
   

The past month has been marked by meetings between Chinese and Nordic political  leaders — 

notably President Xi’s visit to Finland and Prime Minister Solberg’s trip to China — and these high-

level visits have not passed us by. On page 6 of this newsletter you can read about PM Solberg’s 

recent visit to Fudan University, where she spoke glowingly about Nordic Centre at a Norway-

themed cultural event hosted by B.I. Norwegian Business School and Fudan’s School of Manage-

ment. Also, this issue contains a link to our podcast episode on a hot-button political issue concern-

ing the Nordic countries and China, namely developments in the Arctic. 

 

At the core of Nordic Centre is academic collaboration, and in this issue you read a few examples of 

the recent work we have helped facilitate — from cooperation on techniques in biomedicine to a 

comprehensive program for administrators and researchers from Umeå University and Fudan. 

 

Also in this issue, you can read an essay by a top 

Fudan student of our elective course Nordic Studies 

on the explosive popularity of the Norwegian TV 

show SKAM in China. The programme has been a 

huge success in part because of its honest betrayal 

of gay issues and teenage life in general.  On a simi-

lar topic, you can read a Q&A with the LGBT-focused 

student society Zhihe, which each Tuesday this 

spring is hosting a discussion and film screening at 

Nordic Centre. 

 

All of this and more inside — enjoy reading! 
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Nordic Astrill: Wifi your way over the wall  
 
It's a common complaint we hear from visitors: The internet in China 
is actually restricted! While many scholars and students install a virtual 
private network (VPN) on their laptop and phone before entering  
China, it is not always guaranteed to work and grant that elusive access 
to Western essentials like Facebook and Google Scholar.  
To the rescue? Programme officer Vincent Wen, who started work at 
Nordic Centre in December last year, and who has set up a wifi router 
in our library with a prepacked VPN. This means that even laptops 
without their own VPN can access the forbidden fruits by logging onto 
the network Nordic Astrill. 
 
With the help from this tiny box, we no longer need to install a VPN 
on our devices, whether on the computer or smartphone (although you 
are still recommended to do so before visiting China — this only 
works in our library). With its nice view of the outside campus, a quiet 
environment, and now internet-censorship evasion, Nordic Centre staff 
and scholars are falling in love with the library again.  
 
Connect to Nordic Astrill, connect to the world!  
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Digital Culture and Society: International Conference on Chinese 
and European Developments 
 
Taking place at Nordic Centre on October 19-20, 2017, Digital Culture and Society will 
focus on the interdisciplinarity between social sciences and computer science, providing 
a forum for researchers and practitioners to discuss theoretical and application issues in 
digital media technologies on culture and society. Researchers from all countries and 
institutions are welcome to take part, but those affiliated with Nordic Centre member 
universities enjoy a significant discount for the participation fee. 
 
 - Deadline for paper submissions: May 15    

 - Evaluations by June 10 
 - Decisions on the accepted papers by June 20 
 - Camera-ready papers by August 15 

 
Read the call for papers here, and please help spread it to relevant researchers in your 

network!  

Podcast: China and the Arctic: What's the hype about? 
 
In December 2016, we sat down with two scholars connected to Fudan University and  
Nordic Centre to better understand some key developments in the Arctic region in relation to 
China's objectives there. A lot of attention, both in academia and the media, has been devot-
ed to China's ambitions in the Arctic, whether in light of economics, politics, or the environ-
ment — but what have been the actual developments in recent years?  
 
Conversation with Iselin Stensdal, University of Oslo/Fridtjof Nansens Institute, visiting 
scholar at Nordic Centre  and  Arthur Guschin, Akvaplan-Niva, visiting scholar at Fudan De-
velopment Institute (FDDI). Hosted by Magnus Jorem, Nordic Centre. 
 
Listen to the podcast here.  
 
Note: Some important developments have taken place since the recording of this podcast, 
including recent meetings between Chinese, Finnish, and Norwegian leaders — some of 
which reportedly included talk of expanding China's Belt and Road initiative (a massive in-
vestment project spanning Asia and parts of Europe and Africa) to include investments in the 
Arctic. 

http://www.nordiccentre.net/dcs2017/#/call-for-papers/
http://www.nordiccentre.net/dcs2017/#/call-for-papers/
http://www.nordiccentre.net/nc-podcast/2017/4/5/ep-2-nc-podcast-chinas-interest-in-the-arctic
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Smart to the bone 
 
Words Vincent Wen 
 
This March, Nordic Centre helped PhD fellow Jens Bay Vegger from Aarhus University con-
nect to Fudan's Department of Physiology and Pathophysiology to learn a method called west-
ern blotting. Since no one working at Nordic Centre understands exactly what the term western 
blotting means, we talked to Jens to get a sense of why the technique is in demand. 
  
Fudan University has a prestigious medical college and many state-level laboratories are built 
inside various medical schools and departments. According to Jens, protein analysis has long 
been a desire in the laboratory at Aarhus University. Western Blotting is a well-known method 
and the gold standard when detecting and quantifying proteins. Bone is a rigorous and tough 
material from which protein extracting is difficult. At Aarhus University, only a few scholars 
are performing bone research. The Department of Physiology and Pathophysiology at Fudan 
University has experience with extracting proteins and performing Western Blotting from 
mouse bone samples.  
 
As his research stay was funded by the Nordic Centre research platform, Jens submitted a report 
to describe his time at Fudan. Here is a short excerpt: 
 
“Everyone at the department and laboratory has been very helpful and friendly. They have spent 
much of their free time with me and we have, among other things, travelled to Wuxi together to 
experience “sakura” ... Furthermore, I have established a network that I am sure will be useful 
in the future. I had a wonderful time in Shanghai and this experience was one that I would not 
have been without.” 
 
Jens’s supervisor, Annemarie Brüel, professor of Anatomy and the manager of Aarhus Univer-
sity’s human dissection facilities, is now also discussing a possible visit with her Fudan coun-
terpart in the autumn of 2017. 
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Umeå University delegation visit  
 
Words Vincent Wen 
 
From April 4-8, 18 people of a leadership program from our member Umeå University in Swe-
den visited Nordic Centre and attended a variety of meetings with different departments and 
researchers at Fudan that our staff put together. The delegation members had a very broad back-
ground both in natural and social sciences, as well as some in administrative positions. The pro-
gramme Nordic Centre created allowed almost every member meet with their Chinese counter-
parts at Fudan University, to exchange experiences across cultures and learn about how re-
search and education are done in China. This visit ended with a half-day excursion and a nice 
dinner for Umeå University’s alumni in Shanghai. 
   
During the visit, Umeå delegation exchanged ideas with people from Institute of Modern Phys-
ics, Fudan Development Institute, Fudan University’s Foreign Affairs Office, Centre for Facul-
ty Development, School of Public Health, School of Public Policy and Social Development and 
Swedish General Consul in Shanghai.  
 
They also met with Nordic Centre staff, the Zhihe student society (which focuses on LGBT and 
gender issues in China, read more about them later in this issue), and the Guqin student society 
(which plays the ancient zither, a traditional Chinese instrument). Apart from formal meetings, 
the Umeå delegation enjoyed different kinds of Chinese cuisine and watched the cinematic mas-
terpiece Farewell My Concubine with Chinese students. 
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Norway Day: Visit by Prime Minister Solberg  
 
Words Murphy Chen 
 
On Saturday, April 8, Norway’s Prime Minster, Erna Sol-
berg, visited Fudan University and launched Norway Day, a 
cultural and ceremonial event hosted by B.I. Norwegian 
Business School and Fudan's School of Management. The 
delegation visit, which also included Minister of Foreign 
Affairs Børge Brende and Minister of Trade Monica 
Mæland, marked the the restoration of full contacts between 
China and Norway, a diplomatic breakthrough announced 
in December 2016. 
 
In her remarks, Solberg emphasized the importance of aca-
demic collaboration between Norway and China, and the 
central role of Nordic Centre and the BI-Fudan collabora-
tion herein, both today and in their two decades of history. 
She expressed confidence that exchanges and research col-
laborations between the two countries would continue to 
develop to the benefit of both, a sentiment echoed by the 
president of Fudan, Xu Ningsheng, in his remarks. 
 
Nordic Centre was represented at the event in a panel session following the prime minister's 
remarks, in which programme manager Magnus Jorem moderated a discussion on Norwegian 
industry and innovation between Kristin Skogen Lund, the CEO of the Confederation of Nor-
wegian Enterprise, and Inge Jan Henjesand, the president of B.I. Norwegian Business School. 
The 40-minute session touched upon such subjects as the Norwegian labour market model and 
work culture in relation to innovation, the burgeoning transition from an oil economy to one 
that builds on new maritime technologies, Sino-Norwegian economic relations, and what Nor-
wegian managers might learn from their Chinese counterparts. 
 
The occasion marked the second time Fudan was visited by a sitting Norwegian head of govern-
ment — the first being Prime Minister Gro Harlem Brundtland, when she opened Nordic Centre 
in November 1995.  
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The Popularity of SKAM in China 
 
An Example of Cultural Diffusion Between the Nordic Countries and China 
 
By Tan Yangfan  
 
Undergraduate student at the Department of International Politics, Fudan University  
 
Note: This piece on how the Norwegian TV show SKAM has become a smash hit with Chinese au-
diences was the final essay of Tan Yangfan for our class Nordic Studies this winter. Actually, she 
submitted two essays, having first written one on international relations, before becoming so en-
grossed with the show that she couldn't help but write an additional paper for the class. We are 
pleased to reprint it here with Yangfan's permission; very lightly edited and with footnotes re-
moved. Yangfan will be spending an exchange semester at the University of Southern Denmark, 
one of the organising universities of Nordic Studies 2016, which has offered her a tuition-free 
place with grants from Nordic Studies and Fudan University, as she was ranked as the top student 
of the class. 
 
Geographically seated far from each other, and sharing little in common whether linguisti-
cally, culturally, or historically, how can the cultural diffusion between the Nordic countries 
and China be promoted nowadays? As the Chinese Internet has been hit by the Norwegian 
TV drama SKAM since the late 2016, this may provide an opportunity to adopt a new per-
spective to answer this question.  
 

Introduction  
 
Background  
 
The Norwegian TV drama SKAM season 3 has become exceptionally popular in the Chinese In-
ternet since the late 2016. Up to January 10, 2017, the SKAM group has more than 280 million 
readers on Weibo, "Chinese Twitter".  A version of SKAM season 3 with Chinese subtitles which 
was made by fans and uploaded in November 2016 has been watched more than 2.2 million times 
on Bilibili, one of China’s largest online video websites.   
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On Douban, a Chinese website similar to IMDb, SKAM season 3 has been rated more than 
10,000 times with the result rating of an incredibly high 9.5 out 10.   Considering when it 
comes to foreign TV series, the Chinese audience are usually more obsessed with those from 
the US, the UK, South Korea, Japan and sometimes Thailand, the popularity of a TV drama 
originated in the Nordic countries in this large scale is really rare and worthy paying special at-
tention.   
 
Contents and methodology  
 
The SKAM phenomenon in China raises the question: How did SKAM season 3 suddenly hit 
the Chinese Internet and attain such huge popularity? And how to answer the question 
largely depends on how we abstract the essence of this phenomenon. In this paper, we will bor-
row a concept from the fields of cultural anthropology and cultural geography to see it as a suc-
cessful example of cultural diffusion from the Nordic countries, here Norway, to China.  
 
This paper will first try to find the possible explanations by developing a model of cultural dif-
fusion, under which the process of cultural diffusion is simplified in three parts, the producer, 
the diffuser and the audience, as is shown by the graph below. 
 

 
 
With this model, we will try to find explanations from the three aspects one by one: 
 
1. What is about this TV drama itself that has made it a success? 
 
2. How has it been spread to China and who has promoted this process?  
 
3. What is about the Chinese audience and how has the drama matched their taste?   
 
After this part of analysis, this paper will go further to dig the deeper meaning and influence of 
the SKAM phenomenon by seeing it as more of a carrier of Nordic culture. We will then try to 
find what aspirations we can get from the success of SKAM, about whether it can be copied and 
what problems there exist, when applied to promote the future mutual cultural diffusions be-
tween the Nordic countries and China, which is the very aim of this paper. 
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Analysis  
 
Explanations for the success of SKAM in China  
 
The product and the producer  
 
In fact, the SKAM phenomenon is not just in China. It has also driven people crazy in many 
other places. However, this huge popularity is out of all proportion to its relative low cost. 
So what is about this TV drama itself that has made it a success? 
 
The realness 
 
First, aesthetically speaking, SKAM is very beautiful with Norwegian vistas, cute characters, 
and Nordic-style fashion.  
 
But the most prominent feature of this TV drama is its true-to-life realness. It is about the 
daily life of teenagers at the Hartvig Nissen School, which is a real school in Norway. It 
deals with teenagers’ routine problems: school, friendship, drinking, religion, sexuality and 
mental health – everything that teenagers and young people experience. Each season focuses 
on a different character and every character is vastly different so the audience has a variety 
of personalities to identify with and learn from. 
 
What is groundbreaking is the format of the show. Throughout the week, different scenes are 
posted on the website in real-time and the full episode as a compilation of these clips is pub-
lished every Friday. The text messages between the characters are also posted online, letting 
them drive the linear TV version. Besides, NRK has cleverly given the fictional characters 
real Instagram accounts, which release intimate portrayals at random times and have gained 
a committed following. This mergence with social media further thins the line between en-
tertainment and reality. Audiences feel as if the characters and their stories were real, which 
gives them a sense of participation.  
 
  
The diffusers: How has SKAM spread to China? 
 
The Internet  
 
SKAM is largely Internet-based with all of its clips, text messages and full episodes posted 
online. Besides, Norway’s main television broadcasting company, Norwegian Broadcasting 
Corporation, provides free online access to all of the station’s television shows. 
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The translators: from Norwegian to English to Chinese  
 
However, the problem is that SKAM is in Norwegian. Since season 3, with it gaining more 
popularity abroad, NRK has been heavily asked to add English subtitles, which was then de-
clined due to the copyright of the music used throughout the show. So fans started making their 
own translations of the episodes into English available such as on Tumblr. It is the English ver-
sion of SKAM that was first spread into Chinese Internet.  
 
Likewise, it was heavily asked to add Chinese subtitles and SKAM was then translated into 
Chinese by fans voluntarily. An interesting comparison is that the version with English subtitles 
on Bilibili has been watched about 0.6 million times, roughly one fourth of the version with 
Chinese subtitles. 
 
Social media 
 
Chinese social media giants have also contributed a lot to the popularity of SKAM, among 
whom are Weibo (Chinese Twitter), Wechat (Chinese Messenger) and Douban (Chinese IMDb) 
mostly frequently used by Chinese people. SKAM is discussed on Weibo, highly praised and 
rated on Douban and recommended by official accounts on Wechat. One example is that several 
days after an article from an Wechat official account recommended SKAM, which has been 
read by more than 1 million times, the rated times on Douban and the watched times on Bilibili 
has also nearly doubled.  All these put together have generated a booming and continuing prop-
aganda effect.  
 
The audience 
 
Now we arrive at the last part of the diffusion model, the audience. We need first to figure out 
who they are and then find how SKAM has exactly matched their taste and need.  
 
The youth generation  
 
Among more than 2 million watched times on Bilibili and more than 200 million read times on 
Weibo, who are those people?  
  

 
 
Age Structure of users of Bilibili 
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Age Structure of users of Bilibili 

 
 
Age structure of users of Weibo 
 
The age structures above at least indicate that the main users of both Bilibili and Weibo are young people 
between 16 and 23 years old. These Chinese young people are the generation born with the spread of In-
ternet in China in the 1990s and grown up with the boom of social media in the 21st century, who are 
comfortable using Internet to entertain themselves with new things.  
 
 
Despite the merits of SKAM we have discussed before, we should also pay attention to the fact that 
SKAM season 3 gained especial popularity whether in China or globally. On Bilibili, for instance, the 
watched times of season 1 and 2 together are less than one fourth of season 3. What is special about sea-
son 3? 
 
The sub-culture of Same-Sex Shipping in China 
 
Season 3 is about Isak dealing with his homosexuality and his relationship with Even. This romantic and 
moving love story with two main cute characters has exactly struck the hearts of millions of young fe-
males in China, among whom the sub-culture of same-sex shipping is popular, which explains why 
SKAM season 3 drives them hysteria.   
 
Therefore, using the model, the diffusion process can be summarized as below. 
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Deeper meaning and influence  
 
The popularity of SKAM in China means far more than just a success of one TV drama if we 
dig further. It is more like a Nordic cultural carrier, with the language, landscape, lifestyle and 
aesthetics, which can trigger or has triggered chain actions, including desire for learning the 
language and travelling, and even potential consideration for studying and living there. A lot of 
opportunities are to be discovered and utilized. 
 
Cultural communication can also be used to promote diplomatic relations.  The official Weibo 
account of “Norwegian Embassy in PRC” directly responded to the SKAM phenomenon on 
December 7, 2016, saying “a lot of Norwegians are glad that SKAM is popular overseas.” This 
is especially aspiring given that on December 19, 2016, it was officially claimed that the rela-
tion between Norway and China has been fully normalized. 
 
Aspirations and problems  
 
Not only is SKAM groundbreaking in TV drama production, it also provides a new form of cul-
tural diffusion between the Nordic countries and China. It shows that in this age of Internet, in-
formation and social media, with a new generation who have grown in the very development 
process, youth-target and youth-driven cultural communication is promising. Making innova-
tive cultural product which caters for young people’s taste may be an effective way to promote 
cultural communication.  
 
However, there still exist problems that can not be ignored. The sudden booming popularity of 
SKAM in China is more of an accidental and unofficial one. Strictly speaking, the spread of 
SKAM with Chinese subtitles are illegal considering the copyright problem and that NRK has 
already taken actions against attempts to unofficially spread videos. 
 
The paradox is that if we want SKAM to be officially and legally introduced in China, we have 
to consider China’s censorship, which has already taken place a lot when it comes to introduc-
ing foreign cultural products, not to mention that SKAM is sometimes about sex, drinking and 
drugs. How to balance copyright and censorship needs more consideration.  

 
Conclusion 
 
The popularity of SKAM in China offers a new perspective about how to promote the cultural 
diffusion between the Nordic countries and China. It shows that innovative and up-to-date cul-
tural product making full use of the Internet and social media in this information age might be 
the right direction. Besides, the youth generation is playing an increasingly significant role in 
trans-cultural diffusion globally, to whom we shall pay more attention. Meanwhile, problems 
such as how to take advantage of the potential opportunities, how to balance censorship and 
copyright, and how to make the cultural diffusions bidirectional rather than unidirectional, all 
need careful consideration and handling. 
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Weekly LGBT-related activity at Nordic Centre:  
 

Q&A with Zhihe Society 
 
Words Kyle Jackson 
 
This semester, one of Fudan's most active student societies is using the Nordic Centre’s activity 
room every Tuesday to hold discussions over lunch concerning gender- and LBGT issues, fol-
lowed by a movie screening, often related to the topic of the week. The group, called Zhihe so-

ciety (知和社), is led by chairperson Zhang Hanzhen (张瀚桢) and coordinated closely with 

led by Violet (李静云), who both came by for a chat about their activities and life for LBGT 

persons at Fudan University. 
 
Q: What does the Zhihe Society do? 
 
Hanzhen: The Zhihe society is an academic society that focuses on feminism, social gender and 
LBGTQ issues. Basically we have weekly activities at Nordic Centre, where we watch some 
movies and have some discussions on the heated topics and other topics that we care about, and 
also we have a reading club once every two weeks. 
 
Q: This reading club, is it about the LBGT community? 
 
The books are mainly about women, feminism and social gender issues. I think we can do some 
topics on the LBGT community, but we haven't found the proper books yet. 
 
Q: Can anybody join the Zhihe Society? 
 
Violet: I think originally it was mostly there to be a lesbian social group, but afterwards there 
were more and more people joining and I think it was 2014 or so, where more male students 
joined and it kind of transformed into an LBGT student society. The society started to embrace 
more topics, so it was not just focused on feminism but on the broad social gender issues, and it 
became a place for everyone to join, no matter whether you identify yourself as part of an 
LBGT community or not, you can join us. Everyone is welcome. 
 
Q: Have you experienced any discrimination for having joined the Zhihe Society? 
 
Hanzhen: I think the students at Fudan, even if they are a little bit hostile towards the LBGT 
community; they tend to not say their opinion directly. However, some people fear that if they 
join us, they will be discriminated or thought of as coming out. 
 
Q: Do you do anything to prevent this discrimination? 
 
Hanzhen: Yes, we did something last year on May 17th, which was the international day against 
homophobia.  
 
Violet: Yeah, we had a “walk-out,” handing out flyers about the LBGTQ community, giving 
people some basic knowledge. The problem is, that it is hard to have a “demonstration” on cam-
pus because it is forbidden, so we just walk around the campus area, but outside the school gate 
since we are not allowed to do it on campus. 
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Q: Do you have people who are not part of the LBGT community, but participate due to in-
terest? 
 
Violet: Yes, I am for example not a part of the LBGT community, but I am still very interested. 
 
Hanzhen: A considerable number of the students in our society do not belong to the LBGT 
community. However, some of the students still fear that if they had joined us they would be 
regarded as LBGT, and then forced to come out, and are therefore not always willing to join us.  
 
Q: Do you also attend things like Shanghai Pride as part of the society activities? 
 
Hanzhen: some of the members will register as a volunteer for Shanghai Pride. We have some 
collaboration with Shanghai Pride, for example we promote the activities together, and we share 
some of our tickets for the Shanghai Pride with the society, so that they can bring more people 
to watch our show, Vagina Monologues. 
 
Violet: The Zhihe society has a close collaboration with Shanghai Pride. We are for instance 
participating in this for all the LBGT associations in Shanghai, which is held by Shanghai 
Pride. 
 
Q: And do you think the Tuesday meetings will help promote the Zhihe Society in a more 
positive way? 
 
Violet: Yes, and I think the movie screening is only a part of the activity, because our activities 
are two-fold. There is first a discussion on the heated topics, and then the movie. I think accord-
ing to Hanzhen the discussion will be like some sort of support group, because there you will 
meet people like you, people who have similar experience in life, so you can feel free to talk 
about the issues you come across. I think the really good part is that we can be at the Nordic 
Centre on a regular basis, with a regular place for us to meet.  
 
Q: You two have joined the society. Do you have issues with your family who thinks you 
might be gay or lesbian? 
 
Violet: Of course, haha, last year I went to study feminist studies, my father freaked out! He 
was like “why would you want to major in feminist studies? And why do you study homosexu-
als and HIV?” My father asked me whether I was gay, and he told me to stay away from HIV 
infected people and to stay away from LBGT people, because “you will be influenced by 
them”. 
 
Hanzhen: I have talked about my identity as part of the LBGT community, maybe two times to 
my family, but they definitely don't accept it. 
 
Violet: There are also big differences between the Nordic countries and China when it comes to 
this. For example the Norwegian TV-series SKAM, where there is this gay guy named Isak in 
the series, which I think portrays the issue very well. It shows that if you have roommates of the 
same gender (and you are homosexual), then you are less likely to come out. 
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Concert by Niklas Sivelöv, world-renowned classical pianist 
 
On Thursday, April 13, Nordic Centre hosted a classical concert by world-renowned pianist 
Niklas Sivelöv, a professor at the Royal Danish Academy of Music. The first Swedish national 
elected to the Steinway Hall of Fame, Sivelöv is known as a dedicated chamber musician, and 
has performed for leading orchestras around Europe and elsewhere in the world. The repertoire 
he played for the audience of about 300 guests, with both external collaborators of Nordic Cen-
tre and scholars and students from both China and Nordic countries, included compositions by 
Danish contemporary classical composer Per Nørgaard and his own preludes and improvisa-
tions, in addition to other European composers like Bach and Skrjabin.  
 
Here’s an interview that Fudan Official Weibo did with Niklas Sivelöv, reprinted with permis-
sion and edited slightly for brevity. 
 
Q: We found with great reverence that you have performed with the leading orchestras in 
Scandinavia, Tonhalle Zurich, Suisse Romande and orchestras all over Europe. Would you 
like to share some stories of your cooperation with those orchestras?  
 
Sivelöv: I remember at one occasion in 2015 I was performing the “Ice Concerto" by Swedish 
composer Fredrik Högberg with the fantastic MDR orchestra in Leipzig. The Ice Concerto is a 
multimedia concerto with video projection on big screens and backtrack electronics and it was 
really great performance with this fine orchestra and the conductor Kristjan Järvi. Even if the 
concept is very modern, the music is not difficult to understand and the visual effects made a 
big impact on the audience. In 2017 I´m very happy to perform again with the same orchestra 
and conductor when I´m making the premiere of my own concerto no. 4 for piano and orches-
tra. 
 
When you perform a concerto with orchestra you are quite dependent on the conductor, you 
need a similar musical approach to be able to give the interpretation their proper weight and 
character. 
 
It should be like making chamber music, like a dialogue, always listening to each other, react-
ing to the musical impulses. Only with much more people, there are up to 100 musicians in a 
symphony orchestra. Then again some things are very important playing a concerto, such as 
clarity of the rhythm and phrasing, it must be very natural and organic. Of course there are sim-
ilar demands on the pianist when playing a solo recital, the music must always be in focus in a 
coherent way, but in a solo recital you can be more free, do things that an orchestra would have 
problems doing. 
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Q: There is a great difference between classical and modern musical works, in terms of play 
style and presentation techniques. In your opinion, is one better?  
 
Sivelöv: For me, music is only music. Different styles are just different ways of expressing the 
music. Deep knowledge of the different styles and their construction is the basis for a personal, 
expressive and free way to play the music. The best modern or contemporary works are as good 
as the old masterworks; they are new masterworks. The most important thing is the message 
from the composer, the fine balance between content and form and of course the talent and ge-
nius of the composer. Bach, Beethoven, Mozart, Ligeti, Nørgaard have all mastered the ele-
ments of music, creating original ideas and it´s clear development and conclusion. Many com-
posers today find inspiration in the popular music of today, or vice versa, like before it was jazz 
or before that, folk music. Improvisation and notated music have always influenced each other 
and I believe will continue to do so. It´s a fruitful relationship. 
 
Q: Does this outstanding composer have special significance to you? Would you mind shar-
ing with us who your favorite pianist is?  
 
Sivelöv: Alexandr Nikolajevitj Skrjabin was a unique and highly creative Russian composer 
that developed his own personal style. He was very innovative and also quite controversial with 
his elevated ideas. He is one of my favorite composers with his intense and passionate music. 
He wrote mainly for the piano and he was himself a very interesting pianist. The music of 
Skrjabin is fire, mysticism, crystalline ideas and ecstasy. I have recorded many of his works, 
and in my coming book there is a chapter about 
Skrjabin which is finishing with this poem: 
 
Stars are like forgotten intervals of the soul. 
They hang attached to the dark canvas of space trying 
to outshine the Sun. 
The lone star waiting to make the 
jump for eternity. A graceful fall like an enlighted 
rainbow. 
Deep in the sky the true colour of our 
existence awaits. 
 
Q: In your experience, did you ever feel some kind of value conflicts between different cul-
tures?  
 
Sivelöv: I truly believe the Art and Music should build bridges between any cultural differ-
ences, any difference in religion, race or gender. Music is a universal language and touches the 
strings of the soul making it vibrate. It is the most direct art form with the soundwaves hitting 
the listener. Like a real wave of water. 
 
Music, like the universe is built up from vibrations, and of the challenges of today is that the 
world is getting to be a rather rough and hard place to exist in, making it harder for the vibra-
tions to vibrate freely. Thorough Culture understanding, Human intelligence and compassion 
can help overcome those limitations.  
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My own background is most unusual, I have Finnish and Russian blood and I was born high up 
in Northern Sweden. My family, back in time, stems from the family tree of the so called 
"Sursill"- family (sour-herring). The composer Jean Sibelius is also part of that family.  
I´ve started to compose music and play the organ at an early age, and only later at the age of 14 
I did switch to piano.  
 
Q: In your mind, what are crucial factors of becoming a good pianist? Would you like to 
share some words for learning and practicing piano? 
 
Sivelöv: Well, the short answer is that you need a lot of patience and guidance to grow as pia-
nist. Of course also with a lot of effort, both mentally and physically.  
 
It´s important to always improve and try to develop more but having fun is also crucial. In 
English you say "play" the piano. Like in playful, something you do which is fun, but also cre-
ative, something of a challenge. Music starts from within and then out, not the opposite. The 
student must always be in focus, treated somewhat like an artist, of course a little artist with a 
lot to learn, but in fact the learning process never stops, it continues your whole life, If you´re 
lucky. To be curious to learn something new, to understand that in music and Art you are never 
"finished" learning, the goal is the trip itself and to constantly challenge the status quo and 
yourself. As a young professional student should as quickly as possible get a fine set of "tools" 
from your teacher and already rather early on be very active in your own learning process.  


