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THE MOMENT IN ART
JOHN GIORNO AND UGO RONDINONE AT PALAIS DE TOKYO, PARIS
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NOT FOR SALE

A quartet of new art spaces in Los Angeles promotes experimentation over profits.
BY DEGEN PENER

A

s Los Angeles experiences a heady explosion of new commercial art galleries, the city’s nonprofit art scene is
intensifying as well. In the last year and a half, four new spaces have opened in the city—all located off the beaten
path of the city’s traditional art enclaves, a signal of how the cultural footprint of the city continues to expand. “L.A.
has always been nurturing of experimentation. It’s only natural that nonprofit art spaces are proliferating here,” says Thao
Nguyen, an agent at CAA whose roster includes artists, architects and designers, and who also oversees the agency’s art
collection and sits on the board of The Mistake Room. “They make L.A. all the more dynamic and diverse.”

“Far and High” at Fahrenheit included works
by Felix Gonzalez-Torres, Alicja Kwade,
Vincent Ganivet and Tamara Henderson.

The French have arrived in downtown L.A., from
MOCA’s new director Philippe Vergne to the
Francois Ghebaly Gallery and Please Do Not Enter,
an adventurous menswear and design boutique
owned by two Parisians. Also part of the flock is
Fahrenheit, opened last year by the FLAX
Foundation (French Los Angeles Exchange).
Located in a 1942 textile factory, Fahrenheit is
both a residency program for France-related artists,
curators and critics, and an exhibition space.
“Beyond exposing area audiences to French
creative productions, we make it a point to
integrate French and L.A. artists and thinkers,” says
Executive Director Elisabeth Forney. Case in point:
last year, French artist Julien Previeux, while in
residence at Fahrenheit, choreographed a work
with an L.A.-based composer and six local dancers
inspired by hand gestures that are patented by
technology companies. The piece went on to win
the prestigious Marcel Duchamp Award in Paris.

THE MISTAKE ROOM
This cavernous 4,500-square-foot
space—located south of downtown
inside a former Forever 21
warehouse—is the city’s only nonprofit
dedicated to a far-flung international
program. It burst onto the scene in
early 2014 with an exhibition by young
art star Oscar Murillo and a highprofile board. This Fall, Chinese artist
Cao Fei had her first solo show in L.A.,
which included what founder Cesar
Garcia described as “a sort of zombie
apocalyptic film that touches on urban
life in China.” Scheduled for 2016:
new commissions by young artists
working internationally, and projects by
very established artists who’ve never
shown in L.A. before.
Installation view of “Vivian Suter:
Panajachel” at The Mistake Room.
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PHOTO BY KELLY BARRIE (MISTAKE ROOM); COURTESY OF CHRISTOPHER WORMALD (FAHRENHEIT)
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PHOTO BY SEAN SHIM BOYLE (ART AND PRACTICE); DAVID MATORIN (JOAN)

The opening of the artist-in-residence
exhibition at Art + Practice.

ART + PRACTICE
The former studio of painter Mark Bradford is now a multi-use center in the Leimert Park neighborhood, a historic nexus of African-American artists and musicians. Opened by
Bradford, his partner, social activist Allan DiCastro, and philanthropist Eileen Harris Norton, it encompasses an exhibition space (curated in collaboration with the Hammer Museum),
artist work spaces and free office space for The RightWay Foundation, an organization which provides job training and mental health services to foster youth. “A+P’s mandate is to
create an educational platform that supports the acquisition of practical skills for foster youth,” says DiCastro, “and stresses the cultural importance of art within a larger social
context.” A solo show of assemblage sculptures by John Outterbridge will open on December 12.

JOAN
Sharp-eyed visitors to JOAN may notice
some inconspicuous objects hanging from
beams or sitting on windowsills: a jar of
pennies, a dried orange, a row of 40 nails.
The pieces—all folkloric ways to ward off evil
or bring good luck to a home—are remnants
of an exhibition by artist Jason Metcalf, who
helped inaugurate (and safeguard) the new
nonprofit space when it opened in March.
JOAN is the brainchild of independent
curators Summer Guthery and GladysKatherina Hernando and Rebecca Matalon,
a curatorial assistant at MOCA. “We wanted
the name to reference it being three women
who started the space. We started writing
down names of powerful women and there
were all these Joans on our list from Joan
Didion to Joan Crawford to Joan of Arc.” On
view through December 20 is “Sylvia
Bataille,” a group show with works by Matt
Wycoff, Harry Dodge and Eileen Quinlan
and Cheyney Thompson, among others.
Says Guthery: “We like working outside of
the commercial gallery model. There’s
nothing to buy here. There’s only something
to learn and enjoy and see.”
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JOAN founders Rebecca Matalon, Summer
Guthery and Gladys-Katherina Hernando.
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