THE DEVIL MAKES THREE ANNOUNCE

REDEMPTION & RUIN
OUT AUGUST 26TH ON NEW WEST RECORDS
Featuring Emmylou Harris, Tim O'Brien, Jerry Douglas, Darrell Scott & Duane
Eddy

Fresh off a sold-out headlining show at Red Rocks Amphitheater, The Devil Makes
Three is proud to announce their new album, Redemption & Ruin set for release
August 26th on New West Records. The album, alongside pre-sale tickets for the
dates listed below, will be available digitally, on CD, and on vinyl. Click here to
purchase. Today the band shares the first track off the forthcoming record, "Drunken
Hearted Man" by Mississippi blues ghost Robert Johnson. "As the title suggests, the
new album features songs with a dark, gospel tinge and tracks about vice and
heartbreak," said the Wall Street Journal.
LISTEN TO "DRUNKEN HEARTED MAN" HERE
CLEARED TO POST

Redemption & Ruin is a concept project of 12 hand-picked songs that bring fans in on
the repertoire and legacy that have inspired The Devil Makes Three from before they
founded the band. Divided in to two sides, the subjects of "redemption" and "ruin" are
explored through various works by Muddy Waters, Tampa Red, Townes Van Zandt,
Tom Waits, Hank Williams, Kris Kristofferson and Willie Nelson to name a few and The
Devil Makes Three's interpretations of these songs also feature an all-star cast of
guest stars like Emmylou Harris, Tim O'Brien, Jerry Douglas, Darrell Scott and guitar
great Duane Eddy. Pete, Cooper and Lucia's mutual love of these songs, their
exploration of the human condition and the therapeutic keening of the blues melodies
has been found throughout their albums of original material but here on Redemption &
Ruin their bringing listeners directly to the source point of their inspiration. A very
special Redemption & Ruin themed Pandora Mixtape will launch mid-next week. The
mixtape is comprised not only of the original versions of the songs covered on
Redemption and Ruin, but also the will shed light on some of the band's other
influences and songwriting heroes.
The Devil Makes Three have been simplistically tagged as everything from punk to
bluegrass to rockabilly, but one sweaty show will dispel and clarify; They know their
tradition, but really what they do is throw down. In the bands nearly 15 years together
they've played just about every well worn bar and theatre in America and have quietly
built such a massive following that they now headline amphitheaters and festivals and
sell thousands of tickets a night. They'll head back out on the road this fall in support of

the new album with over 40 North American shows planned. Highlights include a return
to the Wiltern in Los Angeles on January 6th and multiple night stints in Seattle,
Portland, Santa Cruz and San Diego.

TDM3 at Red Rocks Amphitheater on May 27th. Photo Credit: David Novin

The Devil Makes Three will be conducting an exclusive pre-sale for all the dates
bolded below beginning Monday, June 13 @ 10 AM Central Time. Be sure to
check thedevilmakesthree.com to snap up tickets as early as two weeks prior to the
general on-sale.
TOUR DATES
Jun 24 - Southside Festival - Neuhausen, Germany
Jun 25 - Hurricane Festival - Scheefsel, Germany
Jun 26 - Pijnackerplein Festival - Rotterdam, Netherlands
Jun 27 - Paradiso - Amsterdam, Netherlands
Jun 29 - Divan Du Monde - Paris, France
Jun 30 - Exil - Zurich, Switzerland
Jul 01 - Strom - Munich, Germany
Jul 03 - Just Like Heaven Festival - Padova, Italy
Jul 04 - Lo Fi - Milan, Italy
Jul 05 - B72 - Vienna, Austria
Jul 06 - Futurmn - Prague, Czech Republic
Jul 08 - La Peniche - Lilli, France
Jul 09 - SJOCK Festival - Anstwerp, Belgium
Jul 11 - Luxor - Cologne, Germany
Jul 12 - Lido - Berlin, Germany
Jul 13 - Schlaschthof - Wiesbaden, Germany
Jul 15 - Garage - London, UK
Jul 16 - The Deaf Institute - Manchester, UK
Jul 17 - King Tut's Wah Wah Hug - Glasgow, UK
Jul 18 - Whelan's - Dublin, Ireland
Sept 18-18 - Freshgrass Festival - North Adams, MA
Sept 22 - The Warehouse - Fairfield, CT
Sept 23 - Lupos Heartbreak Hotel - Providence, RI

Sept 24 - State Theater - Portland, ME
Sept 25 - Virgin Mobile Corona Theatre - Montreal, QB Canada
Sept 28 - Opera House - Toronto, ON Canada
Sept 29 - Newport Music Hall - Columbus, OH
Sept 30 - The Bluebird - Bloomington, IN
Oct 01 - Roots N Blues BBQ Fest - Columbia, MO
Oct 02 - Wooly's - Des Moines, IA
Oct 05 - The Wilma - Missoula, MT
Oct 06 - Shadowbox SoDo - Seattle, WA
Oct 07 - Shadowbox SoDo - Seattle, WA
Oct 08 - Roseland Theater - Portland, OR
Oct 09 -Roseland Theater - Portland, OR
Oct 12 - Knitting Factory - Boise, ID
Oct 13 - Pink Garter Theatre - Jackson Hole, WY
Oct 14 - The Depot - Salt Lake City, UT
Oct 15 - Riverwalk - Breckenridge, CO
Dec 28 - Veteran's Memorial Amphitheater - Grass Valley, CA
Dec 30 - The Catalyst - Santa Cruz, CA
Dec 31 - The Catalyst - Santa Cruz, CA
Jan 04 - Observatory North Park - San Diego, CA
Jan 05 - Observatory North Park - San Diego, CA
Jan 06- The Wiltern Theater - Los Angeles, CA
Jan 07 - The Marquee Theatre - Tempe, AZ
Jan 08 - Sunshine Theater - Albuquerque, NM
Jan 11 - ACM at UCU - Oklahoma City, OK
Jan 12 - Granada - Dallas, TX
Jan 13 - Emo's - Austin, TX
Jan 14 - White Oak Music Hall - Houston, TX
Jan 15 - House of Blues - New Orleans, LA
Jan 18 - 20th Century - Cincinnati, OH
Jan 20 - Orpheum Theater - Madison, WI
Jan 21 - Riviera Theatre - Chicago, IL
Jan 22 - St. Andrew's Hall - Detroit, MI
Jan 25 - Anthology - Rochester, NY
Jan 26 - House of Blues - Boston, MA
Jan 27 - Terminal 5 - New York, NY
Jan 28 - Theatre of The Living Arts - Philadelphia, PA
Jan 29 - Jefferson Theater - Charlottesville, VA
Feb 01 - Cat's Cradle - Carrboro, NC
Feb 02 - Music Farm - Charleston, SC
Feb 03 - Venue TBA - Atlanta, GA
Feb 04 - Cannery Ballroom - Nashville, TN

More About The Devil Makes Three and Redemption & Ruin:
By Craig Havenhurst
Before the revivals and the festival movement of the 60s and 70s and even before 78
RPM records and live rural radio, American folk music just was - unnamed, unstudied
and unaware of itself except as it was happening in shacks, houses, tents and
churches. It wasn't a genre but an organic human response to work and worship in the
American South before electrification, when the air was stifling and the living was
borderline feudal. But only in such a fiery furnace could something as immutable, hard

and heavy as American blues and gospel be forged in the first place.
Not many bands in the current Americana landscape continue to work this handhammered source material and channel the primeval, cathartic origins of roots music
with as much pride and power as The Devil Makes Three. This shared ideal brought
Pete Bernhard, Cooper McBean and Lucia Turino together almost 15 years ago, and
they've remained steadfastly together and true to their vision over a staggering number
of miles and gigs. They've been simplistically tagged as everything from punk to
bluegrass to rockabilly, but one sweaty show will dispel and clarify; They know their
tradition, but really what they do is throw down.
All that said, The Devil Makes Three has never relied on old material as its muse.
They're a fine songwriting band, led by Pete Bernhard, whose rough and real tunes
feels old and new at the same time. Now, however, after four studio albums and a
couple of energetic live recordings, a long simmering idea has come to
pass. Redemption & Ruin is a concept project of 12 hand-picked songs that bring fans
in on the repertoire and legacy that have inspired The Devil Makes Three since before
they even founded the band.
"We've been kicking this idea around for a long time," says guitarist and banjo player
Cooper. Bassist Lucia adds: "I see it as introducing our fans to the music that
influences us. I'm hoping that by listening to this record, people will go back and dig and
find the originals."
It's also a showcase for the band's collaborative spirit and their duly earned musical
connections, featuring guest appearances by roots music icons Emmylou Harris, Tim
O'Brien, Jerry Douglas, Darrell Scott and guitar great Duane Eddy. The group long ago
began supplementing their trio format with fiddle, drums and other instruments, and this
album is a natural extension of that. The sessions in Nashville at producer Dave
Ferguson's Butcher Shoppe studio (home base for John Prine's creative work) were
the most satisfying and enriching of the The Devil Makes Three's career.
"We didn't write these songs," says Bernhard, "So they're up for interpretation, and
really that's the best approach to take anyway. If you invite someone to play on your
album you obviously like them and trust what they do. So arrangements changed
drastically. Most of the arrangements we went in there with were not the ones that we
came out with. And that's exactly what we were hoping for."
Jerry Douglas lends his icy lap steel to the album's opener "Drunken Hearted Man," a
lesser known track by Mississippi blues ghost Robert Johnson. Though it kicks off the
"Ruin" side of the album, it swings like a jug band in full revelry, while the lyrics depict
something much bleaker. Getting high and getting drunk are celebrated more
unambiguously in party songs by Muddy Waters, Willie Nelson and Tampa Red. To
wrap the Ruin side, Townes Van Zandt's "Waiting Around To Die" gets a moody
treatment, floating on Mickey Raphael's swelling and droning harmonica.
The "Redemption" side opens with a version of "They'll Be A Jubilee" inspired by The
Sunset Jubilee Singers interpretation, a ditty about the boys coming home is clothed in
choir robes and delivered as bouncy gospel. Old Crow Medicine Show fiddler Chance
McCoy matches with clawhammer banjo and snapping acoustic bass to give "I Am
The Man Thomas" fantastic propulsion and mountain drive, while Pete sings lyrics of
old school, bloody Jesus in a chapped, chilling voice. After a surprisingly rollicking take
on Tom Waits' "Come On Up To The House" with barrelhouse piano, the group heads
deep into proto-bluegrass territory with a version of "What Would You Give In

Exchange For Your Soul" that would bring a tear to the eye of a first generation Monroe
Brothers fan. The side ends with distilled mournfulness - a vivid, subtle string
arrangement over the Hank Williams lament "Angel of Death" with string parts, Dan
Dugmore's minimalist steel shedding tears and baritone electric guitar twangs lower
than a sweet chariot.
While Redemption & Ruin is the first time TDM3 has explicitly turned to the historic
catalog that's been their musical education, it's far from the first time they've sung for
fun about being drunk, down and dissolute. It all began with the middle school
friendship of Pete and Cooper in Brattleboro, Vermont. While their classmates and
friends built a musical world around hair metal and pop, they were the class freaks
who geeked out on pre-War blues and jug band music. "It was definitely not a very cool
thing to like at the time," says Pete. "Now we've done it for long enough that a lot of
other people are into it." Adds Cooper: "The rest of the world just came around!"
They were friends with Lucia Turino in high school but the band came together only
after the three of them had migrated to the West Coast. Pete and Cooper were touring
as a duo out of Olympia, Washington when they got stranded in Lucia's college town of
Santa Cruz, California. She volunteered to learn to play the bass to help them out, and
while she thought she was signing on for some fun local gigs, the trio went on tour and
hardly paused for years. In a coincidence of timing, the O Brother, Where Art Thou?
soundtrack hit the mainstream just about that time, and while the artists were going to
play old time music with or without a media moment, the film's revival of pre-War
Americana helped stoke some interest and inspired the band's name. (The phrase
comes from the siren song "Go To Sleep Little Baby" in the film.)
Original songwriting and a spirit of missionary zeal for early Americana helped propel
The Devil Makes Three through nearly a decade of gigs big and small, successful and
lonesome. They played rock venues and cultivated the atmosphere of a juke joint
party or a wee hours porch jam. Dancing was always encouraged and some of Santa
Cruz history and punk spirit pervaded their proudly raw presentation. They made
acclaimed albums featuring infectious songs like "Old Number Seven" and
"Graveyard," and they assembled a coalition of indie rock and folk music fans.
Eventually they landed premium festival bookings that bridged the divide, including
Hardly Strictly Bluegrass, Hangout Fest, Shaky Knees and two Bonnaroo
appearances.
The final piece of the puzzle fell into place as TDM3 discovered an approach to
recording that helped their execution catch up with their expectations. "We used to go
in the studio and multi-track (in isolated rooms), and we were never satisfied." says
Pete. "But on the past three records we learned that the best thing to do is just to
record live, all in one room. It's basically the Sun Records approach. And now we
actually like going in the studio. We used to hate it."
That ethos helped them connect with Nashville mastermind Buddy Miller for their 2013
project I'm A Stranger Here , which was praised for "a loose-limbed vibrancy that
mimics the intensity of their live shows," according to the Boston Globe. When the time
came to cut the covers on Redemption & Ruin, the comfort level of working with
Cowboy Jack Clement and Johnny Cash colleague David Ferguson in an open room
with well placed microphones helped the recordings convey immediacy and authentic
lust for getting the emotion and tone just right.
The Devil Makes Three has been ahead of its time, playing stomping folk before it
started trending. And no matter how large the diaspora of old-time and early roots

influence in America grows, we can count on the trio not to sanitize its source material
or purge the suffering or the deviance or the repentance from the stories they sing.
"That's what we think the best stuff is," Pete says. "And it belongs there. To take it out is
to destroy it."
For more information on The Devil Makes Three please contact Grandstand Media & Management:
Meg Helsel
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