHEARSAL SCHEDULE



WEEK DATE EVENT TIME VENUE

WEEK 21 SUN 2ND JUL BUMP IN TBC HORNSBY RSL

WEEK 22 MON 3RD JULY TECH REHEARSAL 5PM HORNSBY RSL

WEEK 22 TUE 4TH JULY FULL DRESS RUN 5PM HORNSBY RSL

WEEK 22 WED 5TH JULY FULL DRESS RUN 5PM HORNSBY RSL

WEEK 22 THUR 6TH JULY NIGHT TO REST ALL NIGHT HOME

WEEK 22 FRI 7TH JULY OPENING NIGHT 
PERFORMANCE

5:00 Call
7:30 SHOW

HORNSBY RSL

WEEK 22 SAT 8TH JULY EVENING
PERFORMANCE

5:00 Call
7:30 SHOW

HORNSBY RSL

WEEK 22 SUN 9TH JULY MATINEE 
PERFORMANCE

11:30 Call
2:00 SHOW

HORNSBY RSL

WEEK 23 THUR 13TH JULY EVENING 
PERFORMANCE

5:00 Call
7:30 SHOW

HORNSBY RSL

WEEK 23 FRI 14TH JULY EVENING 
PERFORMANCE

5:00 Call
7:30 SHOW

HORNSBY RSL

WEEK 23 SAT 15TH JULY MATINEE & 
CLOSING NIGHT 
PERFORMANCE

11:30 Call
2:00 SHOW
7:30 SHOW

HORNSBY RSL



SCENE FOUR

II'he BJ.ack Rniqht ]
(KING Al<I'ÍlUR .r'ides j.r¡ utiLh PA'ISY ltoJd.Ln<J
shz'ubbery. The¿ BI"ACK KNI.GH.T bars: hj-s r^ta.y

the
)

Good Si:: I{ni g}rt.
car:e t- o -j oin us ?

None sha1.i pa-ssl

ARTHUR
I am I(inq lrr.L.hur looki.ng for my mc.n. WoLrlcì you

BLÀCK ICNIGHT

ARTHUR
Kn:Lqht- I have no qua.r::ei wiLh lzo¡, bul_ II see " h7e1.1 , gooci lii_ r

must. pass lhis way.

BLACK KNIGHT
Then you shal-f die.

ARTHTIR
I command you as King of the Brit,ons t.o stand aside!

BI,ACK KNTGHT
f move for no rnan -

#19À TT{E BI.ACK KNIGHT

ARTITUR
So be itl

(KING ARTHUR
short battle
arn off. )

draws his sword and after a
chops the BLACK KNIGHT's feft

ÀRTHI'R
Now yield, worthy adversary.

BÏ,ACK KNTGHT
'Ti-s but a scratch.

ARTI{UR
A scratch? Your armrs off!

BLACK KNIGHT
No, it isn'L.

bz

Readings – King Arthur



Irie11, whal:.rs that, t-Ìrr:n?

.[ ' ve: ]ra<i I/',Õt:sÉt

AR.THI'R

BLACK TSITç*TT

åRfFruR
You .'. .i ¿t t: I

BLA{:K Iü.TTGHÍ
Conte ori, l¡Oi.t pa ll í:iy I

ÂRTHtÏp.
Vì ct-or:y j,s mine ! t'/e t.irank Lhee Lorci, t.Ìrai-

('1;l;e Í j.qht cart't.i.nut:s;. Soori AR:l[l[Il7 r:lto;''5 tlte
:3LACK RNIGII'.I ' s ::j.clttl- ;tr.'nt r:'-t'J: - ; RTHUFI ¡n¿-:kes a
tt.^i.um¡:,har;t.. gest:ttre artci i-.-he¡t i<rtç:ei-s j.t'¡
pr;iyer. )

in Lìry rrtc-:r'r-tY -.-

(The arnt-less
the buttocks

BLACK KNIGHI' kicks ARTHUR in
whiJ-e he is praYing.)

BLACK KNIGHT
Come on then.

ARTHUR
What ?

BI.ACK KNIGHT
Have aL you !

ARTHUR
you are indeed brave, good sir Knight, but the fiqht is mine.

BTACK KNIGHT
Oh, had enough, eh?

ARTHUR
Look, you stupid bastard, you've got no arms left'

BI,ÀCK KNIGHÍ

.ARTT¡UR
Look I

63



Readings – Lady of the Lake

ARTHTTR (CON/ T)
I¡lI:l l.{US'll fllì ,|OhlËl,Y SlDll BY SiIDE
TT'I] A I?1],R}i[]CT] I^J/.\I1 T'O FJ:IDË

i$¡ï0!ITs
[,'Jliì I F.ti A.LL ?'.]-,OÌ'iI:

iniiLl I i.:iJi Ä,1.1, l.ll,tNFl

rft{TGHTS
YTil;, iì.ì,1., AJ,üNEI

"AREITUR
SO ALL A],OI{FJ
E;iCH R'I OURS]Ïi:I,
I¡úFl ' iìil l-\Li-,...1\LO

(rh LADY OF THE LAKE descends the stairs)

-nL" å1#I. ffi noticed? r 've been with
you all the Lime. Who gave you the sword? ?üho made you King? tfho
welcomed you to Camelot? Who helped you off on your
ques t ?

(ARTHUR reaLizing it was she.)

Sure, I've been offstage for far loo long, but f am here to help
you and f always have been.

ARTHUR
Patsy, Ifm not alone.

PATSY
No, sir.

ARTHUR
The Lady of the Lake has been wíth me all the time

#26 SO}¡G THAT GOES LTKE T¡ãTS - REPRTSB

And so has Patsy.
L.âDY OF THE LAI(E

ARTHT'R
Ah, Vês, but... PatsY' s f amilY .

93



LADY OF TgE LAKE
You see, Art.hur dear, wet::e a_1.t here to hel-p each o-ther

åRTHUR
Can you heJ-p me put on a Br:oadway show?

L.âDY OF TIIE LA¡(EYes. You're in a R.roadway show.

(Spa,rklinq stage effect. A]?.T'HUR l.octk,.; out. at
t:he audi,ence. )

ARTHUR
Oh, my.

LADY OF THE LAKT:
You've been in a Broadway show al-I tire tj_me:

.ERTHT'R
Oh. lr7ho knew?

(To audience)
Are there any Jews here?

PA,TSY
The truth is, Sire, I,m Jeu¡ish.

ARTHUR
You are?

PÀTSY
Yes, Sire, on my motherrs side.

ARTHT'R
Ilrlell, why didn't you say so?

Well, it's not
Christian.

PATSY
the sort of t.hing you say t.o a heavily armed

ARTHT,'R
So now what?

V'1e11, you have to finish the show. It isto find the Grail and end with a weddinq.
a musical, so you have
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åRTHUR
V'lell-, t¿lir:r cou-Ì-d î pos;,sii:Ly marry?

Li{f,f CIE T}lËl LrU{r
1¡úei j-, i. f- u¡r:'.t.i.t1 ir¡li¡e t..o be s;olrl.jc-)ne v,¡Ìlo j-cr¡ecj \¡ou' ancl' carecj Íc;::
yOLt c-nough to çJirre :y'oLi åì svlct:cJ., t-o m;J';e yoi: Ki.nO, tí) I,velC:c.rme \iou
tr; C;lrr-r,r.i.r.it., to Ìro-i.p t¡c.ru cf f: r:¡i yol-1 r' quest-..,

(AIII'HUR r..t â .!-it:t' .ie s;1<tw of i' t.he nat:k. PAT'SY
ø, 'ti.spers in .i.i.1 :; eat'. )

A:Ë.T!TUR
Yr:u'i

LåÞY OF THã L.¿åJGÌ

Oh, l-hat-'.s äll iilea,
ARTI{ÜR

But, I thougrht you hlere a f a.t-ry .

Oh, oor
Arthur,

that I s
f rm as

I,ADY OE THE TAI(E
Lancelot. Oh, you missed that scene. Anyway,
human as you are.

ÀRTET'R
And you would consenL to be mY bride?

LADY OF THE LAI(E
Are you askíng?

ARTHUR
Are you saying yes?

T.ADY OE' THE LAI(E
Oh, Arthur.

( hey embrace. They l-ean in f or a kiss and
nly turn away to sing,)

ARTHUR
Y SHOÛ\Ï

S LADY OF THE L.AICE

T AND LOW

s

TVü]CE IN

IT STARTS OFF
AND ENDS UP Id

OH THIS IS TH
]TH KÏ SS

THAT ENDS LTKE THIS !E SCB
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Yor.r ' 1: e us i ng cor:onut.,s I

',¡ilhat- i'

Yoir ' r:e lto t: iwo
t c;c1etl:c.r .

So i) InÍt, har¡rl
tì.r¡'ougir l.ire

ROBTN

ARTHl'R
wíth the sun
c-l-imates in

ÀRTHUA.

ROBTN
entp l-y ira.l. vc¡.t r-r f cc¡c'.c;riu I anci yü1..1 I ]îr::i ba.ttrgiti'; Llienl

.ltR'fHuß
r.i¡l:1e.n .s.i L¡ce,. Lhc.., snc.)I'rs ol- w j-iicer cove:reC thi ¡ -Ì atid,
ì<j.nqd.:m of lr'k:r:cj-a, ti-,::ot-tgh...

ROBrïV
i,.Jl:e_r:e'o' you Ee1.. the r:occruL ?

.åRTHTJR
?iie, f ounci tliern.

ROBIN
Found t.hem? In Mercia? The coconut I s t.ropical !

ÃRTHUR
Vühat do you mean?

ROBTN
Well, this is a temperaLe zone.

The swaflow may fly south
Lhe plover may seek h/armer
sLrangers to our land.

or the house martin, or
wintert yet Lhese are not

ROBTN
Are you suqgesting coconuts migrate?

ARÍHUR
Not at. all. They coul-d be carried.

ROBIN
Vühat? A swallow carrying a coconut?

ARTIIUR

'l

It could grip it by the husk!

#3 KING ^ãRTHUR'S

(ARTHUR reins in the t'horse" and sLtrveys e
cast-Le. A GLIARD appedrs throuqh a
the cast-fe v¡al.-l .)

ROBTN
llello? ! Who goes t herei,

I AM AR]]HI]I{
ARTHUR

KING OF' T'HL] BRTTONS
.L,otìD /\ND tìuLEtì OIr At,L
Of ENCìLAND, AND SCOl'LlrND
AND FìVE;hI TTNY Î.TT1:LF: BIT:J GAU],

ÏN
And I'm the Emperor of iriorway Buqger off

PATSY
HE IS ARTHUR KTNG OF E BRTTONS
AND WE ARE OUT SEEK] MEN
VERY STRONG MEN
AND VERY ABLE

TO SIT AROUND
.ãRTHUR

VERY, VERY ROUND TABLE

ROBTN
What is it you want?

ARTHUR
f am looking for men.

ROBTN
I had a feeling.

ARTHI'R
We have ridden the l-engt-h and breadth of theknights to join me in my court at Camelot.. Iyour lord and masler.

window f

l-and in search of
must speak with

Íühat., ridden on a horse?
ROBIN

ARTHUR

6

Yes !

Readings – Sir Robin



ft's not a question
of weight ratios I A
coconut.

ftlelJ, it
from the

ROBIN
of where he g::ips it- !

five ounce bird could
It's a simple question
not carrîy a one pound

Li. s [.en,
to hreat

ARTHUR
doesn't nat.ter. f/fi. 11 you te1"1 ycur: nìastel: Lhat Art_hur:Court of Came.l.ot is here?

ROBTNj.n orcle:: t.o mainl-aj.n air-speed r¡elocj_1..y, a swallow neerlsits wirrg.s 43 t.irnes every secct.ncl, righl_?

ARTHUR

ROBÏN

Please !

Am I right?

f rm not interest.ed!
ARTHÜR

LANCE appears at t
LAli¡CE

It could he carried by an African swal

ROBIN
Oh, yeah, an Africah swallow,
Thatrs my point.

mayb but not a European swallow.

Oh, yeah, I agrree with that...
swallow. Lovely plumage.

autiful- bird, the African

ROBTN
it.. And besides, African swa-l_lowsThe plumaqe don't

are non-migrat.ory.
enter to

LA¡ICE
Oh, yeah...

So they couldnrt bring a cocônut back anyù/ay...

Õ



Ol¡ l:¿i-L r: o¡re, behcil d lrour
Cot.lrt crf Cl¿irne-LoL, J. irar¡e
terribÌ-y sorr:y...

yOU qOt_ ¡¡,,,, nc1..ê?

I*ANCË
humirJ-e servarlt, Í:i i r. Lallce-l.ot- Lroni i-he
coflìe 1-'o t-akc you "'at"v¿ì\/ " anc oh "'r'tn

TiHRTiËR'T

rJh¡{cg

HgRÍJER,T

lrleJ.-[.... L goi: it not-(.).

11c-rutve con€.. Lo i:t.:sctre nie'?

L.¡INCJE
t¡iel1, yês, l:ut. I hacin 't. real i r-ed...

r knew someone would come.
there must be...

( Sings )
HERE ARE YOU
HERE ARE YOÜ.
HERE ARE YOU/ SIR LANCELOT...

(FATHER rushes in)
FABHER

Stop that I VrTho are You?

PRINCE
Irm your son.

FAÍHER
Not you

I.ANCE
I'm Sir J,ancelot f rom Camelot. , sLr -

HERBERT
I knew that somewhere out t.here"

It22T, HEIHÊI ARa YOU

He's come to rescue me' father
Pt{rNL;!¡

B3

Readings – Prince Herbert / Lancelot / Herbert’s Father (Scottish)



We1.1, let's not
cu.rtains.

LAI{CE
jump to concl-usíc¡rrs.... Salz, these are nice

HERBERT
Aren I t l-hey?

LAti¡cE
1.'heyrre wc)nderful ! Wherever: clicl you firld them?

HERBERT
we-1. 1-, t,her:e's a l.it t-1.e ch;rp rn'-it-h a st.ocJç of-- adorab-l-r: f abrics...

FATI¡ER
Excuse me I IJì-d you kili those guar:cjs?

l:ittilcEYes... T'm very sorry. But f can explain everythj-nq...

Don I t. be
ready.

afraid of him,
HERBERT

Sir l,ancelot. f 've gol a rope here al_l

(He throws a rope made of knotted sheets,
tied to the castLe rampart, out of the
window. )

FATHER
You kil1ed eight wedding quests.

L.A¡TCE
Er, wel-l, the thing is... I thought your son... hias a 1ady.

FATTTER
f can understand that

(Half out of the
Hurry, brave Sir Lancelot..

HERBERT
window)

FATHER
You killed the bride's father

Oh, no. Oh, dear. I didn't realJ_y mean to...

FATHER
Didn't mean to? You put your sword t.hrough his head.

B4



I"ANCE
Gosh, j.s lre' ¿iil rigl'ti:'ì

E'ATITEII
Yoi¡ i":-i.r.:kerl t-ht: hr-Lclc 1.n thc= c'irasl-. I

Ch, wc.:11 , no\{
cr yillíJ.

Få,T}¡gR
1'];ri s .i,¡i qoirrc; l-c-r c.:o.'.it- nle a for:i-tl.i^ie .

Hå1iìSüRr
I. a.ni re:;,r,Jy, Si :: l",arlc;ei ot . --[. am :':eady

L.ã¡.{CË
sht'i was aski.ng fcr. it., s-Lr' I,rieai:-r-rtg rr¡h-il.-e arld

I'j]iRtsl:IR1' c!.í s;a¡tç,rta.r s . lfhere i:; ,¡
f,humi-t f ron befow. LAICE fof-Lot+s

pau.se t:.hen a
FATt-ti::Il

c].c'¡wn s tai rs " )

FATHER
Would you like to come and have a dr k?

sary? r do believe you just

killed who. After all'
just. lost his son' mY

death.

I say. sir.
killed that

I'Ias that entirely ne
poor little fellow.

Oh, letrs noL. bicker and argu about- who
I am a recently bereaved fa
boy Herberl, who has just f

T I who has

(HERBERT is carr ed in, in the arms of
co^tcoRDC. )

HERBERT
I'm not quit.e dead.

FÀTIIER
Herbert

HERBgRT
f'm feeling much ter

len to hís

FAlHER
Tower, you creePlYou fell from the Tall

B5



Readings – French Taunter (French accent)

Readings – Tim the Enchanter (Scottish accent)

Readings – The Historian (English accent)



Vocal audition excerpt – Lady of the lake








