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Overview
Dada Divas unearths and re-imagines the stories and creative works
of important female artists and performers who were among the
originators of the Dada movement: Emmy Hennings, Mina Loy, Elsa von
Freytag-Loringhoven, and others. It illuminates historical and artistic
contributions by women who were overshadowed by their male
counterparts, and also comments on such larger issues as the status of
women, emigrée life, war, and other concerns that are as relevant today
as they were when Dada erupted a century ago. The piece is adaptable
in form, length, and personnel, ranging from versions suitable for
concerts to fully-staged theatrical productions in a wide variety of
spaces and settings.
Synopsis
Politics. Poverty. Prison. Prostitution. Paradox. Performance. 100 years
ago, Dada erupts. Escaping from the chaos of war, refugee artists scorn
bourgeois values and spurn artistic conventions. Madness. Mania.
Mischief. Mayhem. Dada divas—star performers, poets, painters,
models, performance artists—present their pacifist and feminist views in
radical creative works. Non-linear vignettes traverse themes, life events,
and issues important to these dada instigators—concerns that seem as
relevant today as they were a century ago. Yet these women, hailed in
their day as “The Future” and the finest exemplars of “The Modern
Woman,” died in obscurity, neglected by history. Modern “divas” ponder
why, redressing wrongs, restoring reputations, and returning their
predecessors to their rightful rank. Viva Emmy Hennings, Mina Loy,
Baroness Elsa von Freytag-Loringhoven, and all forgotten divas!

Dada Divas is modular and non-linear, consisting of musical and
theatrical vignettes. Its compositional methodology is partly the subject
of the work itself. All of Dada Divas’ major aspects—compositional
processes, scenic design, costuming—are based on its protagonists’
lives, performances, artistic works, and movements in which they were
involved. Every vignette illustrates and amplifies aspects of Dada,
Futurism, and the creative processes that these women used in their
own work, which are refreshed by incorporating aspects of today’s
musical palette that are descendants of those processes. Dada
Divas draws upon period traditions of cabaret, variety show, and
opera/operetta, linking these to contemporary culture through such
recent practices as noise, sound art, experimental music, extended vocal
techniques, and performance art
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Dada Divas is adaptable in form, length, and personnel, ranging from versions suitable for concerts to fully-staged theatrical productions
in a wide variety of spaces and settings. The following information is based on a semi-staged preview from November 2015.
Principal Cast
• Emmy Hennings (mezzo-soprano): Jacqueline Bobak
• Mina Loy (soprano): Micaela Tobin
• Baroness Elsa (mezzo-soprano): Carmina Escobar

Orchestration
• electronics (pre-recorded and live)
• harp (optional)
• piano (optional)

Duration
From a few minutes to 2 hours or longer, preferably without intermission. The preview in November 2015 lasted approximately 70 minutes.
Dada Divas is modular, composed of vignettes and interludes that can be arranged in almost any order.
Venue
Dada Divas is adaptable to various locations including concert halls, theaters, galleries, and various alternative spaces.
The preview in November 2015 was presented in a small black-box theater.
Examples
For a sample program, descriptions of scenes, performers’ bios, photos, and audio and video recordings, please visit dadadivas.com
Technical Needs
Presenter is asked to provide:
• an audio system: mixer with at least 9 input channels, amplifier, 2 speakers, monitor speakers, and cables
• 3 wireless headset microphone sets (mics, transmitters, and receivers) and XLR cables
• 1 wireless hand-held microphone set (mic, transmitter, and receiver) and XLR cable
• 1 stand-mounted microphone (wired or wireless) at a lectern on stage, and XLR cable
• 1 cable to connect mic at lectern via XLR to a performer’s audio effects box on stage
• 6 cables to connect 1/4-inch TRS outputs from the performer’s audio interface to the mixer
• AC power strips, with enough outlets to accommodate all listed equipment
• assistance transporting and configuring the preceding items
Performers will provide:
• laptop computer and software
• audio interface and USB cable
• audio effects box
• engineer to operate laptop and house mixer

