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SUNDANCGE

IS HONORED
TO SUPPORT

+
L OPERAORLANDO +

We continue to proudly support our community
and strive to be an innovative valued partner,
delivering design, print, direct mail, large format,
packaging and label solutions.

Call today to schedule your
FREE Marketing Evaluation!

-+

407.734.4444 | sundanceusa.com
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DEAR FRIENDS

Your King cordially welcomes you to the Opera!

Cinderella is a timeless tale that holds
a special place (or at least an iconic
one) for all Central Floridians. While
many versions of the rags to riches
tale exist, Massenet's Cendrillon
stands alone for its musical beauty
and theatrical splendor. In this beloved
story, Cinderella’s dreams really do
come true, an important reminder to us
all of the power of manifesting one's
destiny and how far a single dream or
simple desire may take us.

To pull off a work like Cendrillon, there are several elements that have

to fall into place to make the production truly magical. A dynamite cast
is number one, and we are thrilled to welcome back Metropolitan Opera
and Grammy award-winning soprano Lindsay Ohse as Cinderella. She is
joined by two other Metropolitan Opera roster rising stars Zhengyi Bai

as Prince Charming and Darren Drone as Pandolfe, and the effervescent,
sparkling soprano of Alisa Jordheim as La Fée (the Fairy Godmother).
Next, a spectacular production team is needed with an inspired vision for
the work, in this case, led by stage director James Marvel with conductor
Alexandra Enyart leading the Orlando Philharmonic Orchestra. Finally,
we called upon our talented Opera Orlando Youth Company members
and our friends at Orlando Ballet to round out the forces needed to make
everything truly come alive in Steinmetz Hall.

And Cendrillon is just the beginning for Opera Orlando in 2025! We return
to the MainStage this April with Mascagni's Cavalleria Rusticana paired
with Berlioz's Beatrice + Benedict (based on Shakespeare's Much Ado
About Nothing). Then, in May, we present the Florida premiere of Scott
Joplin's Treemonisha in the Alexis and Jim Pugh Theater. Tickets are on

There are several ways to become a part of the
Opera Orlando family, including:

AMBASSADORS
Donate $250 or more and earn special
behind-the-scenes access and benefits.

ARTIST PATRONS SOCIETY

Donate $5,000 or more to underwrite a guest
artist and enjoy social activities with the guest
artists and meet the artist receptions.

LEGACY SOCIETY

Help support the Company’s Endowment
Fund by remembering Opera Orlando in
your will or by making a direct contribution
to the fund.

For mare|information on
how to|get involved, scan the
QR code [abave or contact
Russell P. Allen.

sale now for both productions.

Now sit back and enjoy the opera. I'll see you all from the stage — it's
good to be king!

Russell@OperaOrlando.org
(407) 512-1900

See YOU at the Opera!

OPERA
ORLANDO

Gabriel Preisser (a.k.a “Le Roi")

www!0peraOrlando.or
general director | OPERAORLANDO R g
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The Droka

Kitchen + Bar

YOUR NEXT ACT: A DINNER THAT
DESERVES A STANDING OVATION

BRING THIS PROGRAM FOR| ,

159% OFF

YOUR NEXT VISIT!
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STUDY MUSIC AT STETSON

Regarded as one of the most comprehensive vocal
programs for undergraduates, Stetson University
School of Music offers remarkable opportunities
for singers in performance and curricula. Our
students sing with passion, rooted in a healthy
pedagogical approach and a culture of intellectual
curiosity. For more information, contact the School -
of Music at musicadmissions@stetson.edu - "h

CONCERT SERIES 2024-2025 |

| "\

§ STETSON
UNIVERSITY

. SCHOOL OF MUSIC
B

ol i

PURCHASE TICKETS ONLINE
STETSON.EDU/OPERA-ORLANDO

Box Office | 386-822-8950 k-
b '.'L

TPRIDE

=CHAMBER

PROGRAMS

Ambassador Program

Corporate Equality Council

Employee Resource Group Committee
Emerge Business Leadership Academy
GovEd Advocacy Committee

RED Groups
The Pride Chamber is a Chamber of Commerce advancing LEETMEE Cieritiflee Join
the business equality movement for LGBTQ+ and ally owned SIGNATURE EVENTS
businesses in Greater Orlando and beyond.  Supplier Diversity Summit
e Pride in Business Awards & Gala
Serving as a resource for small businesses and corporations, « Pride Cup Golf Tournament

we bridge gaps, promote growth, and champion inclusion Business Expo and Job Fair

and diversity. Through programs and events, we foster } }

economic benefits, connections, and a stronger, more 3201 E Colonial Dr., Suite A20, Orlando, F 32803
2 2 ger, info@thepridechamber.org

equitable Central Florida business community. 407-420-4895
www.thepridechamber.org

75, RED (iPRIDE  GEMERGE TEIESE

“ FOUNDATION Powered By The Pride Chamber




DPERA I THE COMMUNITY

At Opera Orlando, our mission extends beyond the stage.
Through innovative and multifaceted outreach programs, we
connect with our community to inspire, educate, and share the
beauty and magic of opera.

This season, we continue the Cinderella magic with a tour of

a brand new English adaptation of Massenet’s Cendrillon. This
45-minute outreach Cinderella is geared towards elementary-
aged students and has been developed by artistic director Grant
Preisser. Performed by this season’s Studio Artists, this lively
production will introduce opera and theater to students at Title |
schools across Orange and Osceola County Public Schools.

In addition to schools, the tour will also bring joy to special
audiences at Nemours Children's Hospital and AdventHealth
Children’s Hospital, providing entertainment and connection for
young patients and their families. For many children, this will
be their first experience with opera, and our hope is to spark a
lifelong appreciation for the artform.

The tour includes two free outdoor community performances,
open to the public:

Saturday | February 15,2025 at 11 a.m.
Oviedo Amphitheater + Cultural Center

Monday | February 17,2025 at 11 a.m.
Lake Eola Heights Community Garden | Opera Orlando offices

We invite families to bring picnic blankets or lawn chairs and
enjoy this enchanting production in a relaxed, family-friendly
setting. RSVP through the Opera Orlando box office via email,
Info@OperaOrlando.org, or by phone, (407) 512-1900 ext. 0.

Earlier this week, Opera Orlando introduced the Opera Explorers
program in collaboration with the Girl Scouts of Citrus Council.
We were thrilled to welcome hundreds of Girl Scouts to the final
dress rehearsal of Cendrillon at Dr. Phillips Center. They explored
behind-the-scenes with an exclusive backstage tour, enjoyed the
performance, and earned a special event patch (pictured above).
This program created a unique and memorable opportunity for
the scouts and their families, and we look forward to expanding
this program with the Girl Scouts of Citrus Council.

ALA]
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Girl Scouts of Citrus Council participating in last season S
Build an Opera event presented by Opera Orlando.
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We truly bring opera to every corner of the community and to all
ages. From young to old, everyone can enjoy and take part in the
incredible art form that is opera. Through our partnerships with
Westminster Winter Park, Orlando Lutheran Towers, Westminster
Orlando, Legacy Pointe, and Waterman Village, our retirement
center outreach efforts have been in full effect this season with
live performances and previews of upcoming productions.

The incredible education and outreach team at Opera Orlando.

These intimate performances offer residents meaningful, and
often therapeutic, engagement with music and the arts and a
chance to connect with the stunning and burgeoning talent of
our Studio Artists.

Whether we're inspiring a child, comforting a patient, or
engaging with seniors, Opera Orlando is committed to enriching
lives through music. With every performance, we aim to make
opera more accessible and foster connections that last well
beyond the curtain falls.

For more information about Opera Orlando’s education and
outreach programs, visit www.OperaOrlando.org or contact
education director Sarah Purser at SPurser@OperaOrlando.org.

OPERA ;
ORLANDO hosts a week-long
summer intensive for high s

students seeking to lea t it
takes to be a professional singer.

Space is limited, and an audition
is required for acceptance.

www.OperaOrlando.org/Sings
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SEED AT THE OPERAL

4 LOST SANTAS / AMAHL AND THE NIGHT VISITORS
ARTIST PATRONS RECEPTION
December 6, 2024

The Artist Patrons Society holds many special functions. Most
recently, following the debut performance of 4 Lost Santas at the
Alexis and Jim Pugh Theater, Artist Patrons gathered in the Pugh lobby e
before and at the Citrus Club after to celebrate the world premiere. 'E.: —
Steve Nakagawa, Donna otigf, 1

Thank you Artist Patrons! R net Russo

¢rand.Blaine's
L-'_;'

Harry and Joan Travis . st befﬁe avltl)lvif_.h
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AMBASSADORS MIXER
November 21, 2024

At least twice each season, Opera Orlando Ambassadors gather to meet-
and-greet continuing contributors and to celebrate new contributors at
the Ambassadors level. Valeria and Jim Shapiro hosted the season'’s first
mixer at the spectacular lobby of the Renaissance at Lake Ivanhoe, with
Jane and Charlie Gibbons underwriting the event.

Thank you Valeria and Jim!
Thank you Jane and Charlie!

» L ]
Valeria Shapiro (event host), general director Gabriel Preisser,
Joy Roney, John Mica, an eilﬁimen
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music by Jules Massenet w
libretto by Henri Cain

sung in French with English and Spanish supertitles

Friday | February 7, 2025 at 7:30 p.m. A SPECIAL THANK YOU
Sunday | February 9, 2025 at 2 p.m. TO OUR PRODUCTION SUPPORTERS
7 dr. phillips
4 center STEINMETZ HALL ‘:
22c2)  AdventHealth
Alexandra Enyart, conductor O Philps onert™”
James Marvel, stage director
featuring the Opera Orlando Chorus
the Opera Orlando Youth Company
dancers from the Orlando Ballet
and the Orlando Philharmonic Orchesta ACT |- 65 minutes | ACT Il - 55 minutes
2 hours and 20 minutes with one intermission
orchestral reduction by Tony Burke © Pocket Publications







ANOTE ABOUT THE OPERA

Hey, Opera! Why so grand?

Grand Opera is not just a generic term for big sets and big
productions, in fact the term “Grand Opera” refers to a specific
genre of 19th-century opera and at times can refer specifically
to only certain productions of the Paris Opéra from the late
1820s to around 1860.

Paris at the turn of the 19th-century drew in many composers,
both French and foreign, and operas were composed on a
suitably grand scale for the Emperor Napoleon. Parisian
supremacy in opera was in large part because of the size alone
of the Paris Opéra house, allowing it to stage massive works
and recruit leading stage-painters, designers, and technicians

to take the art of stagecraft to a whole new level. The first
theater performance lit by gas, for example, was Aladin ou la
lampe merveilleuse at the Paris Opéra in 1823, and leveraged the
innovative designs of Duponchel, Cicéri, and Daguerre.

The first opera officially considered to be “grand” was La
muette de Portici (1828) by Daniel Frangois Auber. This tale

of revolution set in Naples in 1647, ending with an eruption

of Mount Vesuvius into which the heroine throws herself,
embodied the musical and scenic sensationalism which were

to be Grand Opera’s hallmark. In 1829, this was followed by
Rossini’s swansong Guillaume Tell. The resourceful Rossini,
having largely created a style of Italian opera to which European
theater had been in thrall, recognized the potential of new
technology which included larger theatres and orchestras and
modern instrumentation. He proved in this work that he could
rise to meet them in this undoubted Grand Opera style. However,
his comfortable financial position, and the change in political
climate after the July revolution, persuaded him to quit the field,
making Guillaume Tell his last public composition.

What became the essential features of Grand Opera were
described by Etienne de Jouy, the librettist of Guillaume Tell, in
an essay of 1826:

“Division into five acts seems to me the most
suitable for any opera that would reunite the
elements of the genre: ... where the dramatic focus
was combined with the marvellous:

where the nature and majesty of the subject ...
demanded the addition of attractive festivities
and splendid civil and religious ceremonies to the
natural flow of the action, and consequently needed
frequent scene changes.”

set design by Francesco Bagnara for act 1 of
Il crociato in Egitto by Meyerbeer

But that was not all, a notable feature of Grand Opera as it
developed in Paris through the 1830s was the presence of a
lavish ballet, to appear at or near the beginning of its second
act. This was required, not for aesthetic reasons, but to
satisfy the demands of the Opera’s wealthy and aristocratic
patrons, many of whom were more interested in the dancers
themselves than the opera. These individuals also did not
want their regular meal-times disturbed. The ballet therefore
became an important element in the social prestige of the
Paris Opéra. Composers who did not comply with this tradition
might suffer as a consequence, as did Richard Wagner with
his attempt to stage a revised Tannhauser as a Grand Opera
in Paris in 1861, which had to be withdrawn after three




performances, partly because the ballet was in act one (when
the dancers’ admirers were still at dinner).

During the 1870s and 1880s, a new generation of French
composers continued to produce large-scale works in the
tradition of Grand Opera but often broke its melodramatic
boundaries. Jules Massenet had at least two large-scale
historical works to his credit, Le roi de Lahore (Paris, 1877,
assessed by Grove as, “the last Grand Opera to have a great and
widespread success”) and Le Cid (Paris, 1885). While Cendrillon
(1899) still has several elements of traditional Grand Opera
including an extended ballet section and multiple acts, one can
see that Massenet was also moving the art form forward with
chromatic leitmotifs a la Wagner and a touch of Italian verismo.
Furthermore, as one of the first operas to be produced at the
newly rebuilt Salle Favart (the home of the Opéra-Comique), it
enjoyed the modern facilities provided during the refurbishment,
including special effects on stage and electricity throughout
the theater. The original production with sets designed by Lucien
Jusseaume, Eugene Carpezat, Auguste Alfred Rubé, and Marcel
Jambon, was an immediate success with fifty performances in its
first season and has since been produced all over the world with
recent productions at The Metropolitan Opera and the Royal Opera
House in London.

JULES MASSENET (1842-1912

Jules Massenet was the
most prominent and prolific
composer of French opera
in the late 19th and early
20th centuries with more

than 30 operas to his credit.

Born the twelfth child in a
typical bourgeois provincial
family, he first studied
piano with his mother and
was then accepted by the
Paris Conservatoire at the

age of 11, where in 1859, he won first prize for piano performance.
He spent his early adulthood giving lessons, providing entertainment
at local cafés and playing timpani in the orchestra pits of the major
opera houses.

Most of Massenet's early attempts at opera were quite fruitless, but
like several other composers of his day, Massenet’s abilities had the
good fortune to attract the attention of Pauline Viardot, a mezzo-
soprano from the immensely talented Garcia family. She promoted
his oratorio, Marie-Magdeleine, singing the title role. The work
premiered in 1873 at the Théatre de 'Odéon, and later, during Lent
in repertory with Verdi's Requiem, conducted by Massenet himself at
the Opéra-Comique.

In the fickle music business of the late 19th century and eclipsed by
a sudden public interest in Wagner, Paris’ leading composers were
not necessarily guaranteed an open door at the Opéra or even the
Opéra-Comique, so they had to be creative in pursuing other houses.
Massenet, however, was afforded auspicious premieres of several
of his operas at both houses including: Manon, based on the novel
by Abbé Prévost (1884), Le Cid (1885), based on the play by Guillén
de Castro y Bellis, Esclarmonde (1889), Le mage (1891), and Thais
(1894). However, Werther (1892) was produced in Vienna and La
Navarraise (1894) saw its premiere in London.

Massenet's later operas were largely based on Greco-Roman history,
literature, and fairy tale (Cendrillon 1899). His colorful, ethereal
orchestration and long-breathed lyricism would have a profound
influence on ltaly’s giovane scuola, including Giacomo Puccini, but
Massenet also nodded to current trends, producing the veristic

La Navarraise, the textually symbolist Thais, and the Wagnerian
Esclarmonde. He was a tireless worker willing to stretch and extend
his own style, memorizing his libretti with attention to stress,
composing without the use of a piano, and producing a premiere
nearly every year of his professional life. Massenet's legacy has
been overshadowed by others, yet the endurance of Manon, Werther,
and Cendrillon along with occasional revivals of Thais, Le Cid, Don
Quichotte, and Esclarmonde cement and secure his place firmly in
the pantheon of French opera.




ANOTE FROM THE DIRECTOR WORTH A LISTEN

Welcome to this enchanting production of Cendrillon. First premiered in 1899,
Massenet’s opera not only transports us into a world of magic and whimsy
but also offers a poignant exploration of the themes of love, virtue, and
transformation. | have been honored to work with Opera Orlando’s brilliant
design team, who have brought you this captivating concept.

At its heart, Cendrillon is about more than just a magical rags-to-riches story.
It's about the inner transformation of a young woman who, despite facing the

cruelty of her stepmother and stepsisters, retains her grace, goodness, and e

hope. Cendrillonis .journey is one of personal growth — no.t Qefined by méterial CBS Masterworks | recorded in 1978
wealth or superficial beauty, but by the strength of her spirit and the purity of

her heart. Her transformation is not just a change of outward appearance, but Cendrillon
a blossoming of her inner beauty, which in the end is what captures the heart Ambrosian Opera Chorus + Philharmonia Orchestra
of Prince Charming. The Prince, too, is more than just the perfect suitor. In his conducted by Julius Rudel
search for true love, he must overcome his own assumptions about wealth, )
beauty, and social class. His relationship with Cendrillon transcends superficial starring:
attraction and blossoms into a love based on mutual respect and recognition of Frederica von Stade | Nicolai Gedda
each other's inner beauty. - Jules Bastin

elevates the emotional arc of the story and S
heightens the magical realism of the opera. F“‘
Although set in a fantastical world, Cendrillon L ¢
speaks to timeless human experiences: the ’ 3
longing for acceptance, the power of kindness,
the courage to stay true to oneself.

Massenet’s music is nothing short of 3'hﬁ"':\?
mesmerizing. The lush orchestration, with W .= W@RF A Wﬂv@
its delicate waltzes and sweeping melodies, ‘{ @ b

@\ e =

As we embark on this magical journey, |
invite you to let the story, music, and

characters sweep you away into a world
where dreams truly can come true. .&

James Marvel

stage director . :
conducted by Bertrand de Billy

tage direction by Laurent Pelly
b

starring:
3 b ¢ Joyce DiDonato
Eglise Gutierrez




HOW DO YOU MEASURE
THE HUMAN SPIRIT?

IN HOURS OF REHEARSALS? ENCORES? CURTAIN CALLS?

Maybe there’s no way to measure it. But we can definitely feel it. Be inspired by it. Whether you are
an opera performer or supporter, the arts play a vital role in your health and well-being. As the official
health care provider of Opera Orlando, AdventHealth provides specialized care for performing artists
and the people who love them — on stage and off. It’s whole-person care that brings out more of the
magnificence and resilience of the human spirit in every extraordinary performance.

Learn more at AdventHealth.com/HumanSpirit.

Official Health Care Provider

L +
< | AdventHealth ,OPERAORLANDO +
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SINOPIIS

Once upon a time, in a land far, far away ...
ACT I
THE HOME OF MADAME DE LA HALTIERE

The servants rush to and fro as Pandolfe, the second husband of
Madame de la Haltiere, wonders why he gave up the calm of his
country home to marry the selfish Madame with two daughters
of her own. He pities the lot of his own loving daughter Lucette
(Cendrillon), who is treated like one of the servants by his new
family. Meanwhile, Madame de la Haltiére and her daughters,
Noémie and Dorothée, dress while their mother tells them how
to attract the prince’s attention at the ball. Finally ready, they all
leave for the ball with Pandolfe reluctantly in tow.

The house now empty, Cendrillon enters. She sings while
completing her chores then falls asleep. La Fée (Fairy
Godmother) and her happy helpers find Cendrillon, and dress her
magnificently so she can attend the ball. La Fée tells Cendrillon

that the glass slippers will protect her from being recognized
by anyone, but also warns her that the fairy magic will only
last until midnight. Overjoyed, Cendrillon promises to return at
midnight, and sets off for the ball.

THE PALACE

In the great hall, everyone is excited except for Prince Charming
who is despondent. The King reminds him that he must choose
a wife, and a parade of eligible princesses present themselves.

He is unimpressed until Cendrillon enters, enchanting everyone.
The Prince and Cendrillon fall in love at first sight, but when the
clock strikes midnight Cendrillon runs off, leaving the Prince
equally stunned and confused.

- INTERMISSION -

ACTII
THE HOME OF MADAME DE LA HALTIERE

Cendrillon returns to the house, having lost one of her glass
slippers along the way. Her finery now gone, she relives the
magic of the ball. She hears the family returning and hides

to eavesdrop. Madame de la Haltiére and her daughters are
adamant the Prince rejected the unknown beauty, and Cendrillon
is on the verge of fainting when her father angrily sends the
women from the room. Finding Cendrillon, he promises her that
they will return to their country home.

LA FEE'S 0AK

In a dreamy enchanted forest, the prince and Cendrillon are
drawn together by La Fée and her fairies. They cannot see each
other, but they recognize each other’s voice and sing of their
love. The Prince offers his heart to see his beloved.

THE HOME OF MADAME DE LA HALTIERE

Cendrillon sleeps while Pandolfe watches over her. As she
awakes, her father tells her that as she dreamt she spoke of the
Prince, an oak, and a slipper. They are interrupted by Madame
de la Haltiére and her daughters with news about an assembly
of all eligible princesses at the King's palace. As a royal herald
summons the princesses to go and try on the glass slipper,
Cendrillon realizes that her dream could still come true, and
makes her way to the palace.

THE PALACE

Back at the palace Prince Charming recognizes Cendrillon.
They are reunited and acclaimed by all present, even a relenting
Madame de la Haltiére and her daughters.




CendrTl

music by Jules Massenet
libretto by Henri Cain

BAST

CENDRILLON

PRINCE CHARMING

LA FEE

PANDOLFE

MADAME DE LA HALTIERE
NOEMIE

DOROTHEE

LE ROI

DEAN OF FACULTY
MASTER OF CEREMONIES
PRIME MINISTER

A capital contribution from Dr. Phillips Charities named
Dr. Phillips Center for the Performing Arts in perpetuity to
honor Dr. P. Phillips and his family’s legacy.

* Opera Orlando Studio Artist

101)

Lindsay Ohse

Zhengyi Bai

Alisa Jordheim

Darren Lekeith Drone
Samantha W. Petersen
Kristen Marie Gillis *
Erika Vasallo *

Gabriel Preisser

Pedro Valdez *
Thandolwethu Mamba *
Ardean Landhuis



PROUDUCTION TEAN

Alexandra Enyart
James Marvel

Nathan Cicero

Mila Makarova

Tiffany Meadows-Green
Grant Preisser

Jen J. Madison
Destinee Steele

Stuart Duke

Sarai Goley

Grace Zottig
Monica Ortiz

Ardean Landhuis
Tyler Bargfrede
Andrew Blunt
Gustavo Cruz
Ricardo Rodriguez
Amanda Seckington
Mindi French
Wesley Schafer
Angely Daniels
Steven Story
Matthew Patterson
Katie Starkey
Lizette Valarino
Laura Zalneraitis

conductor
stage director

chorus master + rehearsal pianist
choreographer

production stage manager

scenic designer

costume designer

hair & makeup designer

lighting designer

props designer

assistant stage manager
assistant stage manager

technical director
shop foreman + welder
carpenters

lead scenic artist
costume assistant
draper

hair & makeup assistants

lighting assistants

Spanish supertitles
English supertitles + supertitle operator

Costumes provided by Sarasota Opera Association, Inc.

Additional costumes provided by the Florida State Opera costume shop,

Dr. Phillips High School, and East Coast Theatricals.



THE ENSENMBLE

OPERAORLANDO CHORUS

SOPRANO

Abigail Blystra
Mariangel Cestari
Francesca Coverini — NOEMIE °
Kenya Hailey
Samone Hicks
Candice Shields
Kristen Soto

ALTO

Jacqueline Cohen
Tajah Garrett '
Lisamarie Guadalupe
Ginna Leftwich — DOROTHEE °
Camryn McCullers
Carrie Tyndal
Michaela Wright

TENOR

Steven Boyarsky
Larry Fortunato
Robert Hughes
Tae Suk Park
Chris Teixeira
Jake Thede

BASS

Reagan Arnold
Antonio Barnes
Nick Barth
Kenneth Browning * — HERALD
Scott Dainton
Ricardo Dominguez
James Guild

‘ Opera Orlando Apprentice Artist | ° role cover

19

OPERAORLANDO

YOUTH COMPANY

LES FEES (YOUNG SINGERS)

Elira Aliaj
Stella Bratt
Lang Cao
Sophie Cao
lokina Eason
Sophie Gavrilenco
Evangeline Korczynski
Leila Richardson
Aiden Rodriguez
Lillyanne Tindell
Lia Zinnurova

EMERGING ARTISTS

Camryn Bratt
Serani Brown
Emily Dotson
Harper Fisak
Samantha Hasty
Chase Kensington
Sebastian Korszynski
Cooper Labelle
Cecilia Lamulle
Sienna Lemieux
Madison Marks
Elsa Mejeur
Anavi Modi
Drew Pelletier
Eva Pelletier
Isabella Rivera
Diya Somnali
Lillian Thomas
Adira Velez
Kathryn Anne Walther
Kenzie Young

ORLANDO BALLET

DANCERS

Kera Fernstorm
Aurora Chernis
Miri Mochizuki
Lillian Munson
Kanon Nomura




THE ARTISTS

LINDSAY OHSE | CENDRILLON
HOMETOWN: Minneapolis, MN

OPERA ORLANDO ENGAGEMENTS
Rigoletto, 2022 - Gilda

PREVIOUS ENGAGEMENTS
Papagena, The Magic Flute (The Metropolitan Opera)
Marian Paroo, The Music Man (Charlottesville Opera)
Violetta, La traviata (Baltimore Opera + OperaDelaware)

UPCOMING ENGAGEMENTS
Despina, Cosi fan tutte (Minnesota Opera)
Fortuna, Il sogno do Scipione (OrpheusPDX)

ZHENGYI BAI * | PRINCE CHARMING
HOMETOWN: Linyi, Shandong | China

PREVIOUS ENGAGEMENTS
Monostatos, Die Zauberflgte (San Francisco Opera)
Prince Nilsky, The Gambler (Salzburg Festival)
Colin, Lamant anonyme (Boston Lyric Opera)

UPCOMING ENGAGEMENTS
Pang, Turandot (Lyric Opera of Kansas City)

* Opera Orlando debut | * Opera Orlando Studio Artist | ° role cover

ALISA JORDHEIM * | LA FEE
HOMETOWN: Milwaukee, WI

PREVIOUS ENGAGEMENTS
Violetta, La traviata (Opera Western Reserve)
Adina, Lelisir d’amore (New Philharmonic)
Oscar °, Un ballo in maschera (San Francisco Opera)
Janine/Ofwarren °, The Handmaid'’s Tale (San Francisco Opera)

UPCOMING ENGAGEMENTS
soprano soloist, Carmina Burana
(Pacific Symphony + Evansville Philharmonic)
Daria/Prima Donna, Viva la Mamma (Florentine Opera)
Young Girl, After Life (Music of Remembrance)

DARREN LEKEITH DRONE * |
PANDOLFE
HOMETOWN: Sherwood, AR

PREVIOUS ENGAGEMENTS
Morales °, Carmen (The Metropolitan Opera)
Falstaff, Falstaff (Opera San Jose)
Marcello, La bohéme (Glimmerglass Festival)

UPCOMING ENGAGEMENTS
Tonio, Pagliacci (Utah Opera)
Falstaff, Falstaff (Portland Opera)
Germont, La traviata (Berkshire Opera Festival)




SAMANTHA W. PETERSEN * |
MADAME DE LA HALTIERE
HOMETOWN: Orlando, FL

PREVIOUS ENGAGEMENTS
Ruth, Dark Sisters (Fayetteville Opera)
Mercédes, Carmen (Passaggio Oper)
Ludmilla, Die verkaufte Braut (Choriner Opernsommer)

KRISTEN MARIE GILLIS * | NOEMIE
HOMETOWN: Round Rock, TX

OPERA ORLANDO ENGAGEMENTS
Macbeth, 2024 - Lady in Waiting

PREVIOUS ENGAGEMENTS
Nella, Gianni Schicchi (Finger Lakes Opera)
Florine ~, Two Corners (Finger Lakes Opera)
First Wood-sprite / Turnspit + Rusalka °, Rusalka (Opera Ithaca)

UPCOMING ENGAGEMENTS
Sophie, Werther (Opera Orlando)
Hero, Beatrice + Benedict / Cavalleria Rusticana (Opera Orlando)
Lucy, Treemonisha (Opera Orlando)

ERIKA VASALLO * | DOROTHEE
HOMETOWN: Miami, FL

OPERA ORLANDO ENGAGEMENTS

4 Lost Santas/Amahl and the Night Visitors,
2024 - Judy/Mother

Macbeth, 2024 - Apparition/ensemble

PREVIOUS ENGAGEMENTS
Caroler, Caroling (Magic City Opera)
alto soloist/ensemble, Christmas Concert
(First Haitian Baptist Church of North Dade)
alto soloist, Messiah (Masterworks Chorus of the Palm Beaches)

UPCOMING ENGAGEMENTS
Not-So-Nice Stepmother, Cinderella (Opera Orlando)
Katchen, Werther (Opera Orlando)
Ursula, Beatrice + Benedict / Cavalleria Rusticana (Opera Orlando)

GABRIEL PREISSER | LE ROI
HOMETOWN: Orlando, FL

OPERA ORLANDO ENGAGEMENTS
Lucia di Lammermoor, 2024 - Enrico
Le nozze di Figaro, 2019 - Figaro

Don Giovanni, 2017 - Don Giovanni

PREVIOUS ENGAGEMENTS
Father, Hansel & Gretel (Utah Opera)
Figaro, Il barbiere di Siviglia (Indianapolis Opera)
Sweeney Todd, Sweeney Todd (Helena Symphony)

UPCOMING ENGAGEMENTS
Werther, Werther (Opera Orlando)
soloist, Broadway Babies (Amelia Island Opera)
Peter, Lamb of God (Minnesota Saints Chorale)




THE PRODUCTION TEAN

ALEXANDRA ENYART | CONDUCTOR
HOMETOWN: Chicago, IL

OPERA ORLANDO ENGAGEMENTS
As One, 2021 - conductor

PREVIOUS ENGAGEMENTS
conductor, Rusalka (Pacific Opera Project)
conductor, Elisir d'amore (Opera Grand Rapids)
conductor, As One (Atlanta Opera)

UPCOMING ENGAGEMENTS
conductor, Rusalka (Gulfshore Opera)

JAMES MARVEL * |
STAGE DIRECTOR
HOMETOWN: New Orleans, LA

PREVIOUS ENGAGEMENTS
stage director, The Medium (New Orleans Opera)
stage director, Tosca (North Carolina Opera)
stage director, Amelia Lost (Marble City Opera)

UPCOMING ENGAGEMENTS
stage director, The Rake’s Progress (Florida State University)
stage director, Cendrillon (Florida State University)
stage director, Suor Angelica (Taormina, Sicily, and Asiago | Italy)

NATHAN CICERO |
CHORUS MASTER + REH.PIANIST
HOMETOWN: Madison, WI

OPERA ORLANDO ENGAGEMENTS
The Juniper Tree, 2024 - pianist
Lucia di Lammermoor, 2024 -

chorus master + rehearsal pianist
Rusalka, 2024 - pianist

PREVIOUS ENGAGEMENTS
pianist, 4 Lost Santas / Amahl and the Night Visitors (Opera Orlando)
conductor, Giulio Cesare (Chicago Summer Opera)
principal coach + pianist, Guys and Dolls (Opera Saratoga)

UPCOMING ENGAGEMENTS
music director, Werther (Opera Orlando)
chorus master + pianist, Beatrice + Benedict / Cavalleria Rusticana
(Opera Orlando)

MILA MAKAROVA |
CHOREOGRAPHER
HOMETOWN: Maitland, FL

OPERA ORLANDO ENGAGEMENTS
The Juniper Tree, 2024 -
choreographer/dancer
Lucia di Lammermoor, 2024 -
choreographer

PREVIOUS ENGAGEMENTS
faculty, Orlando Ballet Company and School (2012-present)
choreographer/performer, Phantasmagoria (2010-present)

UPCOMING ENGAGEMENTS
choreographer, Beatrice + Benedict / Cavalleria Rusticana (Opera Orlando)
choreographer/performer, Phantasmagoria XVI




TIFFANY MEADOWS-GREEN |
PRODUCTION STAGE MANAGER
HOMETOWN: Orlando, FL

OPERA ORLANDO ENGAGEMENTS

Macbeth, 2024 - stage manager

Defiant Reqgieum, 2024 - stage manager
| The Juniper Tree, 2024 - stage manager

JEN J. MADISON |
. COSTUME DESIGNER
. HOMETOWN: Athens, GA

OPERA ORLANDO ENGAGEMENTS
Macbeth, 2024 - costume designer
Lucia di Lammermoor, 2024 -

costume designer
Tosca, 2023 - costume designer

PREVIOUS ENGAGEMENTS PREVIOUS ENGAGEMENTS
production manager, St. Luke’s United Methodist Church costume designer, Lost Girl (Emory University)
production stage manager, The Sound of Music (Theatre at St. Luke's) costume designer, Prayer for the French Republic (Actor's Express)
costume designer, The Tempest (Shakespeare Dallas)
UPCOMING ENGAGEMENTS
production stage manager, Werther (Opera Orlando) UPCOMING ENGAGEMENTS
production stage manager, HymnSong costume designer, Beatrice + Benedict / Cavalleria Rusticana
(St. Luke's United Methodist Church + Encore! Performing Arts) (Opera Orlando)
production stage manager, Beatrice + Benedict / Cavalleria Rusticana
(Opera Orlando)

DESTINEE STEELE |
HAIR & MAKEUP DESIGNER

GRANT PREISSER |
SCENIC DESIGNER
HOMETOWN: Chicago, IL

OPERA ORLANDO ENGAGEMENTS
Macbeth, 2024 - scenic designer
The Juniper Tree, 2024 - scenic designer

HOMETOWN: Haines City, FL

OPERA ORLANDO ENGAGEMENTS
Macbeth, 2024 - hair & makeup designer

Lucia di Lammermoor, 2024 -

hair & makeup designer
Frida, 2024 - hair & makeup designer

PREVIOUS ENGAGEMENTS PREVIOUS ENGAGEMENTS
production designer, Hansel & Gretel (Helena Symphony) hair & makeup designer, Jersey Boys (Broadway at Music Circus)

scenic designer, Lucia di Lammermoor (St. Petersburg Opera) hair & makeup designer, Sister Act (Pittsburg Candle Light Opera)
scenic designer, Alcina (University of Michigan) hair & makeup designer, Wine in the Wilderness (Penumbra Theatre)

UPCOMING ENGAGEMENTS UPCOMING ENGAGEMENTS

scenic designer, Beatrice + Benedict / Cavalleria Rusticana hair & makeup designer, Cabaret (Orlando Shakes)
(Opera Orlando) hair & makeup designer, Dream Girls (Walnut Street Theatre)

scenic designer, Treemonisha (Opera Orlando) hair & makeup designer, Treemonisha (Opera Orlando)
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STUART DUKE |
- LIGHTING DESIGNER
s B Y HOMETOWN: Brookline, VT

= !
.. 8

OPERA ORLANDO ENGAGEMENTS

iz
The Daughter of the Regiment, 2023 -
i ‘_ﬂ lighting designer

PREVIOUS ENGAGEMENTS
lighting designer, Romeo et Juliet (Palm Beach Opera)
lighting designer, Otello (Maryland Lyric Opera)
lighting designer, A Yuletide Celebration (Indianapolis Symphony Orchestra)

UPCOMING ENGAGEMENTS
lighting designer, Much Ado about Nothing (The Hanover Theatre)

SARAI GOLEY | PROPS DESIGNER
HOMETOWN: Haleiwa, HI

OPERA ORLANDO ENGAGEMENTS

Frida, 2024 - props designer

Frida Kahlo and the Bravest Girl in the World,
2023 - stage director

The Magic Flute, 2022 - props designer

PREVIOUS ENGAGEMENTS
director & playwright, The Bottleneck Effect (FoxyTraveler Productions)
stage manager, Revolution; Celestially Speaking (FoxyTraveler Productions)
playwright, The Blood Feather (Uncarved Block Productions)

UPCOMING ENGAGEMENTS
props designer, Werther (Opera Orlando)
props designer, Beatrice + Benedict / Cavalleria Rusticana (Opera Orlando)
props designer, Treemonisha (Opera Orlando)
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DRCHESTRA

FIRST VIOLIN

Rimma Bergeron-Langlois
concertmaster
The Lynn and Charles Steinmetz Chair

Annabelle Gardiner
associate concertmaster
The Jeanne and John Blackburn Chair

Maria Chirinos
assistant concertmaster

Joni Hanze

SECOND VIOLIN
Alexander Stevens
principal

Julia Gessinger
associate principal

Linda Van Buren
Dina Fedosenko

CREW
Y LR

VIOLA

Mauricio Céspedes-Rivero
principal
The Dr. Jefferson and
Mrs. June Flowers Chair

Joseph Henderson
assistant principal

Douglas Pritchard

CELLO
Ronald Gardiner
principal

Jonathan Stilwell
assistant principal

BASS
Don-Michael Hill
principal, in partnership with UCF

Chris Morgan
assistant principal

PRODUCTION STAFF

FLUTE

Colleen Blagov
principal
The Mary and Frank J. Doherty Chair

Claudia White

0BOE

Jamie Strefeler
principal, in partnership with UCF

Erik Cole

CLARINET

Nikolay Blagov
principal
The Mary and Frank J. Doherty Chair

Seok Hee Jang

BASSOON

Gabriel Bergeron-Langlois
principal
The Theodore R. Hassen Chair

Diane Bishop

RUN CREW

Orlando
Philharmonic
Orchestra

HORN
August Haller
principal

Mark Fischer
The Carolyn Blice 2nd Horn Chair

TRUMPET
Matt Pieper
principal

Thomas Macklin

BASS TROMBONE

Brian Brink
principal

TIMPANI / PERCUSSION

Carl Rendek
principal
The Kenneth and Ann Hicks Murrah Chair

HARP

Haley Rhodeside
principal

D.W. Phineas Perkins, director of production

Kevin Griffin, technical director

Emily-Ann Stephens, lighting supervisor

Patrick Dalton, audio supervisor

Allie Roggero Shidel, production manager

IATSE LOCAL 631

Lonnie Moensch, head carpenter

Mike Boyle, head electrician
Randy Piveral, head audio
Gary Simpson, head flyman
Miguel de Jesus, head props

Virginia McKinney, head wardrobe

Tyler Bargfrede
Kyle Bigelow
Joe Brennan
Shane Brown
Alex Bryant
Gustavo Cruz
Shawna Koonce
Jennifer Miller
Kyle 0'Toole
Caleb Pittsley
Lizz Pittsley
Lizette Rodriguez
Lukas Royer

Kelsi Stevenson
Brian Vargecko
Katrina Wannemacher

THANK YOU to all Dr. Phillips Center
staff and crew for their assistance
and support for this production.
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ORLANDO BALLET
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- Legendary Music
1 Masterful Musicians

Ferdinand the Bull
The Plaza Live | Feb15 & 16

Rhapsody 2025
Sheraton Orlando North | Feb 22

Rimma Plays Dvorak
Steinmetz Hall | Mar 8

Both Slides of the Trombone
The Plaza Live | Mar 19

for tickets, visit or call

orlandophil.org | 407.770.0071

Rockin’ at the Roost
Cranes Roost Park | Apr4 &5

Hansel & Gretel
The Plaza Live | Apri12 &13

The Music of John Williams
Steinmetz Hall | Apr19

Orlando
Philharmonic
Orchestra

ERIC JACOBSEN - MUSIC DIRECTOR
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ARTIST PATRONS

The Artist Patrons Society is the best way for donors to directly
support the artists that make the magic on stage. Donors to the
society get to know the opera singers and creative talent they
support each season with a host of opportunities to engage and
connect with these artists during their time with the Company.

Sponsor an artist today by contacting senior development director
Russell P. Allen at Russell@OperaOrlando.org.

era Qrlande,Bo

l Cendrillon is underwritten by Leila Trismen".(_r_igjmt)"pictured with 2 kn -
senior development director Russell P. Allen‘atthe Dr. Phillips 10t Conductor Alexandra Enyart is underwritten by Corbﬁt
Anniversary Celebration. . Compel and FrankiSantos pictured at The Mozart Dinner 2024.
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with Janice Gruber at the Opera Orlando Board holiday pa ) (right) pictured wi Board at Grand Masque




Master of Cerembmes is underwritten by Dlﬂ : red
with Sherry Bremer (rlght ) at the Macbeth Artist
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SPECIAL THANKS
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Kathy and Biff Godfrey | Carol Griffin and James Small, Jr.
Sarah Hansard | Sharon Molthen | Valeria and Jim Shapiro
Lizette Valarino | Frank Wells

And to all the many volunteers who help
bring the splendor of opera to Central Florida.
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We want to hear from you!
Scan the QR code to access a
short 2-minute survey about
your experience at the Opera.
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FOLLOW US'

ORLANDO www.OperaOrlando.org
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ORLANDO'S PREMIER WINE AND BEER
DELIVERY SERVICE!

WE PROVIDE AM EXTENSIVE SELECTION OF WINES
FROM AROUND THE GLOBE, DELIVERED DIRECTLY
TO ¥YOUR DOORSTEP. IN ADDITION, WE HOST
EXCEPTIONAL IN-HOME AND OFFICE WINE
TASTINGS, MAKING US YOUR IDEAL PARTNER FOR
CORPORATE EVENTS AND SPECIAL
CELEBRATIOMNS.

AND DON'T FORGET OUR QUARTERLY WINE CLUB
MEMBEREHIPS-BECAUSE WHOD DOESN'T WANT
SURPRISE BOTTLES OF JOY EVERY QUARTERY

WANT TO LEARN MORE? {\
VISIT US ON RUSSOWINECOMPANY.COM



The right IT team doesn’t just support
your vision — they elevate it.

We're ready to help your organization reach the next level with IT systems
that are secure, simple and scalable.

D o &

BACKUP AND MANAGED IT CLOUD
DISASTER RECOVERY SERVICES SOLUTIONS

&\@ N

PROCESS INTERNET AND PHONE
AUTOMATION DATA MANAGEMENT SOLUTIONS

MANAGED Partner with our
Lﬂ—.) SERVICES trusted team today.

GROUP Scan to learn more.




DONOR
BENEFITS

private dinner with
conductor + general director

CONDUCTORS CIRCLE

DIRECTORS CIRCLE

PRODUCERS CIRCLE

ARTIST PATRONS SOCIETY

BRAVO SOCIETY

BENEFACTORS

PARTNERS

AMBASSADORS

private dinner with
general + artistic director

lunch with
MainStage artist

lunch/golf with
general director

invitation to board
annual meeting

July 1, 2024 to January 22, 2025

includes gifts and pledges received from

invitation to parties with
MainStage artists

invitation to MainStage
dress rehearsal

backstage tour
of the production

invitation to
Studio Artists donor party

lunch/bridge with
development director

invitation to
Ambassadors receptions

<>

<>

<>

<>

<>

<>

subscription to exclusive
Company emails

<>

<>

<>

<>

<>

<>

company t-shirt & name tag

$75,000 | <

$35,000 | <

$15,000 | <

$5,000 | <

$2,500 | <

$1,500 | <

a02l-@5 DESTINY = DESIRE DONORS

CONDUCTORS CIRCLE

Susan and J. Laurence Costin
Helen Hall Leon
Kathleen and Steve Miller
Orange County Arts & Cultural Affairs
Dr. Phillips Charities
Audrey and John Ruggieri
Leila Trismen

DIRECTORS CIRCLE

AdventHealth
Winifred Johnson Clive Foundation
Elizabeth Morse Genius Foundation
Mary Palmer, ph.0. *
Frank Santos
Margery Pabst & Charles Steinmetz
Nancy Wagers *

PRODUCERS CIRCLE

Kathleen and Tre Evers
Fairwinds Credit Union
Ginsburg Family Foundation
Ruth Ann and Stephen Heller, m.0.
Swantje and Mitch Levin
The Logan Foundation
Massey Services, Inc
Carmen and Scott Moscrip
Osceola County
Valeria and Jim Shapiro
Carla D'Andre & David Treitel

ARTIST PATRONS SOCIETY

Anonymous (1)
Linda and Jack Allen
Russell P. Allen
Bernard Foong & Walter Bissett *
Elizabeth Brothers Fund
Rafael Castillo
Certified Financial Group, Inc.
Burgess Chambers & Lucia Dougherty
City of Orlando
Steven Clawson
Hillary and Jay Cohen
Elizabeth Nerius Conklin
Kathy Cressey *




Judith and John de Armas *
Mary and Frank J. Doherty
Janas and Ed Durkee
English-Speaking Union Central Florida Branch
Susan & Randolph Fields
Jane and Charlie Gibbons
Francelis Gonzalez, m.D. & Victor Pantoja
David W. Gurney, Ph.D.
Roseann Harrington *
Bea Hoelle Hawes *
Sonya Hough
Cathy Roth & Lawrence Kellogg
Judith F. Kovisars, ph.0. *
Hala Kusiak
Gracia Belle Livingston Foundation, Inc.
Lowndes, Drosdick, Doster, Kantor & Reed
Melody and Brendan Lynch
The Hon. Cynthia and Alex Mackinnon
Peter McDaniel in memory of Ruth McDaniel
Suzanne McGuire
Keith Mclntyre and Rick Skaggs
Diane and Blair Murphy
Steve Nakagawa*
Orlando Health
Orlando Utilities Commission
Deede Sharpe & John Parker
Alexis and Jim Pugh
Nancy Rossman
Terry Shaw
Rebecca and Blaine Sweatt *
Joan and Harry Travis
USF Credit Union
Ann and Bill Wallace Foundation, Inc.

BRAVO SOCIETY

Anonymous (1)
Amy and Russ Allinson
The Benevolent Charitable Fund
Drusilla Farwell Foundation
Carolyn Gentile
Joyce T. Green
Janice Gruber
Germaine Bruyere Haserot Fund
Jacquelyn Hughes
Tiffany and Verian Jeffers
Eliza and Matthew Juliano

Audrey and Patrick Knipe
Ana Rosa Hernandez and Guillaume Labelle *
Rita Lowndes
Stephanie and Vesta Marks *
Carol Meijer in memoriam
Susan and Nicholas Menand
Mindy and Jeff Moore
OPERA America
Regina Pasche Fund
PNC Bank
Kara and Chuck Robertson
Giulia and Ante Rudez
JoAnn and Jeffrey Smith
Carol and Gene Stuckey
Elaine Berol and Scott Bevan Taylor
Eleanor and Dick Taylor
Edward W. Wimp, esq. *

BENEFACTORS

Shirley Bayer-Altman
Kathleen McKee Brenner
Faith and Jeffrey Buhler *

Pilar and Eduardo Carvajal
in honor of Miguel Bretos
Chanel and Troy Culley *
Miriam and Gene Josephs
Stephanie Mauge
Johanna Murillo *
Donna and Bruce Mylrea
Eileen Zayas and Arnaldo Oliveras
Michael Roberts
Jim Schroeder
Tracy and Glenn Swanson
Kay Gibbs and James Van Rens
Kimberly and Michael Weathers
Barbara Weinreich
Kurt D. Williams

PARTNERS

Anonymous (1)
Judith Albertson
Annette Amendola
Anne and Matthew Bartolomei
Gloria and Cristobal Bobadilla-Gamboa
Nancy Boyer-Kiernan

Claudia Breese
Sherry Bremer
Lawrence Brown
Christine and Hans Bucheli
Betty Case
Central Florida Foundation
Linda Chapin
Colleen Cleary
Diana and Clinton Couch
Scott Dainton
Jocelyn Deprez
Carol Ducas
Karen Evans
Ann Faget
George S. Fender
Christopher Fleck
Ann Fox
Lilliam E. Ayala Garcia
Matt Gay
Kathy and Biff Godfrey
Virginia Goren
Bruce Gould
Kathryn Grammer
Edith Grandy
Ingeborg and H.E. Gross
Deborah Meitin & Lawrence Gutter
Deborah and Larry Halye
Christopher Hand
Sarah Hansard
Judith Elliott and Sage Hansen
Catherine Ciullo & Denise Harrison
Georgiana Havill
Lynda and James Hinckley
Kathie Horman
Aimee and Michael Kakos
Lee R. Kesselman
A. Noni Holmes-Kidd and Embry J. Kidd
Carol Klim
Harvey Korbin
Judith Lee
Susan Lowrey
Virginia Mathis
Portia Maultsby
Montague Digital & Design
Ann Hicks Murrah
Natasha Peaco




Darbee and David Percival
Diane and D.W. Perkins
Curtis Rayam
Valerie Read
John Rigshy
Diane Rinkes
Angie Ritti
Theresa Rowan
Susan and Randolph Sailer
Ann Saurman
Eileen Schein
Cross Siclare
Rebecca and Charles Sloan
Anne Snodgrass
Susan Bright & Lawrence Stevenson
Rachel Sutton
Thomas R. Tschopp
Madeleine and Paul Vilmos
Catherine Moss Warner
The Hon. Todd Weaver
Joanne and Craig Weeks
Gitta Weesner
Diane Welburn

Neta West

Amy Lowndes and John T. Wettach, Jr.

Rita and Shelburn Wilkes *

AMBASSADORS

Anonymous (5)
Jeanne and Avie Abramowitz
Marilyn Abrahamson
Peggy and George Albu
Helen and Nicholas Ali
Susan Arkin
David B. Baer
Connie and Brian Brink
Elizabeth Buck
Jane Callahan
Beryl Colbourn
Edward Collado
Emily Collins
Mickey Cook
Susan and Martin Crean
Patricia Engelhardt
Nancy E. Flaherty

Carol Griffin
Allie Harrington
Zeina and Tarek Hassan
Eldon L. and Martha Herron Charitable
Foundation Fund
Linda Hobby
Dorothy Holtgrefe
Michael Hsu*
Jeanne and Dick Jaffe
Rosalind Kaplan
Charles Kohfeldt
John Kusiak
Brian Lawlor
Bradford Levison
Jingwei Maggie Li
Katherine and Craig Lopus
Chevalier Lovett
Diane and John Mahony
Jean and John Maiwald
Karenna Senors, M.D. & Russell Manning
John Martin
Gabrielle and Michael McCormick
Yvonne and George Meier
Doug Metcalf
Lois Mills
Irene Morrissee
Lisa Nason
Karen Naylor
Ruth Owen
Beverly and Glenn Paulk
Melanie and Eddie Pipkin
James Plugh
Geraldine Preisser
Jane and Jonathan Rodeheffer
Joy Roney
Cheryl Belfay & Eric Schwab
Jim Sherris
Mary Sherris
Carol Griffin and James Small, Jr.
Jacquelyn and Roderic Sward
Charyl Tabscott
Theodora Uniken Venema
Lizette Valarino
Dana and Francesco Vento
Stacia Wake

Malka and Neil Webman
Gartrelle Wilson
Daniel Wise
Janet Ziomek

LEGACY SOCIETY

Walter Bissett and Bernard Foong
Sherry Bremer
Elizabeth Brothers
Eizabeth Buck
George S. Fender
Ellen Guenette in memory of Irwin Nebelkopf
Germaine Bruyere Haserot
Ana Rosa Hernandez and Guillaume Labelle
Helen Hall Leon
Bea Hoelle Hawes
Kathleen and Steven Miller
Regina Pasche
Deede Sharpe and John Parker
Suze and Heinz Rehfuss
Frank Santos
Judith Thompson

Remembering Opera Orlando in your estate
plans is a thoughtful way to be a part of
opera’s enduring legacy. Direct your bequest or
charitable planned gift to Opera Orlando and be a
part of Opera Orlando’s Legacy Society.

IN KIND DONORS

Russell P. Allen
Art & History Museum of Maitland
Soyini Chang
Becki Creighton
Judith and John de Armas
Kathy and Biff Godfrey
Carol Griffin
Sarah Hansard
Lynda and James Hinckley
Swantje and Mitch Levin
Carol Meijer in memoriam
Kathleen and Steve Miller




Sharon Molthen
Carmen and Scott Moscrip
Josie and Mark NeJame
Tico Perez
Geraldine Preisser
Joy Roney

Valeria and Jim Shapiro Gﬁ‘ ’f@ @%%i@%

at the

Sunday | May 18
ENDOWMENT DONORS immediately following the matinee
u performance of Treemonisha
Sherry Bremer “
Melissa and Robert Kohn www.OperaOrlando.org/Toast
Leila Trismen

John Teixeira
Joan and Harry Travis A T A T I %
Lizette Valarino -
The Hon. Todd Weaver
|
Rev. Anthony Borka
Lurene Braswell o >
< @JJ \.\@ S
Central Florida Foundation 6‘0 e}
Bea Hoelle Hawes QA TE THE S
Helen Hall Leon
Joseph Millman
Frank Santos
Rita and Shelburn Wilkes

LEGAL PATRONS SOCIETY
Edward Wimp, esq.
MEDICAL PATRONS SOCIETY

Kidsville Pediatrics

A Opera Orlando board member

ED WIMP;ESQ
EWIMP@THELEACHFIRMICOM
(773) 896-8732
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United Arts is deeply grateful to its donors and community partners
for their investment in and support of Central Florida's creative

community and the enormous impact it has on our lives every day.
Contributors to United Arts and The Collaborative Campaign =¥ Ptir]
for the Arts between July 1, 2023 — June 30, 2024. L

C E N T R A I- F I- O R I D A Learnmore @ unitedartscfl.org




Gabriel Preisser, general director

Grant Preisser, artistic director
Russell P. Allen, senior development director
Sarah Purser, education director
Emily DeNardo, company manager
Glorivy Arroyo, development manager
Evan Cloud, patron services manager
Carol Stuckey, financial controller
Tiffany Meadows-Green, production stage manager
Nathan Cicero, resident pianist & chorus master
Ardean Landhuis, technical director
Tyler Bargfrede, shop foreman
Destinee Steele, hair & makeup supervisor
Sarai Goley, props manager
Hannah Yi, graphic designer

Brittani Alphonso, instructor
Sarai Goley, instructor
John Korczynski, instructor

Roseann Harrington, chair
Kathy Cressey, immediate past chair
Jeff Buhler, chair elect
Steve Nakagawa, secretary
Edward Wimp, esq., treasurer

Walter Bissett
Pilar Carvajal
Soyini Chang

Troy Culley

John de Armas
Janas Durkee
Bea Hoelle Hawes
Michael Hsu

Guillaume Labelle
Vesta Marks
Johanna Murillo

Mary Palmer, Ph.D.

Kara Robertson
Rebecca Sweatt
Nancy Wagers
Rita Wilkes

Brendan Lynch, chair

Jeff Buhler

Gabriel Preisser

Marilyn Abrahamson
Patricia Engelhardt

Carol Meijer *
Margaret Miller, Ph.D.

Ann Fox Barbara Robbinson
Bea Hancock Judith Thompson *
Judy Lee Rita Wilkes

Ain memoriam

Annie Burridge
general director & CEO (Austin Opera)

Mark Campbell
Pulitzer Prize-winning opera librettist

Thomas Potter
head of voice faculty (UCF)

Brian Staufenbiel
creative director (Opera Parallele)

Bryce West
philanthropist (Bryce L. West Foundation)

Darren K. Woods
general director (Seagle Music Colony)

Linda Landman Gonzalez Carol Stuckey
Mark Lowrey David Treitel
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This season is funded in part by United Arts of Central Florida, your local agency for the arts,
and by Orange County Government through the Arts & Cultural Affairs Program.




- MAYFLOWE

SENIOR LIVING AT ITS FINEST

Elevating senior living to an art form, The Mayflower at Winter Park offers:

e A vibrant, stimulating lifestyle and gracious hospitality
e Qutstanding service and proven performance

e Guaranteed on-site, top-rated long-term healthcare

e Plus, brand-new Bristol Landing Waterside Residences.

If you’re considering a Life Plan Community, don’t hesitate. Learn more:
Email living@themayflower.com or call to schedule an in-person tour.

NEW NEIGHBORHOOD NOW OPEN! THE MAYFLOWER
LIMITED INVENTORY AVAILABLE: 407.672.1620 AT WINTER PARK

Distinctive Senior Living
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