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SHUTTERLAND is a celebration of South African photography curated by Marnus Strydom, in association with Lizamore & Associates 
and FirstRand. 

Photography is a powerful tool. It changed the way we documented our history and ourselves, cementing our way of living in time. A single photograph holds the power 
to change the course of the world, to break a heart, to spread hope or to celebrate beauty.

The exhibition features established and emerging photographers from the South African demograph, highlighting each photographer’s own conceptual and 
stylistic choices in how they document the local cultural and environmental landscapes.

Marnus Strydom is a fine art photographer based in Johannesburg. Strydom is also the head curator of the DeathB4Digital ( @deathb4digital) Instagram 
account and a partner at the Analogue Dreamers Club - an iniative aimed at providing photographers with better tools and oppurtunities to compete with an 

international market.  Strydom has been working for four years in the contemporary art industry under the mentorship of Teresa Lizamore.
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One of the most influential and important photographic artists of the 21st century, Roger Ballen’s photographs span over forty years. His strange and extreme works confront the viewer and challenge 
them to come with him on a journey into their own minds as he explores the deeper recesses of his own.

Roger Ballen was born in New York in 1950 but for nearly 40 years he has lived and worked in South Africa. His work as a geologist took him out into the countryside and led him to take up his camera 
and explore the hidden world of small South African towns. At first, he explored the empty streets in the glare of the midday sun but, once he had made the step of knocking on people’s doors, he 
discovered a world inside these houses which was to have a profound effect on his work. These interiors with their distinctive collections of objects and the occupants within these closed worlds took 
his unique vision on a path from social critique to the creation of metaphors for the inner mind. After 1994 he no longer looked to the countryside for his subject matter finding it closer to home in 
Johannesburg.

Over the past thirty-five years his distinctive style of photography has evolved using a simple square format in stark and beautiful black and white. In the earlier works in the exhibition his connection to 
the tradition of documentary photography is clear but through the 1990s he developed a style he describes as ‘documentary fiction’. After 2000 the people he first discovered and documented living on 
the margins of South African society increasingly became a cast of actors working with Ballen in several of his series, collaborating to create powerful psychodramas.

At the same time, the line between fantasy and reality in his subsequent series became increasingly blurred and, in these series, he employed drawings, painting, collage and sculptural techniques to 
create elaborate sets. There was an absence of people altogether, replaced by photographs of individuals now used as props, by doll or dummy parts or where people did appear it was as disembodied 
hands, feet and mouths poking disturbingly through walls and pieces of rag. The often-improvised scenarios were now completed by the unpredictable behaviour of animals whose ambiguous 
behaviour became crucial to the overall meaning of the photographs. In this phase Ballen invented a new hybrid aesthetic, but one still rooted firmly in black and white photography.

In his artistic practice Ballen has increasingly been won over by the possibilities of integrating photography and drawing. He has expanded his repertoire and extended his visual language. By 
integrating drawing into his photographic and video works, the artist has not only made a lasting contribution to the field of art, but equally has made a powerful commentary about the human 
condition and its creative potential.

His contribution has not been limited to stills photography and Ballen has been the creator of a number of acclaimed and exhibited short films that dovetail with his photographic series’. The 
collaborative film I Fink You Freeky, created for the cult band Die Antwoord in 2012, has garnered over 165-million hits on YouTube. Furthermore, he has taken his work into the realms of sculpture and 
installation. The spectacular installation at Les Rencontres d’Arles 2017, “House of the Ballenesque” was voted as one of the best exhibitions for 2017.

In September 2017 Thames & Hudson published a large volume of the collected photography with extended commentary by Ballen titled Ballenesque Roger Ballen: A Retrospective.

In 2019, Halle Saint Pierre in Paris opened an exhibition titled The World According to Roger Ballen. Thames & Hudson published the book in French and English to accompany the show. His work took 
over the entire space for more than a year closing in January 2021.

In October 2020, Hatje Cantz released Roger the Rat which was produced in Johannesburg between 2015 and 2020. Here Ballen creates and documents a part-human, part-rat creature who lives an 
isolated life outside of mainstream society. This book presents the cycle of photographs in the form of an impressive show that keeps the reader reflecting long after the last page. Ballen also produced a 
film that accompanies the book launch during October 2020.

Roger Ballen has published over 25 books internationally. His works are in more that 50 of the most important international museum collections.

During the fall of 2022, Thames and Hudson released a second volume of Ballenesque Roger Ballen: A Retrospective in paperback.

Roger Ballen will be one of the artists representing South Africa at the 2022 Venice Biennale in Italy.

ROGER BALLEN 
@rogerballen
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Asylum of the Birds series by Roger Ballen

The black-and-white images featured in Asylum of the Birds were photographed within the confines of a house in a Johannesburg suburb, the lo-
cation of which has remained a tightly guarded secret. The inhabitants of the house, both people and animals, and most notably the ever-present 
birds, all performing within a sculptural and decorated theatrical interior created and orchestrated by Ballen. The resulting images exist in a space 
between painting, drawing, installation and photography. They are timeless, psychologically powerful and masterfully composed.
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ROGER BALLEN

Ambience
2006
Archival pigment print
61cm x 61cm
Edition 4 of 8

R 166 750-00
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ROGER BALLEN

Dove Catcher
2009
Archival pigment print
61cm x 61cm
Edition 7 of 8

R 166 750-00
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ROGER BALLEN

Invitation
2003
Archival pigment print
61cm x 61cm
Edition 5 of 7

R 125 120-00
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ROGER BALLEN

Mirrored
2012
Archival pigment print
61cm x 61cm
Edition 5 of 7

R 141 910-00
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ROGER BALLEN

Podium
2003
Archival pigment print
61cm x 61cm
Edition 2 of 7

R 125 120-00
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ROGER BALLEN

Spinning
2006
Archival pigment print
61cm x 61cm
Edition 3 of 7

R 125 120-00
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ROGER BALLEN

Transformation
2004
Archival pigment print
61cm x 61cm
Edition 8 of 11

R 166 750-00
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ROGER BALLEN

Chicken Wings
2012
Archival pigment print
50cm x 50cm
Edition 5 of 7

R 124 545-00
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“Photography has been a beacon in my life. The streets of Soweto with their bustling life, noise, smiles and legends in the making compel me to 
traverse this vast space in search of stories. My bicycle, music playlist, red backpack and lenses are my companions as I seek to see beyond the obvious, 
beyond the stereotypes. I document the truth with an unwavering belief in the power of the human spirit to overcome the mundane and the 
complex.

I defend Soweto when It’s in deep slumber. I believe in people and the simple aspects of Ubuntu in everyday life. Street photography allows me to 
observe and document life in all aspects of grandeur and the minutiae tenderness and joys of being. Through the camera, I seek to find myself and continue to 
learn from the streets. I’m drawn to moments that tell stories of dualities and contrasts of life in Soweto. The rawness of the streets is integral to the work. I try not 
to manipulate the image. The reality in the image must not be lost. I challenge myself to see beyond cacophony of the environment to capture its beauty.

My subjects have a story to tell, some tender and some harsh. My goal is to share a slice of Soweto in a positive way. If I can inspire a young boy to choose 
photography of drugs then my duty to Soweto will be meaningful. I want those who see my work to look more carefully at the world around them, to discover 
the beauty in the most unlikely places.”

ANDILE BHALA
@andilebhala
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ANDILE BHALA

Umlobi Wenhlanzi
2022
Cotton fine art paper print
57cm x 74cm (framed)
Edition 1 of 5

R 16 450-00
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ANDILE BHALA

Qhubekela Phambili
2022
Cotton fine art paper print
57cm x 74cm (framed)
Edition 1 of 5

R 16 450-00
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ANDILE BHALA

Iinkokheli Ziyazalwa
2022
Cotton fine art paper print
57cm x 74cm (framed)
Edition 1 of 5

R 16 450-00
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In a life cut short, Pierre Crocquet did not settle for comfortable white-collar servitude. Instead, he embarked on a path that would leave an enduring 
legacy.Pierre grew up in Klerksdorp, a mining town to the west of Johannesburg. He graduated from UCT with a financial degree and became a 
Chartered Accountant.He left South Africa for London in 1996 to work in merchant banking.  Pierre thought it would be a dream job but in a letter 
home he wrote, “The money paid here is obscenely high but I hate the work.”

He abandoned banking and went to study photography at the London College of Printing. Pierre yearned for home and just after the millennium he 
returned to South Africa. From then on, his work focused on life in South Africa and on the African continent.

Pierre spent a lot of time in Karatara from 2005 to 2007, a tiny settlement on the edge of the Knysna Forest. Originally established to accommodate 
forestry workers, the population has dwindled as the industry has faded. Those who remain seem lost in time, part of a forgotten era.
The Knysna Forest portraits are compassionate, empathetic and compelling. The Karatara work was exhibited internationally and locally to much 
acclaim and a book containing the images, Enter/Exit, was published.

In 2009 Pierre began working on what would be his final body of work, the award-winning Pinky Promise. The work documented the personal stories 
of three pedophiles and five victims of childhood sexual abuse.

The book Pinky Promise, which accompanied an exhibition of the same name held at the Johannesburg Art Gallery, was published in 2011. 
The exhibition was critically acclaimed  -  the book was short listed for the Alan Paton award. David Goldblatt said of the work after Pierre’s death, 
“There can be few who engaged with paedophilia and child abuse so plainly, frankly and yet delicately as Crocquet. Seldom has any piece of work in 
photography and words been more frighteningly titled than Pinky Promise.”

The years of working on such an intense project left Pierre creatively burned out and in November 2012 he began a six month retreat at a remote 
Buddhist centre. He was meditating 14 hours a day, eating sparsely and in the final months had opted to remain silent. Two weeks before the end of 
the retreat Pierre began to exhibit signs of mental distress and severe paranoia.
During the night of May 1 2013 he left the retreat, wearing just a pair of shorts, and made his way into the nearby town of Groot Merico. 
He was walking along the highway when he was killed in a hit-and-run at 2am on May 2nd at the age of 42.

PIERRE CROCQUET
1971 - 2013
@pierrecrocquet
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PIERRE CROCQUET

Knysna Forest Woodcutters series: Enter/Exit No. 3
2006
Medium format film print

On loan from the Pierre Crocquet Estate
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PIERRE CROCQUET

Bob. Pinky Promise No. 80
2011
Medium format film print

On loan from the Pierre Crocquet Estate
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Alka Dass is a multi-disciplanary artist that used archival photographs for this series.

“The choice of using already pre-exsiting photographs, already existing objects is an acknowledgement that one marks time 
through objects, they are tangible accessories of memory.

The behaviour of the time is of utmost importance, and I feel that my work is about opening up a conversation about a history 
that I am attached to, and that a 
community of others like me don’t feel they know much about. And don’t see or feel represented enough in certain spaces. In a 
country that they call home.
A common memory of power of a place, is what I am trying to convey. Connecting nostalgia of a history forgotten, the people and 
the conversations that were had in a time where there wasn’t space to exist freely.

I embed the archival photographs with dried flowers. The process of drying and pressing these flowers till they become completely 
brittle, dry and fragile is another act of archiving. The language and symbols the flowers have hide messages that connect with the 
figures in the images. Most of the flowers I use are grown and are from my nani’s (grandmother’s) garden.”

ALKA DASS
@alka_the_artist
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ALKA DASS

We eventually become dust
2021
Digital print
32.5cm x 32.5cm (framed)

R 3 835-00

ALKA DASS

Nothing moves but the shifting tides of salt in your body
2021
Digital print
32.5cm x 32.5cm (framed)

R 3 835-00
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Paige Furness is a self-taught photographer and multimedia student from Durban, KwaZulu-Natal. Best known for
creating emotive and colourful depictions of her surroundings, Paige’s work can be read as a visual diary,
documenting subjects across the natural and man-made worlds. Ruminating on places, objects, and people
encountered, Paige uses manipulation through editing as a way to emphasise the sensory experiences of moving
through life.

“Belonging to an ongoing series, these pictures observe and explore my home city, Durban, and aim to encapsulate
the beauty, intrigue, and intimacy of the everyday. As a place that I’m both familiar with and continually
discovering, the series snapshots a combination of more obvious attractions and lesser-known corners of the city I
call home.”

PAIGE FURNESS
@paigefurnesx
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PAIGE FURNESS

Walk with me
2021
Digital print on photographic paper
50cm x 50cm (framed)
Edition 1 of 5

R 7 230-00



shutterland

PAIGE FURNESS

Where the light comes in
2021
Digital print on photographic paper
50cm x 50cm (framed)
Edition 1 of 5

R 7 230-00



shutterland

PAIGE FURNESS

Beginnings on the East Coast
2021
Digital print on photographic paper
50cm x 50cm (framed)
Edition 1 of 5

R 7 230-00
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NIDAA HUSAIN

“After dedicating years to theatre performance, I pursued photography, a lifelong passion, at Market Photo Workshop in Newtown, JHB, where I 
completed the Photojournalism and Documentary Photography Programme in 2012.
 

I am particularly interested in social documentary and street photography.Awed by the resilience of the human spirit, I am driven a nd inspired by my 
passion for people and the undeniable, sometimes complicated beauty of our daily existence, often in seemingly unlikely places.

I am drawn to stories of social upliftment, lived experiences of women and the marginalised, and issues of identity. I am currently working as a freelance 
photographer and videographer.”

@nidaa_spirit
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NIDAA HUSAIN

Brown Ballet
2018
Digital print on photographic paper
26cm x 35cm (framed)

R 2 795-00
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Henk Labuschange is a self taught photographer and filmmaker based in Johannesburg. 

The photographer believes that a good photograph can be captured on any device. His work is known for his dreamlike 
documentary style of shooting. 

HENK LABUSCHAGNE
@imthecarpenter
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HENK LABUSCHAGNE

14042021
2021
35mm film digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00

14112017
2017
iPhonagraphy digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00
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HENK LABUSCHAGNE

24082017
2017
35mm film digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00

08042017
2017
35mm film digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00
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HENK LABUSCHAGNE

24102014
2014
iPhonagraphy digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00

18102017
2017
iPhonagraphy digital print
27cm x 34cm (framed)
Edition 1 of 5

R 2 500-00
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Hankyeol Lee is a South Korean / South African filmmaker and photographer who is fascinated by topics of language and fractured identity 
based in Johannesburg. Her current project is as editor and cinematographer of a long-term documentary project, ‘Milisuthando’, directed by 
Milisuthando Bongela, to be finished at the end of 2023.

Glimpses series:

Glimpses is part of an ongoing series of photographs taken on trains. 

“Nestled in the quiet, liminal space of commuting, I became enthralled by the passing intimacy of shoulders rubbing against each other, and the 
contemplative reveries found in these dark tunnels that run between cities and countries.”

HANKYEOL LEE
@hleeproductions
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HANKYEOL LEE

glimpses... on a moving train I
2019
Digital print on Tecco PM 230 smooth matte fine art paper

NOT FOR SALE
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HANKYEOL LEE

glimpses... on a moving train II
2019
Digital print on Tecco PM 230 smooth matte fine art paper

NOT FOR SALE
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HANKYEOL LEE

glimpses... on a moving train III
2019
Vevlia 50 slide film printed on Tecco PM 230 smooth matte fine art paper

NOT FOR SALE
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Lidudumalingani is a writer, photographer and filmmaker born in Zikhovane, in the Eastern Cape, now based in Johannesburg. 

“As a photographer I am interested in long form historical projects. This image was made with the support of the National Geographic COVID relief fund. 
The image is also part of an ongoing project about home. A photographic project that looks at villages as fragments of the same 
monolithic space and aesthetic. “

LIDUDUMALINGANI
@lidudumalingani
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LIDUDUMALINGANI

Boy on a horse
2021
Kodak Portra 400 digital print
65cm x 55cm (framed)
Edition 1 of 10

R 19 750-00



shutterland

Frank Marshall (born 30 July 1985) is a South African photographer mostly concerned with portraiture and the photography of music and 
known for his work on portraying heavy metal subculture in Botswana. In 2010 he obtained his Bachelor of Technology degree in photography 
from Tshwane University. For his final year thesis Marshall portrayed people of Botswana’s heavy metal subculture and put the images together 
in his exhibition “Renegades”. Works from the Renegades series have also been acquired for the permanent collection of Stanford University and 
two prints are in the collection of J. Paul Getty Museum in Los Angeles, USA. Frank has been working in the fine art printing industry for the past 
decade, with much of this time spent as a consultant, retoucher and printer operator at Silvertone International (JHB), founded by Dennis Da 
Silva, Roger Ballen and Andreas Kahlau.

These images form part of an ongoing body of work which aims to portray the performativity of musicians live on stage. In creating such images,
 I attempt to syngergize sonic, emotional and physical gestures into the mute yet infinitely dramatic medium of black and white photography.

FRANK MARSHALL
@frankenmartial
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FRANK MARSHALL

Musa
2022
Archival inkjet print using Epson ultra chrome 
pigment inks on acid free cotton rag media
52cm x 38cm (framed)
Edition 1 of 10

R 6 580-00

Lark
2007
Archival inkjet print using Epson ultra chrome 
pigment inks on acid free cotton rag media
52cm x 38cm (framed)
Edition 1 of 10

R 6 580-00
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FRANK MARSHALL

Tyrant
2022
Archival inkjet print using Epson ultra chrome 
pigment inks on acid free cotton rag media
52cm x 38cm (framed)
Edition 1 of 10

R 6 580-00

Left hand black
2022
Archival inkjet print using Epson ultra chrome 
pigment inks on acid free cotton rag media
52cm x 38cm (framed)
Edition 1 of 10

R 6 580-00
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Lu Mdluli is a Johannesburg based visual artist who specialises in photography. Lu started photographing in the year 2020 using a cellphone, 
and later went on to study the Foundation course at Market Photo Workshop. She is currently studying the Mid-Level Course at Through The 
Lens Collective. 

Lu uses photography as a medium for self expression and activism. 

LUSANDA MDLULI
@lumdluli
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Angihambi ngedwa II
2022
Digital print on Tecco matte paper
29.7cm x 21cm
Edition 1 of 5

R 2 500-00

LUSANDA MDLULI

Angihambi ngedwa I
2022
Digital print on Tecco matte paper
29.7cm x 21cm
Edition 1 of 5

R 2 500-00
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Justice Mukheli is a multidisciplinary artist working as a fine art photographer, painter, and film director.
Across all these mediums, Mukheli is known for creating “intellectually and emotionally dense work”
that centers on the authentic African experience and with the continued intention to dismantle negative
and imposed narratives of Africa and Africans in the World.

“These works, to me, are an index of spaces of possibility. To me, there is a golden thread that runs through each
subject’s captivating gaze, glowing skin, and expressive interaction with my lens. This thread points towards an answer,
a solution, or a guidebook. A suggestion that I can be myself without second-guessing who I should be by trying to be
the idea of me that I think will be accepted as a black person.
This work celebrates blackness, an attempt to see me more than the conditioning that has shaped my relationship with
blackness and how I see myself in this conversation. It is an introspection, a personal repositioning of my relationship
with how I see myself and my people occupy space within ourselves.”

JUSTICE MUKHELI
@justicemukheli
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JUSTICE MUKHELI

Stillness
2019
Photograph on museum archival paper
84.1cm x 126.2cm
Edition 3 of 8

R 49 500-00
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JUSTICE MUKHELI

Rashi
2018
Photograph on museum archival paper
84.1cm x 84.1cm
Edition 4 of 8

R 63 250-00
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Jabu Nadia Newman is an award-winning artist and filmmaker who works through the mediums of photography and videography. Using an 
agenda of pushing intersectional feminism her work is largely based on the different and complex identities of South African women. Newman 
independently wrote and directed South Africa’s newest and critically acclaimed feminist web series The Foxy Five. 2020 Newman was commissioned 
by NOWNESS, British Film Institute and the British Council to write and direct a short film exploring diaspora aesthetics and issues of afro-futurism, 
The Dream That Refused Me (2021) which won two awards at the Ciclope Africa Awards Festival 2021 as well as a Silver Cannes Young Director 
Award. Her newest short film Inside Out premiered at the Encounters South African International Documentary Festival 2021. Most recently Newman 
won Bronze for the Shots EMEA (Europe, Middle East and Africa) 2021 New Director of the Year Award.

Newman won the 2nd edition Video Art Awards by the Arp Art Residency program Centro Luigi Di Sarro for her film titled untitled:friends which 
screened at the Corte Lovere Short Film Festival in September 2019.  

In 2019 the Museo Meà and the Associazione ‘Asilo dei Creativi di Meano’  presented ‘Jabu Nadia Newman: It Takes A Village’ the artist’s first Museum 
Solo Exhibition. Museum’s main exhibition space from September 7, 2019. This exhibition was curated by Alec Von Bargen, Artistic Director/ Chief 
Curator. 

In 2018 Newman exhibited her first solo exhibition titled Mokwena, Macquene, Mac quene after being awarded the recipient of the Orms Cape Town 
School of Photography Artist in Residency program. This exhibition looked at issues of Coloured identity in Retreat, Cape Town, the history of forced 
removals and the result of her family having to change their surname.

JABU NADIA NEWMAN
@jabunewman
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JABU NADIA NEWMAN

Ma sit op haar bed
2018
Digital print on premium satin giclee paper
84.1cm x 118.9cm
Edition 1 of 1

R 24 650-00
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Nadia Raaths (b. 1984) is an artist photographer currently based in Mpumalanga.

Nadia’s work is an exploration of meaning and emotional connections that are inherent to her. Feelings that are questionable, realities that are 
evident. It’s a reflection on memory, traumas from rejection and abandonment, all intensely displaced. She finds beauty in the things of 
consequence. Nadia’s work explores the brutality of current states of existence and of individual innocence and it offers a surreal essence with what is 
regarded as vulnerable in her nature and reality.  

NADIA RAATHS
@nadia.inreallife
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NADIA RAATHS

Not Helping
2021
Digital print on Ilford art textured silk paper
50cm x 36cm

R 5 000-00

Shaped like a gun
2021
Digital print on Ilford art textured silk paper
50cm x 36cm

R 5 000-00
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NADIA RAATHS

Jakkals
2021
Digital print on Ilford art textured silk paper
36cm x 50cm

R 5 000-00
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Kgaugelo Rakgwale’s work primarily explores black womanhood and the intersection of knowledge and experience by processing the influence 
socio-cultural factors have on identity.

Her work moves interchangeably between the various disciplines of photography, experimental filmmaking and digital fine line art, consisting of 
emotive portraiture.

Since 2020, Rakgwale has focused mainly on grief, disconnection and the concept of self. In her most recent work, she explores the pseudo-reality of 
existing virtually, and the many versions of self that can exist at once as a result of that.

A LISOF Commercial Fashion Design Graduate, Rakgwale formed part of Design Indaba’s 2018 Class of Emerging Creatives, with works exhibiting at 
RMB Talent Unlocked 2021, Klein Karoo Nasionale Kunstefees 2021 and Turbine Art Fair TAF Paper 2020.

“I use photography to record time, and digital line work to trace back and process the
pivotal points that exist in this history of my recollection.” 

KGAUGELO RAKWALE
@oforthek
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KGAUGELO RAKWALE

Neo Nostalgia I
2021
Digital print on Ilford art textured paper
59.4cm x 40cm

R 4 930-00
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KGAUGELO RAKWALE

Neo Nostalgia II
2021
Digital print on Ilford art textured paper
59.4cm x 40cm

R 4 930-00

Neo Nostalgia III
2021
Digital print on Ilford art textured paper
59.4cm x 40cm

R 4 930-00
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Saaiqa is an interdisciplinary artist, writer and visual storyteller based in Durban. Saaiqa’s work is often rooted in explorations about mental illness, the 
power of the mind and the psychological landscape we traverse as we experience life, sociopolitical dynamics, identity and our species’ relationship 
and place within the natural world; with works predominantly taking form as photography, installation and mixed media.

Both Past and Present, in Youth and Old Age and Black and White. Companions find themselves here.

On the pavement, leaning against the barrier wall of a suburban home, sat two Companions, their bodies and postures mirroring each other - knees 
raised to their chests, arms folded, their gazes fixed on the horizon.

These works are reflections on the salience of race relations in South Africa, colonial legacy, the diamond mines of the Northern Cape, and the 
monopoly of the natural world.

SAAIQA 
@acollaredwomxn



shutterland

SAAIQA

The Companions
2015
Dark room print
40cm x 40cm (framed)
Edition 1 of 1

Original print not for sale, print and price on request
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SAAIQA

Gong Gong II, Vaal River, Northern Cape
2015
Digital print on photographic gloss paper
42cm x 59.4cm 
Edition 1 of 5

R 6 575-00
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SAAIQA

Gong Gong I, Vaal River, Northern Cape
2015
Digital print on photographic gloss paper
42cm x 59.4cm 
Edition 1 of 5

R 6 575-00
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Mikhail Samuel (1999) was born in Johannesburg, South Africa to a mixed-race couple and this has impacted their personal experience of identity 
politics from a young age. This, along with their love for philosophy has influenced their work to focus on the politics of spaces and representation 
of bodies and lack of therein. While studying Film and Television at Wits they started shooting analog film which has since led them to leave their 
degree and start a film development lab near the center of Johannesburg which they now run.

Film photography has been their main tool for navigating South Africa’s extremely complex cultural, racial and gender divides. Although meaning is 
always fluid and ever-changing, film photography allows them to document South Africa in a physical and authentic way and provide a slice of life 
where all these themes can be deconstructed. They are currently in a mentorship at Through The Lens Collective where their photography has been 
directed towards long term bodies of work. Their work also extends to filmmaking and writing, both concerning the same themes.

MIKHAIL SAMUELS
@meeko.x
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MIKHAIL SAMUELS

Fordsburg Spice Shop
2021
35mm Fuji C200 on Galerie fine art silk paper
29cm x 36cm (framed)
Edition 1 of 1

R 2 795-00

Kiara’s Kitchen, Randburg
2020
35mm Ilford Delta 100 on Galerie fine art silk paper
29cm x 36cm (framed)
Edition 1 of 1

R 2 795-00



shutterland

MIKHAIL SAMUELS

Cresta Parking Lot, Randburg
2021
35mm AGFA CT Precisa 100 on Galerie fine art silk paper
29cm x 36cm (framed)
Edition 1 of 1

R 2 795-00

MIKHAIL SAMUELS

Emmarentia Dam
2020
35mm AGFA CT Precisa 100 on Galerie fine art silk paper
29cm x 36cm (framed)
Edition 1 of 1

R 2 795-00
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“My instant film street photography work is characterised by using light trails and multiple exposures combined and, or  portraits to create a sense of a mo-
ment gone forever !  Creating these scenes stems from feeling in the moment and interaction finding faces and mediums from location to
 location to create the sense . 

Most of my work would be created through spontaneity,  where as, These 3 of 6 pieces were over taken and put together over 2 months! working with mixed 
mediums and mementos collected to rather show  a combination of memories, if not feelings of memories of my own, over a certain period of time”

TROYE SHANNON
@the_polaroid_bandit
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TROYE SHANNON

The Choke
2022
Mixed media on Tesco ppm230 matte paper
35cm x 45cm (framed)
Edition 1 of 1

R 2 140-00
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TROYE SHANNON

Close to midnight thoughts
2022
Mixed media on Tesco ppm230 matte paper
35cm x 45cm (framed)
Edition 1 of 1

R 2 140-00
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TROYE SHANNON

Scratches skin
2022
Mixed media on Tesco ppm230 matt epaper
35cm x 45cm (framed)
Edition 1 of 1

R 2 795-00
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Danielle is a designer & photographer from Johannesburg.

As a graduate of Interior Architecture, she’s well-placed to inspect the design of a given space, and perhaps more importantly, the movements of its 
inhabitants. She has a multidimensional approach to photography and more so, developed a rigorous understanding and desire of capturing 
contemporary culture. 

“My photographs are composed with a cinematic approach to capturing the poetics of light. Imagining the layers to a film photograph individually: light, ap-
erture, grain, texture, & colour to achieve a “painterly effect”. From an architectural perspective, I aim to find natural moments or scenes where the light synthe-
sizes with human behaviour as I inspect the design of a given space and more importantly the movements of its inhabitants. From an anthropological vision, 
lives of my subjects appear blissfully relaxed, inducing a feeling of nostalgia.”

These scenes were captured at local & international locales.

DANIELLE SMITH
@dsd_danielle
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DANIELLE SMITH

36 Degrees of Solitude
2019
35mm film printed on Felix Schoeller true fiber 200gsm paper
68cm x 48cm (framed)
Edition 1 of 8

R 12 000-00
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DANIELLE SMITH

Sunday in the city
2021
35mm film printed on Felix Schoeller true fiber 200gsm paper
68cm x 48cm (framed)
Edition 1 of 8

R 12 000-00
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DANIELLE SMITH

Postcard of Ponte Vecchio
2021
35mm film printed on Felix Schoeller true fiber 200gsm paper
68cm x 48cm (framed)
Edition 1 of 8

R 12 000-00
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Simphiwe Julia Thabede born 1999 is from Katlehong, the East of Johannesburg.
Simphiwe is a female visual artist working with the medium of photography and collage.
She draws her inspiration from various artists such as; Pamela Tulizo, Ogorogile Nong
and Frida Orupabo to name a few. Simphiwe’s work is influenced by the everyday life
encounters and contemporary visual culture, Thabede completed the Foundation and
Intermediate Courses in Photography at The Market Photo Workshop in Newtown,
Johannesburg.Currently Thabede is completing the Advanced course at Through The
Lens Collective, Simphiwe strongly believes that every individual has a story to tell and
for her the camera is more than just a device for creating images but it is a tool for
communicating and creating dialogues with the self and the outside world.

SIMPHIWE THABEDE
@usimphiwe.thabede
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SIMPHIWE THABEDE

Faces and Spaces
2021
Digital print
23cm x 32cm (framed)
Edition 1 of 5

R 1 800-00
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Coenraad Torlage is currently completing his Honours in Visual Communication at the Stellenbosch Academy of Design and 
Photography. His series Young Farmers won the Sony World Photography Awards Student Competition in 2021.  This body of work 
has expanded into The Land Project and contributed to getting him published in the Royal Photographic Society as one of the top 
photographic graduates globally. When speaking about his work, Coenraad explains “I am using photography to learn about the peo-
ple and places that surround me. I hope to capture the nuances of South African lives that have a strong connection to the land”. 

These three photographs are part of a larger series titled The Land Project which started in 2021. The images are ethnographic
 observations of people connected to the land, the conditions in which they live and the land itself.

COENRAAD TORLAGE
@coenraadtorlage
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COENRAAD TORLAGE

Hay Bale
2021
Archival Giclee on Hahnemule photorag
37.38cm x 56cm (framed)
Edition 2 of 10

R 11 200-00
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COENRAAD TORLAGE

Chanel
2021
Archival Giclee on Hahnemule photorag
37.38cm x 56cm (framed)
Edition 2 of 10

R 11 200-00
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COENRAAD TORLAGE

Burning Bales
2021
Archival Giclee on Hahnemule photorag
37.38cm x 56cm (framed)
Edition 2 of 10

R 11 200-00
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Sune’s focus on the human form is rooted in a self-expression of emotions. Whether they be tender, grieving, soft, or isolated, she 
uses the body to express these sentiments. Her focus on self-portraiture explores a personal journey, but also a human one. We have 
all felt these things. We lie on floors when we’re sad and we feel the earth fall from under us. Her images are merely an expression of 
these nuances. 

For this exhibition, Sune focuses on the themes of rebirth, isolation, and protection. These pieces are the result of a year filled with 
heartache and then soft self exploration. Is there life after love? I don’t know, Cher. Maybe.

SUNE VAN TONDER
@aftersune



shutterland

SUNE VAN TONDER

Wrap me in cotton wool
2022
Digital print on cotton rag
30cm x 30cm 

R 2 795-00
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SUNE VAN TONDER

Wrap me in cotton wool
2022
Digital print on cotton rag
30cm x 30cm 

R 2 795-00

SUNE VAN TONDER

Keep safe
2022
Digital print on cotton rag
30cm x 30cm 

R 2 795-00
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SUNE VAN TONDER

Swallow me whole
2022
Digital print on cotton rag
30cm x 30cm 

R 2 795-00
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Lizamore & Assoc. Gallery | @lizamoregallery

Lizamore & Assoc. | @lizamoregallery

Lizamore & Assoc. Gallery | @lizamoregallery


