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shadows. Dorsky's sense of light, shadow and film color is keen, as in shots of two women having coffee: the shadows on the cup, the hands in
motion as they speak. Shooting for the first time in Fuji color negative after the discontinuation of Kodachrome, he uses fim to disclose an
enhanced, quiet reality of sunlight as it moves around a still, cloistered world and a dry winter landscape.

Where Dorsky doubles images by filming reflective surfaces, Hiler uses multiple exposures to compound one over the other. Hiler, like Dorsky,
has been making films since the 1960s. Hiler makes films as unique objects--excepting the HD transfer used at the press screening. During the
Biennial proper, the 16 mm strip will be projected. Press materials portray the artist as a loner, exhibiting for his friends, though he has shown at
The New York Film Festival. A wintery field, a stretch of barbed wire, sandbags tied to ropes as part of a river levy, close-ups of milkweed and
Sweet William, a stone fagade with stained glass and a building with a red-tiled roof as seen through wrought iron: these motifs appear
simultaneously in varying combinations, flecked with jelly beans of light and color from different exposures. Sometimes the multiple exposures
are colored red, as if filmed through a gel.

Hiler and Dorsky make pretty fims that exploit the color of reproduction and distortion. The beauty seems too easy at times, like the old-
fashioned abstraction that forms Price's After the Garden. As the Whitney promotes film as an alternative to "art" made with "traditional
techniques," it might bear asking how such abstraction would fair if presented in, say, photography or painting. The fetishism of medium and

obsolescence are more closely scrutinized elsewhere in the visual arts.

Luther Price (b. 1962), Meat, 1999. Handmade slide, 1 1/2 x 1 1/2in. (3.8 x 3.8 cm). Collection of the artist. © Luther Price; courtesy the artist
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