
WINTER 
Wachet auf (processional) ......................................................................................................................Philipp Nicolai (1556-1608, Germany)
In the bleak midwinter (from A Boy was Born) ...................................................................................Benjamin Britten (1913-76, England)
Yver (from Trois chansons) ........................................................................................................................ Claude Debussy (1862-1918, France)

THE GUNS OF WAR 
La Guerre (part 2) .................................................................................................................................Clément Jannequin (1485-1558, France)
Warum toben die Heiden ...................................................................................................................Felix Mendelssohn (1809-47, Germany)    
The Three Ravens ..................................................................................... Traditional ballad, arr. Edward T. Chapman (1902-18, England)

CHRISTMAS EVE
Christmas Eve ...................................................................................................................................................Gabriel Jackson (b. 1962, England)            
Hymn of the nativity ...............................................................................................................................Kenneth Leighton (1929-88, England)

CAROLS IN NO MAN’S LAND
Stille nacht .............................................................................................................................................. Franz Xaver Gruber (1787-1863, Austria)
Noël nouvelet ............................................................................................................................. Traditional French carol, arr. Sofia Söderberg
Il est né le divin enfant ......................................................................................................................................................Traditional French carol
O Tannenbaum .................................................................................................................................................................. Traditional German carol
Wassail ...................................................................................................Traditional English carol, arr. Ralph Vaughan Williams (1872-1958)

                                                                                                      
TRUCE – THE GUNS FALL SILENT 
Still, still, still ............................................................................................................................. Traditional German carol, arr. Karen P. Thomas
Maria Wiegenlied ..............................................................................................................................................Max Reger (1873-1916, Germany)
O magnum mysterium ....................................................................................................................................... Pierre Villette (1926-98, France)
Here is the little door ............................................................................................................................. Herbert Howells (1892-1983, England)

GIFTS 
Bethlehem Down .........................................................................................................................................Peter Warlock (1894-1930, England)
Puer natus .............................................................................................................................................Michael Praetorius (1571-1621, Germany)
Videntes stellam ...........................................................................................................................................Francis Poulenc (1899-1963, France)

PEACE
Listen, God is calling us to peace (world premiere) ....................................................................David Christopher Horton (b. 1986, US)
Weihnachten ...........................................................................................................................................Felix Mendelssohn (1809-47, Germany)
Hodie ................................................................................................................................................................Francis Poulenc (1899-1963, France)
Alleluya, a new work ........................................................................................................................................ Peter Wishart (1921-84, England)

COMMUNITY SING
Auld lang syne (audience sing-along) .........................................................................................Robert Burns, poem (1759-96, Scotland)      
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About Seattle Pro Musica

Seattle Pro Musica believes in the power of voices joined in 
harmony to enrich the lives of our audiences, our singers, and 
the community at large. We also believe in making the beauty of 
choral music available to as many people as possible. Though 
our members come from all walks of life and span generations, 
we are united by our desire to make beautiful music together 
and share it with the world.

Seattle Pro Musica is made up of four performing groups:         
    •   The 80-voice Seattle Pro Musica choir                                                  
    •   Vox, our mixed-voices chamber ensemble                                         
    •   Chroma, our select ensemble for sopranos and altos         
    •   Orpheon, our select ensemble for tenors and basses

Throughout our 46-year history, we’ve been recognized for the 
caliber of our programming and performances. We’ve received 
the Margaret Hillis Award for Choral Excellence and the ASCAP/
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ArtsWA, and the City of Seattle, Office of Arts & Cultural Affairs.
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Carols from England, France, and Germany to celebrate the 100th anniversary of the end of WWI
with readings of letters from soldiers in the trenches

Chorus America Award for Adventurous Programming, and we 
were ranked as “among America’s very best choirs” by American 
Record Guide. Under the baton of Artistic Director andConductor 
Karen P. Thomas, we’ve received international acclaim for our CD 
recordings and live performances. Choir and Organ writes, 
“Seattle Pro Musica presents a cappella singing at its best,”          
and Fanfare Record says, “This is truly an extraordinary choir.”

We’ve also appeared by invitation at numerous international   
and national festivals, and we’ve been fortunate enough to 
perform with artists like Jane Eaglen, Andrea Bocelli, Josh 
Groban, Pacific MusicWorks, and Seattle Symphony. Members       
of Seattle Pro Musica have also appeared on GRAMMY Award-
winning and GRAMMY-nominated albums by Ricky Kej and 
Wouter Kellerman. Most importantly, Seattle Pro Musica is 
beloved by a community of listeners and supporters who          
make everything we do possible.



Zion hört die Wächter singen,
das Herz tut ihr vor Freuden springen,
sie wachet und steht eilend auf.
Ihr Freund kommt von Himmel prächtig,
von Gnaden stark, von Wahrheit mächtig,
ihr Licht wird hell, ihr Stern geht auf.
Nun komm, du werte Kron’,
Herr Jesu, Gottes Sohn, Hosianna!
Wir folgen all zum Freudensaal
und halten mit das Abendmahl.

Gloria sei dir gesungen,
mit Menschen und englischen Zungen,
mit Harfen und mit Zimbeln schon.
Von zwölf Perlen sind die Pforten,
an deiner Stadt sind wir Konsorten
der Engel hoch um deine Thron.
Kein Aug’ hat je gespürt,
kein Ohr hat je gehört solche Freude,
des sind wir froh, io, io,
ewig in dulci jubilo.

In the bleak mid-winter is from A Boy was Born, the first work that brought Benjamin Britten (1913-76) recogni-
tion as a professional composer. He wrote it in 1932 when he was only 19 years old and still a student at the Royal 
College of Music in London. This movement contains one of the most evocative depictions of snowfall ever en-
countered in any form of music—one can feel the snow gently piling up throughout the movement. The chorus 
sings a portion of Christina Rosetti’s well-known "In the bleak mid-winter." Above that floats a haunting melody 
for children’s choir (or soloist, in our case)—the traditional folk ballad, "Corpus Christi Carol."

In the bleak mid-winter

Chorus:
In the bleak mid-winter
Frosty wind made moan;
Earth stood hard as iron,
Water like a stone;
Snow had fallen, snow on snow,
Snow on snow.

Yver (Winter) is from "Trois Chansons" by Claude Debussy (1862-1918), set to texts by Charles d’Orléans, Duke of 
Orléans. No stranger to war, d’Orléans (1394-1465) was wounded at the Battle of Agincourt in 1415 and impris-
oned in England for the next 24 years. During this time, he wrote most of his more than 500 poems, for which he 
is now famous. Yver describes the harsh conditions of winter and denounces the season as a villain. 

Yver

Yver, vous n'estes qu'un villain; 
Esté est plaisant et gentil
En témoing de may et d'avril 
Qui l'accompaignent soir et main.

Esté revet champs, bois et fleurs 
De sa livrée de verdure
Et de maintes autres couleurs
Par l'ordonnance de Nature.

CHRISTMAS TRUCE

As we celebrate the holidays this winter, we also commemorate the 100th anniversary of the Armistice that 
ended World War I. In the four years between 1914 and 1918, this immense and horrible war killed or wounded 
more than 25 million people. Yet there were still rare moments of joy and hope in the trenches of Flanders and 
France, and one of the most astonishing came during the first Christmas of the war. For a few brief hours, soldiers 
from both sides on the Western Front spontaneously ceased fighting, emerged from their trenches, and shared a 
Christmas celebration of food, carols, games, and comradeship.

It’s hard to know just how widespread this Christmas truce was. The most detailed estimate, made by Malcolm 
Brown of Britain’s Imperial War Museums, found that the truce extended along at least two-thirds of British-held 
trench line that scarred southern Belgium. In the British sector, troops noticed at dawn that the Germans had 
placed small Christmas trees along the parapets of their trenches. Slowly, small groups of soldiers from both sides 
began to venture toward the barbed wire that separated them, until—as Rifleman Oswald Tilley told his parents 
in a letter home—“literally hundreds of each side were out in no man’s land shaking hands.”

This truce was unofficial and illicit, and leaders on both sides took steps to ensure that it could never happen 
again. While it lasted, though, the truce was magical, leading the Wall Street Journal to write: “What appears from 
the winter fog and misery is a Christmas story, a fine Christmas story that is, in truth, the most faded and tattered 
of adjectives: inspiring.”

Our current year, 2018, also marks the 200th anniversary of the creation and premiere of the beloved carol    
“Silent Night,” written during an era when all of Europe was in a state of dramatic transition. Political upheavals, 
the Napoleonic wars, and economic hardships traumatized the peoples of current-day Austria and Bavaria for 
decades. What’s more, a volcanic eruption in 1815 blanketed most of Europe with many months of a thick fog 
that caused crop failures, leading to hunger and even more hardship. Against this backdrop, Joseph Mohr and 
Franz Xaver Gruber composed “Silent Night” in 1816-18. The result was an enduring Christmas message of hope 
and consolation.

In the spirit of peace and hope, we welcome you to our concerts and we wish you the very best this holiday 
season.

Sincerely,

Karen P. Thomas
Artistic Director and Conductor
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A message from conductor Karen P. Thomas

Program notes, text and translations

LAND 
ACKNOWLEDGMENT
Seattle Pro Musica                
acknowledges that 
our performances take 
place on Indigenous 
land: the traditional 
territory of Coast Salish 
peoples, specifically the 
Dkhw’Duw’Absh, or 
Duwamish, “The People  
of the Inside.”
     

Wachet auf is a chorale tune by Philipp Nicolai (1556-1608), famous in his day not as a composer of hymns, but 
as an eloquent preacher. He published only four chorales, two of which (Wachet auf and Wie Schön leuchtet der 
Morgenstern) are now classics of the Lutheran choral tradition.

Wachet auf

Wachet auf, ruft uns die Stimme,
der Wächter sehr hoch auf der Zinne,
wach auf, du Stadt Jerusalem.
Mitternacht heißt diese Stunde,
sie rufen uns mit hellem Munde,
wo seid ihr klugen Jungfrauen?
Wohlauf, der Bräut’gam kömmt,
steht auf, die Lampen nehmt, Halleluja!
Macht euch bereit zu der Hochzeit,
ihr müsset ihm entgegen gehn.

Awake, calls the voice to us
of the watchers high up in the tower;
awake, you city of Jerusalem.
Midnight the hour is named;
they call to us with bright voices;
where are you, wise virgins?
Indeed, the Bridegroom comes;
rise up and take your lamps, Alleluia!
Make yourselves ready for the wedding,
you must go to meet him.

Zion hears the watchers sing,
her heart leaps for joy within her,
she wakens and hastily arises.
Her glorious Friend comes from heaven,
strong in mercy, powerful in truth,
her light becomes bright, her star rises.
Now come, precious crown,
Lord Jesus, the Son of God! Hosannah!
We all follow to the hall of joy
and hold the evening meal together.

Let Gloria be sung to you
with mortal and angelic tongues,
with harps and even with cymbals.
Of twelve pearls the portals are made,
In your city we are companions
Of the angels high around your throne.
No eye has ever perceived,
no ear has ever heard such joy
as our happiness, io, io,
eternally in dulci jubilo!

Solo:
Lully, lulley, lully, lulley,
The falcon hath borne my make away.

He bare him up, he bare him down,
He bare him into an orchard brown.

In that orchard there was an hall
That was hangëd with purple and pall.

And in that hall there was a bed,
It was hangëd with gold so red.

In that bed there lieth a knight,
His woundës bleeding, day and night.

By that bedside kneeleth a may (maid),
And she weepeth both night and day.

And by that bedside there standeth a stone,
Corpus Christi written thereon.

Winter, you’re nothing but a villain!
Summer is pleasant and kind,
as we see from May and April,
which accompany it evening and morn.

Summer clothes fields, woods and flowers
with its livery of green
and many other colors,
by nature’s command.

“The coldest winter was 
1916-17. The winter was 
so cold that I felt like 
crying… I didn’t actually 
cry but I’d never felt like 
it before, not even under 
shell fire.”   

– NCO Clifford Lane



Er wird einst mit ihnen reden in seinem Zorn,
und mit seinem Grimm wird er sie schrecken.
Aber ich habe meinen König eingesetzt
auf meinem heiligen Berge Zion.
Ich will von einer solchen Weise predigen,
daß der Herr zu mir gesagt hat:
Du bist mein Sohn, heute hab ich dich gezeuget;
heische von mir, so will ich dir
die Heiden zum Erbe geben,
und der Welt Ende zum Eigentum.
Du sollst sie mit eisernem Szepter zerschlagen,
wie Töpfe sollst du sie zerbrechen.
So lasset euch nun weisen, ihr Könige,
und lasset euch züchtigen, ihr Richter auf Erden.
Dienet dem Herrn mit Furcht,
und freuet euch mit Zittern!
Küsset den Sohn, daß er nicht zürne,
und ihr umkommet auf dem Wege,
denn sein Zorn wird bald anbrennen.
Aber wohl allen, die auf ihn trauen.
Ehre sei dem Vater, und dem Sohne,
und dem heiligen Geiste,
wie es war von Anfang, jetzt und immerdar
und von Ewigkeit zu Ewigkeit. Amen!

The Three Ravens is an English folk ballad, printed in the song book Melismata. This book was compiled by 
Thomas Ravenscroft and published in 1611, but it is perhaps older than that. The ballad follows the story of three 
scavenger birds who discuss where and what they should eat. One tells of a newly slain knight, but they find he  
is guarded by his loyal hawks and hounds. Furthermore, a ”fallow doe" (a metaphor for the knight's pregnant 
lover or mistress) comes to his body, kisses his wounds, bears him away, and buries him, leaving the ravens with-
out a meal. The story ends with the wish that God send “every gentle-one such hawkes, such hounds, and such a 
lov’d one.”

Arranger Edward Thomas Chapman was a composer, organist, and choirmaster. His most notable appointment 
was as music master at Highgate School London (1930-1968), where luminaries such as Sir John Tavener and 
John Rutter were among his students.

The Three Ravens

There were three Ravens sat on a tree,
Downe a downe, hey downe, hey downe.
They were as blacke as blacke could be
—with a downe.
Then one of them said to his mate,
Where shall we our breakefast take?
With a downe derry, derry, derry, downe, downe.

Downe in yonder greene field
Downe a downe, hey downe, hey downe.
There lies a Knight slain under his shield
—with a downe.
His hounds they lie downe at his feete
So well do they their Master keepe
With a downe derry, derry, derry, downe, downe.

His Hawkes they flie so eagerly,
Downe a downe, hey downe, hey downe.
There's no fowle that dare him come nie
—with a downe.
Downe there comes a fallow Doe,
As great with yong as she might go
With a downe derry, derry, derry, downe, downe.

Mais vous, Yver, trop estes plein
De nège, vent, pluye et grézil. 
On vous deust banir en éxil.
Sans point flater je parle plein, 
Yver, vous n'estes qu'un villain.

Clément Jannequin (1485-1558) was a leading 16th-century French composer. He is famous for his “program” 
chansons, part-songs in which sounds of nature, battles, and the streets are imitated by voices. From about 1555, 
he was singer, and later composer, to the French king Henry II. Moving from job to job throughout his life, he 
died a pauper. His fame lies in his 286 chansons, of which La Guerre (La Bataille de Marignan) is the most well-
known. Based on the French victory over the Swiss Confederates at the Battle of Marignano in 1515, La Guerre 
is filled with vocal effects that simulate clashing swords, shouting comrades, whizzing arrows, drums, tambou-
rines, trumpet calls, cannon fire, and the cries of the wounded. This gives listeners the feeling that a battle rages                  
around them.

La Guerre (part 2)

Fan fan, fre re le le lan fan feyne. Fa ri ra ri ra.
A l’estandart tost avant.
Boutez selle, gens d’armes à cheval.
Fre re le le lan fan feyne
Bruyez, tonnez bombardes et canons.
Tonnez, gros courtaux et faulcons,
Pour secourir les compaignons,
Les cons, les cons, les compagnons.
Von, von, pa ti pa toc, von, von.
Ta ri ra ri ra ri ra reyne
Pon pon pon pon
La la la … poin poin … la ri le ron
France courage, courage.
Donnez des horions.
Chipe, chope, torche, lorgne.
pa ti pa toc, tricque trac, zin zin
Tue! à mort: serre.
Courage, prenez, frapez, tuez.
Gentilz gallans, soyez vaillans.
Frapez dessus, ruez dessus
Fers émoluz, chiques dessus. Alarme, alarme!
Courage prenez, après suyvez, frapez, ruez.
Ils sont confuz, ils sont perduz.
Ils monstrent les talons.
Escampe toute frelore la tintelore.
Ilz son deffaictz.
Victoire au noble roy Françoys.
Escampe toute frelore bigot.

Felix Mendelssohn (1809-47) produced a massive body of symphonic, chamber, vocal, and choral music. From 
an early age, he was taken with older styles of choral music, and he had a keen interest in the music of Palestrina, 
Schütz, and Bach. This interest found its greatest expression in Mendelssohn's famous first revival of Bach's St. 
Matthew Passion in 1829, and the influence of Bach is evident in much of his sacred choral music. Mendelssohn 
would have been nine years old when Silent Night was first performed in Salzburg. The text of Warum toben die 
Heiden is from Psalm 2, and it may be familiar to some as the same text Handel used in Messiah.

Warum toben die Heiden

Warum toben die Heiden,
und die Leute reden so vergeblich?
Die Könige im Lande lehnen sich auf,
und die Herrn ratschlagen miteinander wider
den Herrn und seinen Gesalbten.
Laßt uns zerreißen ihre Bande,
und von uns werfen ihre Seile!
Aber der im Himmel wohnet, lachet ihrer,
und der Herr spottet ihrer.
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But you, Winter, are too full
of snow, wind, rain, and sleet.
You should be banished into exile!
Without flattering, I speak plainly--
Winter, you’re nothing but a villain!

Fan fan, fre re le le lan fan feyne. Fa ri ra ri ra.
Quickly rally to the colors/flag
Into the saddle, men at arms
Fre re le le lan fan feyne
Roar & thunder, bombards and cannons.
Thunder, burly courtauds (horses) and falcons,
To help our comrades,
Our com-, our com-, our comrades.
Von von, pa ti pa toc [clippety-clop]
Ta ri ra ri ra ri ra reyne
Pon, pon pon pon
la la la … poin poin … la ri le ron
France, have courage.
Deal your blows.
Squeeze them, catch them, wipe them out, stare them 
down. Pa ti pa toc, tricque trac, zin zin.
Kill them, put them death,
Courage, take, strike, kill them.
Be valiant, you noble, brave men.
Strike them down, hurl yourselves at them.
Freshly cast blades, stab them. Alarm, alarm!
Take courage, pursue, strike, hurl.
They're muddled, they're lost.
They're showing their heels.
Let all the weaklings flee the field, armor tinkling.
They are defeated.
Victory to the noble King Francois!
Let all the feeble troublemakers flee the field. 

Why do the heathen so furiously rage together:
and why do the people imagine a vain thing?
The kings of the earth stand up,
and the rulers take counsel together
against the Lord, and his anointed.
Let us break their bonds asunder
and cast away their cords from us.
He that dwelleth in heaven shall laugh them to scorn
the Lord shall have them in derision.

Then shall he speak unto them in his wrath
and vex them in his sore displeasure.
Yet have I set my King
upon my holy hill of Sion.
I will preach the law,
whereof the Lord hath said unto me:
Thou art my Son, this day have I begotten thee.
Desire of me, and I shall give thee
the heathen for thine inheritance,
and the utmost parts of the earth for thy possession.
Thou shalt bruise them with a rod of iron
and break them in pieces like a potter's vessel.
Be wise now therefore, O ye kings:
be learned, ye that are judges of the earth.
Serve the Lord in fear
and rejoice unto him with reverence.
Kiss the Son, lest he be angry,
and so ye perish from the right way:
if his wrath be kindled, (yea, but a little,)
blessed are all they that put their trust in him.
Glory be to the Father and to the Son:
and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be:
world without end. Amen.

She lifted up his bloody head,
Downe a downe, hey downe, hey downe.
And kiss'd his wounds that were so red
—with a downe.
She got him up upon her backe
And carried him to earthen lake.
With a downe derry, derry, derry, downe, downe.

She buried him before the prime,
Downe a downe, hey downe, hey downe.
She was dead herself ere evensong time
—with a downe.
God send every gentle-one,
Such hawkes, such hounds, and such a lov'd one.
With a downe derry, derry, derry, downe, downe.

"Anyone who has not seen 
these fields of carnage will 
never be able to imagine 
it. When one arrives here 
the shells are raining down 
everywhere with each 
step one takes but in spite 
of this it is necessary for 
everyone to go forward.” 

– Letter from a French 
soldier of the 65th Infantry 
Division, July 1916

“This has been the most 
wonderful Christmas 
I have ever struck. We 
were in the trenches 
on Christmas Eve, and 
about 8.30 the firing was 
almost at a stand still. 
Then the Germans started 
shouting across to us, ‘a 
happy Christmas’ and 
commenced putting up 
lots of Christmas trees 
with hundreds of candles 
on the parapets of their 
trenches.” 

— Cpl. Leon Harris,            
13th Battalion, London 
Regiment (Kensington)



guitar accompaniment. It was performed it for the first time that evening for the Christmas midnight mass. The 
result was an enduring message filled with hope and solace during a dark time.

Stille Nacht 

Stille Nacht, heilige Nacht,
Alles schläft; einsam wacht
Nur das traute hochheilige Paar.
Holder Knabe im lockigen Haar,
Schlaf in himmlischer Ruh!

Stille Nacht, heilige Nacht,
Hirten erst kundgemacht
Durch der Engel Halleluja,
Tönt es laut von fern und nah:
Christ, der Retter ist da!

Stille Nacht, heilige Nacht,
Gottes Sohn, o wie lacht
Lieb' aus deinem göttlichen Mund,
Da uns schlägt die rettende Stund.
Christ, in deiner Geburt!

For Americans, Noël nouvelet is one of the most familiar of all French carols, or “noëls.” It was also one of the  
most popular noëls in 16th-century France. This arrangement is by the Swedish conductor and composer          
Sofia Söderberg, conductor of the acclaimed Svanholm Singers.

Noël nouvelet 

Noël nouvelet, Noël chantons ici.
Dévotes gens, crions à Dieu merci!
Chantons Noël pour le roi nouvelet
Noël nouvelet, Noël chantons ici.

L'ange disait! “Pasteurs partez d'ici!
L’âme en repos et le coeur réjoui:
En Bethléem trouverez l'agnelet.”
Noël nouvelet, Noël chantons ici.

En Bethléem, étant tous reunis,
Trouvent l'enfant, Joseph, Marie aussi.
La crèche était au lieu d’un bercelet.
Noël nouvelet, Noël chantons ici.

The beloved French noël Il est né, le divin Enfant! was published in the mid-19th century, but the rustic tune 
likely originated in the 18th century.

Il est né le divin enfant

Il est né le divin enfant,
Jouez hautbois, résonnez musettes!
Il est né le divin enfant,
Chantons tous son avènement!

Depuis plus de quatre mille ans,
Nous le promettaient les prophètes
Depuis plus de quatre mille ans,
Nous attendions cet heureux temps.
Il est né le divin enfant…

Ah ! Qu'il est beau, qu'il est charmant!
Ah ! que ses grâces sont parfaites!
Ah ! Qu'il est beau, qu'il est charmant!
Qu'il est doux ce divin enfant!
Il est né le divin enfant…

British composer Gabriel Jackson was born in Bermuda in 1962, and is best known for his choral music, espe-
cially for his choice and setting of texts. While he cites Michael Tippett and Igor Stravinsky as influences, he is also 
drawn to soul and R&B. In Christmas Eve, he uses an interesting vocal effect to imitate the warbling of birds, as 
expressed in the text.

Christmas Eve
Poem by Christina Rossetti

Christmas has a darkness
Brighter than the blazing noon,
Christmas has a chillness
Warmer than the heat of June,
Christmas has a beauty
Lovelier than the world can show:
For Christmas bringeth Jesus,
Brought for us so low.

Earth, strike up your music,
Birds that sing and bells that ring;
Heaven has answering music
For all angels soon to sing:
Earth, put on your whitest
Bridal robe of spotless snow:
For Christmas bringeth Jesus,
Brought for us so low.

British composer and pianist Kenneth Leighton (1929-88) was influenced by English church music and the works 
of Vaughan Williams, Britten, and Walton. He composed in a wide variety of musical forms, and his best known 
works include Anglican church music, choral music, and piano music. A Hymn of the Nativity is a setting of a 
few stanzas from the much longer poem (subtitled “Sung by the Shepherds”) by the 17th-century English poet 
Richard Crashaw.

A Hymn of the Nativity

We saw Thee in Thy balmy nest,
    Young dawn of our eternal day;
We saw Thine eyes break from the East,
    And chase the trembling shades away:
We saw Thee, and we blest the sight,
We saw Thee by Thine own sweet light.

I saw th' obsequious seraphim
    Their rosy fleece of fire bestow,
For well they now can spare their wings,
    Since Heaven itself lies here below.
Well done, said I; but are you sure
Your down, so warm, will pass for pure?

No, no, your King's not yet to seek
    Where to repose His royal head;
See, see how soon His new-bloom'd cheek
    'Twixt mother's breasts is gone to bed.
Sweet choice, said we, no way but so,
Not to lie cold, yet sleep in snow!

This year marks the 200th anniversary of the creation and premiere of the beloved Austrian carol Silent Night 
(Stille Nacht), which was written during an era when all of Europe was in a state of upheaval. Wars and economic 
hardships had traumatized the people of current-day Austria and Bavaria for decades. Napoleon had conquered, 
looted, and set fire to entire stretches of land through a series of wars and military campaigns. What’s more, ash 
from the 1815 eruption of the Tambora volcano in Indonesia blocked sunlight in Europe and other parts of the 
world for months. Due to the ensuing cold spring and summer of 1816, the region suffered substantial crop 
failures, epidemics, and famines. Against this backdrop, Joseph Mohr, a priest in Oberndorf (11 miles north of 
Salzburg) composed the poem Stille Nacht in 1816. On Christmas 1818, he walked two miles to the neighboring 
village of Arnsdorf and passed the lyrics to his friend Franz Xaver Gruber (1787-1863), who added a melody and 
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Welcome to our wond’ring sight!
    Eternity shut in a span!
Summer in winter! day in night!
    Heaven in earth! and God in a man!
Great little one, whose glorious birth
Lifts earth to Heaven, stoops Heaven to earth!

To Thee, meek Majesty, soft King
    Of simple graces and sweet loves!
Each of us his lamb will bring,
    Each his pair of silver doves!
At last, in fire of Thy fair eyes,
Ourselves become our own best sacrifice!

Silent night! Holy night!
All are sleeping, alone and awake
Only the intimate holy pair,
Lovely boy with curly hair,
Sleep in heavenly peace!

Silent night! Holy night!
To shepherds it was first made known
By the angel, Alleluia;
Sounding forth loudly far and near:
Jesus the Savior is here!

Silent night! Holy night!
Son of God, O how he laughs
Love from your divine mouth,
Then it hits us - the hour of salvation.
Jesus at your birth!

Christmas comes anew, O let us sing Noel.
Pious people, let us cry to God for mercy!
Let us sing Noel for the new little King!
Christmas comes anew, O let us sing Noel.

The angel said! “Shepherds leave this place!
Your soul will rest and your heart rejoice.
In Bethlehem you'll find the little angel.”
Christmas comes anew, O let us sing Noel.

In Bethlehem all together,
They found the child, Mary and Joseph also,
The manger was in place of a little crib.
Christmas comes anew, O let us sing Noel.

He is born, the heav'nly child.
Oboes play; set bagpipes sounding.
He is born, the heav'nly child.
Let all sing His nativity.

'Tis four thousand years and more,
Prophets have foretold his coming,
'Tis four thousand years and more,
Have we waited this happy hour.
He is born, the heav'nly child…

Ah, how lovely, ah, how fair,
What perfection is his graces,
Ah, how lovely, ah, how fair.
Child divine, so gentle there.
He is born, the heav'nly child… 

 “All down our line of 
trenches there came to 
our ears a greeting unique 
in war: ‘English soldier, a 
merry Christmas!’ ‘Come 
out, English soldier...’ For 
some little time we were 
cautious, and did not 
even answer... But up and 
down our line one heard 
the men answering that 
Christmas greeting from 
the enemy...all the while 
our hands ready on our 
rifles. Blood and peace, 
enmity and fraternity—
war’s most amazing para-
dox. The night wore on 
to dawn—a night made 
easier by songs from the 
German trenches... Not a 
shot was fired.” 

– Private Frederick Heath

“… they were met by 
four Germans, who said 
they would not shoot on 
Christmas Day if we did 
not. They gave our fellows 
cigars and a bottle of wine 
and were given a cake 
and cigarettes. When they 
came back I went out with 
some more of our fellows 
and we were met by about 
30 Germans, who seemed 
to be very nice fellows. I 
got one of them to write 
his name and address on a 
postcard as a souvenir. All 
through the night we sang 
carols to them and they 
sang to us ….” 

– Rifleman C.H. Brazier, 
Queen’s Westminsters of 
Bishop’s Stortford



Still, still, still is an Austrian Christmas carol and lullaby. The melody is a folk tune from the State of Salzburg. It 
appeared in print for the first time in 1865 in a folksong collection of Maria Vinzenz Süß (1802–1868), founder of 
the Salzburg Museum. 

Still, still, still 

Still, still, still,
weil’s Kindlein schlafen will!
Maria tut es nieder singen,
ihre keusche Brust darbringen,
Still, still, still,
weil’s Kindlein schlafen will!

Schlaf, schlaf, schlaf,
mein liebes Kind schlaf!
Die Engel tun schon musizieren,
bei dem Kindlein jubilieren.
Schlaf, schlaf, schlaf,
mein liebes Kind schlaf!

Groß, groß, groß,
die Lieb’ ist übergroß!
Gott hat den Himmelsthron verlassen,
und muss reisen auf der Strassen.
Groß, groß, groß,
die Lieb’ ist übergroß.

Born in Bavaria, Max Reger (1873-1916) was a German composer, pianist, organist, conductor, and teacher. Due 
to his birth year, he avoided direct involvement in World War I, having completed his military service in 1898. 

Maria Wiegenlied

Maria sitzt am Rosenhag
Und wiegt ihr Jesuskind,
Durch die Blätter leise
Weht der warme Sommerwind.

Zu ihren Füßen singt
Ein buntes Vögelein:
Schlaf, Kindlein, süße,
Schlaf nun ein!

Hold ist dein Lächeln,
Holder deines Schlummers Lust,
Leg dein müdes Köpfchen
Fest an deiner Mutter Brust!
Schlaf, Kindlein, süße,
Schlaf nun ein!

Composer and teacher Pierre Villette (1926-98) studied with Maurice Duruflé, then attended the Paris Conserva-
toire. His output is small and carefully crafted, showing influences of Gregorian chant, medieval music, and jazz. 
O magnum mysterium is one of his signature works, using a harmonic language similar to that of fellow French-
man Francis Poulenc.

O magnum mysterium

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent Dominum natum,
jacentem in praesepio!
Beata Virgo, cujus viscera
meruerunt portare
Dominum Christum. 
Ave Maria, gratia plena
Dominus tecum. Amen.

O Tannenbaum first appeared in print in the early 19th century as a song about a fir tree, having no Christmas 
connection. It is now very much part of both the German and American Christmas traditions.

O Tannenbaum

O Tannenbaum, O Tannenbaum,
wie treu sind deine Blätter!
Du grünst nicht nur zur Sommerzeit,
Nein auch im Winter, wenn es schneit.
O Tannenbaum, O Tannenbaum,
wie treu sind deine Blätter!

O Tannenbaum, O Tannenbaum!
Du kannst mir sehr gefallen!
Wie oft hat nicht zur Weihnachtszeit
Ein Baum von dir mich hoch erfreut!
O Tannenbaum, O Tannenbaum!
Du kannst mir sehr gefallen!

Ralph Vaughan Williams (1872-1958), composer, writer, teacher, and conductor, was a key figure in the revival of 
20th-century English music. His impact on English music extends to traditional music as well - he collected over 
800 folk-songs and variants from traditional singers in different parts of England during his lifetime. In 1914 when 
he was 42, Vaughan Williams volunteered for military service at the outbreak of the World War I. He drove ambu-
lance wagons in France and later in Greece. The war left its emotional mark on Vaughan Williams, as he lost many 
comrades and friends. In 1917, Vaughan Williams was commissioned as a lieutenant in the Royal Artillery, seeing 
action in France from March 1918. The continual noise of the guns damaged his hearing, and led to deafness in 
his later years. The traditional Christmas carol “Wassail Song,” arranged here by Vaughan Williams, is also known 
as The Gloucestershire Wassail.

Wassail Song

Wassail! wassail! all over the town,
Our bread it is white and our ale it is brown;
Our bowl it is made of the green maple tree;
In the wassail bowl, we'll drink unto thee.

Here's a health to the ox, and to his right eye,
Pray God send our master a good Christmas pie;
A good Christmas pie as e'er I did see,
In the wassail bowl, we'll drink unto thee.

Here's a health to the ox, and to his right horn
Pray God send our master a good crop of corn,
A good crop of corn as e'er I did see,
In the wassail bowl, we'll drink unto thee.
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O fir (Christmas) tree, O fir (Christmas) tree
How loyal are your leaves!
You're green not only in the summertime,
No, also in winter when it snows.
O Christmas tree, O Christmas tree
How loyal are your leaves!

O Christmas tree, O Christmas tree
You can please me very much!
How often has not at Christmastime
A tree like you given me such joy!
O Christmas tree, O Christmas tree,
You can please me very much!

I N T E R M I S S I O N

Here's a health to the ox, and to his long tail,
Pray God send our master a good cask of ale,
A good cask of ale as e'er I did see,
In the wassail bowl, we'll drink unto thee.

Come butler, come fill us a bowl of the best
Then I pray that your soul in heaven may rest
But if you do draw us a bowl of the small
May the devil take butler, bowl and all.

Then here's to the maid in the lily white smock
Who tripped to the door and slipped back the lock
Who tripped to the door and pulled back the pin
For to let these jolly wassailers walk in.

Hush, hush, hush,
for the little child wants wants to sleep!
Maria sings to him,
offers him her chaste breast.
Hush, hush, hush,
for the little child wants to sleep.

Sleep, sleep, sleep,
my dear child sleep!
The angels are making beautiful music,
celebrating the little child
Sleep, sleep, sleep,
my dear child sleep.

Great, great, great,
the love is enormous!
God has left his heavenly throne
and must travel on the road.
Great, great, great,
the love is enormous!

Amid the roses Mary sits
And rocks her Jesus-child,
While amid the treetops
Sighs the breeze so warm and mild.

And soft and sweetly sings
A bird upon a bough:
Ah, baby, dear one,
Slumber now!

Happy is thy laughter,
Holy is thy silent rest,
Lay thy head in slumber
Fondly on thy Mother's breast.
Ah, baby, dear one,
Slumber now!

 “On Christmas Day we 
were out of the trenches 
along with the Germans, 
some of whom had a song 
and dance, while two of 
our platoons had a game 
of football. It was surpris-
ing to see the German 
soldiers — some appeared 
old, others were boys, and 
others wore glasses . . .  
A number of our fellows 
have got addresses from 
the Germans and are 
going to try and meet one 
another after the war.” 

– Pvt. Farnden, Rifle 
Brigade

 “Really you would hardly 
have thought we were at 
war. Here we were, enemy 
talking to enemy. They like 
ourselves with mothers, 
with sweethearts, with 
wives waiting to welcome 
us home again. And to 
think within a few hours  
we shall be firing at each 
other again.” 

– Gunnar Masterson

O great mystery,
and wonderful sacrament,
that animals should see the new-born Lord,
lying in a manger!
Blessed is the Virgin whose womb
was worthy to bear
the Lord, Jesus Christ.
Hail Mary, full of grace, 
the Lord is with thee. Amen.



Aurum, thus, myrrham offerunt. Alleluia.
Intrantes domum invicem, Alleluia.
Novum salutant principem. Alleluia.
De matre natus virgine, Alleluia.
Sine virili semine; Alleluia.

Francis Poulenc (1899-1963) was the youngest member of the group of Parisian composers known as Les Six 
who came to prominence in the 1920s. Poulenc experienced World War I as a teenager and young man. From 
January 1918 to January 1921, he was a conscript in the French army during the final months of WWI and the im-
mediate post-war period. Between July and October 1918, he served at the Franco-German front, after which he 
was given a series of auxiliary posts. Videntes stellam from the Quatre motets pour le temps de Noël (Four Christ-
mas Motets) of 1951-52 shows Poulenc at his finest. The piece features a skilled use of dissonance and chromati-
cism within a tonal structure, and a keen ability to convey in music the wonder and joy expressed in the texts.

Videntes stellam

Videntes stellam Magi
gavisi sunt gaudio magno:
et intrantes domum
obtulerunt Domino 
aurum, thus et myrrham.

David C. Horton, keyboardist and composer, holds degrees from Pacific Lutheran University and the University 
of Oregon. He has been a featured artist with Music Northwest, Seattle Pro Musica, (Alex)and Taylor Dance (New 
York, NY), TRANSForm National Dance Collective, Ashland Productions, and Old Log Children’s Theater (Minneap-
olis, MN). David currently serves as the Director of Music and Worship Arts at Luther Memorial Lutheran Church, 
Seattle, and is working towards his Master’s Degree at Luther Theological Seminary in Saint Paul, Minnesota. 
Listen, God is calling us to peace was composed specifically for this concert program, as a symbol of unity and 
peace among previously warring nations.

The composer writes:
"I favor composing pieces with simple texts so that the music will act as an agent, similar to a mantra, pulling the 
listener into a meditative state. The three choirs represent the three armies that shared that Christmas Eve truce 
back in 1918. The sung language, the musical language, and the physical space represent the three different 
perspectives across the battlefield, and all yield to the plea to listen to the Divine call to peace. As the three choirs 
gradually become one, they sing in their shared language of origin, Latin, symbolizing their shared humanity."

Listen, God is calling us to peace (A plea for humanity)

Listen, listen, listen, God is calling us to peace.
Écoutez, écoutez, écoutez, Dieu nous appelle à la paix.
Horcht auf, horcht auf, horcht auf, Gott führt uns zum Frieden!
Dona nobis pacem.      Grant us peace.

Felix Mendelssohn (see biography on page 4).
Weihnachten (Christmas) is from a collection of six cathedral anthems, short works commissioned by Friedrich 
Wilhelm IV for high feast days in the Berlin Cathedral.

Weihnachten

Frohlocket, ihr Völker auf Erden
und preiset Gott!
Der Heiland ist erschienen,
den der Herr verheißen.
Er hat seine Gerechtigkeit
der Welt offenbaret, Halleluja!

Herbert Howells (1892-1983)  lived through both World Wars I and II. Diagnosed with Graves' disease in 1915 
and initially given six months to live, he thus was saved from serving in World War I, likely shielding him from the 
fate that awaited his friends and contemporaries. His carol-anthem Here is the little door was composed in 1918 
to words by Frances Chesterton. It is a tender Epiphany piece, a song sung by the mysterious Magi who visit the 
Christ-child with their strange gifts. The printed score lists the composition date as September 1918, but Howells’ 
friend Harold Darke claimed that it was composed “…in the kitchen of a friend’s house one Xmas Eve, amid the 
bustle and excitement of preparing a Xmas dinner.”

Here is the little door

Here is the little door, lift up the latch, oh lift!
We need not wander more but enter with our gift;
Our gift of finest gold,
Gold that was never bought nor sold;
Myrrh to be strewn about his bed;
Incense in clouds about his head;
All for the Child who stirs not in his sleep.
But holy slumber holds with ass and sheep.
Bend low about his bed, for each he has a gift;
See how his eyes awake, lift up your hands, O lift!
For gold, he gives a keen-edged sword
(Defend with it Thy little Lord!),
For incense, smoke of battle red.
Myrrh for the honoured happy dead;
Gifts for his children terrible and sweet,
Touched by such tiny hands and 
Oh such tiny feet.

Peter Warlock (1894-1930) is the pen name of Anglo-Welsh composer Philip Heseltine, who was a youthful 
drinking partner of William Walton. He was also friends with D. H. Lawrence, Aldous Huxley, Sir Thomas Beecham, 
and Frederick Delius. In addition to his work as a composer, Warlock was also an author, editor, and transcriber of 
early music. He made an enormous contribution to the revival of English medieval and Renaissance music. The 
tender and beautiful carol Bethlehem Down dates from 1927. Verse 3 contains the text “he that lies now in the 
white arms of Mary”—we have chosen to modify that to “the slight arms of Mary,” as Mary would not have been 
white and would probably have been a very young teenager.

Bethlehem Down

When He is King we will give Him the Kings’ gifts:
Myrrh for its sweetness, and gold for a crown,
Beautiful robes,' said the young girl to Joseph,
Fair with her first-born on Bethlehem Down.

Bethlehem Down is full of the starlight:
Winds for the spices, and stars for the gold,
Mary for sleep, and for lullaby music
Songs of a shepherd by Bethlehem fold.

Michael Praetorius (1571-1621) was a German Renaissance composer, organist, and music theorist. He was one 
of the most versatile composers of his age, and was an especially important figure in the development of musical 
forms based on Protestant hymns. A practical composer, he wrote many different versions of his shorter works 
so they could be performed by various types of choral ensembles. Puer natus in Bethlehem is a Christmas song 
which has remained popular for centuries, surviving in arrangements by Bach, Praetorius, and countless others. 
This setting showcases Praetorius’ approach to devising choral pieces for different combinations of voices—verse 
1 is in two parts, verse 2 in three parts, and so on, ending with a full six-part texture for the final verse.

Puer natus in Bethlehem 

Puer natus in Bethlehem, Alleluia.
Unde gaudet Jerusalem. Alleluia.
Hic jacet in præsepio, Alleluia.
Qui regnat sine termino. Alleluia.
Cognovit bos et asinus, Alleluia.
Quod puer erat Dominus. Alleluia.
Reges de Sabâ veniunt, Alleluia.

When He is King they will clothe Him in grave-sheets:
Myrrh for embalming, and wood for a crown,
He that lies now in the slight arms of Mary,
Sleeping so lightly on Bethlehem Down.

Here He has peace and a short while for dreaming:
Close-huddled oxen to keep Him from cold,
Mary for love, and for lullaby music
Songs of a shepherd by Bethlehem fold.

A child is born in Bethlehem; Alleluia.
Exult for joy, Jerusalem!  Alleluia.
There, in a manger lowly, lies.  Alleluia.
He who reigns above the skies.  Alleluia.
The ox and ass in neighboring stall. Alleluia.
See in that child the Lord of all.  Alleluia.
And kingly pilgrims, long foretold. Alleluia.

Seeing the star, the wise men
were overwhelmed with great joy;
and entering the dwelling,
they offered to the Lord
gold, frankincense, and myrrh.
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Rejoice, O ye people on earth,
and praise God!
The Saviour has appeared
as the Lord had promised.
He has revealed his justice
to the world. Halleluja!

From East bring incense, myrrh, and gold, Alleluia.
And enter with their offerings. Alleluia.
To hail the new-born king of kings. Alleluia.
He comes, a maiden mother's son. Alleluia.
Yet earthly father hath he none; Alleluia.

 "When the Christmas bells 
sounded... something 
fantastically unmilitary             
occurred. German and 
French troops spontane-
ously made peace and 
ceased hostilities; they 
visited each other through 
disused trench tunnels, 
and exchanged wine, 
cognac and cigarettes 
for Westphalian black 
bread, biscuits and ham. 
This suited them so well 
that they remained good 
friends even after Christ-
mas was over."  

– Richard Schirrmann,         
German regiment 

 "Yesterday the British & 
Germans met & shook 
hands in the Ground 
between the trenches, & 
exchanged souvenirs, & 
shook hands. Yes, all day 
Xmas day, & as I write. 
Marvellous, isn't it?"

– Henry Williamson - 
private in the London Rifle 
Brigade



Francis Poulenc (see biography on page 11)
Hodie Christus natus est is from the Quatre motets pour le temps de Noël (Four Christmas Motets) of 1951-52. 

Hodie Christus natus est

Hodie Christus natus est:
Hodie Salvator apparuit:
Hodie in terra canunt Angeli,
laetantur Archangeli
Hodie exsultant justi, dicentes:
Gloria in excelsis Deo. Alleluia.

Peter  Wishart (1921-84) studied with Nadia Boulanger in Paris from 1947-1948. He taught at the Guildhall 
School of Music, Birmingham University, King's College London, and Reading University where he was Professor 
of Music. Alleluya, a new work is come on hand is his most popular and enduring work.

Alleluya, a new work is come on hand

Alleluya, a new work is come on hand
Through might and grace of Gode's son
To save the lost of ev'ry land. Alleluya.
For now is free that erst was bound;
We may well sing Alleluya.

Now is fulfilled the prophecy
Of David and of Jeremy
And also of Isaiah; Alleluya,
Sing we therefore both loud and high: Alleluya.

Alleluya, this sweete song,
Out of a green branch it sprung.
God send us the life that lasteth long! Alleluya,
Now joy and bliss be him among
That thus can sing Alleluya.

AUDIENCE SING-ALONG

Auld Lang Syne is a Scots poem written by Robert Burns in 1788 and set to the tune of a traditional folk song. It is 
well known in many countries, especially in the English-speaking world where it is used to bid farewell to the old 
year at the stroke of midnight on New Year's Eve. The song's Scots title may be translated into standard English as 
“long since ago,” “days gone by,” or “old times.”  Thus, “For auld lang syne” might be loosely translated as ”for (the 
sake of ) old times.”

Auld Lang Syne

Should auld acquaintance be forgot,
and never brought to mind?
Should auld acquaintance be forgot,
and auld lang syne?          auld lang syne = long since ago

CHORUS:
For auld lang syne, my dear,
for auld lang syne,
we'll tak' a cup o' kindness yet,
for auld lang syne.

And there's a hand, my trusty fiere!                            fiere = friend
and gie's a hand o' thine!
And we'll tak' a right guid-willie waught,                          guid-willie waught = good-will draught
for auld lang syne.

CHORUS:
For auld lang syne, my dear,
for auld lang syne,
we'll tak' a cup o' kindness yet,
for auld lang syne.

Today Christ is born:
Today the Savior appeared:
Today on Earth the Angels sing,
Archangels rejoice:
Today the righteous rejoice, saying:
Glory to God in the highest. Alleluia.
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 Captain Sir Edward Hulse 
described a sing-song 
which “ended up with 
Auld lang syne which we 
all, English, Scots, Irish, 
Prussians, Württenberg-
ers, etc, joined in. It was 
absolutely astounding!"   
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Friends of Seattle Pro Musica

The members of Seattle 
Pro Musica are grateful for 
the support of our many 
contributors. Donations are 
vital to the success of our 
organization, providing the 
critical extra funding which 
makes our concerts and 
outreach programs possible. 
Our profound thanks to all 
of our supporters. 

Donor recognition includes 
donations received between 
November 10, 2017, and             
November 10, 2018. 

If you have any corrections       
to report, please call us at 
206-781-2766.

Sterling Circle  
The Sterling Circle acknowledges donors at the $250 level and above. We are especially grateful for their generous gifts.
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Marit Trelstad and Bjorn Larsen
Grace Won
Hannah Won and Nicholas Corey

PATRONS ($500 –$999)
Aetna
Network for Good
Bank of America Matching Gifts
The Glenn T. Strand Annuity
Hill Street Investments
Jordan Berg
Anne and Ganga Clamoungou
Marilyn and Lance Colyar
Paul Drayna and Cole Arden Peake
Jonna and Gerald Farley
Ben and Laura Flynn
Kevin Frary and Katie Oman
Ryan Gao
Frank Hadder
Fiona Hatfield
Rich Kemp
Kevin Kralman and Charlie Butler
Jocelyn Lui
Raymond E. Mencke
Kathy Roeder
Briana Schwartz
Katie Skovholt
Cindy and Neil Skovholt
Jacki Sullivan Moro
Lynn and John Tissell
Brianna Voigt
Fred and Judy Williams
Kenn Sebastian and Doug Winnie

SPONSORS ($250 –$499)

smile.amazon.com 
Carla Anderson and Nancy Ousley
Helen Anderson
Shirley Beresford and Donald Patrick
Marissa Burkey
Jacob Buys
Nannette Crowell
Forrest Crowell and Gloria Hiten
David Dodman
Brendan Farley
Nancy A. Federici
Allison Freel and Christopher Irle
Scott Freeman
Miriam Gnagy and Cory Calhoun
John Gregg
Teri Hein
Jennie and Paul Hendrie
David Horton and Mike Engh
Rick Johnson
Sophia Jung
Roxanne Kenison
Beatrice Kennedy
Heidi J. Kim and Alec Campbell  In honor of 

Karen P. Thomas and Katie Skovholt
Alyssa Landry
Bill Levey
Julie Lombardo
Kelly Maneman
Rosemary Marto
Molly McGee and Sylvia Pollack
Randy Norstrem
Jim and Nancy Nuerenberg
Daniel Paoliello
Mark and Cindy Piennett
Jon and Krista Repp
Doane Rising and John Atcheson
Ed Ronco
Kelly Sanderbeck
Elizabeth Sanders and Melinda Moree
Katy and Mike Sarff
Pat Siggs
Vésteinn Þórsson and Aaliyah Gupta
Donna Ward
Doug Wyatt

DONORS ($100 –$249)

Delta Dental
Office of the Secretary of State
YourCause
Mitsubishi International
Rainier Choral Arts
Barbara and Pru Balatero
Jim Ballard
Karl Banasky 
 in honor of Fiona Hatfield
Carter Belleau
Roger Berger and Eileen Simmons
Abby and Bethel Blakesley
Joel Bodansky and Anne Leavitt
Thomas Bouchard
Catherine Brand
Ina Bray
Gail Broder
Lauren Cree
Toni Davey
Michael Dryfoos and Ilga Jansons
Cathy Federici
Carol Furry
Alicia Gardner
Christina Graham
Stephanie and Tim Gray
James Hatfield
Paul and Jennie Hendrie
Dean Ishiki
Melinda Jordan
Emily Jordan
Dean Kelly
George Kerlick
Chong Kim-Chung
Nicholas Kyrus
Helen Lafferty
John Lee
Meaghan Leferink and 
 Becca Guest
Lee Maneman and Erika Jole
Timothy Mauk and Noble Golden
Kathleen McLaughlin
Michael and Mark Mendelow
Catherine Wolff and 
 Jared Munir Wolff
Jose Luis Munoz
Ada Ng and John Santino
Cynthia Phillips and Eileen Stretch
Julia Reid
Cynthia Richardson
Christopher Rule and 
 Misty Shock Rule
Kathryn and Don Rule
Sarah Ruuska
Kathleen Schroeder
Kacey and Cole Stevens
Megan Siegel
Jon and Judy Siehl
Felix Simonovsky
Donald Skirvin
Jessica Staire
Janet Syferd
Daniel Szydlo
Anna Thelen
Marjorie Thomas
Peg Tysver
Matt Wilkins

CONTRIBUTORS ($50 –$99)

Anonymous
AT&T Foundation
T-Mobile
Deb Arnold
Allan Bergeron
J Howard Boyd and 
 Karen Finkenhofer
Andrea Bride
Allison Burrell
Nancy Dearborn
Rich Eckert
Ruth and Alvin Eller
Rachael Fury
Gloria Grimm 
 In honor of Beth Alley
Wallis Harrison
Carol Hert
Mike Holzinger and 
 Shaya Bendix Lyon
Anne Hooper
Wendy Jackson
Tamra Kaufman
Amanda Knox
Caroline Little
John Lowrie and Ellen McLain
Nancy Luedicke
Suzanne Matsen
Dan McGraw
Lyn Miletich
Ruth Pettis
Dance Smith
Elaine Weeks
Gretchen Wenzl
Dennis Wolff

SUPPORTERS ($10 –$49)

Anonymous (3)
Truist
TJ B 
 in honor of Grant Vandehey
Melissa Bazala
Lauren Berg
Larry Denenholz
 in honor of Joy Portella and 
 Mark Firmani
Jim Epes
Evan Farley
Cathy Federici
Deborah Forrest
Hedy Fredrickson
Rachel Hemstad
Elizabeth Holmes
Jon Houghton
Lane Inman
Trevor Kalkus
Jan and Dick Kinnier
David and Jacqueline Leferink
Athena Louscher
Colleen McKenzie
Amy Miller
Paulette Murphy
Beth Nelson
Andrea Nicolaisen
Hannah Roberson
Douglas Schneider
Jeffrey Sweet
Rob Trotter
Janelle Walhout
Gretha Wilczak

In-Kind Donors

•   Carole Jones Design

•   Chris Burch Photography

•   Classical KING FM 98.1

•   David Owen Hastings

•   Jenn Newland

•   John Carroll 

•   Law Offices of 

    Paul Stephen Drayna

•   Wes Kim

Be a part of our vision!
There are many ways to contribute to the vibrant musical tradi-
tion created by Seattle Pro Musica over the last 40-plus years. 
Nothing compares to the experience of sitting in a concert hall, 
sharing in the emotional and intellectual intensity that comes 
from listening to choral music performed at the highest level of 
artistry. Another way to join our family, one that helps to make 
our work possible, is to support Seattle Pro Musica’s concert 
season and education outreach projects with a donation. 

Subscriptions and ticket sales cover only a third of our concert 
expenses, so we rely on arts supporters like you to help make 
our music accessible to all kinds of audiences. Seattle Pro Musica 
is a registered 501c3 organization, and your gift can be consid-
ered a charitable donation for tax purposes. Your gift will be 
gratefully acknowledged in all our concert programs. Many em-
ployers will match charitable gifts – check with your employer 
and you may be able to double your donation!

Please know that there are several donation options that may 
offer special advantages both to you and to Seattle Pro Musica, 
including stocks, properties, and annuities. If these or other       
options interest you, we encourage you to discuss them with 
your financial and tax advisors, and contact us for further infor-
mation.  

We’re thrilled to have you in our audience, and we thank you for 
considering taking the next step. We look forward to welcoming 
you into our giving family!

Friends of Seattle Pro Musica

We thank these generous Fund-a-Dream donors from our 2018 Auction. Their donations will help to fund 
the costs associated with our presentation of Ēriks Ešenvalds' Passion and Resurrection with string orches-
tra and soloists in May 2019.

Fermata

Contribute to the amazing choral artistry and outreach of Seattle 
Pro Musica via our new monthly giving program, Fermata. Mem-
bership offers advantages to both donors and SPM:

•    For donors, it offers an easy way to donate—once you make 
your monthly commitment, you don't have to think about it for 
the remainder of the year. Plus, you'll be part of a select group of 
supporters who are invested in maintaining our standing as the 
finest choral ensemble in the Pacific Northwest.

•    For SPM, it provides a reliable, sustainable source of support 
over the course of the year. This means more fantastic perfor-
mances with great soloists and musicians in awesome venues, 
and more outreach concerts to new audiences. 

Ask an SPM representative how to sign up during intermission,  
or visit seattlepromusica.org/fermata!

Planned Giving
Are you a loyal fan and supporter of Seattle Pro Musica’s exciting 
choral sound? Do you want our artistry to continue and flourish 
for generations to come? If you answered yes to these questions, 
consider including Seattle Pro Musica in your will. 

It’s easy. When it’s time to talk with your financial advisor or at-
torney, ask about setting up a bequest to designate a portion of 
your estate to Seattle Pro Musica. We’ve already received multiple 
gifts through planned giving that have allowed us to expand 
our repertoire, reach out to new audiences, and try new musical 
endeavors. 

This support is critical and provides an amazing musical legacy. If 
you want help getting started, check out the Seattle Foundation’s 
helpful resource “Charitable Giving through Your Will” for more 
information or email us at admin@seattlepromusica.org. 

Fermata donors:
Beth Alley
Jordan Berg
Jeannine Black
Abby and Bethel Blakesley
Marissa Burkey
Anne and Ganga Clamoungou
Ruth Conn and Dawn Stremel
Elly Hale
Fiona Hatfield
David Horton and Mike Engh
Carole Jones and 
    Bernard Jalbert
Rick Johnson
Sophia Jung
Heidi Kim and Alec Campbell
Wes Kim
Teena Littleton
Rose and Royce Morrison
Elizabeth D. Newland
Katie Oman and Kevin Frary
Laura Patton-Ballard and 
    Jim Ballard
Joy Portella and Mark Firmani
Mary Redman
Katy and Mike Sarff
Briana Schwartz
Katie Skovholt
Jacki Sullivan Moro
Paulette Murphy
Danny Szydlo
Karen P. Thomas
Lynn and John Tissell
Marit Trelstad and Bjorn Larsen
Hannah Won and 
    Nicholas Corey

Liz Adams • Helen Anderson • Laura Patton-Ballard and Jim Ballard         
Jim Bartscher and Marisa Dahlman • Shirley Beresford • Jordan Berg  
J Howard Boyd and Karen Finkenhofer • Christopher Brandon 
Gail Broder • Mike and Karen Brugato • Marissa Burkey •  Jacob Buys  
Anne and Ganga Clamoungou • Marilyn and Lance Colyar •  Ruth Conn 
and Dawn Stremel • Geoff and Adrian Cunard • Toni Davey • Jacque 
Deerr-Lord and Bob Lord Robert and Bev Dockstader • Paul Drayna 
and Cole Arden Peake • Sam and Mona Dworkin • Mike Engh and David 
Horton • Mike and Barbara Evans • Mark Falstein and Megan Campbell
Jonna and Gerald Farley • Cathy Federici • Kevin Frary and Katie Oman 
Allison Freel and Christopher Irle • Dan French • Tim and Mary Gallagher 
Ryan Gao •  Miriam Gnagy and Cory Calhoun • Brian and Lynn Grant 
Stephanie and Tim Gray • Elly Hale and Brad Rodgers • Fiona Hatfield 
James Hatfield • Jennie and Paul Hendrie • Anne Hooper • Carole Jones 
and Bernard Jalbert • Emily Jordan • Rich Kemp • Beatrice Kennedy 
Wes Kim • Kevin Kralman and Charlie Butler • Alyssa Landry              

Meaghan Leferink and Becca Guest • Teena and Kent Littleton               
Julie Lombardo • Terri Lords • Dan McGraw • Karen Maneman                    
Kelly Maneman • Rosemary Marto • Rose and Royce Morrison • Catherine 
Roberts and Jared Munir • Jenn Newland • Peter Newland and Robyn 
Johnson • Ada Ng and John Santino • Jill and Randy Norstrem • Mark and 
Cindy Piennett  • Joy Portella and Mark Firmani • Corina and Troy Rahmig      
Mary Redman • Doane Rising and John Atcheson • Kathy Roede 
Christopher Rule and Misty Shock Rule • Don and Kathryn Rule 
Kelly Sanderbeck • Elizabeth Sanders and Melinda Moree • Rain Shadow 
Properties • Jon and Judy Siehl • Cindy and Neil Skovholt • Katie Skovholt 
Josh and Laura Smith • Jenny and Ted Spence • Kacey and Cole Stevens  
Jan Strand and Peter Hemmen • Danny Szydlo • Karen P. Thomas  
Marit Trelstad and Bjorn Larsen • Peg Tysver • Donna Ward • Gretchen 
Wenzl • Judy Williams • Grace Won • Hannah Won and Nicholas Corey
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Seattle Pro Musica’s Education and Engagement Program

Seattle Pro Musica seeks to inspire singers and audiences of the future. Every year, we partner with local music 
teachers who invite their students to rehearse and perform with us. In the fall, dozens of elementary and middle-
school kids sing with our members in our annual Family Holiday Concert. The advice and encouragement they 
get while singing with other talented young people can be brought back to their school choir programs. In this 
way, they can inspire others with the insights and experience they gain as they continue their journey towards a 
lifelong love of choral music.

For the past two seasons, we participated in Seattle Symphony’s “Link Up” program. The project (“The Orchestra 
Sings”) explored melody as a universal element of music. Thousands of students took part in composing, singing, 
and playing, and the program ended with a series of six concerts at Benaroya Hall. Seattle Pro Musica members 
acted as vocal leaders for the student chorus, modeling joyful and healthy choral singing.

In March 2017, we also worked with Seattle Symphony’s “Path with Art” program. People recovering from home-
lessness, addiction, and other trauma were given the chance to use the power of creativity to foster community 
and stability. These adult students took part in a 16-week residency at Seattle Symphony, working with teaching 
artists to create an original community composition. Seattle Pro Musica joined a chamber ensemble of Seattle 
Symphony musicians and “Path with Art” students to premiere this work at Benaroya Hall.

The Education and Engagement Program is always seeking new partnerships and participants. Our goal is to 
connect with student singers of all backgrounds, but we especially appreciate the chance to reach young people 
who may not otherwise have access to high quality choral events. 

For more information about our program, or to help us make connections for future seasons, please contact us at 
education@seattlepromusica.org.

Karen P. Thomas, Artistic Director and Conductor of 
Seattle Pro Musica, is a nationally known leader in the 
field of choral music and performance, both as a 
conductor and as an arts advocate. She serves on the 
boards of Chorus America and the American Choral 
Directors Association (NW Region), and she was a 
founding member of the Greater Seattle Choral 
Consortium. For her leadership in multiple areas, 
including making choral ensembles welcoming spaces 
for transgender and nonbinary singers, she received a 
2018 Seattle Mayor’s Arts Award.

Karen has conducted at international festivals in 
Europe and North America, including the Berkshire 
Choral Festival and the Bergen International Festival. 
She has lectured for Chorus America, the American 
Guild of Organists, the American Choral Director’s 
Association, and the Seattle Symphony, and she has 
received awards from the NEA, American Academy 
and Institute of Arts and Letters, and ASCAP, among 
others. In 2015, she was awarded the Dale Warland 

Singers Commission Award from Chorus America and 
the American Composers Forum. Named the Washing-
ton State “Outstanding Choral Director” for 2012, she 
has been recognized for her “charismatic...magnetic 
podium presence.”

In addition to her work as a choral conductor, Karen is 
an award-winning composer whose music has been 
praised as “superb work of the utmost sensitivity and 
beauty.” Her numerous commissions include works for 
the Harvard/Radcliffe Choirs, the Grand Jubilee in 
Rome, the American Guild of Organists, and the 
Association of Anglican Musicians. Her music is 
regularly performed internationally by groups such as 
The Hilliard Ensemble, The Vocal Consort of Brussels, 
NOTUS, and Cathedra of the Washington National 
Cathedral. She also devotes significant energy to 
writing works for youth choirs such as Seattle Girls’ 
Choir, Northwest Girlchoir, and Young Women’s Choral 
Project of San Francisco.

 

About Karen P. Thomas

STATEMENT ON CULTURAL EqUITY

Everyone deserves equal access to a full and vibrant creative life, and this access is essential to a free and healthy 
society. To support the creative life of our community, Seattle Pro Musica commits to policies and practices of 
cultural equity that foster equal access, inclusion, and justice.

We recognize cultural equity as a framework of values, policies, and practices that ensures arts institutions         
serve the needs of all people, especially those who have historically been underserved based on race/ethnicity, 
age, disability, sexual orientation, gender, gender identity, socioeconomic status, geography, citizenship status,  
or religion.

This choir is a proud member of the

View all upcoming choral performances
or find a choir to sing with by visiting

www.seattlesings.org
or scan the code below.

A project of the 
Greater Seattle 
Choral Consortium

sea�lesings


