
An Artist and a Designer Explore American Visual Tropes 
 

(Los Angeles, CA)  Carleen designer Kelsy Carleen Parkhouse will launch an 
exclusive print collaboration with the Portland, OR-based painter Annie 
McLaughlin as part of her brand’s Fall/Winter 2017 collection.  McLaughlin 
designed three prints, in her signature loose and colorful style, using the 
inspiration for Parkhouse’s Fall collection.  The full assortment will be available 
for purchase beginning on August 8th.   
 
Since founding her womenswear line in 2012, Parkhouse has used fashion to 
explore concepts of Americana, nostalgia and so-called “women’s work”—the 
modes of crafting and embellishment that include quilting, embroidery, and 
patchwork.  The resulting garments reference a breadth of iconography: the 
Grand Canyon, the American flag, Southern California surf and skate, and the 
1960s hippie commune Drop City. 
 
While designing her Fall collection in November of last year, Parkhouse began 
corresponding with McLaughlin over social media, and the two soon discovered 
some potent similarities.  Both hailing from the Los Angeles suburb of Long 
Beach, CA, they shared a fascination with “Americana” and all of the idealism, 
visual grandeur, and contradiction that it entailed. 
 
McLaughlin, who graduated from the Pacific Northwest College of Art in 2015, 
has long explored what she calls “the romantic past” through her paintings, and 
the myth of the craftsperson and the American West were of particular interest 
to her.  “Our society has a long history of romanticizing all things simple and 
nostalgic,” she says, and “really vibed” with Parkhouse over the quaint but 
powerful imagery associated with quilting and textile design. 
 
Parkhouse enlisted McLaughlin to create two prints for the collection, which was 
inspired by the multi-generational quilting collective of Gees Bend, Alabama.  
The distinct style and long history of the predominantly female quilters “embody 
the Carleen spirit perfectly,” says Parkhouse.  McLaughlin appreciated the 
group’s dedication and resourcefulness, and their contribution—on their own 
terms—to the complicated notion of the American dream.  
 
“Don’t Tread on Me” is adorned with oversized “friendly snakes,” as 
Parkhouse refers to them, wiggling across the fabric and brandishing bright 
red tongues.  The title attempts to subvert the conservative overtones of the 
Revolutionary War-era flag design.  “Yarn Ties” is rendered in an un-shy 
shade of orange, and sprinkled with squiggles in red, white, and cobalt blue; 
meant to evoke the stitched underside of a quilt from the Gee’s Bend 
collection.  Rounding out the assortment is a square silk scarf painted with 
the image of a wood duck, which McLaughlin calls “majestic, like the bald 
eagle, though not quite so full of associations—kind of an honest bird.” 


